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A. D. F. Hamlin

His Life and Work

Alfred Dwight Foster Hamlin was a key figure in laying
the groundwork for the teaching of architecture and architectural
history in the United States. The beneficiary of a cosmo-
politan background and international education unusual for
an American in his day, Hamlin brought the benefits of this
background to Columbia when he joined itsArchitecture
Department. In a situation in which existing precedents
were few and of limited application, Hamlin helped to forge
standards for American architectural education and architect-
ural history which were far higher than those previously
available in post-Civil War America.

A.D.F. Hamlin was born on September 5, 1855, in Bebek,
a suburb of Constantinople, Turkey, where his father, Reveeend
Cyrus Hamlin, an American missionary, had founded Robert
College. He attended the preparatory school of Robert College
until he was 15, when he came to America to attend Amherst
College. After graduating with an A.B. in 1875, he taught
history in the Worcester, Mass., high school for a year. The
following year he studied architecture at the newly formed
architectural school of M.I.T., and the year after that he
taught drawing at Miss Porter's School in Farmington, Conn.
Then, in 1878, he entered the Ecole des Beaux Arts and remain-
ed for three years. Upon his return to America in 1881 he
entered the office of McKim, Mead and White in New York and
was with them until 1883, when his former professor at M.I.T.,
William Robert Ware, invited the 28-year-old architect with
two years' teaching experience to become his assistant in the
School of Architecture at Columbia University which Ware had
just founded.

When Hamlin began his career as a teacher of architecture,
American architectural practice was something of a waste-
land. Hamlin wrote that apart from a handful of buildings
(of which those of a single architect, H. H, Richardson,
formed a large part), "not another church, railway terminal,
or library ..., not a museum or theater or town hall could
be named of any importance that rose above absolute mediocrity;
while in general our civiec, Federal, a&d ecclesiastical
architecture was benqath contempt,..."

This situation was in good part due to educational
inadequacy. Typically, training to practice architecture
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was limited to "the system then prevalent in England,
where apprenticeship to a practicing architect was the
principle means of acquiring technical knowledge. Such
knowledge as was absorbed by the apprentice was inter-
mittent and uncoordinated, for few employers could spare
time for serious guidance of novices."2 As to the quality
of that guidance, contemporary architectural critiec
Montgomery Schuyler lamented the gradual debasement of
the techniques originally brought by English-trained
mechanics: their successors “gradually lost the training
their predecessors had enjoyed, and ... also all sense
of the necessity for that training.,.."

If on-the-job training was scant in quality and poor
in quality, formal training, where it existed at i,
was of a highly technical nature. The first school of
architecture, which was established at M. I B in 1865,
consisted primarily of courses in construction and the
pure sciences. The same orientation characterized the
other early schools, like Cornell's College of Engineering
and Architecture and the architecture program at the
University of Illinois, then called Illinois Iadustrial
University. When Columbia established its Architectural
Department, it was as a part of the School of Mines, with
the extensive overlap of courses between the curricula
which this association implied. At best, then, architecture
at that time was considered an applied science, together
with mining engineering, civil engineering, metallurgy,
geology, paleontology, and chemistry,

This was the situation that Ware and Hamlin confronted
in 1883. Ware had founded the Columbia University Architecture
Department two years before with four students and a
sophisticated vision of what architectural education might
be. Hamlin was Ware's first appointment, and for four years
they constituted the entire architecture faculty. Ware
recognized in Hamlin a kindred spirit; both men had been
exposed to the influence of the Ecole des Beaux Arts, Ware
had taken private lessons in Paris from an advanced Ecole
student and had also been associated with the Ecole-trained
Richard Morris Hunt's atelier in New York, while Hamlin,
with three years at the Ecole and two years with Charles
McKim, was even more an Ecole product. In addition there
was the overwhelming preeminence at that time of H., H.
Richardson, who seemed to exemplify what American talent
and Ecole training might produce. Hamlin commented in 1892
that the Ecole had "proved the value of its instruction,
independently of the special classicism it is supposed to




—

inculcate, by such free and iconoclastic work as that of
H. H. Richardson."¥ Richardson's impact on A.D.F. is
similarly evident in his Richardsonian design for a
pumping station for the Brooklyn Water Works of 1886.

It was largely from the Ecole, then , that architects like
Ware and Hamlin obtained a conception of architecture as

a fine art and an intellectual and theoretical approach to
architectural design with which to fashion a sophisticated
curriculum of architectural education.

But neither Ware nor Hamlin wanted to copy blindly the
Ecole method. The Ecole was a professional school pure
and simple. Ware and Hamlin felt that its program was too
narrowly specialized for American purposes. Architectural
education in America would be a part of the university
system, and its goal would be to produce gentlemen of
general culture with special architectural ability. 1In
America, therefore, the approach became to retain some of
the technical component resulting from the early association
of architectural education with engineering schools, and to
combine with it the artistic component of the Ecole approach
and some general education in the humanities. In addition
the study of French and German had to be included since most
written material on architecture (as ppposed to building)
appeared only in those languages.

To Ware and Hamlin a generally cultural and historical
approach was most congenial. Ware "always believed that
the architect should be a man of culture, an artist whose
outlook upon the world was that of the liberally educated
man rather than that of the narrow specialist."5 More
specifically, "he believed that the basic principles of
architecture could be learned through a study of history."6
Inevitably the historical perspective came to have unusual
prominence in the Columbia curriculum.

Under Ware's aegis the school pbrospered and grew. By
1897 it had a faculty of nine and a student enrollment of
89; it was the second largest school of architecture in the
United States. Hamlin's career had progressed with it, He
had moved up steadily from his initial job as Ware's personal
assistant in the preparation of lectures on architectural
history and ornament to conducting his own courses in these
subjects. He also contributed articles to the newly
established architectural publications of the day. His
first writing effort appears to have been an unpublished
manuscript on architectural shades and shadows, dating from
the late 1880's. 1In 1892 a two-part series on "The Battle
of the Styles" appeared, and in 1893 a discussion of the
architectural genesis of Aya Sofia. In 1896 he brought out




his Textbook of the History of Architecture, which was to

become a standard work in the field for several decades:
by the time Hamlin died it had gone through two revisions
and seventeen printings.

However, the emphasis on cultural and historical matters
at Columbia was obtained only at the expense of design work,
and in the last decade of the century Columbia developed
a reputation for being weak in this key area. The basic reason
for this weakness was that although Hamlin, like Ware, was
not strong in design instruction, from 1887 to 1904 the
courses in design were in his charge. "The study of design
was limited to the advanced years of the curriculum and the
approach was academic rather than inspirational...."7 This
academic approach was doubtless exacerbated by the absence
of competition: Ware rejected the French system of com-
petition for place in _design as "uncongenial ... and in
general distasteful."8 It is not surprising that "the
elimination of the most effective elements of the competitive
system and the substitution of the dry, scholarly approach
retarded the achievement of the students in advanced design."9

At the same time that design, under Hamlin, was
deteriorating at Columbia, proficiency in design was rising
at other schools as more and more Frenchmen were invited to
head design departments at American schools. After 1900
Columbia only awaited Ware's retirement to swing to the
opposite extreme,

In 1903 Ware retired and the school's educational
policies were radically revised. In effect the Ecole
curriculum was duplicated as closely as circumstances per-
mitted, with design work the key element, and the approach
to design practical rather than historical. The problem
rather than the lecture became the chief method for teaching
architecture. As in Paris, exercises in designing claimed
most of the students' efforts, and competitions and ateliers
were the basis for all design instruction. The rigid four-
year curriculum was abolished and the Ecole point system, in
which each student progressed at his own speed, was adopted:
and two years' college work was made a requirement for
admission. The school was now offering strictly professional
training, with two downtown ateliers headed by Charles McKim
and Thomas Hastings supplementing an on-campus atelier, and
a committee composed of architects from the ateliers over-
seeing all design work., In 1906 a Frenchman, Maurice Prevot,
was called to Columbia as Professor of Design.




Upon Ware's departure Hamlin became temporary
director of the school, and in 1904 he was named exec-
utive director, positions which appear to have been
primarily honorific and ceremonial, with effective control
in the hands of the committee of architects who had
installed the design-oriented curriculum and who retained
jurisdiction over all aspects of design education. The
curriculum reform had in effect dethroned architectural
history from its central position in the study of architecture,
and this change is reflected in the change in Hamlin's
title which was made at this time: whereas he had hitherto
been assistant professor of architecture (1889-91) and
ad junct professor of architecture (1891-1904), he was now
made full professor of the history of architecture. He was
49 years old.

The title change was in reality an eminently approp-
riate recognition of the fact that the study of the
history of architecture was indeed the focus of Hamlin's
interest and work. After the successful issue of his text-
book, Hamlin's pace of publication quickened, and he
published several extended scholarly articles on such
subjects as the trans-cultural evolution of ornamental
motifs (1898) and nineteenth-century French architecture (1900).
Although Hamlin had had no formal training in historical
scholarship, he had by his own effort become an erudite
and articulate architectural historian.

After Ware's departure Hamlin not only continued his
historical writings but also published a number of articles
on architectural education and became a frequent contributor
to the Columbia University Quarterly. Perhaps it was these
activities that were in part responsible for his appointment
in 1911 as Director of the Architecture Department. The
appointment may also have reflected a wish to honor Hamlin,
who was by then, after twenty-eight years, the Grand 01d
Man of the Department. In any case, Hamlin resigned the post
the following year as his unsuitability for the position
became manifest.

He turned at this time with renewed interest to his
historical studies; the products of his later years are
perhaps his best works. The first installment of his
"Architecture and Its Critics" series, in which he examined
the historic styles of the West and evaluated the criticisms
that had been leveled against them, appeared in 1915 and
dealt with Roman architecture. "Gothic Architecture and Its
Critics" appeared the following year, as did the first volume




of his history of ornament, entitled History of Ornament:

Ancient and Medieval. There was a hiatus of several years
during which Hamlin was active abroad - in 1919 he made a
six-month inspection trip to the Near East as Special
Commissioner of the Greek Relief Committee, and in 1922-23

he went to Paris to deliver a series of fourteen lectures on
American Art at the Ecole Interallide des Hautes Etudes
Sociales. This lecture series was apparently well received,
for shortly afterward the Director of La Revue de 1'Art
requested an article on American Art, the unfinished manuscript
for which remains among Hamlin's papers. In 1923 the

second volume of the history of ornament, A History of
Ornament: Renaissance and Modern, appeared, and the last

of the "Architecture and Its Critics" series, on Greek
architecture, appeared posthumously in 1927. Hamlin was
struck and killed by an automobile on March 21, 1926, at

the age of 70, just weeks before his scheduled retirement from
the school where he had taught for 43 years.

Hamlin left a wife, Minnie Florence Marston Hamlin,
whom he had married in 1885, and four children: son
Marston, a research chemist; a married daughter, Clara
Louise; an unmartied daughter, Genevieve Karr, who became
a sculptress; and son Talbot, who followed in his father's
footsteps, graduating from Amherst College, then attending
architecture school, in this case at Columbia, and eventually
becoming an architectural historian at Columbia.

Hamlin also left an intellectual legacy. His theory of
architecture was an expanded version of the creative
eclecticism associated with the Ecole. As with the Ecole
approach, he believed that architectural design divides into
two separate activities. The first was fundamentals of
design; i.e., proportion, massing, fenestration, distribution
of light and shade, scale, and expression (in regard to the
exterior); and planning (in regard to the interior), all
elements which he considered independent of the historic
styles. The second activity was what he called technical
and theoretical studies, including history of architecture
and history of ornament, which constituted "the solid
foundation of knowledge and culture upon which the designer
must build up his handling of materials and forms."l0 Hamlin,
himself an accomplished linguist in both Classical and
modern languages, regarded the historic styles as "perfected
languages of architectural expression, the forms and details
of these styles its'words and letters."ll If the Classical
language of expression was the most perfect of these languages,
it was still only one of them; Hamlin, with his cosmopolitan




background, was less wedded to the Classical style than
were his French colleagues, and he regarded as healthy the
extent to which Art Nouveau had broken "the hold of rigid
Classical tradition in European design."12

The architect's task, in Hamlin's view, was first to
achieve familiarity with these "languages," and second,
to make a creative use of them, as distinguished from
mere repetition or imitation. He believed that where the
results of this eclecticism were displeasing, the fault did
not lie with the style-language used: "the merit of [ the
architect's | work depends far less upon the style chosen
or the historic elements he used, than upon the way he uses
them."13 The final arbiter was pood taste.

If architecture meant the creative and tasteful use of
existing style languages, then a movement like Art Nouveau
was by definition of dubious significance. Hamlin
characterized it as a movement of protest which sought to
avoid all historic styles. He believed that unless such a
movement coalesced around "positive"(that is, presumably,
traditional) principles upon which a style could be based,
it could not endure, even though some of its adherents, such
as Otto Wagner, were regarded by Hamlin as individually
brilliant, If a movement which did not relate itself to a
traditional style was by definition without significance
for architectural history, the same would be true a fortiori
of individuals working apart from any movement at all, such
as Louis Sullivan and Frank Lloyd Wright, regardless of
individual brilliance. Looking back in 1923, Hamlin concluded
that events had vindicated his belief: "Even the most
persistent efforts of a genius or a group cannot create a
new style that will live. H. H., Richardson, the late Louis
Sullivan, Mr. Frank Lloyd Wright, the French and German
experimenters with "Art Nouveau" have failed to create a living
style, in spite of the beauty of some ﬁnd the amazing
cleverness of others of their works, "l

Hamlin did not see these phenomena as the portents of
ma jor change which they turned out to be, portents which
signaled the birth in the twentieth century of a new
aesthetic in which the traditional languages of architecture
would be swept away. The period of French influence was
ending , to be replaced by the stripped, mechanistic approach
of new German architects. In the new aesthetic the structure
was itself the ornament, and the dichotomy Hamlin had posited
between "fundamentals of design" and "languages of
architectural expression" ceased to have meaning. Reliance
on historical continuity, enshrined in Hamlin's beloved
languages of architectural expression, gave way to




glorification of innovative forms which Hamlin could only
have regarded as eccentricities. Even more fundamentally,
in place of Hamlin's perception of architecture as a fine
art, in the new aesthetic, with its overlay of social
utopianism, architecture was perceived as a social science,
and social criteria moved to the forefront in architecture.
Hamlin's whole approach to architecture was rendered
outmoded by the International Style aesthetic.

Now, as this dominant aesthetic has in its turn come
under attack, with its social utopianism discredited and
its blanket rejection of traditional forms shaken, the
underlying and permanent foundation to which Hamlin con-
tributed, and which remains intact, becomes discernible.
In American architecture, Hamlin was instrumental in three
key areas: in establighing acceptance of architecture as
an aesthetic phenomenon and its practice as an aesthetic
pursuit; in promulgating a perception of architecture as
a culturally significant aspect of the nation's life; and
in setting high intellectual standards in the practice,
teaching, and study of architecture. 1In essence, then,
Hamlin was one of the select few architects and teachers
who presided over the coming of age of American architecture:
its transformation from a provincial craft in the English
colonial tradition to a full-fledged, artistically mature
participant in the architectural life and traditions of
the Western world.

Faith S. Schmidt
January, 1981
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BUILDINGS AND DESIGNS *

(Storage Drawer 114)

Hamlin, A,D,F,.
CHARLES DUDLEY WARNER HOUSE, HARTFORD CONNECTICUT (PROPOSED ALTERATIONS)
Plans, elevations, and sections [1885]., 1 sheet, scale: 1"=4"',

Ink on heavy paper.

Inscription, u.l.: Cross-section of Hall showing transom.

" [....] Section of Hall and Main Stairs.

" South Elevation of Conservatory.

i Music Room Looking North,

- Section of West Elevation of Music Room and
Conservatory.

LY u.r.: Elevation of Dining Room Bay,

Lk Section of Dining Room Bay,

L Inside View of Dining Room Bay,

A Music Room looking South, section.

" Section through Music Room looking South, Section.

e/ Section through Music Room and Conservatory looking
West,

" Section through Music Room and Library looking West,

" l.c.: Plans, Elevations, and Sections of Proposed

Alterations / in House of Cha[rle]s Dudley Warner
Esq./ Hartford, Conn.
" A.D,F,Hamlin Arch[itect] / 103 E,36th., St. N.Y.C.
H: 36-1/2" Ws 27-1/2",

Source for date [1885] see appendix.

The group of buildings and drawings represented in the Hamlin
Collection do not comprise his complete architectural work for
example Albert Long Hall, Washburn Hall, and Anderson Hall at
Robert College, Turkey (see appendix). There may be other build-
ings and designs that are not identified or documented,




Hamlin,A,D,F,

PUMPING STATION, CLEAR STREAM [STATION], LONG ISLAND (DEMOLISHED)
1886.

Drawing published in American Architect and Building News
May 1,1886 V,.19,210,

Plan and two elevations: I sheet.

For further information see appendix.




HAMLIN, A.D.F, & WARE, W,R,

AMERTICAN CLASSTCAL SCHOOL, ATHENS.

Plans. elevations, and details, 1886- 1888,

Plans:
1. Basement,
2. Basement.
3. First floor.

4, Second floor.

5+ (Third £loor,

6, Unidentified floor,

7 % " n" 2
Beamss

1. 'First tier,
2. Second tier .,
3. Third tier,
4., Third tier.

Elevations:
1. East exterior.
2. Rear exterior.
3. Side exterior.

Elevations, interior:
1. Vestibule,
2. Reception room, south side,

3. Dining room, north wall.

4, th o east wall,

5% i o west wall,

6. il A south wall.

7. Parlor, south wall,

8. k- east wall.

B " west wall,

10, Director's room, west wall.
il s " east wall.
12 p "t north wall.
13, Library, west wall.

Th, 1y south wall,

5 b north wall.

16, Unidentified wall,

For further information see appendix,

60 sheets (size varies).
Ink on linen and ink and pencil on tracing paper,

Scales

Scala -

.02=1,00 meter.

"

"

10 cm.=1 meter.




HAMLIN, A,D.F. & WARE, W.R.

AMERTCAN CLASSICAL SCHOOL, ATHENS,

Details;:
e Wall, west and east side,
Zie Wall, north and south side,
3 Outside glazed doors,
4, Door to basement W,.C.
B Model for ten doors.
6. Door to student's W.C. on landing,
Zis Door to Director's W.C. on private stair landing.
8, Closet foor to hall.
i One door unidentified .
10. " (1] " 4
11. Nine door details,
12, Window on private landing.
13, French window, Scale: 1/10 full size,
14, Hinged window in student's W.C. Scale: L==giar
15. " " " " " LA} "
16. A W] " Director's W,C.
17, Seven windows in cellar. Scale: 1/10%=fy11 size,
18. North and west windows in cellar,
19, Window in cellar W,C,
20. French window in dining room,
2l. Window no., A-2 in dining room.,
22, Dining room windows. Scale: 1/10"= full size,
23. French window, Scale: 1/10"=full size,
24, Casing and panel backs and sashes,
25, Profiles of conrice mouldings. Scale: full size,
26, Section of parapet, main cornice, and upper cornice,
27. Staircases,
28. Iron staircase, Scale; full size,
29, Consoles under balconies, Scale: full size,
30. Panel back moldings for parlor,
31, Panels and mantel.

See appendix for further information.

Scale:

full size,




A.D.F,HAMLIN

SEA CLIFF [COTTAGE] FOR MRS. R HOE, SEA CLIFF, LONG ISLAND,

(PROPOSED).

Plans, elevations, and details 1887,

Pencil and ink on paper.

Drawing No,

1,

o2 B (e )T W (RN S ST 6
-

Second story floor plan Scale;
Exterior side elevation
Exterior rear elevation.

Detail
Detail
Detail
Detail
Detail

of
of
of
of
of

chimney stacks. Scale:
hall stack. e
stairs.

newel and balust.
stair post.

For further information see appendix.

8 sheets (size varies).

1/4"=1",

3/4%=1",

1v=1" ’




HAMLIN, ADAMS, & WARREN

BLAIR PRESBYTERIAL ACADEMY, ADDITION TO CLINTON HALL, BLAIRSTOWN,
NEW JERSEY,

Three story and cellar addition [1896]., 13 blueprints (size varies).

Drawings No. 1, Cellar plan Scalet 1/4"= 1°',
" ® 2. PFlrst floor plan. " " "o
0 4y 3 Second floor plan, " " "o
i " 4, Third floor plan. " " "o
4 " 5, South elevation. " " "
Y " 6., West elevation. " " "o
¥ " 7., Section elevation. " " "o
& " 8, Framing plan 1lst tier. " " "o
& " 9, Framing plan 2nd tier " " "
" " 10. Framing plan 3rd tier. " " "o
" " 11, Framing plan roof. " " "o
e " 12. Detail of stairs. " 3/4"= .
# " 13. Detail of doors, trim, etc. * " "o,

Inscription, l.c.: addition to Clinton Hall, Blair Presbyterial
Academy, Hamlin, Adams, & Warren Architects, Astor Court, N ¥y (€ s
N.Y,

Inscription, 1l.r.: Note: Contractor must verify all measurements
at building and make new work match that in existing building,

HAMLIN, ADAMS, & WARREN

BLATR PRESBYTERIAL ACADEMY, ADDITION TO CLINTON HALL, BLAIRSTOWN,
NEW JERSEY,

Specifications 1896, 25 typed sheets.

Inseription, c.: Specifications, 1896, Hamlin, Adams, & Warren.
Additions, Clinton Hall, Blair Academy, Blairstown, New Jersey.

Three story and cellar brick addition to Clinton Hall. Specifications
for Blair Presbyterial Academy.

See appendix for further information.




HAMLIN, A.D.F., ARCHITECT

MAC NEIL, HERMAN A., SCULPTOR

SOLDIER'S MONUMENT [SOLDIER'S AND SAILORS'S MONUMENT] WHITINSVILLE,

MASSACHUSETTS.

[1904].
Photo (mounted on board).
Inscription on board,u.r.: XVIT,

i verso, c.t Soldier's Monument/ Whitinsville, Mass. /
A.D,F.Hamlin architect/ Herman A, Mac Neil
sculpture,

Hy St W: 6-1/4",

Hy 19=1/4" Ws 7' baard.

Monument commerates the 1861-65 wa® in the United States.
See appendix for further information.




HAMLIN, A,D.F.[?7].

FLOOR PLANt UNIDENTIFIED,

N-do

Pencil on paper,

Inscription, u.c.: Dining Room.
2 Transom,

u.r.: glazed and Transom,
i C.r.: Service Room,
A Cqid glazed,
" l.1,: Cellar,
Byl i W: 18-3/4",

Instructions and dimensions 1.r.

FIRST STORY PLAN: UNIDENTIFIED.,

N.d.
Ink on linen,
Inscription, l.c,: First Story Plan.

Y u.c,t Chamber/ Chamber,
" u.r.: Water Clloset] Bath Room/ Chamber.
£ 1.1.: Sitting Room/ Chamber.
e 4 c,1l.s Staircase Hall,
il l.r.: Matron's Rooms,
H: 18-1/2" W: 14-3/4",

Measurements included,

’_fE%>éo~L41J‘r—1:§ Cﬁj:jf—iLaa_ﬁ__




A,D,F.HAMLIN COLLECTION

TRAVEL SKETCHES: FOREIGN (1867-1923) (Storage Box 5)

1,

(Oversize sketches Storage Box 3)
Door of Allah Eddin Mosque, Angora: sketch of ornamented door,

1867,

Pencll on paper.

Inscription, l.c.: Angora/ Door of Allah Eddin Mosque/ Miniteur des
Architecter/ 1867 P1.77.

Hz 10" Ws 7-3/4",

Hand and Forearm: study.

1879~-1880.
Pencil on paper,
Inscription, u.r.: Paris 1880,
i l.r.: Paris 1879 A,D,F.H.
H: 10-3/4" W: 14-1/2",

Oriel and corner elements at Rue Vielle du Temple, Paris: Perspective
Sketcha

1879-1880,
Pencil on paper.
Inscription, l.r.: Paris 1879-80,
" u.1l,: Paris/ Rue Ville du Temple.,
H: 13-3/8" Ws 9-5/8",

Dormer Windows, Joigny, France: perspective sketch.

1880,

Pencil on paper.

Inscription,u.l.: Joigny/1880/Where I was arrested as an Italian
" Spy!

Hs 12% We 9%

House of the Musician, Beauvais: exterior perspective sketch of
corner elements.

June 23, 1880,
Pencil on paper.
Inscription, 1l.r.: Beauvais/ le 23 jun/80,
gy 1.1.: House of the Musician/ Beauvais.
Hy - 12% Ws 9%,

0ld Manor near Rouen: exterior perspective sktech,

June 28, 1880,

Pencil on paper. X

Inscription, 1.1.: 01d Manor House/ near Rouen/ a Rouen le 28 Jun/
- 1880.

Hy 9% R e




7,

10.

]_1.

12,

[Hotel de Lamaignon]: exterior perspective sketch of bracketed
turret,

1880.

Pencil on paper.

Inscription, l,r.: Paris 1880.
Hi 14" W; 9-3/4",

Top edge damaged,

Town Hall, Hc Nfjeur: perspective sketch of turrets and portal,

July 5, 1880,

Pencil on paper.

Inscription, l.r.: Honfleur/ Town Hall/ July 5,80,
H= 9" W= 60t.

St.Etienne, Beauvais: perspective sketch of belfry and portal,

June 23, 1880,

Pencil on paper.

Inscription, 1.l.: Beauvais/ St. Etienne/ 23,6,80
Hs 12% Ws: o,

l.r. damaged,

Cathedral of Amiens: perspective sketch of pinnacles and
buttresses,

1880,

Pencil with white chalk on blue paper.

Inseription, 1.1,: Amiens/ pinnacles of buttresses/ Cathedral
" at Amiens/ [A] D.F.Hamlin.

H: 12-3/4" Ws 9-3/4%,

1.1. corner torn.

Amiens, France: sketch of street scene.

1880.

Pencil and white chalk on blue paper.
Inscription, 1.1.: Amien[s] 1880.

Hs 12=1/2" Ws 9-5/8",

St. Paul, Paris: sketch of a cartouche with church and intertwined
initials, '

[1880].
Inscription,l.c.: Cartouche/Eglise St. Paul/Paris.

" verso: sketch of a capital and profile of [moulding?],
H: 5-5/8" Ws 3-1/2v,




13.

14.

15,

16,

L7,

Clock Tower, Paris: perspective sketch of steeple,

1880,

Watercolor on paper.
Inscription, l.r.: Paris 1880?.
Hy 9% SIS

Maire de 1'Isle [Paris ?]: plan,
Theatre Larche [Paris ?]: plan and facade,
Monnaie de Boussin [Paris]: plan and facade.

1880,

Pencil on paper.

Inscription, u.l.: Maire de 1'Isle - Adam[?].
x C.: Theatre Larche (Guadek) 1st Medaille.
= u.r.: Monnaies de Boussin.
o l.r.: Monnaies de Boussin,

H: 9-3/4" W: 13-3/4",

Watermark 1.1.: Hollines 1879.

S. Nicholas, Caen: detail of church tower with attached stair
turret,

[1880].
Pencil on paper.
H: 9-5/8" W: 6-1/2",

S. Nicholas, Caen: detail of church tower with attached stair
turret,

July 5, 1880,
Pencil on paper,
Inseription, 1l.r.: St, Nicholas/ caen July 5, 1880,
3 l.r.: St., Etienne le View [crossed out].
Hy . 2% Ws 9",

S. Nicholas, Caen: exterior perspective view of transcept
and apse,

1880, '

Pencil on paper.

Inscription, 1l.r.: 01d Church/ at Caen/ St. Nicholas,
¥ Lelad 1880,

Hs 6 Wz 9»,




18,

19,

21'

22,

235

Corinthian Capital and Acanthus Leaves, Caen: study of capital
and two details of acanthus leaves,

[1880].

Pencil on paper,
Inseription, 1.1.: Caen,
H: 9-7/8" W: 7-7/8:,

Town of [Beaugencyl: perspective sketch,

1880,

Pencil on paper.

Inscription, 1.1.: Beugency[sic] 1880,
H: 10" W: 13",

All edges torn,

[Gallery?], Paris: interior perspective sketch,

1880.

Watercolor on paper,

Inscription verso,1l.r.: Paris 18807.
H: 7-3/4" Wz  Ov.

Thumbtack holes in four corners.

St. Julien [1le Pauvre], Paris: perspective sketch of church tower.

[1880].

Pencil on paper.

Inseription, l.r.: Tower of St. Julien / Paris.
H: 13-3/4" W: 9-5/8",

Paris: sketch of buildings [along the Seine River].

[1880].
Watercolor and black ink on paper.
H: 4-1/2v W: 6-1/4",

Chartres [Vestry?]: exterior perspective sketch,

1880. h
Watercolor on paper.
Inscription, 1l,r.: Hamlin,
" verso, u,l.: Chartres 1880,
H: 10-1/2" W: 7-1/4",




24,

255

26.

27.

28,

293

22,

0ld Archbishop's Palace, Beauvais: perspective sketch of ornamented
portal,

[1880].

Pencil on paper,

Inscription, 1l.r.: 01d Archbishop's Palace/ Beauvois,
b Teded [aendiy
w Cet  securite [?] in molding.
" verso.l,1.: floor plans [?].

H: 9-3/4" W: 13-3/4",

Chartres: sketch of thecathedral and the town from the Eure river.
|

[1880].

Pencil on paper,

Inscription, u.r.: ChartresCathedral/ from the Euse[sic].

H: 9-3/4" W: 13-3/4",

[Ste-Madeleine], Vezelay: perspective sketch for the portal
from the narthex.

[1880].

Pencil on paper.

Inscription,1,1.: Doorway to Church of Vezelay ( from Narthex).
Hs 139 W:  9-3/4",

[Ste- Madeleine], Vezelay : exterior perspective sketch of transcept
and sacristry,

[1880].

Pencil on paper,

Inscription, 1.r.: Vezelay/ transcept et/ Sacristie,
H: 12-5/8" We 9-1/4",

Salisbury Cathedral, England: perspective sketch of spire.

July 8, 1880,

Pencil on paper,

Inscription, 1.1.: Salisbury/ July 8,1880/ Spire 214 Ft,
Hy “12» W 9

House in Chester, England: detail of telamon and sketch of facade,
[1880]. '

Pencil on paper,

Inscription,1.1,: House in Chester Engl 1and],

Hey o 121 W 9w,




30.

il

32

33,

34,

I

St. Ja[c]ques, Reims: perspective sketech of church tower.

[1881].

Pencil on paper,

Inscription, u.r.: St. Jaques[sic] / Reims,
Hi  6-1/4" W:  3-3/4",

House of the Musicians, Reims: perspective sketch of facade.
June 27, 1881,

Pencil on paper,
Inscription, l.r.: Reims / le 27 Juin/ 1881,

L4 1.1.: Reims / House of the Musicians/ Destroyed by
Great War,
Hs 109 W: 12-3/4",

Cathedral, Auxerre: detail of groined vaulting with zig zag
ridge joists,

June 21, 1881,

Pencil on paper,

Inscription, 1l.,r.: Cath / Auxerre juin 21,1887,
H: 12-3/4" W:  9-3/4",

St. Pierre, Auxerre: perspective sketch of portal and buttresses,

[1881].

Pencil on paper.

Inseription, u,1.: St. Pierre, Auxerre/ cir. 1650,
Hg e W: 9-1/2",

Staircase, Rouen: interior perspective sketch of hall and staircase.

1881,

Pencil on paper.

Inscription, l.r.: Rouen 1881,
H: 12-1/4" W: 9-1/4",

Erechtheum, Athens: perspective sketch of temple including the
porch of the caryatides.

Oct.20,1881,

Pencil on paper,

Inseription, 1.r.:0ct 20, 1881/Athens.
Hy 9-5/8" W: 13-1/8",

Edge discolored 1.r.




36.

3T

38.

39.

40,

41‘

Entrance and balcony, Sard,[Rumania?]: exterior perspective sketch.

1883,

Pencil on paper.
Inseription, c,: Sard/ 1883.
T W 9%,

Rila, Bulgaria: perspective view of town,

1883,
Ink on paper.
Inscription, 1.1.: Bulgaria.
. l,r.: Hamrick and Hamlin'g83,
Hg. 9=1/2* W: 12-1/8".

Alameda Fountain, Malaga: perspective view.

1884,

Ink on paper (mounted on board),

Inscription, l.c.: The Alameda Fountain Malaga/ Sketch from
3 Photograph/ A D F Hamlin/1884,

Thumbtack holes along edges.

French Cathedral, Quebec: exterior perspective sketch of facade.

June 11, 1885,

Pencil on paper.

Inscription, u.r.: Qebec [sic] French Cathedral/ June 11, 1885.
H: 10" Ws  7-3/4",

S.,J. Shaw & Co. Building, Quebec: perspective view of building at
N[lotre] Dame and Sous Le Fort [street].

1885,
Pencil on paper.
Inscription,l.1l.: Cor N. Dame and Sous Le Fort/ Quebec, 1885,

Steps[near]Blanchard Hotel, Quebec: two perspective views,

June 12,1885,

Pencil on paper.

Inscription, u,l.: Steps/ Quebec/ June 12.
’ l.r.: Quebec 1885,
At u,r,.s Blanchard Hotel ,

H: 7-5/8" Ws 10%,




42-

43,

44,

45,

(46 .

Quebec Cathedral, Quebec: detail of bay section including balcony,
baluster, corbels, arched resess, clerestory window, arched ceiling,
and coffers.

1885,

Pencil on paper.

Inscription, 1.1.: Quebec Cath/ 1885,
Hs i1 pte W: 7-5/8",

Chateau of Montbard, France: study of corbel.
Froms [?] :study of corbel,

Sept. 1887,
Ink on tracing paper.
Inscription,l.1l.:"corbel” 1. Chateau of Montbard, France/2. Froms[?].

] l.r.:A.,D.,F.Hamlin Sep./1887.
)i u.r.:Marginal pencil notations [ to printer?] over-
laying second drawing: better cut this off here.
H: 6-3/8" W' 8-3/8",

Lotus and Palmette ornaments: study,

Jan, 11, 1889,

Pencil on paper,

Inscription, 1.1.: A,D.F.Hamlin. Jan. 11,1889/ 1 hour and 45
o minutes,

H: 14" W: 10-1/4",

Right side torn.

Two ornamental details: study of capital and term[?].

M[arch] 11, 1890 and M[arch] 25.

Pencil on paper.

Inscription, 1l.r.: A.D.F,Hamlin M5 11,90, M.25,
H: 10-1/4" Wa 340,

Doric column: three details of varying scales,

March 11, 1880,
Pencil on paper.
Inscription, 1.1.: Mch, 11, 1890.

Hg o Q2" We 9-1/2",

Al




48,

49,

House in [Hisar], Turkey: perspective sketch of house on hillside.

1891,

Watercolor on paper.

Inscription, verso, u.l.: 1891/[Printer's instruction label with
date Oct. 26, 1891].

H: 6-7/8" W: 9-1/4",

[Roumali Castle in Hisar, Turkey]: sketch of crenelated towers
and walls of castle,

1891,

Watercolor on board.

Inscription verso,u.c.: 1891/[Printersinstruction label with date
) Oct. 30, 1891].
" [Stamp] Columbia College Architectural Dept.

Paper Supply House (Whatmans).
Hs 7-1/2" W: 10-7/8",

Acanthus leaf: study.

May 21, 1892,
Pencil on paper.

Inscription, c.: 1 hour 15 minutes/ May 21, 1892/ A.D.F.Hamlin.
H: 9-3/8" We: 32 ™,

Amboise, France; perspective sketch of arcaded wall and tower,

1894,

Watercolor on paper.

Inscription verso, l.r.t: A.D.F.Hamlin/ Amboise/ 1894,
Hy 9 W: 9-1/2*,

1.1.: trigonometry equations.

[Chateau D'Amboise ?] at Amboise, France: exterior perspective
sketch,

1894,
Watercolor on paper(matted).

Inscription on mat, l.r.: Amboise 1894,
Hi 131" Ws 14-1/2".
He 15% W: 18" mat,
Oversize,




52.

53|

54,

554

African Coast: sketch.

June 4, 1894,

Pencil on paper,

Inscription,1l.,1.: The Coast of Africa, June 4, 1894,
H: 8-7/8" W: 11-7/8".

Strait of Gibralter: sketch of steam boat and seascape.

June 4, 1894,
Pencil on paper.
Inscription, u.r.: No. 2.
" l.r.: Gib[ralter] June 4, '94,
Hs 9" W a2

Column at Palos ,[Spain]: perspective view of column sited in
mountanious landscape.

June 5, 1894,

Pencil on paper.

Inscription,l,r.: Palos- The Column June 5,1894,
b u,r,.,: Number 3,

H: 5-1/4" We 9,

Church, Naples: exterior perspective sketch of church portal
and buttresses,

June 11, 1894,

Pencil on paper.

Inscription, 1,r.: Naples- June 11, 1894,
H: 8-7/8" Ws 6-3/4",

Building, Naples: exterior perspective sketch of building with
stais and domed turret.

1894,

Pencil on paper.
Inscription,1,1.: Naples, 1894,
Hs 4-1/2" W: 6=7/8",

Santa Maria Nuova Cloisters, [Naples]: perspective sketches of
capitals, moldings, and profiles of moldings.

June 11, 1894,

Pencil on paper.

Inscription,u,l.: Cloisters of S.M,Nuova, June 11, 1894,
N l.r.: Monte Olinto = June 16,

Hs 8-7/8" We 11-7/8",




8%

59.

60.

61.

62,

S, Filippo Neri, Naples: plan of church,

June 22, 1894,

Pencil on paper.

Inscription, u.c.: sketch-plan, S, Filippo Neri Naples/ Built
L about A.D., 1590,
2 l.r.: Finished June 22, 1894, Rome.

H: 13-7/8" Ws 8-5/8".

Santo Spirito in Sassia, Rome: sketch of floor plan.

[18947].

Pencil on paper.

Inscription,1.1.: San [sic] Spirito in Sassia, Rome/ by Antonio
M da San Gallo the Younger (15207).

H: 13-7/8" W: 8-1/2",

S[anto]Spirito in Sassia, Rome: sketch of floor plan.

1894,

Pencil on paper.

Inscription,c.: S, Spirito in Sassia, Rome,
. L.Ted 1894,

H: 7-1/4" W: 4-5/8",

Camera Della Signatura, Rome: detail of pendentive and ad joining
walls.

1894,

Pencil on paper.

Inscription, u.r.: Camera della Signatura, Vatican, Rome/1894,
H: 9-5/8" Wt 139,

Pencil notations indicate colors of paint.

S. Maria Nuova, Perugia: detail of belfry and lantern.

July 17-28, 1894,
Pencil on paper.
Inscription, u.r.: S, Maria Nuova/ Perugia/July 17.
§ Finished, Florence/ July 28, 1894,A.D.F.H./No.21,
Hy  2n e 2%




63.

64,

65.

66,

67.

[Funerary?] sculpture, Florence: detail of ornamental shield
and two figures,

Aug.4,1894,
Pencil on paper,

Inscription, u.r.: no, 59,
v ¢. : Ben, Di Rovezzano Drawn, Aug.4, 1894/ Florence,
L In/ Bargello., A.D.F.H.

H: g-1/2" W: 13-1/2",

Urban scene, Florence: sketch of buildings.

1894,
Watercolor on paper.
Inscription, u.r.: [....].
) 1.1,: Florence 1894/ From my window.
i, T8 Wz 9%
Thumbtack holes in four corners.

Salle de Grand Conseil Palazzo Vecchio, Florence: detail of bay
and window,

[189472].

Pencil on paper,

Inscription, l.r.: Salle du Grand Conseil/ Palazzo Vecchiof
" Florence,

H: 8-1/4v W WS=1ans

S. Giov[anni] in Fonte, Siena: detail of plan and measured detail
of pier plan,

Aug, 7,1894,

Pencil on paper.

Inscription, u.e.: S. Giov. in Fonte/ Sienns[sic] Aug.7,1894,
H: 8-7/8" Ws 11-7/8'",

S. Maria de Proveyano[?], Sienas: elevation of sacristry door
and details of moldings and architectural ornaments,

Aug.7,1894,

Pencil on paper. i

Inscription, 1.1,: 4 courses 11" high., Very close joints/ Very
o fine brick 11-3/4" to 11-7/8" S, Maria de
N Proveryano?Siena~-Aug,.7,94? 40 min,
i u.r.t no.27,

Hy 9% Wl 12,




68,

69.

70.

7 I

72.

Santa Catarina, Siena: elevation of facade.

[18947].

Pencil on paper.

Inscription, l.r.: Santa Catarina-Siena- Aug 8-1h[our] 20 m[inutes].
H: 11-7/8" Ws: 8-7/8",

Drawing includes pencil measurements and details of molding.

Roneiglione, Italy: sketch of village.
1894,

Watercolor on paper (matted).
Inscription, l.r.: 215.

" verso, u.l,: Ronciglioni[?] Italy, 1894/ Prof.A.D.F.
Hamlin.
M A r s R R
H:  6-3/4" W: 9-1/2".
H: 10-3/4" W: 13-1/2" Mat.
Oversize,

[Palace of Justice] Bologna: two sketches (1) plan of stairs
by Palladio (2)[Gothic wall tabernacle or choir stall?].

[18947].

Pencil on paper.

Inscription, 1,r.: Stairs by Palladio/ Pal. Giustizia-Bologna,
H: 8-1/2" Ws 13=1/2".

Left corner damaged,

Campanile at Dolo, Italy:perspective sketch.

[189472].

Pencil on paper.

Inscription ,1,1,3 Campanile di/Dolo/bet. Padua/ Venice.
H: 12-3/8" Ws 8-1/4",

Cathedral of Ferrara, Italy: detail of arcaded bay section and
floor plan.

Aug.18 [1894].

Pencil on paper.

Inscription,u.l.: Scheme of Cath, Ferrara.
4 1.1.: Sq. flat, flat ceiling.
" l.cet [vss.] Aug 18 Ferrara.

Hs 8-3/4" Ws 14",




73.

74,

755

76,

7T

785

Portal at Ferrara, Italy: exterior perspective sketch,

[18947].

Pencil on paper.

Inscription,L.r.: Porch Duomo/Ferrara.
Hy 192 Wi G’

Palazzo Trevisau, Venice: elevation,

Aug,25 [18]94,

Pencil on paper,

Inscription,u.1l.: Venice, Italy-Palazzo TrevisaufAug 25-94,
H: 8-7/8" W: 7-1/4",

S. Maria Minasoli, Venice: study of marble panels at choir area.
Aug,.28,1894,

Pencil on paper.
Inscription,u.r,: number 34.

" l.ec.: One bay of the marble siorlis [?] Choir S.
Maria Minasoli/Venice Aug.28 1894,
H: 12-2/3" Ws 8%,

S. Michele, Venice: three floor plans.,

[18942],

Pencil on paper,

Inseription, 1l.l,: S, Michele/Venice,
H: 13-3/4" W: 8-1/2",

Plans include measurements,

S. Michele, Venice: sketch of arcade and details of door.

[18942].

Pencil on paper.

Inscription,l.c.: S, Michele-Venice.
H: 8-1/4" W: 12-3/8",

S. Michele, Venice: details of arched portal, entabulature,
profile of molding, and base,

[18947]. '

Pencil on paper.

Inscription,u.r.:
e j g 0
H l.r,: Base,

H: 8-1/4" W: 12-1/4",

9 squares in each/ with bracket,
S. Michele Venice,




79

80,

81,

82,

83.

84,

Academy[?], Venice: detail of ornamented ceiling and cornice.

Aug.31,1894,

Pencil on paper,

Inscription, u,.r.: Academy-Venice. Aug 31,-94, no.60.
Hf &12% Wi, 9

[Venetian palazzo?]: elevation of four-story arcaded building,

[1894].
Pencil on paper,
Hy 13" Ws 8=3/4",

[Cloister] vaulting and tracery: Perspective sketch,

1894,
Watercolor on paper (matted),
Inseription verso,1.1.: 1894,

H: 11-1/2" W 9V
H: 17% Wig 4% Mag.
Oversize,

S. M[aria] dei Miracoli [Italy]: Rubbing of ornamental details
from base of pilaster.

[18942].

Pencil on paper.

Inscription verso, u.c.: S.M. dei Miracoli-Base of Pilaster of
[....] Arch.

H: 8-1/4" W: 12-1/4",

Building with tower: sketch of building with crenelated moldings
on attached tower,

1894,
Watercolor on paper (matted).

Inseription verso, u.r.: 1894,
" v Co 8 11-3/4", 7-1/2, 4=1/4,

Hg 324 W 9",
H: 14-3/4" W: 12" Mat.
Oversize.,

Vault with bracing: perspective sketch of ribbed vaulting,

[ no location]

N.d.

Pencil on paper.

B 12 Ws 9",




85,

86.

87.

88.

89.

90,

Acropolis from North East, Athens: sketch of buildings,

1894,

Pencil on paper.

Inscription,l.r.: Acropolis Athens from N.E./1894,
H:  9-3/4" We 13-5/8",

Sidon sarcophagus at Musee Imperial, Constantinople: sketch of
sculptural figures.

Oct, 11,1894,

Pencil and watercolor on paper.

Inscription,u,r.: Sidon Sarcophagus Oct.15 18947Musee Imperial
Constantinople.

Hz Da Wi 12,

Mosque at Bebek, [Turkey]: sketch of scala taken from sea baths.

[18947].
Pencil on heavy paper with gold edge.
Inscription,l.r,: H.L. [?].
i Verso, u.c.: Mosque at Bebek scala taken from the
sea baths,
H: 4-1/4" W: 6-1/2",

Hillside houses at Bebek,[Turkey] : sketch of town.

[1894],

Ink on board.

Inscription,l.c.: Hillside Houses, Bebek,
H: 9-5/8" We: 11-1/2",

[Roumali Castle at Hisar, Turkey]: sketch to towers and walls of
castle.

1894,
Watercolor on paper,

Inseription verso,u.c,: 1894,
H: 5=5/8" Wy 9%,

[Hamlin Hall at]Robert College [Hisar, Turkey]: sketch of building.
1894, >

Pencil on paper.

Inscription,1l,1.: Robert College/1894.

H: 6" Wi e




91.

92.

93.

9%,

95ie

96.

[Hisar, Turkey]: sketch of hilltown.

1909,

Watercolor on paper,

Inscription verso,c.: [....] 1909.
H: 6-7/8" W: 9-7/8",

Roumali[castle at Hisar, Turkey]: sketch of hilltown with ruins
of crenellated tower buildings,

1909,

Watercolor on paper (mounted on board),
Inscription verso,u.r.: Roumali-Hessar [sic] 1909.
H: 6-=3/4" W: 9-7/8",

H: 10-7/8" W: 13-3/8" board.

Prince's Island, Constantinople: sketch of seacoast.

1909,

Watercolor on paper,

Inscription verso, c.: Prince's Island- Constantinople/ summer 1909,
H: 9-3/4" Wi " 7Y,

African coast: sketch.

1909,

[Crayon?] on paper.

Inscription verso, u.l.: A.D.F,H,/ African Coast-1909.
H: 6-5/8" W: 9-7/8",

Lower left corner missing.

Window or door surround: detail of surrounds with measurements,

1909-1910,

Pencil on paper,

Inscription verso, c.r.: Europe, 1909-10.
He 72 Ws 4-1/4",

Clovelly in Devonshire, England: sketch of two streets.
June 19, 1910,

Watercolor on paper (mounted on board).
Inscription 1,1.: Clovelly/ June 19, 1910,

o l.x,¢t A,D.F.H.
M verso,u.l: A.D.F.Hamlin/105 Morningside Ave. Two streets
in Clovelly, Devonshire/1910.
H: 9% Ws 5-1/2".

H: 10-3/4" W: 14-1/8 " board.




97

98,

99,

100.

101.

102,

House in Bermuda: perspective sketch,

July: 11, 1921.
Crayon on paper.
Inscription ,1.,1.: Bermuda July 11, 1921,
Hs 11-1/4% W: 8-1/2".

Bonnell's Wharf, Bermuda: sketch of seacoast,

1921,
Watercolor on paper.
Inscription, 1l.r.: A.D.F,Hamlin '21.
W 1l.1.: Bonnell's Wharf, Bermuda,
Hs 8-3/8" Ws 11-1/4",

[Village?], Normandy: sketch of buildings.,

1923,

Watercolor on paper,

Inscription verso,c.l.: Normandy 1923 A.D.F.H.
H: 8-7/8" Wz T2,

[Country house?], Normandy: sketch of house.

1923,

Watercolor on paper,

Inscription verso, u.r.: A.,D.F.H. Normandy 1923,
Hy 5=%/2% Ws 9%,

[Houses], Normandy: sketch,

1923,

Pencil and watercolor on paper,
Inscription verso, l.r.: Normandy 1923,
Hs 9 Wy 5=1f2n,

Thumbtack holes in corners.

[Village], Normandy: sketch of buildings and bridge.

1923, '

Watercolor on paper.

Inscription verso, l.r.: Normandy 1923.
H: 5-1/2" We 9-3/4",

Thumbtack holes in corners,




103,

104,

105.

106,

107.

108,

[Village?], Normandy: sketch of buildings along river,

1923,

Pencil and watercolor on paper.
Inscription verso, u.r.: Normandy 1923,
Hs: 9" Ws: 5-1/2",

Roof tops , Normandy: sketch of roof tops with dormers and chimneys,

1923,

Watercolor on paper.

Inscription verso, 1.1.,: Normandy 1923,
H: 5-1/2" W: 9-1/4",

[House?], Caen: sketch of building with walled courtyard.

July 17, 1923,
Pencil and watercolor on paper.
Inscription ,1.1.3 Caen Jul 11, 23,
1 verso,c,: Caen, A.D,F.Hamlin 1923,
Hy 5=1/fan W 9-1/4",

[Voir Ville close?], Concarneau: sketch of turreted corner of wall
with moat in foreground.

July, 1923,

Watercolor on paper.

Inscription, l.r.: Concarneau July 1923,
4 verso, c.: A,D.F.Hamlin.

H:  9-1/4" W: 5-1/2",

Church, Normandy: detail of portal and buttressing.

1923,
Pencil and watercolor on paper,
Inscription, c.:[....].

Al verso,u.r,: Normandy 1923,
Hy, 9% W: 5-=1/2".

[Hagia Sophia, Comnstantinople]: Detail of columns and spandrels.

N.d.

Watercolor on paper framed with gold strip.
Inscription, 1l,r.: A,D.F,Hamlin.

By 17" o I A

Oversize,




109,

110,

111:

112,

113,

114,

[Hagia Sophia, Constantinople]: perspective sketch,

N.d.
Ink with white chalk on tan paper.
H: 7-1/4" W: 4-3/4",

[Hagia Sophia, Constantinople]:isometric drawing of vaulting system.

N.dc

Ink on paper.

Inseription, 1.1.: Aya Sofia Vaulting system,
H: 16-3/4" We 12,

Oversize,

Mosque Yeshil Djoum, [Brusa?]: interior detail of mugarnas and
Persian tiles.

N.d.

Pencil on paper.

Inscription, 1.1.: Closet Mahognay and Persian Tiles/Mosque
Yeshil Djoum Bresia[?] Asia Minor.

H: 6-1/2* W 8-1/4",

Lower edge torn.

Village, Corcyra[Greece]: sketch of coastal village.

Sept., 10,[no year].

Pencil on paper.

Inscription, 1l,r.: Corcyra. Sept 10/ 1 hour.
H: 8-7/8" W: 11-7/8",

Vaulting: perspective sketch.

Sept. 18[no year].

Pencil and watercolor on paper.

Inscription, c,r.: Red corridor - Capital - Sept. 18.
" u.cst [....] Gold Rosettes,

H1™ 6% W: 8-7/8",

Cartouche with Latin inscription: sketch,

N.d.

Pencil on paper.

Inscription, 1.1.: Blue mosaic and plaster in relief plaster panels,
" Cual " Uaseel] VEULE,

= verso, c,:Pompeian mosaics- brilliant red dec., use of
i L cockle shells/Rose lotus with second petals
At " just going to bud, and seed pods/ mosaics

. " of an African river [....].

H: 5 [} R




115,

116.

117,

118.

119,

120,

121.

Pyramid and Sphinx,[Egypt?]: perspective sketch.

N.d.

Ink on paper,

Inscription, 1.1.: Hamlin del.
Hs 8-1/2" Ws 10-3/4",

Two details(1l) arcading with interlacing arches (2) dormer window:
perspective sketches,

N.d.
Pencil on paper.
Hg, 9% L il

Oriel: exterior perspective sketch.

N.d.
Gray watercolor on heavy white paper.
Hs 12" Wz Oty

Staircase with wainscot: interior perspective sketch.

N.d.

Pencil on paper.
Inscription,c.t Wainscot.
Hz 6% W3 =g

Porch: exterior perspective sketch,

N.d.
Pencil with watercolor on paper.
Hs 9-1/2" War 8,

Wall with paired columns, arches, and ornamentation: detail.
N.d.

Pencil on paper.
Hs 12-1/4" W: 9-1/4",

Clock tower: perspective sketch,

N.da

Ink on heavy paper.
Hs 16 W: 10",
Oversize.

Torn edges.




122,

123,

124,

126.

Palais Granville a Bescancon , France: exterior perspective sketch
of corner detail in [courtyard?].

N.d.

Pencil on paper.

Inscription, l.c.: Palais Granville a Bescancon,
H: 6-1/8" Ws 3-5/8",

Tower building: exterior perspective sketch of tower.

N.d.

Watercolor on paper.

Inscription, l.r.: Hamlin [.,..].
H: 12-3/4" Ws 9=3/4",
Oversize,

Glued to another drawing.

Clock tower: exterior perspective sketch.

1894,

Watercolor on paper.

Inscription verso,1.1.:1894./ fragments of building sketches.
Hs 13" Ws 8-3/4n,

Oversize.

Attached to the drawing above,

Torn diagonally across paper.

Ribbed groin vault with bracings: perspective sketch,

N.d.

Ink on paper.

Inscription, u.l.: number 32,
Hs '12* Wp 9Mes

Portal: detail with tympanum and jamb figures.
N.d.

Pencil on paper.
H: 12-5/8" Ws 9-1/4",




127,

128,

L2890

230,

1205

132.

Tower and buildings: perspective sketch,

N.d.
Pencil on paper.
H: 7-3/4" Ws 5-1/2",

Colonnade, arches, and pediments: study.

N.d.
Pencil on paper.
Hy 8-1/2" | L

Tower with arches: perspective sketch,

N.d.
Watercolor on paper.
H:  12-3/4" W: 9-1/4",

Verso: sketch of roof section and measurements,

Ditriglyph, Greek temple facade: detail,

N.d.

Ink on paper (mounted on board),
inscription, 1.1.:[ on board] Ditriglyph,
Hy; 6-1/4" Wi 4=-3/4",

Hs 9" W: 7-1/8" Board.

Latin inscription : pencil rubbing,

N.do

Pencil on paper,

Inscription, c.: NIO FO FLOR PV FRAVCTORI ET CIV FRATR.
Hs 8-1/2" Wy T4%,

Latin inscription: pencil rubbing.

N.d.

Pencil on tracing paper,

Inscription, c.: AEC QVOTAN/ TIPENDIO DI.
H: 4-1/4" We  1l-1/2%,




133. Llatin inscription: pencil rubbing.

N.d.

Pencil on paper.

Inscription, u.l.: ANNIAES TVR/ FMLRT / CLPS.
Hy Q2" W s st

134, Floor plan: sketch of fragment of plan.

N.d.

Pencil on paper.

Inscription, u.,r.s 17x17x34= 68.
Hy 49" W L2,




Travel Sketches: Domestic
LV et PB O (1876-1920)

Domesti;\ﬁravel sketches are stored in Hamlin
Collection Box|\6 except for oversize sketches, which
are stored in Box 3. Oversize drawings are marked with
an asterisk. Each drawing is numbered, the number
corresponding to its folder number in the storage box.
Dimensions are indicated in inches.

1 Sketch of gazebo in landscape
n.d. [1876-782T
pencil on paper
H9 3/4 Wil2 1/2

2 Sketch of landscape with bridge, Farmington, Conn,
1876-77
watercolor on paper
inscription verso: .... c. Farmington 1876-77

H-8"l/2 " we3Y

3 Sketech of landscape with church
1876-77
watercolor on paper
ingcription verso: Probably M.I.T. 1876-77
H w9

L Sketch of stone bridge, Farmington, Conn,
Oet: 20, 1877
charcoal on paper
inscription: October 20, 1877, about Farmington
H1l2 1/2 W 9

5 Sketch of covered bridge, Farmington, Conn.
1877
watercolor on paper with mat
inscription verso: Red Bridge, Farmington, 1877
H91/2 W7 onmat H 10 3/4 W 8

6 Skegch of landscape, Farmington, Conn.
187
charcoal on paper with mat
inscription: Farmington River, 1878
H?7 W9 1/4 onmat H9 1/2 W 9

? Sketch of house, Farmington, Conn.
(18787]
sepia ink on paper
inscription: House in Farmington 200 years old -
frame of oak, axe hewn/ It leans visibly
from the perpendicular.

H4 3/4 w7 1/2




10

11

32

13

14

15

Sketch of landscape, Farmington, Conn.
1878

charcoal on paper with thin blue frame
inscription: Farmington 1878

H 12 'W 9'1/2

Sketch of saw mill, Farmington, Conn.

1878

charcoal on paper

inscription: 01d Saw Mill, Farmington, 1878
H1l2 W 9 1/2

Sketch of a meadow, Farmington, Conn.

Feb, 1878

charcoal on paper

inscription 1l.r.: ADFH. 78/ Farmington Meadows, Feb. 1878

inscription 1.1.: I think this is the one that mother
liked so well, Sue.

H12 1/2 w 10

Skegch of Farmington with echurch spire

187

charcoal on paper with blue mat

inscription on mat: Farmington 1878

H10 3/4 W 9 1/4 on mat H 11 3/ W 9 3/4

Study for bay window, Warner House

1884

pencil and watercolor on baper mounted on board

inscription: Study for Bay Window for M.C.D. Warner
1884

H 13 7/8 W 9 3/8

Perspective drawing of windmill, Nantucket
1884

pencil on paper

inscription: 1884 Nantucket

H 7 13/16 W 10

Two architectural details, Springfield: Sketch of
wéndow section of tower; sketch of belfry with lantern
1884

pencil on paper

inscription: Springfield 1884

HE& Wl .

Woburn Library interior: view of fireplace wall
1884

pencil and watercolor on paper

inscription: Woburn Library 18842

H 12 5/8 W 9 1/4




16

17

18

19

20

21

22

Seascape with lighthouse*
July 12, 1888

watercolor on paper
inseription l.r.: Eastern Point Light, July ....
inscription verso u.r.: GK.H/ 1888

H1l W 14 3/4

Corners and right side damaged.

Seascape, East Gloucester#*
1888

watercolor on paper
inscription verso: T.F.H. East Glouster 1888 to Glouster

1.75/ to Boston 2.07 «... 1.00/ the
fares 50/ .... 12.00/ state room 3.00
total 20,62
H 10 3/4 W 14 1/2

View of waterfront

1888

pencil and watercolor on paper
inscription verso: Gloucester, 1888
Hé6 72/8" W 9 1/4

Sketch of woman seated on a boulder

August 21, 1888

pencil on paper

inscriptions Thompson's Mountain - Aug. 21, 1888

H?7 1/4 W 5

Sketch of riverside with tent and rowboats
Sept. 4, 1888

ink on paper

inscription: Sep. 4, 1888

H65/8 Whil/

View of Kennebunkport, Maine

1889
pencil and watercolor on paper
inscription verso: Kennebunkport, Me., - 1889

Hé67/8 W91/

Rural scene with house and stone wall

1888-91

watercolor on paper mounted on board
inscriptions From Renton;s/ E. Gloucester, Mass.
H10 3/4 W 7 3/4 on mat H 13 5/16 W 9 3/4

Hook to permit hanging attached at center top.




23

24

25

26

27

28

29

Landscape at Kennebunkport

1889 or 1891

watercolor on paper

inseription verso: Kennebunkport - 1889 or 91
Hé67/8 W9 1/4

Perspective sketch of rural house, Louisville, Mass.
1890

pencil on paper

inscription: 1890 Louisville, Mass.

H57/8 W9
View of East Gloucester
18907

watercolor on paper
inscription: East Glo'ster - 18907
Hé67/8 W91/l

Lgndscape with cottage, Eastern Point, Mass,*
1891
watercolor on paper with mat
inscription ‘1,1.: A.D. F. Hamlin 1891
inscription verso: A.D.F., Hamlin / 105 Morningside Ave,
A Cottage on Eastern Point, Mass., 1891
H10 W 13 3/4 on mat H 14 W 18

mat and watercolor damaged.

Landscape with rocks#*

1891

watercolor on paper with gold-edged mat
inscription verso u.l.: Prof. A.D.F. Hamlin
inscription u.r.: 1891

H10 W 1l4 on mat H 14 W 17

Schooners at East Gloucester
1891
watercolor on paper
inscription, partially illegible: E...:]from E. Glo'ster
- July 20, 1891 - 2 hours
inscription verso: F.F.H. / Schooners East Gloucester

1891
H91/2 W 14 5/8

Sketch of an iilluminated letter "T" with riverboat
steamer and rowboat.

Oct. 26, 1891

ink on paper

inscription verso: printer's label dated Oct. 26, 1891
H?7 W5 13/16




30

3

32

33

34

35

36

View of Cape Ann

1891

watercolor on paper mounted on board

inscription l.r.: ADFH

inscription verso: ADF Hamlin, 105 Morningside Avenue/
The Shore of Cape Ann / 1891

H51/2 W91/ onmat H 7 W 11

Thumbtack holes in board.

View of Gloucester

1891

watercolor on paper

inscription verso: Gloucester from East Gloucester/

A.D.F. Hamlin / 1891
Hé67/8 W91/

Multiple thumbtack holes in board.

Seascape with sailboats

Sep't. lL"l 189}4

pencil on paper

inscription 1.1, : Sep. 14. 94
H9 W12

Three landscape sketches

June 1, 1894

pencil on paper

inscription u.r. : W. End. Fayal, June 1, 1894;
inscription l.r.: Rocky Island, Waterfall
inscription c. Fayal

H1l2 W 9

Perspective of Hamlin Cottage

1895-96

pencil on paper

inscription: Perspective of Hamlin Cottage, the Barnacle,
York Harbor, Maine/ A,D.F.H. - del. et des./
1895-96

H6 1/4 W9 1/2

Deck scene with two seated figures

1911

pencil on paper

inscription u.l.: August 19, 1911 - Potomoc River
inscription u.r.: made on yachting trip with Mr., Hopkins
H6 1/2 w10 3/8

Seascape

1911

pencil on paper

inscription l.c.: Cornfield Harbor, Maryland. Aug. 19, 1911
inscription c¢,: made on yachting trip with Mr. Hopkins

Hé6 1/2 W 1o 3/8




37

38

39

40

b1

42

43

Sketch of ship "S.S. Gov. P, F. Thomas"

1911

pencil on paper

inscription: S.S. "Gov. P.F. Thomas" Aug. 21, 1911
inscription 1.1.: made on yachting trip with Mr. Hopkins
H61l/2 W 10 3/8

Sketch of Maine coast

1917

pencil on paper

inscription: Hancock Pt., Me, - 1911
HS /2 W8 7/8

View of New England coast with rowboats
1913

watercolor on paper

inscription verso: Chatham? Pemaquid? 1913
HS8 3/8 W 11 3/8

View of Maine coast

1913

watercolor on paper mounted on board

inscription: Xmas Cove/ A.D.F. Hamlin

inscription verso: Pemaquid Point, Maine, 1913/
Prof. A.D.F. Hamlin / R, H. A.

H51/2 W9onmatH 9 1/2w 12 1/2

Thumbtack holes in corners.,

Perspective of Maine cottage with porch

c. 1913

watercolor on paper

inscription verso: The "Haunted House," Pemaquid Bay,
Maine / c. 1913

H83/4 Wi2

View of rocky promontory, Maine coast

1913

watercolor on paper

inscription: ADFH 1913

inscription verso: Christmans Cove, Maine
H51/2 W9

Seascape, Christmas Cove

1913

watercolor on paper

inscription verso: Christmas Cove/ ADF Hamlin/ 1913
H87/8 Wil 1/2




Ly

&5

L6

47

48

Lo

50

Country scene, Clyde, Maine*

1913

watercolor on paper on brown-edged board

inscription l.r.: ADF Hamlin o 1913

inscription verso u.l.: ADF Hamlin, 105 Morningside Ave./
The Cove .... Clyde, Maine, 1913

H13 1/2 W 9 3/4 on mat H 17 w 14

Maine landscape

1914

watercolor on paper mounted on board
inscription: ADF Hamlin 1914

inscription verso: Foggy morning in Maine 1914
H1l0 1/2 w 12 7/8

Spruce tree with stone wall nearby, Maine
1914
watercolor on paper mounted on board
inscription verso: ADF Hamlin / 105 Morningside Ave./
A Maine Spruce. 1913/ Christmas Cove
H85/8 WS51/2 onmat H13 1/8 W 10 1/4

Maine landscape

1914

watercolor on paper

inscription: A Maine Backyard / Christmas Cove, 1914
H10 W 14

View of coast at Chatham, Mass.

1914

watercolor on paper

insceription: Chatham, Mass./ July 1914
H9 5/8 wi3 3/4

Seascape, Christmas Cove, Maine#*

1914

watercolor on paper on brown-edged board

inscription 1l.r.: ADF Hamlin/ 1914

inscription on mat l.r.: Chrstmas Cove, Me,

inscription verso u,l.: ADF Hamlin, 105 lorningside Ave./
The Back Cove: late afternoon

H91/4 W 13 1/4 on mat H 14 W .

Seascape, Christmas Cove, Maine*

1914

watercolor on paper on brown-edged board

inscription 1.r.: ADF Hamlin, 1914

inscription on mat l.r.: Christmas Cove, MNe,

Inscription verso u.l.: ADF Hamlin , 105 Morningside Ave.
The Back Cove Willow, 1914

H9 1/ W 13 1/4 on mat H 14 W 17




51

52

23

Sk

55

56

5S¢

View of Maine coast
1915

pencil and watercolor on paper
inseription 1.1.: ADF Hamlin 1915
inscription 1,r.: Christmas Cove, Me,

H97/8 W13 3/4

View of Maine cosast

1915

watercolor on paper

insceription: Quiet Evening, Christmas Cove, Me., Aug. 14,
1915

inscription l.r.: ADF Hamlin

H97/8 W13 3/4

Seascape with rowboat

1915

watercolor on paper

inscription verso: Christmas Cove, Me., 1915
H6 7/8 W 9 7/8

Sketch of Maine coast

1915

pencil on paper

inscription l.r.: John's Island, Me.
inscription 1.1.: ADF Hamlin/ Julyl9, 1915
HT9E7/8" "W a3 248

View of Maine coast

1915

watercolor on paper

inseription verso: Christmas Cove, Maine, 1915/
ADF Hamlin

H97/8 W13 7/8

Thumbtack holes in corners.

Seascape

1915

watercolor on paper

inscription: The Damariscotta River, Maine, 1915,
ADF Hamlin

H9 7/8 w13 3/4

Thumbtack holes in corners.

View of Maine coast

19207

watercolor on paper

inscription verso: Maine, 19207
H 10 W 14




58

59

60

61

62

63

64

View of Maine coast
19207

watercolor on paper
inscription verso: Maine - 19207
H1l0 W 14

View of Maine coast

19207

watercolor on paper

inscription l.r.: John's Island, Me.

inscription 1.1.: ADF Hamlin 1914

inscription verso: pencil notation 1915? crossed out,
1920 added.

H91/2 w13 1/2

Undated Travel Sketches

Sketch of cottage with shed roof
n.d. (18777)

pencil on paper

H1l2 W 9 3/4

Note unidentified detail, 1.1.

Sketch of landscape

n.d,.

charcoal on paper

inscription l.r.: Cranshaw/ Cash/ Klausen/ Cameron/

Gregory/ Trowbridge/ Strong
HS51/2" W8 /2

Landscape with gate and wall

n.d. La r

crayon Lchalk?] on paper

inscription 1.1.: Eden Grove/ Entrance
inscription 1l.r.: ADFH

H1l2 7/8 W 9 1/4

Sketch of a moored sailboat
n.d.

ink and pencil on paper

H7 7/8 W10

Perspective view of Capen House, Topsfield, Mass.
n.d. '
ink on paper

inscription: ADFH/ Fig. 2. Capen House, Topsfield, Mass.,

ab. 1665,
H?7 7/8 w110 3/8




65

66

67

68

69

70

Perspective view of country house
n.,d.
pencil on paper 5
inscription c.r.:+ It is God alone Almity ['sic] Lord?
The holy One by me adord [sic]
John Bartram 1730
Note: decorative scroll design; possibly monogram?
HS8 3/4 w11

Landscape with cottage
n.dad,

watercolor on board
H9 5/8 W7 s5/8

Seascape

nds

watercolor on paper
H67/8 w9l

Thumbtack holes in corners.

Sketch of sailboat

Nsds,

ink on paper .
inscription: The "Sina" i [initial monogram{
H4 1/2 w é =

Sketch of nineteenth—century shingled house
n.d.

ink on paper

H4 1/2 w6 1/4

Image defaced with pencil markings.,
Sketch of seated man with sketch pad and pencil
n.d.

pencil on paper
H95 W x2 ¥

Note marginal sketch of architectural detail.




71

72

73

74

Miscellaneous Undated Drawings

(Storage Box 6)

Design for a bookplate

n.d.

ink on paper

inscription: From the library of ADF Hamlin

H 5 13/16 W 7 3/4

The image is a collage of three separate pieces of
paper pasted together. The design consists of a
drawing of Hagia Sophia enframed in Byzantine-style
columns and entablature. There are marginal ink and
pencil notations to a printer.

Design for a Christmas Greeting

neds

ink on paper

inscription: From the Heart of a Friend to the Heart
of a Friend/ This Greeting with
Christmastide Wishes I Send. ADFH.

H?7 W10

Lettering executed in medieval illuminated-MS style,

Design for a Christmas Greeting

Ny Qa

ink on paper

inscription: O Christmas Star, that shone o'er Bethlehem/
And led the Wise Men to the Prince of Peace/
Return, return our gloomy skies to gem,/
And bid our troubled Earth its warfares cease!
Then shall the Christmas bells ring out again/
Their joyous "Peace on Earth, Goodwill to Men!

A Christmas Greeting from the Hamlins of
Morningside

HS55/8 w8 3/8

Note marginal pencil inscription to printer: Reduce to
L inches,

Two facades: Cavalli Palace and Grimani Palace (after

Rosengartem), Venice

niids

ink on board

inscription: Fig. 7. Cavalli Palace, Venice. Contrasts
‘'of concentrated voids and broad solids.
Vertical lines preponderate over horizontal.
General effect of lightness and elegance.
Fig. 8. Grimani Palace, Venice. Voids
evenly distributed predominate over
solids; horizontal lines strongly em-
phasized; General effect of breadth and
stateliness.

H8 1/4 W 12 1/2

Note marginal pencil notations to printer.




75

76

77

53

Facade of College of the Sapienza, Rome (after Letarouilly),

nLa,

ink on board

inscription: Fig. 5. College of “the Sapienze, Rome,
Street Front. The lowness of the second
story windows due to use of vaulting in
rooms on that floor.

H 7 5/8 Wiz 1/2

Note marginal pencil notations to printer; thumbtack
holes in four corners.

Two facades: Linotte Palace, Rome (after Letarouilly),

and Pandolfini Palace, Florence (after Gwilt).

N+4.

ink on board

inscription: Fig. 3. Linotte Palace, Rome, by
Baldassare Peruzzi. The whole forms an
exact square, and illustrates the wige and
artistic use of rustication and string-
courses,
Fig. 6. Pandolfini Palace, Florence, by
Raphael. Excellent disposition of voids
and solids and of stories: an early example
of use of classie Orders for window
decoration. The alternation of angular
and curved pediments particularly awkward
with an even number of windows, though partly
redeemed here by grace of proportion and

composition.
H {7 $/B Wap 1/2

Note thumbtack holes in corners; "Reynold's Bristolboard"
stamp in corner.

French Gothic Flying Buttresses: Bourges, Soissons,
Amiens, Beauvais

n.d.

pencil on paper and tracing paper pasted on heavy paper
inseription: Fig. 4 French Buttress Systems / Full page /
1/2 tone

H10 W 14

Note thumbtack holes along upper margin.




78

79

80

81

82

83

84

85

Student Drawings (M.I.T., 1876-77)
(Storage Box 6)

Study of Greek construction: column, capital, entablature
1876-77

ink on tracing paper

Hnadd. W8

Thirteen studies of putti and animal
1877

pencil on paper

inscribed u.r.: May 8

H11l W 8

Sketches of putti in various positions with detail
sketches; some anatomical parts labeled and measured.
April 17, 1877

pencil on paper

H1l 1/4 W 15 1/2

Sketch of two putti

March 1876

pencil on paper

inscribed l.c.: March 1876
H1ll W 7 3/4

Sketch of head of Roman soldier from Trajan's column
Oct. 31, 1876

pencil on paper

inscribed: Oct. 31, 1876/ From Trajan's pillar/ ADFH
H9 1/h W 7 3/4

Sketch of horse'’'s head on plaque

Nov. 20, 1876

pencil on paper

inscribed: From Trajan's pillar/ Nov., 20, 1876
H1l w 8 5/8

Note thumbtack holes.

Sketch of horse's head on plaque
1876

pencil on paper

inscribed l.r.: 1876 M.I.T.

H8 5/8 W 11

Note thumb tack'holes.

Sketch of an ornament containing a griffin
n.d, 1876-~77

pencil on paper

inscription u.r. has been ¢rossed out.
H91/2 w 11




86

87

88

89

90

91

92

93

oL

95

Sketch of carved scroll ornament
Tsicls

pencil on paper

inscription: ADF Hamlin

H 13 7/8 W 10 1/4

Sketch of acanthus leaf detail
n.ds

pencil on paper

H9 1/2 W 12

Sketch of acanthus leaf
n.d.

pencil on paper

H 11 1/8 W 7 3/4

Sketch of unidentifiable object
Nn.d.

pencil on paper

H11 W 9 15/16

Two studies of anatomical parts: head and eye

n.d. .
inscribed:[ﬁnatomical parts labeled and describedf
R11. W 723/8 =

Fifteen studies of anatomical parts

N.d, : -
inscribed: {anatomical parts labeled and describeqj
H1ll W 7 3/4

Note additional sketches on verso.

Nine studies of anatomical parts

s ds

inscribed:[anatomical parts labeled and describedJ
H1l W 7 3/4 ;

Sketches of head, neck, torso; parts labeled

April 3 1877 b

inscription verso: [illegiblej processes to give
attachment to the muscles.

H1l W 7 1/2

Sketch of partially draped female figure
1877 i

pencil on paper

inscription: MIT/ 1877/ Pompeii/ Ariadne
H1l W 7 3/4

Sketch of drapery

Nov. 26, 1877

pencil on paper

inscription ADFH / Nov. 26, 1877
H1l 72/8 W 10 12




96

97

98

99

Study of clerestory wall
1876-77

ink on tracing paper

H?7 3/ Wil/2

Sketch of star vaulting, St. Mary's, Oxford

April 10 1877

pencil on paper

inscription: Star vaulting, St. Mary's, Oxford/
Apr. 10, 1877

H1ll w 8

Study of classical ornament*

1876-77

ink on tracing paper mounted on board
H13 1/2 W 9 3/4 on board H 16 w 12

Scrapbook: MIT drawings 1876-77 (5torage Box 1)

This scrapbook of student drawings and sketches contains
94 items on tracing paper. The largest single

component consists of a set of 18 full-size and scale
drawings for a wooden house, probably for a course in
building construction, and including "Plans, Elevations,
and Outside Finish and Details of Wooden House" (6) and
"Full-Size and Scale Drawings, Inside Finish of a Wooden
House" (12). The remainder of the scrapbook collection
includes: drawings of shingled houses (5), drawings of
"Anglican Mouldings and Piers" (2), measured drawings

of the Parthenon (4), a design for a monument to Civil
War dead which is an adaptation of a Roman triumphal
arch, and miscellaneous drawings, some fragmentary and
unfinished, of architectural details and ornament,
mostly classical. Size varies.




Group 1

Group 2

Group 3

Architectural Shades and Shadows

(Storage Box 2)

Elevations of windows, doors, and details
numbered one through eleven. Two sets,
Nad,

ink on heavy paper

H20 W1ls 1/2

Elevations of column, cornice, and facade details,
1888

pen on heavy paper

inscription 1l.r. ADF Hamlin del, '88

H22 1/2 w15 1/2

Note thumbtack holes along margins.
Elevation and section of a porch
n.d.

pen on paper
H 18 3/ W 13

Elevation and details of capitals

n.d.
ben on heavy paper
H 22 W 16

Elevation and details of Ioniec capital
n.d.

pen on heavy paper

H18 1/4 w 12 1/2

Detail of arcading, Fécamp Cathedral, Piscina in
chapel,
ink on paper
n.d,
inscription l.r.: Fécamp Cathedral Piscina in
South Chapel / from
"Arch'l Association Sketch Book™"
H19 w13 1/2

Prints (8) mounted on boargd

n.d.

inscription u.r.: Taf. Lo 2y Ty 85 10y il 1y s
H?71/2 W9 1/2 on board H 11 W 14

Thirteen prints of elevations.,
n.d,
H17 1/2 w11 1/2




Group 4

Group 5

American Architect and Building News, Feb. 23, 1889

plate 1, 14 copies: cornices and columns,
elevation and plaster casts rendered.
inscription: ADF Hamlin del.

Ibid, May 11, 1889, Plate 2: doors, windows, details.
inscription: ADF Hamlin del.

Ibid., Sept. 28, 1889, Plate 3, 3 copies: porch,
elevation and details.

Ibid., Feb. 14, 1891, Plate 4, 4 copies: domes,
finials, and other spherical elements.

Ibid., Dec. 12, 1891, Plate 6, 3 copies: Torus
or annulus.

Ibid., Sept. 24, 1892, Plate 7; Ionic capital,
Forum of Trajan.

Ibid., Jan. 28, 1893, Plate 9, 18 copies: Temple
of Concord. F. Dutert del.

Ibid., May 13, 1893, Plate 10: Entrance to the
Chateau d'Anet.

I1bid., May 13, 1893, Plate 11: Court of the
Strozzi Palace, Florence,

Miscellaneous materials: galley proofs (4) with
handwritten corrections; photograph of plaster
cast of molding with inscription 1l.1.:Stoughton
and inscription 1l.r.: Amateuyr; and handwritten
notes (2).




L

Drawings by Other Hands

(Storage Box 4, except for oversize

work, marked with an asterisk and

stored in BOX,&')
M6\ . . R

Bellows, A. F,

"Mill Pond"

engraving, ink on paper

n.d.

inseription 1.1.: A. F. Bellows

inscription : Mill Pond

inscription verso: Mill Pond at Windsor / A.F. Bellows

H3 14 W5 3/4 on paper H 9 1/4 W 12

Blackall, C. H.

"Tour Jean Sansa Peur"

s de

pencil on blue paper with white highlights
inscription 1.1.: To my friend Hamlin / Blackall
inscription l.r.:+ C, H. Blackall

H1l2 W 9 3/8

Thumbtack holes in corners.

[corbett?] , A. E.

Harbor scene

n.d. [19007]

watercolor on paper

inscription u.l,: vacation

inscription 1,1.: A, E. [ Corbett?] LlQOO?J
H9 W1l ?7/8 .

BElliott, Ha B,

Seascape¥®

n.d.

watercolor on paper

inscription u.l.: vacation sketch / H. E. Elliott
inscription 1l.r,: H. E.

H 15 3/4 W 12 1/4

Herts, H. B.

View of village on seaside

1890

watercolor on paper

inscription 1.1.: Herts

inscription l.r.: by H., B. Herts 1890
H10 W 14

Pod [ bielwok?], Stanley
Drawing of row houses
ink on paper

n.d.




7 Toussaint, H.
Street scene Paris?

n«d,
engraving, black ink on paper
inscription l.r.: H. Toussaint

H63/8 WB85/8 onpaper H 10 1/4 W 14 1/4

8 Vodet, H.
Seascape, Marseilles
1880
watercolor on paper

inscription verso: Marseilles
Hé 1/8 W 8 1/8

9 [Unknown3 \
Country "scene with farm building
n.d,
pencil on paper
inscription 1.1.: illegible signature

Inscription verso: No. 6, First course, Prof. Rusch
H? W10 1/4

10 [ﬁnknown
sketch Of trees
5 BT

pencil on paper
H31/2 Weo 1/

11 [Unknown]

Two Alsatian Peasant Women in Native Dress, with detail

of headdress,

pencil and watercolor on paper

inscription: Paysannes des Environs de Strasbourg (Alsace),
Protestant, Catholique

inscription u.r.: vers le c6té montrant la broderie du
bonnet et 1a coupe du corsage,

H 1l 5/8 w 6

12 [Unknown |
"Chateau d*'Azay-le-Rideau
N, d,
pencil on paper
H87/8 Wil 3/4

13 [Unknown |
Chateau de Josselin, Brittany
n.d,
pencil on paper
inseription: Chateau de Josseline!jsié?
H11 3/4 w8 3/4 =

Note: Drawings 9 through 13, ascribed to unknown hands,
were found together with signed work (1 through 8) in a
folder labeled “Drawings not by ADF Hamlin, "




14

15

16

17

18

19

20

Photographs

(Storage Box 4)

A Suburban Elevated Railroad Station, Front Elevation
and Plan.

n.d. / ) )
Inscription: School of Architecture, Columbia University,
Intermediate or 3rd year design.

H10 W 8

A Naval Memorial Museum, Front Elevation

n.ad,.

Inscription: School of Architecture, Columbia University,
A Naval Memorial Museum - McKim Fellowship
Competition - Elevation

H8 W 10

Design of an Unidentified Italianate Building [pentury
Clubi]

n.ds

H8 W10

Design for a garage for an automobile club, front

elevation, plan, and interior section.

Nl

Inscription: A Club Garage

Inscription on photo label: School of Architecture,
Columbia University, Intermediate or Thirg

year Design - A Garage for an Automobile Club
H10 W 8

A design for an open-air concert stand, front elevation

n.d.,

Inseription. School of Architecture, Columbia University,
Intermediate or Third-Year Design - An Open
Air Concert Stand

H8 W10

Reims Cathedral, Front facade

Neds

Inscription: 253 - Cathedrale de Reims / N D Phot.
H 10 3/4 w 8 1/2

Arcaded Italian Gothie Church Courtyard
n.d.

H7 1/4 W 8 5/8

Note: Photo clipped from a page in an unidentified French
book.
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21 A monument [to Joan of Arcé} with statue in armor in
pavilion with flanking staircases.

NG
H 10 5/8 W 8 5/8

22 View of a village [in Germany?] overlooking a river
valley with uncompleted hall-type Gothic cathedral.

n.d.
H 6 13/16 W 8 1/16

23 A medieval castle on a rocky promontory overlooking
a river valley.

n.d.
H7?1/8 W8 1/bL

ol  Model of Parthenon porch, detail
1895
photograph on mat
inscription on photographs cgpyright by C. S. MacGregor/
1895
inscription on mat: Model of the Parthenon / Baldwin
Coolidge, Photographer
H9 5/16 W7 5/8 onmatH 12 W 10

25 English University buildings, 8 photographs.
n.d.

inscription verso on all: Taunt's Photographs {Photographer's

stamp
HS5 1/ W7 7/8




Personal Memorabilia

(Storage Box 1)

%)

Photograph of Portrait of Cyrus Hamlin

Oct, 24, 1835

hotograph on mat )

?nscription: Cyrus Hamlin 1835 / Bangor, Me. /
Hardy [...]

HS9 W 7 on mat H L W 11

Note: According to label on original folder,
portraitist was Jeremiah Hardy.

Photograph of A.D.F., Hamlin
nt d.

photograph on mat
H51/8 W 31/2 on mat H 6 1/2 W 4 1/4

Profile portrait of A.D.F. Hamlin, inscribed within a circle.
n.ds

pencil on heavy paper

inscription: Dr. Hamlin Reading Mental Philosophy

H?73/4 W5 5/8

Book containing condolences for the family of ADF Hamlin.,
April 12, 1926

Blue and black ink on paper bound in black leather.
inscription last page: Henry Snyder ... 86 / Hewlett 90

Dan Everett Waigd
H?75/8 w5 s5/8

Note: Expression of condolence to the family by the
Alumni association of the School of Architecture
of Columbia University, dated April 12, 1926,

“Memories of Amherst, Class of i scrapbook of

personal memorabilia including college, concert, and other
social programs and invitations; newspaper clippings;
Steamship passenger lists; copies of examination
questions; sketches; and handwritten notes, including

a short essay in French on Michelangelo and Beethoven,




Manuscripts

(Storage Box 7)

1, “Architectural Shades and Shadows," 238 pp. A hand-
written draft with a 3-page introductory note by W. R.
Ware. The note by Ware is dated July 1888 and addressed
to American Architect and Building News; it records that
Hamlin, Ware's "assistant and coadjutor," has put Ware's
memoranda into publishable form,

o "History of American Art", 9 pp. An unfinished MS
handwritten in French in response to a request from

André Dezarrois, director of "ILa Revue de 1'Art".
[Circa 1923]

3 "Modern Architecture d the Crities", 11 pp. Undated
typescript.[pirca l923f
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APPENDIX; SUPPLEMENTARY NOTES AND TLLUSTRATIONS,

Charles Dudley Warner House, Hartford Conn, 66 .
Pump House, Clear Stream [Station], Long Island. 67.
Main Building, American Classical School, Athens, Greece. 69,
Sea Cliff[Cottage] for Mrs. R. Hoe, Sea Cliff, Long Island. T2
Buildings at Robert College, Hisar Campus, Turkey. 3%
Addition to Clinton Hall, Blair Presbyterial Academy,

Blairstown, New Jersey. 82.
Soldier's Monument, Whitinsville, Mass. 87.

Miscellaneous letters, o5
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HAMLIN, A.D.F.

CHARLES DUDLEY WARNER HOUSE, HARTFORD, CONN, (PROPOSED ALTERATTONS)
CA. 1885,

A.D.F.Hamlin proposed several alterations for the Warner House.

He submitted plans, elevations, and sections for a new conservatory
and bay windows, Whether the proposed alterations were built has
not been verified. The source for the date ca. 1885 1is “"Hamlin,
Alfred Dwight Foster," American Architectural Drawings, Vol.VIII
(1969), No. 1765,

Charles Dudley Warner was & novelist. In 1904 The Complete
Writings of Charles Dudley Warner were published in fifteen volumns,

For further information see “Charles Dudley Warner," Dictionary
of American Bibliography, Vol.VII (1932), 193.




HAMLIN, A.D.F,

PUMP HOUSE, CLEAR STREAM [STATION], LONG ISLAND (DEMOLISHED) 1886.

Clear Stream Water Station was built on land originally owned by
Thomas and William Foster. 1In 1886 the area[Rosedale, Queens]

was called Foster's Meadow, Long Island. The approximate location
of the building was at Conduit and Brookville Road. The demolition
date had not been verified.

The Clear Stream Station had 152 wells. The building was constructed
of brick faced with Croton brown and had pressed and moulded brick
trimmings. The room was ventilated by dormers and gables. The

cost of the building was about $9,000 to $10,000,

The building design has Richardsonian and McKim overtones in its
refined details. However this design also displays some of the
standard repertorie of the time as seen in Charles Beasley's Sewage
Pumping Station, Stockton, California of 1891,

REFERENCES:

"Pumping Station at Clear Stream L.1., Mr. A.D.,F.Hamlin." American
Architect and Building News, Vol, 19 (May 1,1886) 210,

Robert Thom, Rosedale, A Short History. Rosedale Public Library
archives, 1963,

A.C.,Veatch, & I.Bowman, Waterworks System of L.I.N.Y.,U.S,. Geological
Survey, 1903, New York, 1904,

Karen J. Weitze, "Charles Beasley, Architect (182?-191§): I§sues
and Images." Journal of the Society of Architectural Historians,

Vol, XXXIX, No.3 (Oct. 1980) 195.
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Weitze, Karen J,, "Charles
Beasley, Architect (182?—19!3}
Issues and Images,'" Journal of

the Society of Architectural y
Historians, vol. XXXIX, No.3 ¢

(Oct. 1980) 103,

THE PRUPUSED SEWAGEPENPING STATION

ng Starion, Srockton, California,
he Stockton Mail, 17 September
California).

Fig. 9. Charles Beasley, Sewage Pumpi
1891, destroyed, drawing published int
1891 (California State Library, Sacramento,

\55‘.‘.\._'.;" RN ":.'_"~.
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"DumpING STATION “on PROOKLYN WAT £R WORKS:CL
No.540, A merican Architect and Building News,

May 1,1886.
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IIAMLIN’ A.D.F. & WARE, w.Ro

MAIN BUILDING, AMERICAN CLASSICAL SCHOOL, ATHENS, GREECE [ American
School of Classical Studies].

The American School of Classical Studies at Athens, Greece was
founded in 1881 under the auspices of the Archaeological Institute
of America. It was supported by fourteen colleges in the United
States., Professor William Ware of Columbia University was an
active participant.

Professor Ware submitted his plans for the Main Building at the
American Classical School to the Board of Directors on May 21,1886.
The plans were accepted and on March 12,1887, the corner stone

was laid. The building was to be ready for occupancy by January
1888. Professor Ware prepared the plans for the plans for the
building and A.D.F. Hamlin made the detailed drawings and conducted
a chief part of the business correspondence in Ware's behalf., The
structure built in an Athenian manner cost approximately $29,689.00.

Although the official name of the school is the American School
of Classical Studies, the Hamlin collection is stamped and inscribed
American Classical School, Athens.

REFERENCES 2
American School of Classical Studies, 41 E. 72nd. St. N.Y.C.

Catalogue, American School of Classical Studies at Athens, 1970.

"Fifth and Sixth Annual Report,"” American School of Classical
Studies, Cambridge, 1886-87.

Louis E. Lord, A History of the American School of Classical
Studies at Athens 1882-1942, Cambridge,1947.

|
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HAMLIN, A.D.F.

SEA CLIFF [ COTTAGE] FOR MRS. R, HOE, SEA CLIFF, LONG ISLAND
(PROPOSED), 1887.

The Robert Hoe family resided in New York City at the turn of the
century. Mrs. R, Hoe could be the wife of Robert, The Hoe famliy
manufactured printing presses. Robert was one of the founders

of the Metropolitan Museum of Art. Robert's wife, Olivia Phelps
James Hoe may be related to Miss 0livia Phelps Stokes who donated
the money for Theodorous Hall built in 1902 at Robert College, Hisar,
Turkey. Both women might have known A.D.F.Hamlin through his

work at Robert College.

REFERENCES:

“"Robert Hoe." Who Was Who In America, Chicago, 1897-1942, 105.

Long Island Historical Society, Brooklyn, N.Y.

Society for Preservation of L.I. Antiquities, Setauket, L.I.

Stenson Library, Sea Cliff, L.I.




HAMLIN, A,D.F,

PHOTOGRAPHS OF BUILDINGS AT ROBERT COLLEGE, HISAR CAMPUS, TURKEY,

The archives at Avery Library, Columbia University have no documents
pertaining to the A.D.F.Hamlin buildings listed below.

ALBERT LONG HALL, 1891,

The building was constructed of the same blue limestone as Hamlin
Hall built by Cyrus Hamlin, A.D.F.Hamlin's father. An assembly
hall accomodating 900 is on the top floor. Lower stories are used
for science laboratories. The approximate cost of the building

was $35,000,

WASHBURN HALL, 1906.

The building was constructed of the same material as Albert Long
Hall. The building was named after Cyrus Hamlin's son-in-law

who replaced Cyrus as President of the college. The building has a
300 seat studyhall, administrative offices, classrooms, and the

Natural History Museum.

ANDERSON HALL, 1913.

This building was named in memory of Dr. Charles Anderson, Professor
and his wife, Abigail Frances Anderson, Cyrus' daughter, The

building contains dormitories and classrooms.

REFERENCES:
0ld and New. Tstanbul, 1975.

May N, Fincanci, Robert College-

Cyrus Hamlin, Among the Turks. New York, 1881,

Aptullah Kuran, Architect and Professor, Columbia Univ., N.Y.C.

Robert College of Istanbuls 380 Madison Ave., N.Y.C.

Photographs from files of Robert College office, N.Y.C.
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HAMLIN, ADAMS, & WARREN

BLAIR PRESBYTERIAL ACADEMY, ADDITION TO CLINTON HALL, BLAIRSTOWN,
NEW JERSEY, [1896-1903],

Blair Academy was founded in 1848 by businessmen and clergymen
headed by John Inley Blair., John Blair died in 1899 and his son,
Clinton Blair financed the building of Clinton Hall as a memorial

to his father. The front section was built in 1901 and the addition
in 1903, The firm of A.D,F.Hamlin, William Adams, and C,P.Warren
submitted blueprints dated 1896 for the addition. The architect
responsible for the first section of Clinton Hall is not known.

In 1922 the interior of Clinton Hall was burned leaving only the
exterior walls standing. The architects Carrere and Hastings
rebuilt the interior area.

REFERENCES:

Blair Academy Bulletin, Vol.XLIX, No.l , Fall,Blairstown, 1980, ‘
|

Douglas Henderson, Secretary, Blair Academy, letter to Gwen Burgee
dated Nov.25, 1980,

A.D.F.Hamlin, "C.P.Warren., " Some Alumnae of the School of Architecture,
1884, file of A.D.F.Hamlin, Columbiana Library, Columbia Univ. N.Y.C.

Blairstown, N.J.[source for

Ernest F, Rea, Treasurer, Blair Academy,
dates].

" Journal for A.I.A., Vol.7,no0,6,June,

C.P.Warren, "William Adams.
1919, 282,
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Blair presbyterial

.{Hﬂ%vddlny

Hamlin, Adams, & Warren, Addition to Clinton Hall,
Academy, Blairstown, New Jersey [1896-1 19037].

T1lustration from Blair Academy Catalogue 18- 18,
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Blair presbyterial Acadeiny, Blairstown,

Fornt Section: Clinton Hall,

New Jersey.
I1lustration from Blair Academy.
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esbyterial

Hamlin, Adams, & Warren, Addition to Clinton Hall, Blair Pr
Academy, Blairstown, New Jersey [1896-19032].

I1llustration from Blair Academys.
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BLAIR ACADEMY
BLAIRSTOWN

NEW JERSEY 07825

SECRETARY FOR ALUMNI
AND BCHOOL PROGRAMS

TELEPHONE
201.362.6121

November 25, 1980

Ms. Gwen Burgee
79 East 79th Street
New York, New York 10021

Dear Ms. Burgee:

Enclosed is a current Blair Academy cat-
alog which has an artist's rendition of Clinton
Hall on pages 18 and 19. I have also enclosed two
photocopies of a picture of the building. A fact
which might be of interest to you is that in 1922
Clinton Hall was gutted by fire. The external
walls are the original walls, but the complete in-
terior had to be redone. 1 hope this information
and pictures help you with your cataloging.

Sincerely,

Yt

Douglas Eenderson '63
DH: jm
Enclosure
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HAMLIN, A.D.F. ARCHITECT

MAC NEIL, HERMAN SCULPTOR

SOLDIER'S MONUMENT [SOLDIER'S AND SATLOR'S MONUMENT] WHITINSVILLE,
MASSACHUSETTS [1904].

The triangular land upon which the monument stands was purchased
by the town in 1890, In the Memorial Day Programs dating from
1899, the Memorial Day parade marched to Pine Grove CemeLtery.
However in 1904 the program was altered to read " 1ine will march
direct[1ly] to [in pencil] Soldier"s Mon[ument]." The 1905 and
1906 copiles are missing. From 1907 forward the progran included
the Soldier"s Monument. While the date has not pbeen verified

by other documents it is apparent that the Monument was in place
by 1904.

For a discription of the monument see The I1lustrated Souvenir of
Whitinsville, Massachusetts, Eagle Printing Co.s 1908.

REFERENCES:

Memorial Exercises. Whitinsville, MasS«, May 30, 1904.

Whitinsville Social Library, Whitinsville, Mass.

Worcester Public Library, old Worcester papers of microfilm.




G

e+ Sy, | )

.“.. ..“,. __....\
L)
. Junig qooel
o
0 < .Wwv = o = AHIALIWID NOGQHNE =
n X Lo L
20 ) G S UHqumE) [ UANSNITAL T4 T9AME TA 1PASIS HOHDIV IY SRaTRI
m m r——— - \ ' apnug i Y] ‘Sneag sajren) ‘uerSuly praBg ‘nung W 1M
bl & 9@@ % : o ~paMs 10 CSHIE ‘W sapEy)  esof wemasxg  ‘awqow [
b.] ey . - t
2| .ﬁa@ %@ : s <« AMILIWZO ITVaNIAINS
-1 e . i MIAIOD Y YILPTV (IMWEG
£ ! 2o Tk
zh 9&6 mbv : el = AMALIWIO HIANVNO=
z ; o mgeT o[ ‘qaupiv Wl
2 % (%] e
W m et D - AH3L3IWED HA400D=
" = gl ng quwig 0035 g GHROVIT ‘nofreg 2A10a9

e B L e e = mre——

09,900

XH

[eHIOWIAJA]

S2s1oJ2

.ﬂ SFL 7T = tAH3ILINZD HILNIO 3ADAIHEHLHON =
i “aegEIE) H NOBE
‘A{1eAn’T (InnEmg ‘i988) d PIABCL
* . a..\.}.%—ﬂu..) w.\.- P
- AYH3ILINID w.v_o_m.._-¢& 18 f i AL

-

...mﬁni-. STENIoD

‘TOSMEBY "D SI[IBYD ‘romresm agol

i
‘IS 19puexsV \
‘qooppud Muuig C‘saipuy [ WV

‘1aquadiw) 'y sapaEy)
‘sauny UL 3SnENY IS Ay Sa[Ieyd opndjed vV PV
|y ‘sxamog anof H{IMINOS BIT
‘eday v nyef ‘uojdmdq somy
SUFANS K CH NS A T st ngol ‘SememvH CH L
jaied ‘nmamIpeo i 281090 ‘plog uSnH ‘gOLBPIV 'O Byof
‘ageD “H R ‘Iug SagegD ‘axang ¥ uyol

i

i ‘worSunuay ‘v seswonL
s \J,JJJ ‘mosuyof I1IpHBXIY  'SUOCIF BSOMIY SM3IpPUY 'V uaqly
W\J CpRpoYds qdssol | IOIYMTL I WH
M.

‘sonuaag ‘[ gewly

o

23aw() *H 221005
y ‘nosiuzg ayo[ ‘gumg v plempH  IayMald g samef

oo .ﬁu.nsu.ﬂ ‘4985090 ‘wudmmera 'S samE( SPIRNA ‘A SAEEAD
‘pooM I ‘npdey ) H prespi .uu.auu._u_ " sEmoy

‘smapay Cf angaw ‘Safuw "0 vuysol ‘nnSunmay svwmon],

“

e, - AH3LIWID .N?ORﬂw. INIda
UI-:

Sy

Gw ‘aaLvaooad ¢ 3g oL ¢ SIAVID

-‘%

L4

252
v

4
Memorial Hall, Whitinsville , Mass.,May 30,1904.
Library archives.

Memorial EXercisSesge

1le Social

Whitinsvi



e

SN
~Lraned gion y PIAPSY "0 Sylomy]
"HIO0K MIN 1SZL L W ‘amosg 5 ydasof X A
(SRAnREEE U I HUHBBY | yenuaaf .ww%wa G
= SIS NYIESSUIE NI 210D “H MEGILA i
N . -
& ; Z.nvmqtn__ ATIANCSHIANY LY n_m_n. . ‘Il *d @ 0} 9 wouj purg Ag 2207 118 B
5G4t ‘oz Sienue( §azr TIaMpor 23p1aqEs
w ‘€ goxulg - - ‘K3ayrey not ‘asiag “H 28029 ‘ : Jrarmeramanar e et sy
» P saqmaydas ‘Eipwae) ¥ ‘Aanuiyg -a S0 - A o Eon.Qwhm. .tm, o1 1z .
3: G g 5 I~ 3} J0DILD DIV [[1A UV
POyt ‘It SaqUBA. . MSE ‘B304 D 3pRrqli y M\Xﬂ.‘_ > w.é«\ / kx_ﬂ.f L -
v E1 " i -151E PaME T &Ny ‘ : £ = g =
: ' . , : ‘5180 o B et
w 'S1 sunf " 4 HBULIDIMAY ULNOEL ] % sisang pue LH:91D 'suQ
W ot " Sy MBI [SRURIBA U 10 10IBI() ‘SIIBIDOSS Y ‘SIMLIBTY 'SI0[18S ‘SIANPLOS
n V1390300 " SArIsabRey sEnog ),
2981 ‘¥ IaquiaaonN A NS Apaunayp Siyofury, £ TIAPUBHILLOY) ‘11B) “§ IWHIBO] s
fo9g1 ‘4 Aremaqap a ; . ‘nung ‘g samel e =5 : - ; 1
2HYT 0T IIqIIIIA -y, j i 'MMOLE 193N MV D L9l oM 'ISOq AMAVI) W 'l
bosr tzLfupg w 4yse S UG A\ SAHIH

981 ‘g1 saquandag ey gyt ‘spunos jo paptiadivy 131234145
‘asvisic woud azig

MSeMmg Jog ...u "5 pe . ‘urdion v S3[eyD
" - AL ‘MOseI vV sajiBy)

" %z -Fny “wig smeay el glor | ‘Lo somef
tugr ‘z1 Sepg o2 ge - uemzayg T sS1o0n

gde) ‘LAuoug [ A0S faNYD MEAVAS T D

"NOIBIRG SuipuBmmo)) SwWepy i 'y 3du)
ydeydpoosy yuuig 'SIAAVD TS HIN-H 10D
dey SAQSULLY 20BI5) SSI 'SIHAYD CSTIUN-V (0D

To81 ‘zz parp *Lr 3438 ‘meenuy o ' nIge SENPIE 130N SSEIY CSIIASHLMTA  ANVH SEMOA "HOT{ NILIHM
"6 Lew ‘MEiem id 2505e ‘aopuaig °f weman
¥og1 ‘zz sunf ‘IoqIEE plod ¥ SEMOLE 'Y TIMDH ‘qoaey 10 12Q10 Que u91es2701d
- B i =15 ‘194D A ‘4 31039
" o o A 17 ‘wrdeqd ‘| prempa ‘NOISAOH IV L AN ‘HondIpauag
fog1 € Lmf ‘Bingsinsn S s olagdeg 'y palIy
" " e REY » 6 rBunoyx ssydorsians goNagIany (pueg g pa,dmiodos) wprunmy-Snduig
23 ” LI KL o mnug o =809
" "

ises.Memorial Hall, Whitinsville, Mass,, May 30, 1904,

y B = AT qugeseiv ul ovesy ..‘ . e 'SSUPPY
, » i L E R e IS L IagmRLT g sawef i \L x,,\.,.s,\n\..“*.ﬂozcﬁuﬁ
T Al o N Tl ‘snapny [ Iy § i y g 3 -
nES " TSI A AT i IoMB Y TA KauIE ‘ouoptjo [joy Surpeay ...u.u_
eogt ‘L1 raqmaydag 'mEenoy "o ‘BOSIPPY MIapuy i e
L YA ¢ Ay | I ‘135038 ‘g 281029 NIDOITAL RHTISHA\ ATy "W = ‘1o0fe1g b
" ) " " e zefuassamg [ praea " N
” ”" SUF R Rl ‘e ausSni SHHANYANOD JUWOD[IA\ JO SS3IPPV
" W R L T e STV FEMIT o
1981 ‘Iz 13O0 FINIL SATER 1Evu St - o ‘waqv samwef 1 o

‘peag 213 03 n[Eg
I'NOLOY NI QITUN - . R | SRARS

_ "4ONOH 0 110 TR

P T

¥

ial Library archives.

1lle Soc

- : . SHSIDYIXT ¢ J0 ¢ yIquo

Memorial Exerc

Wh

tinsvil

i




90,

AR ST SENPS .1

'LNHWANOW SHOTIVS ANV .SUHIUTOS

TS L7
~ X . Tk o A T A A0
e R R e e
-~ - AT

The Illustrated Souvenir of Whitinsville, Mass.,

1908.

Whitinsville Social Library archives.

Soldier's Monument,
Eagle Printing Co.,
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LETTERS TO GWEN BURGEE.

Francis Haynes Jencks, student of A.D.F.Hamlin, dated Nov.10,1980.
Robert T. Hamlin, Jr., relative of A,D.F.Hamlin, dated Nov.28, 1980,
Douglas Henderson, dated Nov,25,1980(see Blair Academy).

Armin Landeck, student of A.D.F.Hamlin, dated Oct.8,1980.

National Institute for Architectural Education Beaux—-Arts Institute
of Design, dated Nov,21,1980.

Saeed Manii, Assistant to Librarian, The Century Association, dated
Nov.4,1980. Included with the letter a copy of A.D.F.Hamlin's memorial.



Francis Haynes Jen
Letter dated Nov.

3=
cks A.1.A.
10,1980.

student of A.D.F,Hamlin.
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THE FIRST NATIONAL BANK OF BOSTON

ROBERT T. HAMLIN, |R.
Assistant Vice President

and Associate Counsel

November 28, 1980

Ms. Gwen H. Burgee
79 East 79th Street
New York, New York 10021

Dear Ms. Burgee:

I enjoyed receiving your letter of November 20,
but unfortunately I do not have any information at all about
A. D. F. Hamlin or his works. Lf your presentation
includes anything in writing I would very much like to
receive a copy.

I am sorry that I cannot be of assistance to you.

Very truly yours,

=yl 2 -
{{f /_\/ f ._,' f . f
Robert T. Hamlin, JT.
Assistant Vice president and
Associate Counsel

RTH: jmh

BOX 2016 » BOSTON, MASSACHUSETTS 02106 = 617/434-8638
4 J
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ARMIN LANDECK
Rd. #1
Litchfield, Conn. 06759

@ 71990

Armin Landeck, Student of A.D.F,Hamlin,
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National Institute for Architectural Education Beaux-Arts Institute of

Design. -
Letter dated Nov. 4,1980. j
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Saeed Manii, Ass. to Librarian, The Century Association,

Letter dated Nov.4,1980.

£ A.D.F.Hamlin's memorial.

Included with the letter a copy ©
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