DESCRIPTION OF

POTENTIAL TEXT DIGITIZATION PROJECT

Selector:
Elizabeth Davis

Holding Library:
 Music & Arts Library
      Collection Title (Please Provide a Name for this Project): 
1. Nature of Digitization Project 
a. Briefly describe the materials to be digitized, including their subject or discipline-related content, chronological or geographical coverage, languages and character sets, etc.

A remarkable collection of  libretti from operas presented in NewYork during the first three decades of this century.  Included are operas from the standard repertory (e.g., Donizetti, Don Pasquale), as well as operas now out of fashion and rarely heard (e.g., Reginald De Koven's Robin Hood).  Most of the titles are represented in the original languages, chiefly Western European, and in English translation.  A notable feature of this collection are the large numbers of variant editions and multiple translations for individual titles.

The collection is important as a resource for students and researchers who wish to use the texts in conjunction with operas they are studying, viewing, or attending; for historical information relating to the study of repertories in American music life; and as artifacts of publishing history for bibliographers. 

Most of the libretti are currently stored in the Annex, and one copy of each edition has been identified to be moved to RECAP (the remainder will be deaccessioned).    A small number are in the Music & Arts Library in Dodge.  There is currently no bibliographical access to this material.

b. [Optional: Indicate whether the project assumes external funding or should be considered for accomplishing in-house with existing staff resources; indicate too whether the project might be considered a demonstration project for the purposes of attracting funding for a larger project.]

c. Describe the priority this project has relative to other possible projects in your area by selecting one of the following options:

__X_ Immediate  ___ Short-Term  ___ Medium-Term  ___ Long-Term

2. Scope of Digitization
a. Specify the types/genres and amount of material to be digitized (e.g., 10 volumes amounting to ca. 1800 pages of text, ca. 100 volumes amounting to ca. 30,000 pages of text with many black and white illustrations,  2 folio volumes of ca. 400 pages with ca. 150 oversized color images)

The materials consist of 370 titles in 818 volumes amounting to ca. 29,000 pages.  Pages measure approximately 6x9 inches and most are in columnar format, with one or two columns per page.  

b. For textual materials, indicate whether they will be also need to be OCR'd and presented as searchable text, or whether page images only are needed.

OCR not needed. 

c. [Optional :For other materials, please indicate any requirements or assumptions about the quality of scans, derivatives, indexing, etc.]

3. Value to Columbia Libraries Collections
a. How would this project strengthen, complement or otherwise relate to existing paper (etc.) or digital collections at CUL?   

This is a unique collection within CUL.  It complements the operatic scores, sound recordings, and video recordings held in the libraries. 

b. Does this material relate to the collection development policies of the holding library or the Libraries as a whole?

The Music & Arts Library does not purchase individual libretti, apart from those which accompany sound recordings. Therefore, this collection, which was built up primarily by gifts of individuals, as well as transfers from other affiliates (e.g., Union Theological Seminary) is not duplicated through new purchases.

c. Are there other comparable or related digital collections already available publicly?  

Not that I am aware of.

4. Value to Columbia Research & Teaching 

a. How would this project serve current, recognized research, study or curricular needs of Columbia?

Digitized versions of libretti would enable all users to have ready access to libretti texts.    Since individual libretti are purchased now only as accompaniments to sound recordings, and since sound recordings circulate only to officers and not to regular patrons,  students do not have easy access to them.

b. Which Columbia faculty members work in the area covered by this project?   Have they indicated they would make use of these materials, or materials of this type, in digitized form? 

Faculty teaching Music Humanities courses, opera courses, and courses incorporating opera into their syllabi have asked repeatedly for these materials. In Spring 2003, two courses would have benefitted from digital libretti: Giuseppe Gerbino, Music V2025, The Opera and M.E. Combs-Schilling, Anthropology V3961, Subsequent performances.  Supporting statements from each of these professors are attached.

5. Partnerships
a. Are there other Columbia groups that we can or should partner with in this type of project?

b. Are there other institutions that are particularly strong in these or related materials that we can or should partner with?

The Library of Congress holds the Albert Schatz Collection of operatic librettos which formed the basis of cataloging carried out through the U.S. RISM Libretto Project. The libraries which participated in that project included the University of Virginia and Harvard University

6. Scope of Cataloging 

a. Have these materials been cataloged, described in a finding aid, or have another kind of metadata? Please describe and include links to cataloging or finding aids if available.

There is, as yet, no local cataloging or list of these libretti.  However, for the most part, they were cataloged under the U.S. RISM Libretto Project and item-level cataloging is available in RLIN.

b. [Optional:  If not, please give details of type and amount of cataloging / description being proposed within the context of this grant and how it would be accomplished.]

      Cataloging is not being proposed as part of this grant, but it will be provided as part                                                        of the move to RECAP.

7. Rights / Permissions
a. Identify copyright issues and other potential restrictions. Are these materials in the public domain? Does Columbia hold rights for copying and dissemination?  (If you are not sure of the answers to the preceding, what percentage of the material was published prior to 1923?  What percentage between 1923 and 1963?)

The majority of these libretti were published between 1880 and 1930 and are most likely out of copyright.  There are a few from as early as the 1860s and into the 1950s.

b. [Optional: Describe approach to resolving or managing these restrictions within the context of the project.]

For the small percentage which are still under copyright, we shall ask the rights holders for permission.  They should not be difficult to locate as Boosey & Hawkes and Schirmer, companies still in existence, published most of the later volumes.

8. Physical Condition 

a. Are the physical items intact, in good condition, and playable (where appropriate, e.g. videotapes)? 

The libretti are in good shape.  A small number appear fragile, and a small percentage exhibit characteristics of acidic paper and some breakdown.

Exact duplicates are available for 35% of the libretti being transferred to RECAP. These duplicates can be uses for scanning and then discarded.

b. [Optional: If not, describe in general terms what types of physical problems are                                                                                                                                                                                                                             present.]

c. Are the materials appropriately housed, or will rehousing be part of the project?

Most of the materials are bound into pamphlet bindings, and this has been satisfactory.

d. [Optional: Will any conservation treatment or other physical work be needed to enable the materials to be digitized? For instance, it may not be possible to digitize a book that is tightly bound and has narrow margins without disbinding it.]

e. For archival and manuscript collections, have the materials been fully processed and arranged?

Supporting documentation

Letter from Giuseppe Gerbino, Assistant Professor, Dept. of Music

A digitized collection of opera libretti would solve one of the most common problems afflicting the organization of courses on opera: how to make the librettos (in the original language and in English translation) available to students. I taught one of such courses this past semester.  (The opera -V2025). The enrollment was rather high: 33 undergraduates students and four auditors. Providing students with copies of the libretti for the operas that they have to study during the semester (my syllabus included seven operas) is always a problem. We usually have two options: we can make photocopies or we can use a small collection of libretti from the Metropolitan Opera that the music department hasacquired over the years. Both solutions are impractical and unsatisfactory. Reproducing entire libretti is an extremely expensive and time-consuming process, especially for classes with more than thirty students. The selection of libretti from the Metropolitan Opera available in the music department is ridiculously limited (4-5 operas). I strongly believe that a digitized collection of repertory operas would eliminate this problem once and for all, saving both time and money. 

The collection will also be of great value for a course such as Music Humanities. Most instructors include an opera in their syllabi in connection with the New York City Opera project. We usually prepare a web site devoted to the opera of choice for each semester in order to facilitate the students' participation in the project. The first thing we do every semester is to scan the libretto so as to make it available online. Therefore, I am also convinced that a digitized collection of libretti will be of great benefit to our Music Humanities instructors as well. Instead of scanning libretti one by one each semester we could simply link our web page for the NYCO project to this collection.

Letter from M. Elaine Combs-Schilling, Associate Professor, Dept. of Anthropology

I would most strongly urge the library to digitalize its libretti collection.  My whole work as an anthropologist of performance concentrateson opera as a storytelling forum of society and culture, one in which the libretti are crucial in shaping the dramatic realities that emerge.  I teach four courses on opera each year and having the libretti digitalized would be such a help in teaching my students.  

It would be an enormous help for my research too.  The importance of opera is emerging as a crucial cross-disciplinary focus.  Having libretti digitalized (and in the ideal, eventually the score also online) is a dramatic way to boost Columbia as a center of that research.

