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List of Realms of Literacy Endnotes (pp. 367-419) 

 
NOTE CALL-OUT 

PAGE 
TOPIC 
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1.7 32 Writing and magic 
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4.2 173 Standardization of the Chinese writing system 
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4.5 179 Kundoku and translation 
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5.5 227 Confusion about the script and language of the Kojiki 
5.6 228 Scholarship on the written style of the Kojiki 
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5.10 238 The Nihon shoki and literary Chinese 
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6.3 260 Scholarship on the inscription of Man’yōshū poetry 
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6.5 264 Details about Kojiki phonographs 
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6.8 271 Phonograph characters and the term man’yōgana 
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6.13 281 The term gikun 
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6.16 287 Linguistic restrictions on variety of inscription 
6.17 296 Implications of anomalous phonography in MYS 9:1690 

   
7.1 314 Changes with formal graphic simplification post-Nara 
7.2 315 The development of abbreviated phonographs 
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7.6 335 The huiyi class in liushu of the Shuowen 
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