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Holger A. Klein

“Whittemore asla bir yerde degildir; biraz 6nce oradaydi, birazdan ora-
ya gelecek; -den geliyor ve -e gidiyor; ama asla ‘burada’ degildir.”" Boston
dogumlu Ingilizce profesorii, sanat tarihgi, arkeolog ve Amerika Bizans
Enstittisi’niin karizmatik kurucusu Thomas Whittemore'un yagamini ve
kariyerini bu arkadas tanimindan daha iyi karakterize eden bagka ¢ok az
tanim bulunabilir. Bu arkadag ise ayni zamanda i arkadagi ve Bizansli gey-
ler hakkinda derin bilgi kaynagi Matthew Stewart Prichard’dan bagkast
degildi.* Whittemore’un tarifi-zorlugu ve “agirt mahremiyet diigktinliagi ™
Bizans Enstitiisi’niin tarihini ve restorasyon projelerini inceleyen bilim
adamlarini ¢ogu kez hiisrana ugratip, 1930’larin baglarinda Ayasofyanin
Bizans mozaiklerini giin 15181na ¢ikaran ve daha sonralar1 da Kariye’nin
mozaiklerini restore eden adamin entelektiiel formasyonunu kavrayabil-
mek i¢in giiniimiize ulagan mektuplar, akademik makaleler, haber raporla-
r1 ve edebi anlatimlardan olugan bir kaynak grubuna dayanmak zorunda
birakmigtir. Son zamanlarda Whittemore’un 1920’lerden 1940’lara kadar
olan donemdeki etkinlikleri hakkinda mevcut bilgilerin bir sentezini yap-
mak i¢in ¢aba sarf edilmigse de hayatinin erken donemi ve Boston’daki ka-

Matthew S. Prichard’in Isabella S. Gardner’a yazdigt ve 5 Temmuz 1924 tarihli mektup.
Boston, Isabella Stewart Gardner Miizesi (bundan béyle ISGM olarak gececektir). Bu pasaj
daha énce surada alintulanmigtir: Rémi Labrusse ve Nadia Podzemskaia, “Naissance d’une
vocation: aux sources de la carri¢re Byzantine de Thomas Whittemore,” Dumbarton Oaks
Papers 54 (2000): 51 dn. 37.

Matthew S. Prichard ve onun Whittemore'un dikkatini Bizans sanat ve kiiltiiriine gekmede
iistlendigi rol hakkinda daha fazla bilgi icin asagiya bakiniz. Prichard’in Whittemore'n
karakterizasyonu, 1910’larda Pariste konferanslarini dinledigi Henri Bergson’un felsefi
diisiincelerine ilgisiyle renkleniyor. Whittemorcun “Bergson’un simdi gergek degildir
imalarinin gérsel temsili” oldugunu séylerken ayni zamanda takdir de ediyor. Age.

Mildred Bliss, “Thomas Whittemore: An Evocation.” Washington, D.C., Dumbarton Oaks
Kiitiiphanesi, Bizans Fotograf ve Alan Calimalar1 Arsivi (bundan boyle DO/BPFA olarak
gegecektir). Daha uzun bir pasaj ise surada alintilanmigtir: Robert S. Nelson, Hagia Sophia,
1850-1950 (Chicago, 2004), 156.
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riyeri hakkinda ¢ok az sey agiga gikartilmigtir.* Bu béliimde, ilerdeki ha-
yirseverlik, egitimsel ve akademik ¢aligmalarinda bityiik pay1 olan arkadas
cevresi ve iligkilerinin 1s181nda Thomas Whittemoreun 1871 yilinda Mas-
sachusetts Eyaleti Cambridge kasabasinda dogumundan, I. Diinya Savasi
strasindaki deneyimlerine dayanarak Rus miilteciler i¢in yardim caligma-
larina ciddi gekilde daldig: 1916 yilina kadar, yagaminin erken donemi
hakkinda yasaméykiisel bilgi sunulacaktir?

Baba tarafindan, taninmig Evrenselci papaz, yazar, editor ve finansor
biiyiikbabasinin adiverilen Thomas Whittemore, 2 Ocak 1871 giinii Mas-
sachusetts Eyaleti Cambridgeportta Joseph ve Elizabeth St. Clair
Whittemore’un oglu olarak diinyaya geldi.® “Tommy’nin ¢ocukluk arkada-
st Fred’in 1882 Temmuz ayindan 1883 Nisan ayina kadar siiren uzun Av-
rupa ziyaretindeki deneyimlerini aktaran ve pullar, kurgun askerler ve top-
lara olan ortak ilgilerini giin 15181na ¢ikartan birka¢ mektubun haricinde
Whittemoreun ¢ocuklugu ve okula baglamasi hakkinda ¢ok az sey biliyo-
ruz. 1880’lerin sonlarindan giintimiize ulagan bazi yazismalarindan, o za-
manlar Massachusetts-Lexington’da Our Redeemer Kilisesi rektorii olan
ve daha sonra 1887 yilinda New York-Albany’deki All Saints Katedrali de-
kanligina gecen Wilford L. Robbins’le yakin dostlugunu kayda gegiriyor.”

1889 yilinda Whittemore, kurulmasinda bitytikbabasinin katkida bu-
lundugu Tufts College’a kaydoldu ve oradaki 6grencilik yillar1 sirasinda
cok sayida 6nemli mevkilerde bulundu (sek. 1).* Okulun 6nde gelen lisans

4 Labrusse ve Podzemskaia, “Naissance d’une vocation,” 43-69; Nelson, Hagia Sophia; ay.,
“Private Passions Made Public: The Beginnings of the Bliss Collection,” bk: Sacred Art, Secular
Context. Objects of Art from the Byzantine Collection of Dumbarton Oaks, Washington, D.C. ed.
A. Kirin, sergi katalogu, Georgia Sanat Miizesi (Athens, Georgia, 2005), 39-55.

5  Thomas Whittemore’un yagaminin ve kariyerinin erken dénem eskizini anlatan bu yazinin
ardindan kendisinin Rus insani yardim caligmalar1 (yak. 1916-1930) ve de Amerika Bizans
Enstitiisi'niin kurucu miidiirii olarak gérev dénemini (yak. 1930-1950) kapsayan iki ¢aligma
daha hazirlanmasi 6n gériilmiistiir.

6 Whittemore ailesinin daha erken tarihgesi hakkinda bkz. Thomas Whittemore, The Early
Days of Thomas Whittemore: An Autobiography: Extending from A.D. 1800 ro A.D. 1825
(Boston, 1859), 13-26; Bernard B. Whittemore, 4 Genealogy of Several Branches of the
Whittemore Family (1893); papaz Thomas Whittemore’un (1800-1861) yagsami ve kariyerinin
kisa bir eskizi i¢in bkz. Charles Graves, “Whittemore, Thomas,” bk: Dictionary of American
Biography, 10 cilt (New York, 1928-1988), 10:172-173. Daha ayrintil1 bir anlatim icin bkz.
John G. Adams, Memoir of Thomas Whittemore, D. D. (Boston, 1878).

7 Robbins’in Whittemore’a yazdig: yiizden fazla mekeup DO/BPFA, Coll. No. D - XIV’de
korunmakta olup bunlarin seksenden fazlasi 1887 ve 1893 arasi yazilmistir. Albany’de on bes
yil kaldiktan sonra Robbins nihayet New York kentine tagindi ve General Theological
Seminary’nin dekanlig1 gorevine bagladi. Robbins’in kariyeri ve yazilari hakkinda kisa bir
anlatm igin bkz. The New Schaff-Herzog Encyclopedia of Religious Knowledge, ed. S. M. Jackson,
12 cilt (New York ve Londra, 1911), 10:56.

8  Papaz Thomas Whittemore, Tufts College’in kurucu miitevellilerinden biri idi ve Miitevelli
Heyetinin bagkan yardimeist olarak ilk fakiilteyi ve bagkani olarak papaz Hosea Ballou’yu
hayata gecirdi. Whittemorc’'un 6liimii {izerine, muazzam kiitiiphanesi dul esi tarafindan
College’a bagislandi. Bkz. Adams, Memoir, 265-287 ve 386; History of Tufts College, ed. Alaric
B. Start (Tufts College, 1896), 15-27.
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seviyesinde edebiyat ve miinazara kuliibii Mathetican Society’nin ve de
Tufts College Yayincilik Derneginin bagkanligini yapti. Ogrenciliginin
son yilinda okulun aylik dergisi “Tuftonian”in bag editérligiinii yapti. Ba-
saril1 bir konugmaci ve okulun Retorik odiliint ti¢ kez kazanan Whitte-
more, Sinif Giinil i¢in ana konugmaci olarak se¢ilir ancak hastalanir ve bu
konugmay1 yapamaz.” Bu donemdeki kisisel iligkilerine bakilinca, giinii-
miize ulagan yazigmalar ¢ok sayida “kardesi” ile, ozellikle de Duncan
Campbell Lee ve Rollin Brewster Sanford ile dostane baglara isaret ediyor.”
Whittemoreun Tuftstaki 6grenciliginin son yilinda gelisen bir bagka ya-
kin dostluk ise, geng Whittemore’a mektuplarinda 6nemli bir akil hocast,
babacan bir arkadas ve nasihatci olarak ortaya ¢ikan askeri tarihgi ve avu-
kat John Codman Ropes (1836-1899) ile idi."

1894 yilinda mezuniyetinden kisa bir siire sonra, lisansini aldig1 okula
Ingilizce okutmani olarak atandi.? Ogretmenliginin birinci yilinin so-
nunda sozlesmesi bir y1l daha uzatildi ve “Retorik ve Kompozisyondaki ig
yiikiiniin yaridan fazlasini tistlendi.”" Tufts’taki 6gretmenliginin yani sira
Whittemore, Harvard Universitesi Sanatlar ve Bilimler Enstitiisii'nde
1895-1898 arasi lisansiistii programina ogrenci olarak kaydoldu.
Whittemore'un Harvard’da tam olarak hangi dersleri aldig1 bilinmemesi-
ne kargin kayitl oldugu donem, Charles Eliot Nortonun (1827-1908) Gii-
zel Sanatlar Bolimiinde gorev yaptugi son yillarla gakigiyor. Norton
Harvard’da kendisi i¢in 6zel agilan Sanat Tarihi Profesort kiirsiisiine
1875 yilinda atandi ve 1898 yilinda emekliligine kadar da burada kald1.”
Geng Whittemore’'un hem edebiyat hem de giizel sanatlara meraki dikka-
te alininca, dinamik 6gretme tislubu sayesinde Harvard’in en popiiler ho-
calarindan biri olan ve konferanslarina biiyiik kalabaliklar ¢eken

9  Whittemore ayni1 zamanda Theta Delta Chi kardesliginin de iiyesiydi ve mezuniyetinden bir
sene sonra Phi Beta Kappa'ya secildi. Kisa bir anlatim i¢in bkz. History of Tufts College, 158.
Ayrica bkz. “Theta Delta Chi’s Banquet,” New York Times, 29 Kasim 1894.

10 Duncan Campbell Lee 1893 ile 1904 yillar1 arasinda Cornell Universitesi’nde “Diksiyon ve
Hitabet Sanat1” dogenti idi ve New York Eyaleti’nde 6nemli bir Demokrat aktivist oldu. Bkz.
James K. McGuire ve Martin W. Littleton, ed., The Democratic Party of the State of New York, 3
cilt (New York, 1905), 3:392-395; The Shield, cilt 9, no. 1 (March, 1893), 5-8. Rollin Brewster
Sanford, Tufts College’'tan 1897’ de mezun oldu ve daha sonra 1915 ile 1921 yillar1 arasinda
New York Eyaleti i¢in A.B.D. temsilcisi gérevini iistlendi.

11 John Codman Ropesun Whittemore’a yazdigi mektup ve notlarin bityiik bir kismi DO/
BPFA’da korunmaktadir. Ropes’un hayati ve kariyeri hakkinda kisa bir 6zet i¢in bkz. Oliver
Spaulding, “John Codman Ropes,” bk: Dictionary of American Biography, 8:152. Ayrica bkz. 4
Memoir of the Life of John Codman Ropes (Boston, 1901).

12 Atanmayla ilgili bir ilan Annual Report of the President of Tufts College 1893-94 (Boston,
1895), 5’te yer aliyor. Whittemore’un atanmasiyla ilgili kosullar hakkinda bkz. History of Tufts
College, 57.

13 Annual Report of the President of Tufts College 1894—95 (Boston, 1896), 5, 33-35, buras1 33.

14 Harvard University Directory, (Cambridge, 1910), 729.

15  Charles Eliot Norton’un hayat1 ve kariyeri ile ilgili bir 6zet i¢in bkz. Charles Moore, “Norton,
Charles Eliot,” bk: Dictionary of American Biography, 7:569-572.
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Norton'nun varliginin Whittemore'u Harvard’a ¢ektigi dugiiniilebilir.'®
Whittemore’un, Norton'un Dante, veya Giizel Sanatlarin Edebiyatia Ilis-
kili Tarihi konulu ve diger konferanslarina gitmis olmasi sagirtici olmaz.
Kesinligini saptamak zor olsa da Whittemore'un arkeoloji ve Giizel Sanat-
lar tarihine olan ilgisini alevlendirenin Norton’un etkisi oldugunu diisiin-
mek mantiklidir.

Tuftsta ise Whittemore'un sozlesmesi 1896’da bu kez bes yilligina
yenilendi.”” Bu yillarda Shakespeare, Browning ve 19. yiizyilin segme diiz-
yazi yazarlari tizerine dersler verdi."® ki yil sonra, 1898’de, Whittemore
Ingilizce dogentligine yiikseldi ve “zorunlu tiim Kompozisyon derslerini
yonetiyordu."” Whittemore’un bu yillardaki dikkate deger edebi yazigma-
larindan biri, en azindan 1901 yilina kadar irtibatta kaldig sair ve deneme
yazar1 Louise Imogen Guiney (1861-1920) idi.?°

Harvard’daki lisansiistii  6greniminin olast bir sonucu olarak
Whittemore'un 6gretim ve aragtirma konusundaki ilgi alan1 Giizel Sanat-
lara dogru genisledi. 1899-1900 6grenim yilinda 16. ve 17. yiizyillarda In-
giliz lirikleri tizerine yeni bir dersin yani sira “haftada iki saat Orta Cagve
Ronesans’ta Glizel Sanatlar tizerine konferanslar igeren resimli bir ders”
vermeye bagladi ve “derse yirmi bir 6grenci katildi”.*' Bir yil sonra, ekledi-
gi yeni dersi “Musir, Assur ve Fenike Sanatlarina giris ile Yunan Sanat1 Ta-
rihi” ile 6grencilerine “resim, heykeltiraglik, mimari ve kiigiik sanatlar tari-
hi incelemeleri i¢in bir firsat sunuyordu.”? Whittemore’un o yillarda hem
Ingilizce hem de Giizel Sanatlar alanlarinda ders veriyor olmast iiniversite
rektoriiniin 1900-1901 6gretim yili raporunda ona 6zel bir yer ayrilmasi-
na yol acacakti:

Giizel Sanatlar alanindaki dersler uzun zamandir, diger gorevlerinin
yani sira bu alanda Okutman mevkiinde bulunan Dogent Thomas
Whittemore tarafindan verilmektedir. Caligmasi hem ilgi hem de
onem konusunda siirekli olarak biytimistiir. Bu boliimiin buyttiile-

16 Kathryn McClintock, “The Classroom and the Courtyard: Medievalism in American
Highbrow Culture,” bk: Medieval Art in America: Patterns of Collecting 18001940 cd.
Elizabeth B. Smith, sergi katalogu, Palmer Miizesi (University Park, 1996), 41-51, bilhassa s.
41-46.

17 Annual Report of the President of Tufts College 189697 (Boston, 1897), 4, 40-42.

18  Annual Report of the President of Tufts College 1897-98 (Boston, 1899), 32-34. Ingilizce
Bélimii'nde Whittemore ve digerlerinin verdigi derslerin listesi icin bkz. Cazalogue of Tufts
College 1909-1910 (Tufts College, 1909), 67-68; Tufts College Announcement of the School of
Liberal Arts 1911-12 (Tufts College, 1911), 50-51, ve daha énceki sayilari.

19 Annual Report of the President of Tufts College 1898-1899 (Boston, 1900), 7, 34.

20 Louise Imogen Guiney’nin Thomas Whittemore’a 1896’dan 1901’e kadar yazdig: mekeuplar
Dumbarton Oaks’ta korunmaktadir. Louise Imogen Guiney'nin yasami ve edebi eserleri
hakkinda bir ézet icin bkz. Mary R. Reichardt, ed., Catholic Women Writers. A Bio-
Bibliographical Sourcebook (Westport ve Londra, 2001), 136-142.

21 Annual Report of the President of Tufts College 1899-1900 (Malden, 1901), 34-35, burast 34.

22 Catalogue of Tufts College 1900-1901 (Malden, 1900), 93.
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rek, isin uzmani bir adamin tamamen bu ise yonelmesinin, 6zel bir
avantaj saglayacagi zaman gelip catmugtir. Ayrica gorsel malzemeler,
slaytlar, baskilar ve fotograflara ve de sanati gorsel olarak anlatacak di-
ger objelere bityiik ihtiya¢ duyulmaktadir. Bu amagla diizenli bir para
takviyesi saglayacak biri bulunabildigi takdirde bolimiin yetkinligi
cok daha iyileseceketir.?

Tufts College’da Giizel Sanatlar 6gretiminin 6nemi ve daha iyi mali
kaynaklara ihtiya¢ duyulmasi bir kez daha 1901-1902 6gretim yilina dair
rektoriin Yillik Rapor'unda vurgulandi:

Giizel Sanatlar’da 6gretim artik nerdeyse tamamen slaytlara bagly;
bunlardan iki-ti¢ bin kadar1 Profesér Whittemore tarafindan derlen-
mis bulunuyor — bunlarin bir kism1 College’in zimmetinde, bitytik
oranda ise ya kendisine ait ya da comert arkadaglari tarafindan onun
kullanimina tahsis edilmig durumda. Caligmalar1 kiitiiphaneye bazi
ekler yapilarak desteklenebilir ancak meveut imk4nlarimizla bu mim-
kiin degil. Istenen eserler pahali ve ihtiya¢ duyuldugu kadar da, bu tiir
incelemelerin degerini takdir eden College dostlarinin iyiliklerini bek-
lemek durumundadir. Oniimiizdeki yil igin birkag yiiz dolar zengin bir
geri doniig saglayacakeir.?

Whittemore sonugta Giizel Sanatlar Profesorii olarak atanmay1 timit
etmis olabilir ama bu tiir bir sey asla gergeklesmedi. Aksine, Ingilizce’de
Docgent kadrosunun yani sira Giizel Sanatlar’da da Okutman kadrosunda
kald1.” Tufts’ta verdigi giizel sanatlar derslerine ek olarak, 1902-1903 6g-
retim yilina gelindiginde, Whittemore halka ac¢ik ve konulari “Yunan
Heykeltiraghigi” ve “Gotik Mimarinin Geligimi” gibi genel konulardan
“Ingiliz Katedralleri” ve hatta “Canterbury Katedrali” gibi 6zellesmis ko-
nulara degisen bir dizi konferans da hazirlad1.?¢

Ne yazik ki, 1903 ile 1907 yillar1 arasinda Whittemore'un neler yaptigi
konusunda ¢ok az bilgiye sahibiz. Tufts College Rektoriiniin Yillik Rapor-

23 Annual Report of the President of Tufts College 1900-1901 (Tufts College, tarihsiz), 3, 12-13,
18, burasi 12-13.

24 Annual Report of the President of Tufts College 1901-1902 (Tufts College, 1903), 29. Bu alint1
Dekan William R. Shipman’in Edebiyat Fakiiltesi Hakkinda Raporu’ndan yapilmigtir. Bu kisi,
Whittemore’un Ingilizce Bolimirndeki daha énceki mesai arkadaglarindandir. Izleyen
raporlardan anlagildigs tizere Shipman, kiitiphanenin alim biitgesini artirmak amaciyla
mezunlar arasinda para toplama ile aktif sekilde ilgilenmistir. Bkz. Annual Report of the
President of Tufts College 1902-1903 (Tufts College, 1904), 31-33; Annual Report of the
President of Tufts College 1903-1904 (Tufts College, 1905), 25-27.

25 Annual Report 1901-1902, 4; Annual Report 1902-1903, 5. Whittemore Ingilizce’de
profesorlitk kadrosuna 1903-1904te atanmugstir. Bkz. Annual Report 1903-1904 (Tufts
College, 1905), 5.

26 Bu konferanslar hakkindaki bilgi DO/BPFA’da korunmaktadir. Ayrica bkz. Labrusse ve
Podzemskaia, “Naissance d’'une vocation,” 46 dn. 15; Nelson, Hagia Sophia, 157.
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lar‘nda Edebiyat Fakiiltesinde 6gretilen dersler hakkinda bilgi yer almi-
yor. Ne var ki, bu désnemde de Whittemore’un yine hem Ingilizce hem de
giizel sanatlar alanlarinda ders vermeye devam ettigi kabul edilmelidir.
Benzer sekilde halka agik konferanslar vermeyi ve okumalar yapmay siir-
diirdii. Ornegin 10 Aralik 1904 giinii, New York'ta yerlesik Brooklyn Sa-
nat ve Bilim Enstittisi'nde Rudyard Kipling’in siirlerinin 6zel dramatik
okumasini yaptigini biliyoruz.”” 1906 yilinda Isabella Stewart Gardner
Miizesinde verilen “Kiigiik Sanatlar” baglikli ve metni giiniimiize ulagmig
bir konferans verdi.*®

Whittemore, 1908-1909 6gretim yilinda “zamaninin ¢ogunu Paris-
Sorbonne’da mimari 6grenimine ayirmak” amaciyla Tufts’tan bir yilligina
ayrildi.”” Oysa sonunda, yurt diginda gecirdigi bu bir y1l hayatinda ve kari-
yerinde doniim noktasi oldu ve nihayette Whittemore, Tufts’taki 6gretim
elemanlig1 gorevini birakti ve arkeolojik ¢calismalardan, hayirseverlik caba-
larina, Amerika Bizans Enstittst’'ntin kuruluguna kadar giden konularda
serbest caligan bir uzman oldu.

Ancak, 1908 yili Agustos ayinda yurt digina gitmeden hemen 6nce
Whittemore New York Columbia Universitesi yaz okulunda bir ders verdi.
Bu ders, daha 6nce Tufts’ta gelistirdigi ve verdigi dersten ¢ikan “Maisir, As-
sur ve Fenike sanatlarina giris ile birlikte Yunan sanatinin kisa bir tarihge-
si” idi.** New York’tan sonra Whittemore, Paris’e gecti ve orada — belki de

27 Year-book of the Brooklyn Institute of Arts and Sciences 17 (1904-1905), 231. Whittemore,
Nelson, Hagia Sophia, 157’ de belirtildigi gibi 1908 yilinda Columbia Universitesi'nde Rudyard
Kipling hakkinda bir yaz kursu vermedi; krs. Labrusse ve Podzemskaia, “Naissance d’une
vocation,” 46.

28 Rémi Labrusse ve Robert Nelson'in vurguladigi iizere, Whittemore'un “Kiigiitk Sanatlar”
konferansinda Japon sanatina ve artistik ideallerine sik sik atifta bulunmasi Okakura
Kakuzo’nun (1862-1913) eserlerinin ve diisiincelerinin erken bir etkisini agiga vuruyor.
Kakuzo, 1904’te Giizel Sanatlar Miizesi'nin Uzak Dogu sanat1 koleksiyonunu diizenlemesi icin
Boston’a davet edilmisti ve Whittemore kendisi ile daha sonralar1 yazigti. Bkz. Labrusse ve
Podzemskaia, “Naisance d’une vocation,” 46—48; Nelson, Hagia Sophia, 157-158. Okakuranin
Boston’da, eserinin Giizel Sanatlar Miizesi’nde bulunmasi da benzer gekilde Whittemore'un
Tufts’ta yeni bir ders gelistirmesi i¢in sebep olmug olabilir. ‘Cin, Japonya, Hindistan ve daha
yakin Dogu’nun Giizel Sanatlart’ adli bu ders ilk kez 1910-1911 égretim yilt Cazalogue of Tufts
College’da yer aliyor ve Whittemore’'un daha énceki Antik, Orta Cag Rénesans sanatlari
tizerinde derslerini tamamliyordu. Cazalogue of Tufts College 1910-1911 (Medford, 1910), 116.

29 Annual Report of the President of Tufts College 1908-1909 (Tufts College, 1910), 23: “Bir
yiligina izne ayrilan Profesor Whittemore haricinde égretim kadrosu bir énceki yilla ayn1
kald1.” The Tufts College Graduate (Boston, 1908), 91: “Profesér Whittemore bir y1llik mazeret
izni kullanacakur. Yilin bityitk boliimiini Paris’te gegirecek ve Sorbonne’da mimari tizerine
caligacakeir. Halihazirda kendisi Columbia Universitesi ile baglantili yaz okulunda Yunan
sanati tizerine bir ders vermektedir.” 1907-1908 6gretim yilinda, yani izne ayrilmadan onceki
yil, Whittemore Giizel Sanatlar’da her sémestr birer tane olmak iizere toplam iki ve Ingilizce
Bélimii'nde giiz yartyilinda iki, bahar yariyilinda ii¢ olmak iizere toplam beg tane derse
giriyordu. Bkz. Annual Report of the President of Tufts College 1907-1908 (Tufts College,
1908), 26-29.

30 Summer Session Announcements for 1908 (New York, 1908), 42. New York, Columbia
Universitesi, Universite Arsivi, Columbiana Koleksiyonu. Whittemore'un Columbia’da ders
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Gertrude ve Leo Stein araciligi ile — Henri Matisse ile tanigt1.?' Matisse’in
kaleme ald1g1 bir tavsiye mektubu Whittemore’a ayni yilin ilerleyen giinle-
rinde Moskova'daki Sergei Shchukin koleksiyonuna erisim sagladi.?* 1909
baharinda Paris’e geri dondii. Yolu tizerinde ugradigi Berlin’de Matisse’in
ilk Almanya sergisini Paul Cassier galerisinde ziyaret etti.”® Berlin sergisi
Matisse i¢in hi¢ de bagarili olmamasina kargin Whittemore’da uyandirdi-
g1 empatik hisler daha sonra Gertrude Stein’in Autobiography of Alice B.
Toklas adli eserinde kayda gegti:**

Cok iyi haurliyorum, bir bahar giniiydi, ¢ok giizel bir gindi, ve
Matisse’ler ile birlikte Clamart’ta 6gle yemegi yiyecektik. Oraya vardi-
gimizda hepsi, tizeri agik kocaman bir kutunun etrafinda ayakta duru-
yordu. Yukari ¢iktik ve onlara katildik ve o kutunun i¢inde tarihte ya-
pilmis en buyiik defne ¢elengi vardi ve giizel bir kurdele ile baglanmig-
t1. Matisse, Gertrude Stein’a kutudan ¢ikan kart1 gosterdi — “Henri
Matisse’e, Berlin Savag Meydaninda Muzaffer” yaziyordu ve Thomas
Whittemore tarafindan imzalanmigti. Thomas Whittemore, Bostonlu
[sic!] bir arkeolog ve Tufts College’ta profesordii ve Matisse’in de bityiik
bir hayraniydi, bu da onun takdir edisiydi. Matisse, daha da tizgiin ge-
kilde, ama heniiz 6lmedim ki, dedi. Madam Matisse soku atlattiktan
sonra, ama Henri bak, dedji, egilip bir yaprak kopardi ve tadina bakt,
gergek defne bu, ¢orbada ok iyi gider. Ve, daha da sevinerek, bu kurde-

vermesine gotiiren kosullar halen belirsizdir.

31 Whittemore’'un Matisse ile ilk kez nasil tanistigi bilinmiyor. Ancak bu baglantinin 1903
yilinda Paris’e yerlesen Gertrude ve Leo Stein tizerinden kuruldugu diisiiniilebilir. Whittemore,
Gertrude Stein’t Radcliffe’te 1893 ile 1897 yillar: arasindaki égrenciliginden beri tantyordu.
Gertrude'un kardesi Leo ise Harvard Universitesine gitmek iizere Cambridgee 1892’de
taginmigti. 1895 yilinda okulunubitirdikten sonraBaltimore’a tagindi. Thomas Whittemore'un
Stein ile dostlugunun 6grencilik giinlerine gittigi Stein’in arkadagi Alice B. Toklas'in anilarinda
teyit ediliyor. Bkz. Alice B. Toklas, What Is Remembered (New York, 1963), 50: “Bir giin
Gertrude ve ben Floransa'ya gittigimizde Bay Whittemore ile kargilastik. Kendisi Gertrude’un
Radcliffe’teki ilk giinlerinden beri arkadagiydi. Boston’a Miize'ye biiyiik bir Cin resimleri
koleksiyonu geldigi zaman, Bay Whittemore’a eserlerin paketlerinden ¢ikartilmas: ve tasnifi
gorevi verilmisti ve kendisi de bunu Gertrude ile paylagmay: istemisti. Bu Gertrude’un
anilarinda canli kalan bir mutluluktu. Cok yakin dost olmuslar ve birbirlerini ilk adlariyla
cagiriyorlardi. Fransa'nin Kurtulugundan sonra Gertrude ondan hala Tommy diye sevgiyle s6z
ederdi. Sik sik, i¢i kiirkli ceketini giymis halde bizim isitilmayan odamiza gelirdi ve
kullanmamiza izin verilen tek elekerikli radyatére yaslanird1.”

32 Thomas Whittemore’dan Henri Matisse’e yazilan 20 Aralik 1935 tarihli mekeup. Bkz.
Labrusse ve Podzemskaia, “Naisance d’une vocation,” 53 dn. 53

33 Paul Cassirer, Winter 1908-1909, S. Ausstellung: Henri Matisse. Olaylarin bir ozeti, kritik
yanitlar ve Matisse’in tepkisi igin bkz. Hans Purrmann, “Uber Henri Matisse,” Werk 33.6
(1946): 185-192; Alfred H. Barr, Matisse. His Art and His Public (New York, 1951), 108-109;
Jack Flam, Matisse. The Man and His Art, 1869-1918 (Ithaka, 1986), 244-245. Ayrica bkz.
Labrusse ve Podzemskaia, “Naisance d’une vocation,” 53.

34 Matisse’in sonradan diizelttigi tizere bu bulugma Clamart’da degil Boulevard des Invalides’de
gerceklesti. Bkz. Henri Matisse, “Testimony against Gertrude Stein,” Transition 23 (1934-35):
ek, brosiir 1, 6. Ayrica bkz. Barr, Matisse, 105 ve dn. 9.
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le de uzun siire Margotnun saginda giizel duracakeir dedi. [Margot,
Matisse’in ergenlik ¢agindaki kizi Marguerite idi].*

Whittemore'un Matisse’e hayranligi — muhtemelen kisa bir siire sonra
— La Terrasse a Saint-Tropez’i almasina yol agt1 (sek. 2) ve bu 1904 tarihli
resmi daha sonra Isabella Stewart Gardner’a hediye etti.>® Whittemore'un
Avrupa ziyareti hakkinda bilinen bagka ¢ok az ey var — bunlardan biri de
1909 Temmuzunun sonunda Floransa’da oldugu ve ilk romani Uy Hayat'1n
basildig1 giin Gertrude Stein ve Alice B. Toklas ile karsilagtigidir. Bu kar-
stlasma Toklasin anilarinda s6yle anlatiliyor:

Floransa'da sans eseri onunla kargilagtik. Nefes nefese civil civil bir hal-
de dedi ki, Uy Hayat bugiin yayimlaniyor, biliyor musunuz? Gertrude
mutluluktan kizarmigt1. Bir saat sonra burada bulusacagiz dedi. Bir
saat sonra onunla tekrar bulugtugumuzda Bay Whittemore elinde ina-
nilmaz guzellikte bir ¢i¢ek buketiyle bekliyordu, ¢igekleri Gertrude’a
verdi ve elini 6ptii.”

1909 yil1 giiz yartyilinin baginda Whittemore Tufts College’a geri do-
ner ve Giizel Konugma dersini yiiriitiir. Akademik yilin sona ermesinden
once Boston’dan ayrildigina dair herhangi bir bilgi yok.*® 1910 baharinda,
verdigi derslere ek olarak, Boston Giizel Sanatlar Mizesi Misir
Seksiyonu'nda Pazar giinleri gezi rehberligi yapmaya bagladi ve Mastaba
Galerisinde ‘Misir Mimarisinde Siitun’ baglikli bir galeri konferans:
verdi.”’?

1910 yil1 yazinda ikinci bir Avrupa seyahati gergeklesti. Whittemore’un
ilk durag: Paris idi ve arkadagt Matthew Stewart Prichard’r (1865-1936)
ziyaret etti — Ingiliz olan Prichard 1902 yilinda Boston Giizel Sanatlar
Miizesinde miidiir sekreteri gorevine atanarak Amerika Birlesik Devlet-

35  Gertrude Stein, The Autobiography of Alice B. Toklas (New York, 1933), 114-115.

36 Hem resmin Whittemore tarafindan satin alinig hem de Isabella Stewart Gardner’a bagislanma
tarihi belirsizdir. Matisse ile sonraki yazigmalarinda Whittemore onun resimlerinden birini
Atlas Okyanusu’nun diger tarafina getiren ilk kisi olabilecegini 6ne siirmiigtiir. Bkz. Labrusse
ve Podzemskaia, “Naisance d’une vocation,” 54 ve dn. 58. Ayrica bkz. Barr, Matisse, 105: [...]
stiphesiz New England’a ilk Matisse geldi.”

37 Toklas, What is Remembered, 50.

38 Annual Report of the President of Tufts College 1909-1910 (Tufts College, tarihsiz), 20.
“Profesér Maulsbynin yoklugu Ingilizce ve Hitabet’teki islerin ikinci yariyil igin yeniden
diizenlenmesini gerektirdi. Mithendislik Okulu'ndaki Ingilizce Boliimii’nden Bay H. J. Savage
Ingilizce 25 dersini, ve Profesér Whittemore da Hitabet 1’in islerine nezaret etti.”

39 Museum of Fine Arts, Boston: Thirty-Fifth Annual Report for the Year 1910 (Boston, 1911), 129,
133. Miize personeli ve “diger kompetan konusmacilar” tarafindan verilen iicretsiz ‘galeri
konferanslarr’, veya gayri resmi konferanslar, Giizel Sanatlar Miizesi'nde 1907 yilinda bagladi ve
giderek artan bir talep ile karsilagti. Hafta ici gezi rehberligi hizmeti de yine 1907 yilinda
basladi ve 1908 yilinda Pazar giinleri de yapilmaya bagland1. Bkz. Museum of Fine Arts, Boston:
Thirty-Fourth Annual Report for the Year 1909 (Boston, 1910), 16.
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leri'ne gelmis, 1903 yilinda Mudiir Yardimciligina yiikselmis ve ti¢ sene
sonra da “Battle of the Casts” (Mulajlar Kavgasi) diye bilinen olay nedeniy-
le istifa etmisti.*® Isabella Stewart Gardner’in yakin arkadagi olan Prichard
(sek. 3), “Pala d’Oro ve San Marco Bazilikasr'ndaki Bizans hazineleri’ne
hayran olur ve Venedik’te uzunca bir siire kalip, 1908’in sonlarina dogru
Paris’e yerlesir.*! Whittemore Prichard’a kizil hastalig1 tanisi kondugu giin
Paris’e vardi ve hastanede arkadagina refakat etti.** Ayni yazin ilerleyen
giinlerinde Whittemore, Biiyiik Uluslararast Islam sanat1 sergisini gormek
tizere — belki de arkadag1 Prichard ile birlikte — Miinih’e gitti.*?
Whittemore'un dikkatini Bizans sanatina bu dénemde ¢ekmekte
Prichard’in yonlendirici rol oynamis olmast muhtemeldir. 1907°de Vene-
dik ve Ravenna’da Bizans sanatina olan tutkusunu kesfeden Prichard,
Bizans’in sanatini incelemeye devam etti ve 1909 yili Ekim ayinda “onun
tarihiiizerine bazi konferanslar dinlemek amaciyla” Sorbonne’a kaydoldu.
Prichard, Whittemore ve ¢evrelerindeki diger kisilerin, Gertrude Stein’in
27, rue de Fleurus adresindeki salonuna miidavim olmaya bagladiklar: dé-
nem bu olmalidir.®® Prichard sahsen Matisse ile 1909 yili baglarinda

40  Prichard’in hayat1 ve kariyeri hakkinda bir 6zet icin bkz. R. Labrusse, “Prichard, Matthew
Stewart (1865-1936),” bk: Oxford Dictionary of National Biography, ed. Henry C. G. Matthew
ve Brian Harrison, 61 cilt (Oxford, 2004), 45:332-33. Battle of the Casts/Mulajlar Kavgas:
hakkinda bkz. Walter M. Whitchill, Museum of Fine Arts Boston. A Centennial History
(Cambridge, Mass., 1970), 1:45. Ayrica bkz., ay., “Some Correspondence of Matthew Stewart
Prichard and Isabella Stewart Gardner,” Fenway Court 1974 (Boston, 1975): 14-29; Kathryn
McClintock, “The Earliest Public Collections and the Role of Reproductions (Boston),” bk:
Medieval Art in America, 55-60.

41 Prichard’in Gardner’a yazdig1 29 Eyliil 1907 tarihli mekeup. ISGM.

42 Prichard’in Gardner’a yazdig1 15 Haziran 1910 tarihli mektup. ISGM

43 Ausstellung Miinchen 1910: Ausstellung von Meisterwerken mubammedanischer Kunst:
Musikfeste; Muster-Ausstellung von Musik-Instrumenten; amtlicher Katalog; mit Grundriss-
Plan und Lage-Plan, ed. Georg Fuchs, sergi katalogu, Ausstellungspark (Miinih, 1910); Die
Ausstellung von Meisterwerken muhammedanischer Kunst in Miinchen 1910, ed. Friedrich P.
Sarre ve Fredrik R. Martin, sergi katalogu, Ausstellungspark, 3 cilt (Miinih, 1912).
Whittemore'un notlar yazdigi 1910 katalogunda giysilerden birinin “Matisse’in tarzinda”
yapildig1 seklinde bir gozlemi kayitlidir. Bkz. Labrusse ve Podzemskaia, “Naisance d’une
vocation,” 54 dn. 57. Matisse sergiyi kapanmadan kisa bir siire 6nce bizzat kendi de ziyaret etti.
Bkz. age.; Barr, Matisse, 109; Purrmann, “Uber Henri Matisse,” 190.

44 Prichard’in Gardner’a yazdigi ve Whitehill, “Some Correspondence,” 18’de alintilanan
mektup. Prichard ve hem Bizans hem de Modern sanat ilgisini paylastigi arkadag gevresi
hakkinda bkz. Labrusse ve Podzemskaia, “Naisance d’une vocation,” bilhassa s. 46-56, daha
yakin bir zamanda Nelson’un yaptig1 ve kavrayis saglayan irdeleme icin bkz. Nelson, Hagia
Sophia, 158-164.

45 Bunun bir kayd: surada yer aliyor: Stein, Aurobiography, 150-151: “Tam bu siralarda Boston
Giizel Sanatlar Miizesi'nden ve daha sonra Kensington Miizesi'ne gecen Prichard da gelmeye
baslad1. Prichard yaninda ¢ok sayida geng¢ Oxfordlu getiriyordu. Mckanda ¢ok iyiydiler ve
Picasso’yu harika buluyorlardi. Onlarin hissine gore halesi vardi, ve aslinda bu bir derecede de
dogruydu. Bu Oxfordlularla birlikte, Tufts College’tan Thomas Whittemore da geldi. Hayat
doluydu, gekiciydi ve daha sonra Getrude Stein’t ok mutlu eder sekilde, tiim mavilerin degerli
oldugunu sdyledi.” Bu metin Whittemore’un Oxford’da egitim aldig1 seklinde bir algilamaya
muhtemelen yol agmis olabilir. Bkz. MacDonald, “Whittemore, Thomas,” bk: Dictionary of
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Gertrude’un kardesi Michael ve esi Sarah araciligi ile tanigmigti ve bu tani-
siklik takip eden yillarda birlikte toplantilara, Louvre ve sanat simsarlari-
n1 birlikte ziyaretlere kadar siirdii.*® Islam sanat1 sergisini kapanmadan he-
men 6nce gormek tizere 1910 Ekim ayinda gittigi Miinih’te de Matisse ile
kargilager.”

Miinih gezisi haricinde 1910 yazi boyunca Whittemore’un neler yapti-
g1 konusunda bagka ipucu yok. Giiz yariyilinin baglamasiyla birlikte
Boston’a donmiis, derslerini veriyor ve Giizel Sanatlar Mizesinde goniillia
iglerini yapiyordu.”® Ne var ki, Tuftstaki dersleri, Ingiliz Muisir Arkeoloji
Vakfrnin Amerika subesini Abydostaki kazi kampanyasinda temsil etmek
tizere atanmastyla kisa kesildi.® American Antiquarian and Oriental
Journal’da da yazdig1 tizere yirmi beg yildir ilk kez bir Amerikali, Arkeo-
loji Aragtirmalar1 Vakfi ekibine katiliyordu.’® Tufts, Columbia ve Boston
Giizel Sanatlar Miizesinde Misir sanati iizerine dersler ve konferanslar ver-
mis olan Whittemore simdi de bir arkeolog olarak Misir’1 birinci-elden de-
neyimleme firsatini yakalamigti.

[zleyen dért yilda, yani 1911°den 1915, Whittemore kis aylarini Ingi-
liz Misir Arkeoloji Vakfr'nin 6nce Abydos, sonra da Sawima ve Balabig'teki
kazilarinda gecirdi>' Ancak yaz aylarinda Avrupa’ya seyahat ediyor, dost-
lariyla Paris, Londra, Oxford ve bagka yerlerde doya doya vakit gegirebili-
yordu. Sonradan onun eskiz portresini yapan Ingiliz sanatgt Ambrose

American Biography, Ek 4:890-891; Giles Constable, “Dumbarton Oaks and Byzantine Field
Work,” Dumbarton Oaks Papers 37 (1983): 171-176, bilhassa s. 171.

46 Bkz.Matisse: Larévélation m'est venue de [’Orient, ed. Claude Duthuit, Albert Kosenevich, v.d.,
sergi katalogu, Musci Capitolini (Roma, 1997), 355.

47 Isabella Stewart Gardner Miizesi’ndeki defterlerinden birinden anlagildig: tizere Prichard,
Ekim baglarinda Matisse ile Miinih’te bulugtu. Bkz. age., 358 ile 361 dn. 4.

48  Museum of Fine Arts: Thirty-Fifth Annual Report, 129.

49 1911 yilinin baginda, Tufts College Baskani T. W. Hamilton, atanmayi kabul ettigine dair
Whittemore’a baski yapti ¢iinkii bahar yariyilinda onun yerine ders verecek 6gretim elemanlari
i¢in hazirliklarin yapilmasi gerekiyordu. Hamilton'tn Whittemore’a 4 Ocak 1911 tarihli
mektubu. Paris, College de France, Bibliotheque byzantine (bundan béyle BB olarak gegecektir).
Bkz. Nelson, Hagia Sophia, 164.

50 Charles H. S. Davis, “Archacological Notes,” The American Antiquarian and Oriental Journal
33.1 (1911): 41-53, burast 45: “Abydos’daki kislik kamp simdi acik ve kampanyayr Misir
Aragtirmalar Fonu'nun bagkanliginda Prof. E. Naville yiiriitecek olup yardimeilar: T. Eric Peet
ve J. A. Dixon’dir. Yirmi bes yildir ilk kez bir Amerikali, Aragtirmalar fonu icin caligan
aragtirmact ckibine katiliyor. Fon'un Amerika subesini temsilen gelen Tufts College’tan
Profesér Thomas Whittemore, Abydos’ta ikamet edecek.”

51 Whittemore, Abydostaki mezarliklar tizerindeki ¢aligmanin ikinci sezonunun sonlarina
dogru kazi ekibine katild1. Bkz. T. Eric Peet, ed., The Cemeteries of Abydos, Kisim 2. 1911-1912
(Londra, 1914), ix; T. Eric Peet ve William L. S. Loat, ed., The Cemeteries of Abydos, Kisim 3.
1912-1913 (Londra, 1913); Gerald A. Wainwright, ed., Balabish (= Thirty-seventh Memoir of
the Egypt Exploration Society) (Londra, 1920), v—vi. Whittemore’un arkeolojik ¢aligmalar: iki
bagimsiz akademik makale ve bir gazete raporu dogurdu: Thomas Whittemore, “The SawAma
Cemeteries,” The Journal of Egyptian Archaeology 1 (1914): 248-249; ay., “The Ibis Cemetery
at Abydos: 1914, The Journal of Egyptian Archaeology 1 (1914): 247-248; ay., “A Great
Discovery at Abydos, Upper Egypt,” New York Sun, 2 Agustos 1914.
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McEvoy ile belki de bu donemde tanist1 (sek. 4).>* Bu yillarda belirli bir
zamanda Whittemore'un nerede oldugunu saptamak yine ¢ok zor ¢iinkii
cesitli yazigmalardan ancak bilgi kirintilar: toplanabiliyor. 1911 yili i¢in
konugursak, 6rnegin, Matthew Prichard, Isabella Stewart Gardner’a yaz-
dig1 bir mektupta Whittemore'un Temmuz ayinda Londra’da oldugun-
dan s6z ediyor.’® Kisa bir siire sonra, “Kuzey 1talya’da arabayla geziyordu,”
sonra Roma ve Malta’da dostlariyla birlikte bir ay gecirdi’* Agustosun
25’inde Fransa’ya geri donmiis ve Misir’a dogru yola ¢ikmadan hemen
once Isabella Stewart Gardner’a Paris yakinlarinda Provins’ten bir mek-
tup yazmigtr.”

Bunu izleyen iki y1l boyunca Whittemore’un neler yaptigi konusunda
pek az sey biliniyor. Columbia Universitesi Bakhmeteff Arsivinde koru-
nan bir belgeye gore 1912’de arkeolojik ¢aligmalarini gelistirmek amaciyla
Bulgaristan’a gitmig. 1912 yili sonuna gelindiginde Misira geri donmiig
Abydos’ta kazilara baglamist1 bile. 1913 yili Mart ayinda Isabella Stewart
Gardner’a yazdig bir mektupta Abydos kazilar1 haberlerinden ve Dogu
Akdeniz’ deki siyasi havadan s6z ediyordu.”” Bu yil boyunca Ayasofyanin
Osmanlilar tarafindan olasi tahribi hakkindaki digtinceleri onun ilerle-
yen zamanlarda anitin Bizans mozaiklerinin korunmast ile ilgili endigele-
rini ve bu eserin korunmak tizere biiyiik boyutlu kopyalarinin hazirlana-

52 Ambrose McEvoy’un hayati ve kariyeri hakkinda bir 6zet ve eserlerine daha fazla referans icin
bkz. Martin Hardie ve Robin Gibson, “Ambrose McEvoy,” bk: Oxford Dictionary of National
Biography, 35:352-353.

53 Prichard’in Gardner’a 1911 tarihli mektubu. ISGM. Surada alintlanmigtir: Labrusse ve
Podzemskaia, “Naisance d’une vocation,” 49.

54 Whittemore'un Gardner’a 22 Aralik 1911 tarihli mektubu. ISGM. Bkz. Nelson, Hagia Sophia,
164-165'te bu pasaja atifta bulunuluyor, ve Crowninshields hakkinda daha fazla bilgi i¢in bkz.
Walter M. Whitchill, Analecta Biographica: A Handful of New England Portraits (Brattleboro,
Ve, 1969), 100-125.

55  Whittemore'un Gardner’a 25 Agustos 1911 tarihli mektubu. ISGM. Bu mektup aynizamanda
Whittemore'un Okakura ile yazigtigin teyit ediyor. Bkz. Labrusse ve Podzemskaia, “Naisance
d’une vocation,” 47 dn. 22.

56 Relatia of My Journey in Russia: November—December 1915 and January & February 1916, 1.
New York, Columbia Universitesi, Nadir Kitaplar ve Elyazmalar1 Kiitiiphanesi, Bakhmeteff
Arsivi, Siirgiindeki Rus Gengliginin Egitimi Komitesi (bundan béyle BAR/CERYE olarak
gececektir), Kutu 99, Yazilar - Relatia of My Journey in Russia/Rusya Seyahat Notlarim:
“1912°de arkeolojik galigmalarim beni Bulgaristan’a siiriikledi, burada I. Balkan Savaslarinin
ardindan bir miktar Bulgar miilteci ile calistim. Iste orada Slav sorununun esitli evreleriyle ve
ozellikle de Rusya’daki ile ilgilenmeye bagladim.” Ayrica bkz. Labrusse ve Podzemskaia,
“Naisance d’'une vocation,” 62.

57 Whittemore'un Gardner’a 8 Mart 1913 tarihli mektubu. ISGM. Bkz. Nelson, Hagia Sophia,
165 ile dn. 73, ve Whittemore'un Mildred W. Bliss'e yazdig: tarihsiz mektup. DO/BPFA:
“Bildiginiz iizere Huristiyanligin bin yilinin en énemli mozaik resimleri Istanbul’daki
Ayasofya Kubbeli Bazilikasinda bulunuyor ve onlar hélihazirda bizim korumamiza
verilmiglerdir. Bizans olarak adlandirdigimiz diger tiim bezeme formlar1 gibi bu resimler de
binanin organik bir pargasidir. Tablolarin veya miize objelerinin aksine korunmak amaciyla
bagka bir yere taginamazlar. Londra’daki St. Paul Kilisesi’nin koro béliimiinde mozaikler gibi,
savasa giden yolda korunmasizdirlar.”
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rak sonraki nesillere giivenle aktarilmasinin savunuculugunu yaptigini
gosteriyor.®

Muhtemelen 1912 yilinda Bulgaristan’a yaptigi ziyaret Whittemore'un
ilk ziyaretinden bes yil sonra, 1913 yilinda Rusya’y1 tekrar ziyaret etme
distincesini tetikledi fakat bu gezi hakkinda bagka bir bilgi mevcut
degil® 16 Aralik 1913’te Abydos ¢aligmalar1 Seti tapinag: yakinlarinda
baglad: ve kisa zamanda ilging sonuglar dogurdu - ki bu sonuglart Whit-
temore daha sonra Misir Aragtirmalar Fonunun Amerikali tyeleriyle
paylast1.® 1914 y1li Mayis baglarina gelindiginde Whittemore birkag giin-
ligiine Paris’e dondii ve Bulgaristana arkeolojik bir seyahat yapmaya
niyetliydi.®! Ne var ki, bu planlarin I. Diinya Savaginin patlak vermesiyle
gergeklesememis  olmast mimkindir. En azindan bu durumu
Whittemore’un daha sonraki kendi ifadelerinden sezebiliyoruz — kendisi
tiim savas boyunca aktif tibbi hizmette gorev yaptigini vurgulamists, “ilk
bes ay ... kuzey Fransa’da.”®*

Whittemore'un pasaportundaki damgalar 1914 yilindan itibaren izle-
yen donemdeki seyahatlerinin canli bir resmini sergiliyor. 1914 Ekim ay:
sonlarinda Londra’dan ayrilan Whittemore, Folkestone ve Calais tizerin-
den Kasim baginda Fransa'ya dondi. Fransa’ya vardiginda gordiikleri
Whittemore’u derinden etkiledi. Whittemore'un is arkadaglarindan biri-
nin daha sonraki bir raporuna gore: “Calais rihtimlarinda yiizlerce yarali
asker [vardi), Ingiltere’ye sevk edilmeyi bekliyordu. Agtilar ve iisiimiiglerdi;
onlar i¢in higbir sey yapilmiyordu. Onlara cay ve biskiivi getirdi ve bagka-
larinin sicak su getirmesini ve bu adamlar1 beslemeye yardim etmelerini
sagladi. ... Fransa'nin i¢lerine dogru ilerledikge anestetik kullanilmaksizin
ameliyat edilen ‘dontimler dolusu yaralr’ gordi.”* Whittemore 1915 Ocak
baginda Fransa’dan Almanya’ya gecti ve savasin patlak verdigi giinlerde In-
giliz vatandagi olmasi sebebiyle Almanya’da tutuklanip Berlin yakinlarin-
daki Ruhleben’de bir kampa konulan arkadag: Prichard’t gormeye ¢aligt1.*

58 Relatia,s. 1.

59  Dr. Eliot'un Konugmasi, s. 2. BAR/CERYE, Kutu 99, Biyografik malzeme.

60  Whittemore, “Great Discovery,” 2.

61  Prichard’in Georges Duthuit’e 14 Mayis 1914 tarihli mektubu, Paris, Archive Matisse (bundan
boyle AM olarak gececektir): “Bir yattan yenice ayrild: ve birkag giin Paris’te kaldiktan sonra
biiyiik bir bilge ile birlikte Bulgaristan’a arkeolojik bir seyahate ¢ikacak.” Daha ayrintili alint
i¢in ayrica bkz. Labrusse ve Podzemskaia, “Naissance d’une vocation,” 49-50.

62 Relatia,s. 1.

63 Facts to be used wholly or in part in introducing Mr. Whittemore [Bay Whittemore'u tanitmak
i¢in tamamuyla veya kismen kullanilacak bilgiler] baglikli maniiskript. BAR/CERYE, Kutu 99,
Biyografik malzeme.

64 Whittemore'un Gardner’a 16 Subat 1915 tarihli mekeubu. ISGM. Whittemore’un Prichard’
Berlin’de gorme tesebbiislerinin bosa ¢ikmast konusunda bkz. Nelson, Hagia Sophia, 164.
Whittemore Prichard’in tutuklandigini ve bulundugu yeri muhtemelen Isabella Stewart
Gardner araciligiyla 6grenmisti; Gardner bir 6nceki Kasim ayinda diplomatik kanaldan ondan
bir mektup almigti. Bu mektupta Prichard, Gardner’a “liitfen arkadaglarima benden haber
verin” diyordu. Bu ibare, Whitehill, “Correspondence,” 23’te alintilanmigtir. Whittemore’un
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Prichard’t Ruhleben’de ziyaret etme cabalarinin iki kez bosa ¢ikmasi tize-
rine Whittemore, Nisan ayinda Selanik’e gitti ve oradan da deniz yoluyla 3
Haziran’da Port Said’e ulast1.®® Agustos'un sonlarina dogru ise Istanbul’a
varmigti.

Eyliil ayinda Sofya’ya devam etti ve Rusya'ya girmesi i¢in izin verilince-
ye kadar Ekim ay1 boyunca Biikreg'e gidip geldi. O zamanlar Petrograd de-
nilen Sen Petersburg’da Bityiik Diiges Tatiana’nin savag yaralarini sarma
cabalarina katildi ve 1915 Kasim ayindan 1916 Subat ay1 ortalarina kadar
aralarinda Moskova, Nijni Novgorod, Pskov, Kursk, Samara, Orenburg ve
bagkalarinin da yer aldig1 ¢ok sayida kenti ziyaret etti. Whittemore’un
Rusya’dan ayrilmasi i¢in 22 Subat 1916’da izin verildi ve kendisi Ungheny
ve Zhmercenka iizerinden Norveg'te Bergen'e oradan da Ingiltere iizerin-
den Amerika Birlesik Devletlerine dondii.

Whittemore, New England’a dondiigi zaman Misir Aragtirmalar
Fonu'nun Boston ofisi, tiye sayisindaki diisiis nedeniyle Misir’daki arkeo-
lojik caligmalarin bu sezon askiya alindigini Whittemorea haber verdi.®
Whittemore’un da iyi bildigi tizere bu kaynaklara bagka yerlerde ihtiyag
vardi. Amerika Birlesik Devletlerine doniigiiniin hemen ardindan Whit-
temore, birka¢ kentte ofisi bulunan “Amerikan Rus Miiltecilere Yardim
Komitesi’ni olugturma ¢abalarina girismis goriiniiyor.”” 1916 Haziran ay1-
nin baglarina gelindiginde Whittemore, New York’ta 471 Park Avenue ad-
resine yerlesmis ve kendini Rusya’daki acilarin ve kétit hijyen kogullarinin
giderilmesi i¢in ekipman ve fon toplamaya ve farkindalik gelistirmeye cid-
di sekilde vermigti. 10 Haziran 1916 tarihli New York Times'da yayinla-
nan bir roportajda Rusya’daki deneyimlerinin capcanli bir tasvirini yapi-
yor ve mali yardim ve malzeme destegi ihtiyacinin altini ¢iziyordu.

Rusya zengin, ve bazen de deniyor ki, o kadar zengin ki digaridan hig-
bir yardima ihtiyaci yok. Sessiz boyun egis, Rus 6zverisinin karakteris-
tigidir ve Rusya’nin ¢1gligin1 Fransa ve Belgika'nin ve diger iilkelerinki-
ler gibi duymamigsak bunun sebebi ihtiyacin bityiik olmamasi degildir.
Yaz sorunlari agilmalidir. Kis gelmeden uygun banyo tesisleri gerekli-
dir yoksa o korkun¢ Rus musibeti tifiis bir kere daha patlayacaktir. [...]
Bu malzeme eksikligi ve bu kisileri yol kenarlarindan alip kighik konut-

sonraki insani yardim ve Bizans projelerini destekleyen arkadag ¢evresi hakkinda bkz. Nelson,
Hagia Sophia, 164-186; ay., “Private Passions,” 39-55.

65 Buzamanda Misir’a dénme sebepleri bilinmiyor.

66 Misir Aragtirmalar Fonu'nun Whittemore’a 2 Subat 1916 tarihli mektubu. DO/BPFA. Bkz.
Nelson, Hagia Sophia, 165 ile dn. 74.

67  Giiniimiize ulagan belgelerin birgogu bu komitenin kurulusunu 1916 olarak veriyor fakat 1920
yilinda Istanbul’da kaleme alinan ve ‘Bir Rus’ diye imzalanan anonim bir raporda komitenin
“1915 yilinda Bityitk Ditk Nikola'nin ordusu Karpatlardan geri ¢ekilmek zorunda kaldig:
sirada Boston’da hayat buldugu, ve bu sirada Biiyiik Diiges Tatiananin Petrograd’daki
komitesine bagli oldugu” belirtiliyor. BAR/CERYE, Kutu 99, Biyografik malzeme.
Whittemore bu sirada hali Rusya’daseyahat ediyor oldugundan bu durum kolayca agiklanamaz.
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larina gotiirtirken dogal olarak eslik eden hijyenik kosullarin uygun-
suzlugu nedeniyle binlerce kisi hayatini yitirdi.®®

Ingilizce profesorliigiinden arkeologluga gegen Thomas Whittemore,
Rusya’da sahit oldugu insanlik trajedisinin 15131nda, insani yardim ve yar-
dim toplayiciligina baglayarak daha 6nce bambagka alanlarda yasadig: ha-
yatinda yepyeni bir sayfa agmistir.” Amerika Bizans Enstitiisii’niin
1930’da kurulugu ve Thomas Whittemore'un 1930 ve 1940’1 yillarda
Istanbul’da gergeklestirebildigi restorasyon projeleri de onun hayatinda
bir baska boliimii olugturuyor ve onlar1 ancak, 19. yiizyil sonu ve 20. ytizyil
baginda Whittemore’un akademik, edebi ve tist-sinif Boston'un sanat ¢ev-
relerinde kisisel ve entelektiiel donaniminin bir sonucu olarak anlamak
miimkiindiir.”® Whittemore’un yasaméykiisiiniin ve kariyerinin bu eskizi
kisisel yagam tarzi ve iligkilerinin derinliklerine inmiyorsa bunun 6ncelik-
li sebebi, Whittemoreun son yillarindaki sapkasi ve fulari gibi, tarifi zor
kisiliginin isareti olarak kalan, kendisinin ‘agir1 gelismis’ mahremiyet an-
layiina gosterilen saygidandir.

68 “Russians in Want, but Won’t Ask Aid,” New York Times, 10 Haziran 1916.

69  Labrusse ve Podzemskaia, “Naisance d’une vocation,” 43-69.

70 Boston'un underground kiiltiirii hakkinda daha yakindan bilgi icin bkz. Douglass Shand-
Tucci, The Art of Scandal: The Life and Times of Isabella Stewart Gardner (New York, 1997);
ay., The Crimson Letter (New York, 2003); ay., Ralph Adams Cram. An Architect’s Four Quests:
Medieval, Modernist, American, Ecumenical (Amherst ve Boston, 2005); bunlarda Whittemore
ve arkadas cevresine ¢ok sayida atif yer almakeadir.

Sek. 2 Henri Matisse, La Terrasse a Saint-Tropez, 1904
(fotograf: Isabella Stewart Gardner Miizesi, Boston)
Fig. 2 Henri Matisse, La Terrasse a Saint-Tropez, 1904
(photo: Isabella Stewart Gardner Museum, Boston)
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Sek. 1 C. F. Conly, Thomas
Whittemore’un portresi, yak.
1890-94 (fotograf: Tufts Universite
Argivleri)

Fig. 1 C. F. Conly, Portrait of
Thomas Whittemore, ca. 1890-94
(photo: Tufts University Archives)
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Sek. 3 John Briggs Potter, Matthew Stewart Prichard’in portresi,
1905 (fotograf: Isabella Stewart Gardner Miizesi, Boston)
Fig. 3 John Briggs Potter, Portrait of Matthew Stewart Prichard,
1905 (photo: Isabella Stewart Gardner Museum, Boston)

Sek. 4 Ambrose McEvoy, Thomas
Whittemore’un portresi, yak. 1910 (fotograf:
Fogg Sanat Miizesi, Harvard Universitesi Sanat
Miizeleri, Cambridge, Mass.)

Fig. 4 Ambrose McEvoy, Portrait of Thomas
Whittemore, ca. 1910 (photo: Fogg Art
Museum, Harvard University Art Museums,
Cambridge, Mass.)
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The Elusive Mr. Whittemore:
The Early Years, 1871-1916

Holger A. Klein

“Whittemore is never in a place; he was, he will be; he comes from and
is going to; but he is never ‘here’” Few descriptions more aptly charac-
terize the life and career of the Boston-born English professor, art histo-
rian, archaeologist, and charismatic founder of the Byzantine Institute of
America Thomas Whittemore more appropriately than this short assess-
ment of his friend, collaborator, and profound source of influence on
things Byzantine, Matthew Stewart Prichard.? Whittemore’s elusiveness
and “over-developed sense of privacy”® have often frustrated scholars inter-
ested in the history of the Byzantine Institute and its restoration projects,
forcing them to rely on a combination of surviving letters, scholarly articles,
news reports, and literary accounts to gain a clearer understanding of the
intellectual formation of the man who uncovered the Byzantine mosaics
of Hagia Sophia in the early 1930s and later restored the cycle of mosaics
at the Kariye Camii to their original beauty. While attempts have recently
been made to synthesize the available information about Whittemore’s
activities from the 1920s through the 1940s, few facts have been revealed
about the formative years of his life and career in Boston.* In light of the

1 Matthew S. Prichard to Isabella S. Gardner, letter dated July 5, 1924. Boston, Isabella Stewart
Gardner Museum (henceforth ISGM). The passage has previously been quoted in Rémi
Labrusse and Nadia Podzemskaia, “Naissance d’une vocation: Aux sources de la carritre
Byzantine de Thomas Whittemore,” Dumbarton Oaks Papers 54 (2000): 51 note 37.

2 OnMatthew S. Prichard and his presumed role in drawing Whittemore’s attention to Byzantine
art and culture, see further below. Prichard’s characterization of Whittemore is colored by his
interest in the philosophical ideas of Henri Bergson, whose lectures he had attended in Paris in
the 1910s. He acknowledges as much when he says that Whittemore “illustrates Bergson’s
indication that the present is not a reality.” Ibid.

3 Mildred Bliss, “Thomas Whittemore: An Evocation.” Washington, D.C., Dumbarton Oaks
Library, Byzantine Photograph and Fieldwork Archive (henceforth DO/BPFA). A lengthier
passage is quoted in Robert S. Nelson, Hagia Sophia, 1850-1950 (Chicago, 2004), 156.

4 Labrusse and Podzemskaia, “Naissance d’une vocation,” 43-69; Nelson, Hagia Sophia; idem,
“Private Passions Made Public: The Beginnings of the Bliss Collection,” in Sacred Art, Secular
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important role Whittemore’s network of friends and contacts played in his
later philanthropic, educational, and scholarly work, this chapter aims to
provide a biographical sketch of the early life of Thomas Whittemore from
his birth in Cambridge, Massachusetts, in 1871 to about 1916, when he
began to engage seriously in relief work for Russian refugees as a result of
his experiences during World War 1.5

Named after his paternal grandfather, the well-known Universalist
minister, author, editor, and financier, Thomas Whittemore was born on
January 2, 1871, in Cambridgeport, Massachusetts, to Joseph and Eliza-
beth St. Clair Whittemore.® Apart from a few endearing letters, in which
Fred, a childhood friend of “Thommy’s”, recounts his experiences during
an extended stay in Europe from July 1882 to April 1883 and reveals a
common interest in stamps, tin soldiers, and cannons, little is known
about Whittemore’s childhood and early schooling. Whittemore’s surviv-
ing correspondence from the late 1880s chronicles his close friendship
with Wilford L. Robbins (1859-1927), then rector of the Church of Our
Redeemer in Lexington, Massachusetts, who in 1887 went on to become
the dean of All Saints Cathedral in Albany, New York.”

In 1889, Whittemore enrolled at Tufts College, an institution his grand-
father had helped to establish, and held a number of important offices there
during his student years (fig. 1).® He served as president of the Mathetican
Society, the college’s leading undergraduate literature and debate club, and
of the Tufts College Publishing Association. In his senior year, he was editor-
in-chief of the Tuftonian, the college’s monthly magazine. Being an accom-

Context. Objects of Art from the Byzantine Collection of Dumbarton Oaks, Washington, D.C., ed.
A. Kirin, exh. cat., Georgia Museum of Art (Athens, Georgia, 2005), 39-55.

5  Itis planned that this biographical sketch of Thomas Whittemore’s early life and career will be
followed by two further ones focusing on Thomas Whittemore’s Russian relief work (ca. 1916—
1930) and his tenure as the founding director of the Byzantine Institute of America (ca. 1930~
1950).

6 For the carlier history of the Whittemore family, sce Thomas Whittemore, The Early Days of
Thomas Whittemore: An Autobiography: Extending from A.D. 1800 to A.D. 1825 (Boston,
1859), 13-26; Bernard B. Whittemore, 4 Genealogy of Several Branches of the Whittemore
Family (Nashua, 1893); For a brief sketch of the life and career of the Rev. Thomas Whittemore
(1800-1861), seeCharles Graves, “Whittemore, Thomas,” in Dictionary of American Biography,
10 vol. (New York, 1928-1988), 10:172-173. For an in-depth account, see John G. Adams,
Memoir of Thomas Whittemore, D. D. (Boston, 1878).

7 More than a hundred letters from Robbins to Whittemore are preserved at the DO/BPFA,
Coll. No. D - XIV, with more than eighty sent between 1887 and 1893. After fifteen years in
Albany, Robbins eventually moved to New York City to serve as the dean of the General
Theological Seminary. For a short summary of Robbins’s career and writings, see The New
Schaff-Herzog Encyclopedia of Religions Knowledge, ed. S. M. Jackson, 12 vols. (New York and
London, 1911), 10:56.

8  The Rev. Thomas Whittemore was one of the founding trustees of Tufts College and, as vice
president of the board of trustees, installed its first faculty and president, the Rev. Hosea Ballou.
Upon Whittemore’s death, his extensive library was given to the college by his widow. See
Adams, Memoir, 265-287 and 386; History of Tufts College, ed. Alaric B. Start (Tufts College,
1896), 15-27.
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plished speaker and three-times winner of the college’s rhetorical prize, he
was chosen Tree Orator for Class Day but, due to illness, was unable to
deliver his speech.” As far as his personal relationships during this period are
concerned, the surviving correspondence indicates friendly ties to a number
of his fraternity brothers, especially Duncan Campbell Lee and Rollin
Brewster Sanford." Another close friendship that developed during Whitte-
more’s last year as a student at Tufts was that with the military historian and
lawyer John Codman Ropes (1836-1899), who, in his letters to the young
Whittemore, emerges as an important mentor, fatherly friend, and advisor."

Shortly after his graduation in 1894, Whittemore was appointed
instructor in English at his alma mater."” After his first year of teaching,
his contract was renewed for a second year, in which he “had the charge of
more than one half of the work in Rhetoric and Composition.”® Despite
his teaching commitments at Tufts, Whittemore enrolled at Harvard
University’s Graduate School of Arts and Sciences, where he is listed as a
graduate student from 1895 to 1898.1

While it is not presently known which classes Whittemore took at
Harvard, his enrollment overlaps with the last years of teaching of Charles
Eliot Norton (1827-1908) in the Department of Fine Arts. Norton had
been appointed professor of the History of Art at Harvard in 1875, a chair
especially created for him, and held this position until his retirement in
1898.5 Given the young Whittemore’s interest in both literature and the
fine arts, it may be presumed that he was drawn to Harvard particular-
ly because of Norton, whose dynamic lecturing style quickly made him
one of Harvard’s most popular teachers and attracted large crowds to his
lectures.' It would not be surprising for Whittemore to have attended

9  Whittemore was also a member of the Theta Delta Chi fraternity and was elected to Phi Beta
Kappa a year after his graduation. For a summary account, see History of Tufts College, 158. See
also “Theta Delta Chi’s Banquet,” New York Times, November 29, 1894.

10 Duncan Campbell Lee was Assistant Professor for “Elocution and Oratory” at Cornell
University from 1893 to 1904 and became an important Democratic activist in the State of
New York. See James K. McGuire and Martin W. Littleton, eds., The Democratic Party of the
State of New York, 3 vols. (New York, 1905), 3:392-395; The Shield, vol. 9, no. 1 (March, 1893),
5-8. Rollin Brewster Sanford graduated from Tufts College in 1897 and later went on to
become a U.S. Representative for the State of New York from 1915 to 1921.

11 Alarge number of letters and notes from John Codman Ropes to Whittemore are preserved at
the DO/BPFA. For a summary of his life and career, see Oliver Spaulding, “Ropes, John
Codman” in Dictionary of American Biography, 8:152. See also A Memoir of the Life of John
Codman Ropes (Boston, 1901)

12 A notice of appointment is included in the Annual Report of the President of Tufts College 1893—
94 (Boston, 1895), 5. For the circumstances surrounding Whittemore’s appointment, sce
History of Tufts College, 57.

13 Annual Report of the President of Tufts College 1894—95 (Boston, 1896), 5, 33-35, here 33.

14  Harvard University Directory, (Cambridge, 1910), 729.

15  For a summary of the life and career of Charles Eliot Norton, see Charles Moore, “Norton,
Charles Eliot,” in Dictionary of American Biography, 7:569-572.

16 Kathryn McClintock, “The Classroom and the Courtyard: Medievalism in American
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Norton’s famous lectures on Dante, the History of Fine Arts as Connect-
ed with Literature, and others. While difficult to ascertain, it is conceiv-
able that it was Norton’s influence that sparked Whittemore’s interest in
archaeology and the history of Fine Arts.

At Tufts, Whittemore’s contract was once again renewed in 1896, this
time for a five-year term.”” During these years, he taught various courses
on Shakespeare, Browning, and select prose writers of the 19th century."
Two years later, in 1898, Whittemore was promoted to the rank of Assis-
tant Professor in English supervising “all required Composition.”” One of
Whittemore’s most notable literary correspondents during those years was
the poet and essayist Louise Imogen Guiney (1861-1920), with whom he
corresponded steadily until at least 1901.2°

As alikely result of his graduate work at Harvard, Whittemore’s teach-
ing and research interests had meanwhile expanded into the field of the
Fine Arts. In addition to a new class on English Lyrics of the 16th and
17th century, during the academic year of 1899/1900 he started to offer
“an illustrated course of lectures upon the Fine Arts of the Middle ages and
the Renaissance,—two hours a week for a year,—the course being attended
by twenty-one students.”®" A year later, he added a second course entitled
“The History of Greek Art, with an introduction on the Arts of Egypt,
Assyria, and Phoenicia,” thus offering students “an opportunity for the
study of the history of painting, sculpture, architecture, and the minor
arts.” *> The fact that Whittemore taught both English and the Fine Arts
during those years earned him special recognition in the president’s annual
report for 1900/01:

Courses in Fine Arts have been given for a number of years by Assistant
Professor Thomas Whittemore, who has held, in addition to his other
duties, the appointment of Instructor in this subject. The work has
steadily grown in interest and importance. The time has come when
the enlargement of the department so that it might have the entire of

Highbrow Culture,” in Medieval Art in America: Patterns of Collecting, 1800-1940, cd.
Elizabeth B. Smith, exh. cat., Palmer Museum (University Park, 1996), 41-51, esp. 41-46.

17 Annual Report of the President of Tufts College 189697 (Boston, 1897), 4, 40-42.

18  Annual Report of the President of Tufts College 1897-98 (Boston, 1899), 32-34. A listing of
courses taught by Whittemore and others in the English Department can be found in the
Catalogue of Tufts College 1909-1910 (Tufts College, 1909), 67-68, the Tufts College
Announcement of the School of Liberal Arts 1911-12 (Tufts College, 1911), 50-51, and carlier
issues.

19 Annual Report of the President of Tufts College 1898-1899 (Boston, 1900), 7, 34.

20 Louise Imogen Guiney’s letters to Thomas Whittemore from 1896 to 1901 are preserved at
Dumbarton Oaks. For a short summary of the life and literary works of Louise Imogen Guiney,
see Mary R. Reichardt, ed., Catholic Women Weriters. A Bio-Bibliographical Sourcebook
(Westport and London, 2001), 136-142.

21 Annual Report of the President of Tufts College 1899-1900 (Malden, 1901), 34-35, here 34.

22 Catalogue of Tufts College 1900-1901 (Malden, 1900), 93.
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a competent man would be of distinct advantage. There is also a very
pressing need of materials for illustration, slides for projection, prints
and photographs, and other objects illustrative of art in its various
phases. If some person could be found who would make a regular
contribution of money for such purposes, the efficiency of the depart-
ment would be much enhanced.”

The importance of instruction in the Fine Arts at Tufts College and the
need for better funding was once again stressed in the president’s annual
report for 1901/02:

Instruction in the Fine Arts is now almost entirely dependent on lantern
slides, which to the number of two to three thousand have been collect-
ed by Professor Whittemore, in part as the property of the college, to
a greater extent either his own or generously placed at his disposal by
personal friends. His work would be further assisted by some additions
to the library which are impossible with its present means. The desired
works are expensive, and much as they are needed they must wait on the
favor of friends of the college who appreciate the value of such studies.
A few hundred dollars for the coming year would bring a rich return.**

Whittemore may have ultimately hoped for an appointment as professor
in the Fine Arts, but such plans never materialized. Instead, he remained
instructor in the History of Fine Arts in addition to his appointment as
assistant professor in English.” Besides his fine arts courses at Tufts, by
1902/03 Whittemore had also developed a number of public lectures that
ranged from topics as broad as “Greek Sculpture” and “The Development
of Gothic Architecture” to more specialized subjects such as “English
Cathedrals” or, even more narrowly defined, “Canterbury Cathedral.”*

Unfortunately, little is known about Whittemore’s activities in the
years between 1903 and 1907. The Annual Reports of the President of Tufts
College do not record any data on courses taught in the Faculty of Letters.

23 Annual Report of the President of Tufts College 1900-1901 (Tufts College, n.d.), 3, 12-13, 18,
here 12-13.

24 Annual Report of the President of Tufts College 19011902 (Tufts College, 1903), 29. The quote
is taken from the Report on the Faculty of Letters by Dean William R. Shipman, one of
Whittemore’s former colleagues in the English Department. Subsequent reports indicate that
Shipman was actively involved in raising funds from alumni to boost the library’s acquisition
budget. See Annual Report of the President of Tufts College 1902-1903 (Tufts College, 1904),
31-33; Annual Report of the President of Tufts College 1903—-1904 (Tufts College, 1905), 25-27.

25  Annual Report 1901-1902, 4; Annual Report 19021903, 5. Whittemore was promoted to the
rank of full professor of English in 1903/04. See Annual Report 1903—1904 (Tufts College,
1905), 5.

26 Information about theselecturesis preserved at DO/BPFA. See also Labrusse and Podzemskaia,
“Naissance d’une vocation,” 46 note 15; Nelson, Hagia Sophia, 157.
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It must be assumed, however, that Whittemore continued to teach courses
in both English and the Fine Arts during this time. He likewise continued
to give public lectures and readings. On December 10, 1904, for instance,
he delivered a special dramatic reading of the poems of Rudyard Kipling
at the Brooklyn Institute of Arts and Sciences in New York.”” A lecture
entitled “The Minor Arts,” for which the typescript survives, was delivered
at the Isabella Stewart Gardner Museum in 1906.%

Whittemore took a leave of absence from Tufts in 1908/09 with the
intent to “spend the greater part of the year in Paris, studying architec-
ture at the Sorbonne”” As it turned out, his year abroad became a turning
point in Whittemore’s life and career, ultimately leading him to abandon
his teaching position at Tufts and to become a free agent in matters ranging
from archacological work to philanthropic endeavors to the founding of
the Byzantine Institute of America.

Before going overseas in late August 1908, however, Whittemore taught
a course in New York at Columbia University’s summer session. The class
he offered was announced as “a brief history of Greek art, with an introduc-
tion in the arts of Egypt, Assyria, and Phoenicia,” a course he had previous-
ly developed and taught at Tufts.** From New York, Whittemore went on
to Paris, where he met Henri Matisse—perhaps through Gertrude and Leo

27 Year-book of the Brooklyn Institute of Arts and Sciences 17 (1904-1905), 231. Whittemore did
not teach a summer course on Rudyard Kipling at Columbia University in 1908, as stated by
Nelson, Hagia Sophia, 157, with reference to Labrusse and Podzemskaia, “Naissance d’une
vocation,” 46.

28 As Rémi Labrusse and Robert Nelson have emphasized, Whittemore’s frequent references to
Japanese art and artistic ideals in his “Minor Arts” lecture reveal an early influence of the work
and ideas of Okakura Kakuzo (1862-1913), who had been called to Boston in 1904 to organize
the collection of Far Eastern art at the Museum of Fine Arts and with whom Whittemore later
corresponded. See Labrusse and Podzemskaia, “Naisance d’une vocation,” 46-48; Nelson,
Hagia Sophia, 157-158. Okakura’s presence in Boston and his work at the Museum of Fine Arts
may likewise have been the reason for Whittemore to develop a new course at Tufts. Entitled
“The Fine Arts of China, Japan, India, and the nearer Orient,” this class first appears in the
Catalogue of Tufts College for 1910/1911, supplementing Whittemorc’s carlier classes on
ancient, medieval, and Renaissance art. Catalogue of Tufts College 1910-1911 (Medford,
19010), 116.

29 Annual Report of the President of Tufts College 1908-1909 (Tufts College, 1910), 23: “The
teaching force remained as during the previous year, except that Professor Whittemore spent
the year on leave of absence.” The Tufts College Graduate (Boston, 1908), 91: “Professor
Whittemore is to have a year’s leave of absence. He will spend the greater part of the year in
Paris, studying architecture at the Sorbonne. Just now he is delivering a course of lectures on
Greek Art at the summer school connected with Columbia University.” In 1907/08, the year
before he went on leave, Whittemore had taught two courses in the Fine Arts (one per semester)
and five in English (two in the fall and three in the spring semester). See Annual Report of the
President of Tufts College 1907-1908 (Tufts College, 1908), 26-29.

30  Summer Session Announcements for 1908 (New York, 1908), 42. New York, Columbia
University, University Archives, Columbiana Collection. The circumstances that led to
Whittemore’s teaching engagement at Columbia are presently unclear.
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Stein.” A letter of recommendation written by Matisse granted Whitte-
more access to the art collection of Sergei Shchukin in Moscow later the
same year.”> He went back to Paris via Berlin in the spring of 1909, where
he visited the first German exhibition of Matisse’s work in the gallery of
Paul Cassirer.”® While the Berlin exhibition was by no means a success for
Matisse, it prompted an emphatic response by Whittemore, which was

later recorded in Gertrude Stein’s Auzobiography of Alice B. Toklas:**

I remember so well one spring day, it was a lovely day, and we were to
lunch at Clamart with the Matisses. When we got there they were all
standing around an enormous case with its top off. We went up and
joined them and there in the packing case was the largest laurel wreath
that had ever been made, tied with a beautiful ribbon. Matisse showed
Gertrude Stein a card that had been in it, To Henri Matisse, Trium-
phant on the Battlefield of Berlin, and was signed Thomas Whittemore.
Thomas Whittemore was a bostonian [sic] archeologist and professor at
Tufts College, a great admirer of Matisse and this was his tribute. Said
Matisse, still more rueful, but I am not dead yet. Madame Matisse, the
shock once over said, but Henri look, and leaning down she plucked a
leaf and tasted it, it is real laurel, think how good it will be in soup. And,
said she still further brightening, the ribbon will do wonderfully for a
long time as hair ribbon for Margot [Matisse’s daughter Marguerite].?

31 It is not known how Whittemore first met Matisse. It may be assumed, however, that the
contact was made through Gertrude and Leo Stein, who had settled in Paris in 1903.
Whittemore knew Gertrude Stein since her student days at Radcliffe, where she was enrolled
from 1893 to 1897. Gertrude’s brother Leo had moved to Cambridge already in 1892 to attend
Harvard University. He moved to Baltimore after the completion of his studies in 1895. The
fact that Thomas Whittemore’s friendship with Stein went back to their student days finds
confirmation in the memoirs of Stein’s companion Alice B. Toklas. See Alice B. Toklas, What
Is Remembered (New York, 1963), 50: “One day when Gertrude and I went to Florence we met
Mr. Whittemore. He was a friend from Gertrude’s carly days at Radcliffe. When a great
collection of Chinese paintings arrived in Boston at the Museum, Mr. Whittemore had been
given the direction of their unpacking and classification which he asked Gertrude to share. It
was a pleasure that remained vivid in her memory. They had become intimate friends, calling
each other by their Christian names. After the Liberation, Gertrude still spoke of him with
fondness as Tommy. He came often to the unheated flat, wearing his fur-lined coat and leaning
on the small electric radiator whose heat was all we were allowed.”

32  Thomas Whittemore to Henri Matisse, letter dated 20 December 1935. See Labrusse and
Podzemskaia, “Naisance d’une vocation,” 53 note 53.

33 Paul Cassirer, Winter 1908-1909, 5. Ausstellung: Henri Matisse. For a summary of events,
critical responses, and Matisse’s reaction, see Hans Purrmann, “Uber Henri Matisse,” Werk
33.6 (1946): 185-192; Alfred H. Barr, Matisse. His Art and His Public (New York, 1951), 108~
109; Jack Flam, Matisse. The Man and His Art, 1869-1918 (Ithaca, 1986), 244-245. See also
Labrusse and Podzemskaia, “Naisance d'une vocation,” 53.

34 As Matisse later corrected, the encounter took place not at Clamart, but at Boulevard des
Invalides. See Henri Matisse, “Testimony against Gertrude Stein,” Transition 23 (1934-35):
supplement, pamphlet 1, 6. See also Barr, Matisse, 105 with note 9.

35 Gertrude Stein, The Autobiography of Alice B. Toklas (New York, 1933), 114-115.
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Whittemore’s admiration for Matisse led—probably soon afterwards—
to his acquisition of La Terrasse 4 Saint-Tropez (Fig. 2), a painting of 1904,
which he later presented to Isabella Stewart Gardner.*® Little else is known
about Whittemore’s European sojourn other that by the end of July 1909
he was in Florence, where he met Gertrude Stein and Alice B. Toklas on
the day of the publication of her first novel, Three Lives. The encounter is
recorded in the Toklas’s memoirs:

We met him now by accident in Florence. All of a breathless twitter, he
said, Do you know that Three Lives is being published today? Gertrude
was rosy with pleasure. We will meet here in an hour, he said. When we
did, Mr. Whittemore was waiting with a most exquisite small bouquet

which he gave Gertrude kissing her hand.””

By the beginning of the fall semester of 1909, Whittemore was back
at Tufts College supervising Oratory. There is no indication that he left
Boston again before the end of the academic year.”® In the spring of 1910,
in addition to his teaching responsibilities, he conducted Sunday docent
services in the Egyptian Department of the Boston Museum of Fine Arts,
and held a gallery conference in the museum’s Mastaba Gallery entitled
“The Column in Egyptian Architecture.”

A second European trip followed in the summer of 1910. Whittemore’s
first stop was Paris, where he visited his friend Matthew Stewart Prichard
(1865-1936), an Englishman who had come to the United States in 1902
for an appointment as secretary to the director of the Boston Museum of
Fine Arts, rose to assistant director in 1903, and resigned three years later
as a result of the so-called Battle of the Casts.** A close friend of Isabella

36 Both the date of Whittemore’s acquisition of the painting and its donation to Isabella Stewart
Gardner remain obscure. In his later correspondence with Matisse, Whittemore claimed that
he may well have been the first to bring one of his paintings across the Atlantic. See Labrusse
and Podzemskaia, “Naisance d’une vocation,” 54 with note 58. See also Barr, Matisse, 105: “..
.] doubtless the first Matisse to come to New England.”

37 Toklas, What Is Remembered, 50.

38 Annual Report of the President of Tufts College 1909-1910 (Tufts College, n.d.), 20. “The
absence of Professor Maulsby necessitated a rearrangement of the work in English and Oratory
for the second half-year. Mr. H. J. Savage of the English Department in the Engineering School
took charge of English 25, and Professor Whittemore supervised the work of Oratory 1.”

39 Museum of Fine Arts, Boston: Thirty-Fifth Annual Report for the Year 1910 (Boston, 1911), 129,
133. Free ‘gallery conferences’, or informal lectures, by museum staff and “other competent
speakers”, were introduced at the MFA in 1907 and met with increasing demand. Weekday
docent services were likewise introduced in 1907, and expanded to include Sundays in 1908. See
Museum of Fine Arts, Boston: Thirty-Fourth Annual Report for the Year 1909 (Boston, 1910), 16.

40 For a summary of Prichard’s life, career, see R. Labrusse, “Prichard, Matthew Stewart (1865—
1936),” in Oxford Dictionary of National Biography, ed. Henry C. G. Matthew and Brian
Harrison, 61 vols. (Oxford, 2004), 45:332-33. On the Battle of the Casts, see Walter M.
Whitehill, Museum of Fine Arts Boston. A Centennial History (Cambridge, Mass., 1970), 1:45.
See also, idem, “Some Correspondence of Matthew Stewart Prichard and Isabella Stewart
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Stewart Gardner, Prichard (Fig. 3) had settled in Paris in late 1908, after
having spent an extended period of time in Venice, where he became fasci-
nated with the “Pala d’Oro and the Byzantine treasures of the Marcian
basilica.” Whittemore arrived in Paris on the very day Prichard was
diagnosed with scarlet fever and tended to his friend in the hospital.** Later
that summer, Whittemore went to Munich—perhaps together with his
friend Prichard—to visit the great international exhibition of Islamic art.®

Prichard is likely to have played a formative role in drawing Whitte-
more’s attention to Byzantine art during this period. Once Prichard had
discovered his passion for Byzantine art in Venice and Ravenna in 1907,
he continued to study the art of Byzantium in Paris, where he enrolled at
the Sorbonne in October 1909 “to listen to some lectures on its history.”*
This must also have been the time when Prichard, Whittemore, and others
in their circle became frequent visitors at Gertrude Stein’s salon at 27, rue
de Fleurus.® Prichard himself had first met Matisse through Gertrude’s
brother Michael and his wife Sarah in early 1909, an encounter that led to
further meetings and joint visits to the Louvre and art dealers during the
following years.* He met Matisse again in Munich in early October 1910,

Gardner,” Fenway Court 1974 (Boston, 1975): 14-29; Kathryn McClintock, “The Earliest
Public Collections and the Role of Reproductions (Boston),” in Medieval Art in America, 55—
60.

41 Prichard to Gardner, letter dated September 29, 1907. ISGM.

42 Prichard to Gardner, letter dated June 15, 1910. ISGM.

43 Ausstellung Miinchen 1910: Ausstellung von Meisterwerken mubammedanischer Kunst:
Musikfeste; Muster-Ausstellung von Musik-Instrumenten; amtlicher Katalog; mit Grundriss-
Plan und Lage-Plan, ed. Georg Fuchs, exh. cat., Ausstellungspark (Miinchen, 1910); Die
Ausstellung von Meisterwerken mubammedanischer Kunst in Miinchen 1910, ed. Friedrich P.
Sarre and Fredrik R. Martin, exh. cat., Ausstellungspark, 3 vol. (Munich, 1912). Whittemore’s
annotated copy of the 1910 catalogue contains a comment in which he observes that a garment
was made in “Matisse’s manner.” See Labrusse and Podzemskaia, “Naisance d’une vocation,” 54
note 57. Matisse himself visited the exhibition shortly before it closed in October. See ibid.;
Barr, Matisse, 109; Purrmann, “Uber Henri Matisse,” 190.

44 Prichard to Gardner, letter quoted in Whitehill, “Some Correspondence,” 18. On Prichard
and his circle of friends, who shared an interest in both Byzantine and Modern art, see Labrusse
and Podzemskaia, “Naisance d’une vocation,” esp. 46-56, and the insightful recent discussion
in Nelson, Hagia Sophia, 158-164.

45 A record of this is preserved in Stein, dutobiography, 150-151: “This was about the time too
that Prichard of the Museum of Fine Arts, Boston and later of the Kensington Museum began
coming. Prichard brought a great many young Oxford men. They were very nice in the room,
and they thought Picasso wonderful. They felt and indeed in a way it was true that he had a halo.
With these Oxford men came Thomas Whittemore of Tufts College. He was fresh and
engaging and later to Gertrude Stein’s great delight he one day said, all blue is precious.” This
passage probably led to the assumption that Whittemore had studied in Oxford. See
MacDonald, “Whittemore, Thomas,” in Dictionary of American Biography, Supplement
4:890-891; Giles Constable, “Dumbarton Oaks and Byzantine Field Work,” DOP 37 (1983):
171-176, esp. 171.

46 See Matisse: La révélation m’est venue de [’Orient, ed. Claude Duthuit, Albert Kosenevich etal.,
exh. cat., Musei Capitolini (Rome, 1997), 355.
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when he visited the Islamic show shortly before it closed.”

Apart from his trip to Munich, Whittemore’s whereabouts during
the summer of 1910 cannot be further traced. By the beginning of the
fall semester, he was back in Boston, teaching and volunteering at the
Museum of Fine Arts.*® However, his teaching at Tufts was cut short by
an appointment to represent the American branch of the British Egyptian
Archaeological Fund in its excavation campaign at Abydos.” As noted in
the American Antiquarian and Oriental Journal, it was for the first time
in twenty-five years that an American was joining the staff of the Archaeo-
logical Exploration Fund.*® Having taught and lectured on Egyptian art at
Tufts, Columbia, and the Museum of Fine Arts in Boston, Whittemore
now had an opportunity to experience Egypt first-hand as an archaeologist.

For the next four years, from 1911 through 1915, Whittemore spent
the winter months excavating as a member of the Egypt Exploration
Fund, first at Abydos and then at Sawima and Balabish.>' The summer
months, however, offered him an opportunity to travel across Europe
and to spend extended periods of time with his friends in Paris, London,
Oxford, and elsewhere. Perhaps it was during this time that he first met
the British artist Ambrose McEvoy, who later sketched his portrait (fig.
4)>* Whittemore’s exact whereabouts at any given time during these years
are, once again, difficult ascertain, as snippets of information are contained
in various correspondences. For 1911, a letter of Matthew Prichard to

47 Prichard met Matisse in Munich in early October as one of his notebooks in the Isabella Stewart
Gardner Museum reveals. See ibid., 358 with 361 note 4.

48  Museum of Fine Arts: Thirty-Fifth Annual Report, 129.

49 In the early days of 1911, T. W. Hamilton, the president of Tufts College pressed Whittemore,
to confirm his acceptance of the appointment as preparations had to made to replace him in the
spring. Hamilton to Whittemore, letter dated January 4, 1911. Paris, College de France,
Biblioth¢que byzantine (henceforth BB). See Nelson, Hagia Sophia, 164.

50 Charles H. S. Davis, “Archacological Notes,” The American Antiquarian and Oriental Journal
33.1 (1911): 41-53, here 45: “The winter camp at Abydos is now open and Prof. E. Naville
superintends the expedition under the auspices of the Egypt Exploration Fund, assisted by T.
Eric Peetand J. A. Dixon. For the first time in twenty-five years, an American is to join the staff
of explorers working for the Exploration fund. Professor Thomas Whittemore of Tufts College,
representing the American branch of the Fund, will take up his residence at Abydos.”

51 Whittemore joined the excavation team late in the second season of work on the cemeteries of
Abydos. See T. Eric Peet, ed., The Cemeteries of Abydos, Part 2. 1911-1912 (London, 1914),
ix; T. Eric Peet and William L. S. Loat, eds., The Cemeteries of Abydos, Part 3. 1912-1913
(London, 1913); Gerald A. Wainwright, ed., Balabish (= Thirty-seventh Memoir of the Egypt
Exploration Society) (London, 1920), v—vi. Whittemore’s archacological work also resulted in
two independent scholarly articles and one newspaper report: Thomas Whittemore, “The
Sawama Cemeterics,” The Journal of Egyptian Archacology 1 (1914): 248-249; idem, “The Ibis
Cemetery at Abydos: 1914,” The Journal of Egyptian Archaeology 1 (1914): 247-248; idem, “A
Great Discovery at Abydos, Upper Egypt,” New York Sun, Aug. 2, 1914.

52 Forasummary of the life and career of Ambrose McEvoy with further references to his works,
see Martin Hardie and Robin Gibson, “Ambrose McEvoy,“ in Oxford Dictionary of National
Biography, 35:352-353.
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Isabella Stewart Gardner relates that Whittemore was in London in July.*®
Shortly afterwards, he was “motoring in North Italy,” then spent a month
with friends in Rome and Malta.>* On August 25, he was back in France,
writing Isabella Stewart Gardner from Provins, near Paris, shortly before
leaving for Egypt.>

Little is known about Whittemore’s activities during the following two
years. A document preserved in Columbia University’s Bakhmeteff Archive
indicates that he traveled to Bulgaria in 1912 to further his archacological
studies.’® By the end of 1912, Whittemore was back in Egypt excavating at
Abydos. In March 1913, he relates news about the progress of the excava-
tions at Abydos and the political climate in the eastern Mediterranean
to Isabella Stewart Gardner.”” His fears about the possible destruction
of Hagia Sophia by the Ottomans during this year foreshadow his later
concerns about the preservation of the monument’s Byzantine mosaics
and his advocacy for the production of large-scale copies to preserve and
safeguard them for future generations.*®

It was probably Whittemore’s archaeological excursion into Bulgaria in
1912 that prompted his decision to revisit Russia in 1913, five years after
his first visit in 1908, but no further information about this trip survives.’
On December 16, 1913, work at Abydos commenced near the temple of
Seti and soon prompted interesting results, which Whittemore later shared
with the American subscribers of the Egypt Exploration Fund.® By carly

53 Prichard to Gardner, letter dated 1911. ISGM. Quoted in Labrusse and Podzemskaia, “Naisance
d’une vocation,” 49.

54 Whittemore to Gardner, letter dated December 22, 1911. ISGM. See Nelson, Hagia Sophia,
164-165, who cites this passage, and Walter M. Whitehill, Analecta Biographica: A Handful of
New England Portraits (Brattleboro, Vt., 1969), 100-125, for further information on the
Crowninshields.

55 Whittemore to Gardner, letter dated August 25, 1911. ISGM. This letter also confirms
Whittemore’s correspondence with Okakura. See Labrusse and Podzemskaia, “Naisance d’une
vocation,” 47 note 22.

56 Relatia of My Journey in Russia: November-December 1915 and January & February 1916, 1.
New York, Columbia University, Rare Book and Manuscript Library, Bakhmeteff Archive,
Committee for the Education of Russian Youth in Exile (henceforth BAR/CERYE), Box 99,
Writings — Relatia of My Journey in Russia: “In 1912 my archaeological studies took me to
Bulgaria, where after the Balkan Wars I worked to some extent with the Bulgarian refugees.
There I became interested in the various phases of the Slavic question, and especially in Russia.”
See also Labrusse and Podzemskaia, “Naisance d’une vocation,” 62.

57 Whittemore to Gardner, letter dated March 8, 1913. ISGM. Sece Nelson, Hagia Sophia, 165
with note 73, and Whittemore to Mildred W. Bliss, undated letter. DO/BPFA: “The most
notable mosaic paintings of a thousand years of Christendom in the Domed Basilica of Aya
Sofia in Istanbul are, as you know, at present entrusted to our care. These paintings like all
forms of decoration we call Byzantine are a compulsorily organic part of the building. Unlike
casel paintings or objects in museums they cannot be removed to places of safety. Rather like the
mosaics in the choir of Saint Paul’s in London they are unprotected in the path of war.”

S8  Relatia,p. 1.

59  Dr. Eliot’s Speech, page 2. BAR/CERYE, Box 99, Biographical Material.

60 Whittemore, “Great Discovery,” 2.
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May 1914, Whittemore was back in Paris for a few days, intending to go
on to Bulgaria on an archaeological journey.®" It is possible, however, that
these plans did not materialize due to the outbreak of the First World War.
This at least is suggested by a later statement of Whittemore himself, who
stressed that he was in active medical service during the entire war, “the
first five months . . . in Northern France”.®?

Whittemore’s passport entries from 1914 onward paint a vivid picture
of the extent of his travels during the following years. Leaving London in
late October 1914, Whittemore went back to France via Folkestone and
Calais in early November. What he saw upon his arrival in France had a
profound impact on Whittemore. A later report by one of Whittemore’s
associates recalls: “Hundreds of wounded soldiers [were lying] on the quays
of Calais, waiting for transportation to England. They were hungry and
cold; nothing was being done for them. He brought tea and biscuits and
induced the people to bring hot water and help him to feed these men.
... Going farther into France, he found ‘acres of wounded” undergoing
operations without anaesthetics.”® From France Whittemore went on to
Germany in early January 1915, where he tried to visit his friend Prichard,
who had been arrested in Germany at the outbreak of the war due to his
English citizenship and held in a camp at Ruhleben near Berlin.®* After
two failed attempts to see Prichard at Ruhleben, Whittemore traveled on
to Thessalonike in April and sailed to Port Said, where he arrived on June
3.9 By late August he was in Constantinople.

Moving on to Sofia in September, he went back and forth to Bucharest
in October until permission was granted for him to enter Russia. In St.
Petersburg, then called Petrograd, he joined the Grand Duchess Tatiana’s
war relief efforts and, from November 1915 to mid-February 1916, traveled
through Russia, visiting a plethora of cities, among them Moscow, Nijni
Novgorod, Pskov, Kursk, Samara, and Orenburg. Whittemore was granted
permission to leave Russia on February 22, 1916 and continued his journey

61  Prichard to Georges Duthuit, letter dated May 14, 1914, Paris, Archive Matisse (henceforth
AM): “He has just left a yacht and gives a few days to Paris before travelling on an archacological
journey in Bulgaria with a great savant.” See also the more extensive quote in Labrusse and
Podzemskaia, “Naissance d’une vocation,” 49-50.

62 Relatia,p. 1.

63 Manuscript entitled Facts to be used wholly or in part in introducing Mr. Whittemore. BAR/
CERYE, Box 99, Biographical Material.

64 Whittemore to Gardner, letter dated February 16, 1915. ISGM. On Whittemore’s failed
attempts to visit Prichard in Berlin, see Nelson, Hagia Sophia, 164. Whittemore had probably
heard about Prichard’s arrest and whereabouts through Isabella Stewart Gardner, who had
reccived a letter from him through diplomatic channels in Berlin the previous November. In it,
Prichard asked Gardner to “please tell my friends of me.” Quoted in Whitehill,
“Correspondence,” 23. For the network of friends that later supported Whittemore’s relief
work and Byzantine projects, sce Nelson, Hagia Sophia, 164-186; idem, “Private Passions,”
39-55.

65  The reasons for his return to Egypt at this time are unclear.
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via Ungheny and Zhmercenka to Bergen in Norway and back to the United
States via England.

By the time Whittemore returned to New England, the Boston office
of the Egypt Exploration Fund had already informed him that archaco-
logical fieldwork in Egypt for the season was suspended due to a lack of
subscriptions.®® Funds, as Whittemore knew only too well, were needed
elsewhere. Already soon after his return to the United States, Whittemore
seems to have taken steps to form the American Committee of Relief for
Russian Refugees with offices in several cities.” By early June 1916, Whitte-
more had settled at 471 Park Avenue in New York and was himself firmly
engaged in the raising of funds, awareness, and equipment to relieve the
suffering and dire hygienic conditions in Russia. In an interview published
in the New York Times on June 10, 1916, he gave a vivid account of his
recent experiences in Russia and emphasized the need for financial help
and material support.

Russia is rich, and sometimes it is said that she is so rich that she needs
no alien help. Silent resignation is characteristic of Russian sacrifice,
and if we have not heard the cry of Russia as we have heard the cry of
France and Belgium and the other warring nations it is not because the
need is not great. The problems of the summer will have to be met.
Adequate bathing facilities are needed before the Winter or that terri-
ble Russian scourge, typhus, will strike once more. [. . .] Thousands
have died because of this lack of equipment and the hygienic conditions
naturally attendant on getting these people off the roadsides and into
their Winter quarters.®®

In light of the humanitarian tragedy he had witnessed in Russia,
Thomas Whittemore, the English professor turned archaeologist, had
become a relief worker and fundraiser, thus opening a new chapter in his
life that has already been explored elsewhere.®” The creation of the Byzan-
tine Institute of America in 1930 and the restoration projects that Thomas
Whittemore was able to carry out in Istanbul during the 1930s and *40s,
are yet another chapter that can only be understood as a result of Whitte-
more’s personal and intellectual formation in the academic, literary, and

66  Egypt Exploration Fund to Whittemore, letter dated February 2, 1916. DO/BPFA. See Nelson,
Hagia Sophia, 165 with note 74.

67 While most extant documents date the founding of this committee to 1916, an anonymous
report written in Constantinople in 1920 and signed ‘A Russian,” relates that the committee
“was started in Boston in 1915, when the army of the Grand Duke Nicholas was forced to retire
from the Carpathians, and at first was attached to the committee of the Grand Duchess Tatiana
at Petrograd.” BAR/CERYE, Box 99, Biographical Material. Since Whittemore was still
traveling in Russia at the time, cannot be easily explained.

68 “Russians in Want, but Won’t Ask Aid,” New York Times, June 10, 1916.

69 Labrusse and Podzemskaia, “Naisance d’une vocation,” 43-69.
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artistic circles of upper-class Boston during the late 19th and early 20th
century.”® If this sketch of Whittemore’s early life and career stops short of
a full investigation of his life style and personal relationships it is primar-
ily out of respect for Whittemore’s own “over-developed sense of privacy,”
which, as much as his hat and scarfin later years, remains a hallmark of his
elusive personality.

70 For a closer look at Boston’s underground culture, see Douglass Shand-Tucci, The Art of
Scandal:The Life and Times of Isabella Stewart Gardner (New York, 1997); idem, The Crimson
Letter (New York, 2003); idem, Ralph Adams Cram: An Architect’s Four Quests: Medieval,
Modernist, American, Ecumenical (Amherst and Boston, 2005); with multiple references to
Whittemore and his circle of friends.

I wish to thank Charles Dibble for reading and editing this article.
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