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Con una grande carta geografica d'ltalia, 10 piante di citta e Muased
& la carte dei dintorni di Napoli, Palermo, 'Catania e dell'Etna. Lire 6.

P ARIGI di FOLOCHETTO. FEdizione del 18588 camfplsm— e
8 mente rifusa, con varie piante . . .
di TG0 SOGLIANI. Colle piante dI Baﬂin&
L ERLIN 03 Charlottenburg e Postdam . . . =7
LO ‘-.-! ! A (Paese delle Sterline), di ACH
FANI. Seconda echzwna, con anr :
Pra!im tiikﬂgndm 8 Suoi dzm_‘ra:-'m Sl g o,

GUIDA della SVIZZ ERA. ?&’é%‘éﬁi“é’ﬂ‘z“z‘é’f %

attn nisria di eittd. dua carts reorraficls & due panorami.

I Given by

J .Harper AROE




. Guide Treve:

(Nel formato Bideker, Legate in tela)

l}uma ai Bagni ed alle Acque Minerall ¢

per porror PLINIO SCHIVARDI.

10.* edizione rifusa completamente, che risponde
“ginste esigenze di q,kn ha hlsng.,nu di notizie esatte e sicure. i
vademecum di futti 1 bagnanti.

Cingue Lire. = Un volume di 500 pagine. — Lire Cingn

M lLA H U. Con 16 ineisioni e la pianta della citth. L&

HEdizions Francess M i I N e e T S g e e o
T Mailand . .. . 0 1
ey e i -
VENEZIA e IL VENETO. 7L reicate o Tatoin:
U0 o parte & 31 IMCISIONE . . . s o v e ow wtw w * —

Con la pianta di Torino e 20 in-
TORINO e DINTORNI. GGon"” e b e

GENOVA o LE DUE RIVIERE, 7 ¢ ¥isma ¢ Can

zia. Colle piante di Genova e Nizza, e 32 incisioni . . 125

Yolle pit i Tirenze, Galleri
FIRENZE e DINTORNL. .%ii0m . 52 incisioni. = —

Bdizione Francese FlOrence et ses Environs . . = —
Bdizione Inglese  FlOrence and ist Environs. . 2 —

"BOLOGNA, L’EMILIA e LE MARCHE

Colla pianta di Bulogna ..............

ROMA e DINTORNIL 35 s fucision . = §‘"'

Edizione Francese ROme et ses Environs . . . . 2 =
Edizione ngtese  ROMe and the Environs . . . a -
NAPOLI e DINTORNIL G N mner ol

Museo Nazionale di Napoli e 32 imeisioni . . . . . . 250

PALERMU e DINTURNI- ?é)r:'lll:? pianta di Palermo e;.igé

-------

Dirigere commiss, e vaglia ai Fratelli Treves, editori, Milano.
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ITALY.

TREVES'S ITANDDBOORS,

Hlocence

AND

ITS ENVIRONS.

With plans of Florence and of the Uffizi and Pitti Galleries,
a map of the Environs

and 32 engravings,

MILAN.
FRATELLI TREVES, PUBLISHERS.
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Tip. Fratelli Treves. - 1802,



RECOMMENDED ADDRESSES

N

HU {6ls, Aestaurants, Bathing Estanlishments

AND

 INDUSTRIAL HOUSES

EXERCICE (802~19203

Hotels, Cafés, Restaurants and Industrial Houses,

A ASSIO Saison d’hiver et d'G6té.
L Lo Grand Hatel Alassto, T ordre
FIRENZE. RISTORANTE GIAPPONE Vio Cavour, 19

presso il Poalazzo Riceardi. Colazione a L. 1,00. - Pranzo L. 2,50
vilg compreso). Servizio alla Carta.

Florence. Hotel Porta Rossa. Newnmandd, Asconser,
Chanffize, Position centrale, Omoibus pour tons les frains. Gemaldi, Cheeehi & .

FIRENTIE: TTOTEL ADRIATICAe NAZIONALILE,
RIBTORANTE. Pm’m 8. Maria Novella, 22, presso la Stazione.
Sito Centrale. - Conforto moderno. - F'ansmm

Firenze. Grand Hotel Cavour.

Aseensors idraulico. Luce elettrion e riscaldamento a yapore in tutie
le eamere. 8i parlancle prineipali lingue. Grande Restauranfiunito
all'Hitel. Giardino dinverno. FERDINANDO BONAZZA, proprief.

GENOVA, EDEN-PALACE HOTEL

GENOA. Terminus Fiotel WMilan, Pension Suisse.
Near the station Principe and harbour. Every modern eomfort as
Elect. light, Lift, Steam heatf. Baths, PT( Omnibus meets all
trains and steamers, Pension, from X

 PISA Grand Hotel

TREVES' HANDBOOKS, 1902-1905, ~ (Florence).




2 RECOMMENDED ADDRESSES

Brewery Reininghausen Bros™

FLORENCE - Piassa Vittorio Ewmanuele II - FLORENCE,

Coffea. - Ices. — Wines. - Liguors., - Ueld Buffet. — Irve-
procheable service. - Foreign papers. - Electrical Light.

Boarding House Beaureg :rd, Firat elasgs,
PEG' I Open the vhole year. Modeat Prices.
Prap. M.** Louise Forhes.

Rapalle. Eden Hbtel ¢ Pension Germania. prop. Mirs Bram-
Billa. sitnated at full noon on the sfrand. Terrace and gardsn. Ca-
loriferg in all the rooma. Porter at each train.

o RONA - ALBERGO TRITONE =
Inprassi: Via Tritone, 164 e Piazza Maroniti, 54. - Camere 60 a
L. 1,500- 2 - 250 e 5 ed a mese L. 30 a pit fra tntto. - Ferrovia
& a 10 minuti di vetture o tram, che passa avanti I’Albergo. - B
vicino ai Ministeri, Posta Centrale, Parlamento e Palazzo Reale,

GENOVA - HOTEL DES PALMIERS, Via Ugo Foscolo, 15,
an cenfre dela Ville. - Jardin, confort moderne. - Omnibus & la Gare.
Pengion depuis fr. 7,50, - Remise pour antomobiles. G. Marcuccl, prop.

TURIN - HOTEL TRE CORONE E VICTORIA,
Via Venti Settembre, 41. - Steamheating and electrict ligh in all
rogms. Omnibus ot every train. G. Tirvozso, prope.

TURIN. HOTEL DU NORD — RUE ROM, 34,
Chaunifage siphon ceniral. - Omnibuas a la Gare
N. G. Ramondetti, propr.

VYALLOMEROSA. 1000 metras above sea-level, GRANDHE ALBERGO
DELLA ForESTA, Open the whale year. Restaurant with modern com-
fort. Railway Florence 8. Ellero Baltino. For informations apply fo
Mr. Benini, Via 3. Spirito, 18; or Albergo Foresta, YVallombrosa.

BATHS OF LUCCA Hotel de la Ville. - Hotel Victoria.

BOARDINGHOUSE
Great Garden and Park. Modern comfort.
BARSANTINI & PERA, propr.
VARALLO (Sesia), — GRANDE STABILIMENTO IDROTERA-
FIOO e GRANT'HOTEL, - Altezza m. 5K sul livello del mure, =
Aperto dal 1.° Mageio al 31 Oltobra. I'osizione ineantevole e fre-
B{']u;ssim&. Yasca notatoria. Installamento medernissimo idrote-
rapico.

PASTIGLIE PANERAIJ

Il miglior rimetio per la "T'osse. - In fulle lo Farmacie del Mondo.
D.r ENRICO LANSEL a C.i Buce. di 0. PANERAJ, LIVORNO.

TREVES HANDBOOKS, 1902-1903. _‘

S L iz S LI e




/.

RECOMMENDED ADDRESSES 3
EFERI
Crema al Emacola 0 Emndu]a. quuwa Eal]lanu. Amato Salus

ARTURO VACOUCARIL — LIVORNO.
Massime Onovificenze Fsposizioni Universali.

THE GREATEST DISCOVERY OF THE CENTURY

MALESCI'S IPERBIOTINE

Restores, prolongs life, cives streneth and health, — On sale at the
apothecaries all over the world. — Consultations and pamphl. gratis,
Prof. Chev. Dr. Malesei, — FEORIVCE.

L e e T IS B M e g

Florence —~ Pigzza Vitl, Eman. Via degli Speziali - Florence
Patisserie=-Confiserie

TEA ROOM

VINS ef LIQUEURS, VATIONAUY ef ETRAVGERS

Manufactory of Italian Lace
torons- FRANCESCO NAVONE - via e pusi .

Moprrs Pomrs awp BepropucTiovs or AxTiguE [ACES.

Chuartains. — Bed. — Covers. — Thea Cloths.

Scarfs.-Fichus. - Handkerchiefs and Collars of all deseription.

(lpaning, Repairing & matehing done of all sorts of anfiqus and modern laces.

Firenze. - Enrico Pallesi. |2 divescovado, 2. Me-

digation a,nusephque ar-
ticles de chirurgie, gomme élastique, imperméables, galoches.

Maison Emilia Bossi

Fornisseur de S M. la Reine d’'Italie

ROBES - MANTEAUX - CHAPEAUK

MODELS DE PARIS

Florence -2, Rue Rondinelli. Place Antinori.- Telephone N. 373,

TREVES HANDBOOKS, 1902-1903,
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THE ST, GOTHARD RAILWAY

The St. Gothard Rallway, the most pieturesgue and moaost in-
teresting mountain line in Europe, passes through that primae-
val Bwitzerland sung of by the poets and glorified by history.
On the route lie the town of Lueerne, on the lake of the same
name, the lake of Zug, the Rigi, famons all over the world
for the incomparable wview to be enjoyed from its summit
(Rallway between the Station of Arth-Goldau, on the
Gothard line, and the summit), the lake of Lowers, Schwyz,
the Lake of the Four Cantong, with Brunnen, the Axen-
stragss, the Rutli and Wilhelm Tell's Chapel, Fluelan, Altdorf,
Groeschenen, the station at the north end of the great tunnel,
and from which the old 8t. Gothard rounte starts, and whence
one reached in half-an-hour the famous Devil’'s Bridge and
the go-galled Urner Loch near Andermatt (hoth easily ac-
eezgible), Bellinzona, Loearno, the Lake Maggiore (Borromean
iglands), Lugano on the lake of the sams name, Capolago with
the railway for the Monte Genercso, and Como and its lake.
The line thus joing on the two sides of the Alps the shores of
most charming lakes, studded with handsome villas. 2

Among the numerous achisvements, the gigantic works con-
gtructed in the flanks of the Alps, which excite the admiration
of the fraveller, one must quote especially the great St Go-
thard Tannel, the longest in exisfence (16,309 yds. or 91/, miles),
the arfificial ventilation of whieh is so perfect fhat there isno
inconvenienes whatever from the smoke; then come the spiral
tunnels, to the number of three on the north side and four on
the south side, the bridge of Kersfelenbach near Amafeg, efe, afie.

Two express and three direct traing do the distance daily in
egach direction in from € to 8 hours from Lueerne to Milan, the
latter being the central peint for all travellers going to Italy.
Rleeping-cars, restanrani-ears, and throngh carriages between
Paria and Milan, electrie light, Westinghouse brakes.

FARES FROM LONDON TO MILAN:

E 1I.
Via Calais or Boulogne-Paris Frs, 181.70 127.75
Via Calais or Boulogne-Laon . . 176.65 123.95

TELE (G e e D S P S E 130.80
Vid Brussels-Harwieh . . . . . . . 160,55 114.30
Via Cologne-Flushing . . . . . . . 179.55 131.20

The 8t. Gothard Bailway is the shortest means of com-—
munication between Paris and Milan (viiA Belfort-
Bile). At Milan direct communication to and from Ve-
nice, Bologna, Florence, Genoa, Rome, Turin. At
Lucerne, direct eommunieation with Paris Calais, Lon-—
don, Ostend, Brussels, Cologne, Frankfort and Stras-
burg, as well ag all the chiel stations in Switzerland.

= R



FLORENCE.

~Inhabitants, about 197,000,

Stations. Central (Santa Maria Novella), Via della Stazione.
Campo di Marfe, Via Monnelli. Rifredi, Via Vitlorio Emanuele.

Hotels. Grand Halel Continental et e g Pgir, with 1ift, the
largest hoiel in Florence, 1, Piazza Manin and _I_.unva_l no Amer izo
Vegpucei (room, licht and atlendance, from L. 8; rllimer. i, by,
New-Yoik, 1, Piazza del Ponte alla Carraia,. Dela '.u‘é’e 3. Piazza
Manin (r-:rﬂm, light and attend.. from L. 5.50; luneh, L. 3.50; din-
ner. Lo 8; pension, from L. 12000, Halig, \\IIL[ Life, 10, Lungaruo
Amarieo Veéspucei, and 19, Borgogn NS&H{'L {zpom, li rri]h and atitend.,
f]:'nm L d.75; Tuneh, L. nﬂ dinner, L. 5: peng., from L. 10}, Grande

JE!fu?“?!ﬂ el de I’ Arno, both on 1hP hungavnn Acciaioli, 8 and 4;
-hrs-,t ¢lass hotels (reoms, from L, 3 light, [, 1; dinners, L. 4 and &;
pension, I. 8, 10 and above}, JJE Fiorence et W asﬂw_;mn, 6. Lun-
garnn Amerizo ‘\.c'ﬂpur'u and 11, Borgognissanti (room, light and
attend., from 1, 4.7 o luneh, L. -4 dmuer Li; 6). G:acmcl Hitel de
Mitan, 12, Via LenLLmn, 1itt 1’1'001]1&. I 25H and 3: dinner, L. 450
lizht, 5 cent. spens., L, 7L Nord, I’JazchSd,nnasmm Triniti honms,
fmmL 2605 light, 50 cent.; d-LlL!I.ﬁ 7o eent.: dinner, L. 480
pongs, L 8. Paoli, Lungar no della Aeua Vpu.clm (room., l:,frht a.n(l
a,ttaud from L. ”rl lnneh, L. 5; dinner, wine inecluded, L. &
pens., J,':-r)m T 10}, I}e Ruseze. Lungarno At.u iioli (room, light E:.I'H_I.
attend, from L, 4.50; lunech, L. 2.50; dinner, L. 4.50; pens., from
To. di. Stati Unitd, 38, Via Montebello, Sa-mw Piazza San ”rhl'ﬂ-o
Vittoria, 44-46, Lungarno Amerigo Vespuoel., Anglo-Americang, T,
Yia Gambaldl., Westminster, 8, Via Solfering, f!.E.e'ea.nza 4, Via Cne-
fatone (room, light and attend., from L. 4: lunch, L, :nJ dinner,
L. 4.50, wine included). furugm Piazza Santissima 'I' rinita. Ca=
vour, 5, Via Proconsolo (rooms, from L. 2 to L. 8.50; light, 50 cent.
g,t,t.am}.,, 60 canty; lunch, T.. 2.50; dlmwl, L. 4, penqmn with wine,
L. 9. Minerva, 1&: Piazza Nnova Santa Marin Novella, R, 8,
Piauza Nuova Santa Maria Novella (rooms, from L. 2.50% a Toom
 with two beds and adjeining drawing-room At the first floor, L. 15%
Light, 75 cent.; attend., 75 N.:lllﬂ; Centrale tMl].magﬁ fare), 1,2,
¥ia LondoLt:a h*oom L., 2: lght, 75 cent.: attend,, 7o cent.: puls..
L. 7). Lao Pateia, 6, Via Calzaioli u*oomq from L. Stella @ Ialia
2 &m Mareo, 8. Via Calzaicli, hoth mehwud by ravel]mrr agonts
amd merchants. Montebello, with pension, 8, Corgo Viktorio Emu-
nuele.  Bonciand, 23, Via Panzani. Feniee, 14 Yia Pueci. fondre
el Pension Métr ngw.ff.d Via Bassetti (rooms, from L. 2 to 35 dinner,
swithoub ‘wine, L. 4.50; pension, L. 8). ﬂc.’zetm, Fiazza Strozz.
Hatel et Pension de lg Cowrenne &' Ialie, 4, Via Palestro, near the
Cascine. Nuazfonele, Via del Sole. De Hologne, Via Sant’ Anto-
ning. Di Spagia, 13, ¥Via Calzaioli. Romagna, 4, Yia. Panzani.

FLORENCE, i 1
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2 FLORENCE. Heneral dnformatio '
Hitel Parlamento, Piazza San Firenze. Rebeechino, Via della Sta-
zione, efe.

Pensions, Dellini, 22, Lungarno Amerigo Vespucei, Della Casa,
4, Via d«’ Banchi. Marehess Baldinotti, 12, Vials Principa Amedeo,
Iendzm 6, Via Cherobini. Molini Barbensi, 13. Lungarno Guoic-
ciardini, Benoit, 15, Lunearno Serristori, C{’mpmcm Y1, ¥ia Pan-
dolfini. Giolfi, 1, Piazza Soderini, Givard, 5, Via Montebello,
Lawrent, 11, Via del Presto San Martiuo. Luechesi, 168, Lungarno
della Zecca Vecchia. Maggi, 5, Plazza dell’'Indipendenza. Poold,
12, Lungarno della Zeeca Vecchia. Pieciold, 1, Vis Tornabuoni.
Rachat, 16, Yia de’ Fossi. Nardind, 7, Piazza del Duomo.  Cammid-
vano Rochad, 5, Vig Cortatone, Geanning, 21, Lungarno Serristiori.
Metropole, 1. Via de’ Bassetti. MacNamee, Piazza Indipendenza.
Kiceioli, T1, Via dei Tintori,  Simd, 8, Lungarno delle Gragie.  Whete,
51 Piazza Cavalleggeri.

Restaurants, Uap?trngu 11, Via Tornabuoni, flrst floor,  Doney
et mevery, 16, Via fnrnctblmhl, at the Central "smtmn af the Rail-
way Station "and on fhe Piazzale del He, at the ta.sunp' dinumer,
L. f; only ap to ﬁ’jl . Restauwrant Francais, 6, Via I‘L‘or-mw-:llo,
on tlla first floor of the Hotel Cavounr. E{rﬂ.rjcg-, 13, Via Calzaioli,
firat floor, good and cheap. Pairia, 6, Via Calzaioli. }‘oqcm?é’, i
Via Calzaioli (Italian fave) Antiehe Carrozze, 1, Borgo Santi Apo-
gloli, Appemmm 4, Via dei Cerchi. Basso Mondo, 4. Via Tavo-
lini. Boweiani, 253, Via dei Panzani, and on the Yiale dei Colli,
Stetla o Halia, 8, Via Calzaioli, Citid, 42, Yia Porta F.'.Osq'i. Hay-
Freeio [Frany.;Ioni Brothers), 8, Vie Porta Santa Marvia. Loggia,
Piazzale ‘rh-;_lwla,n;z;eln I\ego*amaia 1, Loggie di Merveato Nuovo.
Mitanese, 19, Via Nazionale, Russim’, formerly Luna, 12, Via Con-
dotta. ffemre’ 19, Via dei Pueci, Gombrinws Halle (evening con -
certd), Piazza Vittorio Emanuele. Helvetin, Via Pescioni. Meling,
13; Via Calzaioli. Tazeo @ Orp, 2, Via degli Speziali. he Albion
Tea Rooms, Vin dei Vecchietti, near the English Librarvy. Htiore
Donning, Via dei Toringhi. ﬂmr’:wn Ve‘,p'tfrca 1, Via de’ Lambati
(a prolongation of Vie Orvsanmichelel. Cornelio [‘ﬂLlL.t‘L.ism-k Paga-
nelli & C.), Santa Maria Novella.

Wine shops. Cornelio, Piazza Sanfa Marvia Novella, Cireolo
dei Nobili, Cingue L.r.rm,pr;rﬁﬂ, 158, ¥ia Ricasoli, I} Antw Monda,
Via Martelli. - Bfanehi (Munich beer), 6, Borgo 88, Apostoli, el
Fini, 18, Via Calzaioli. Froetelli hmnmm. 26, Via_dell’Orinolo. Lwm
Fenice, 15, Via Benci. Roda, 9. Via del Giglio. B{.:Hh' 10, Vig de’
Cerehi. Aenti, 19, Via delle Terme, Monaeo, 14, Via Porta H{Hsa-.etc—.

Beerhouses. Gambrinus Helle, Via Br llllb”.E’behL near Piazza
Vittorio Emanuele. Fratelli wnunrmrrrm Pianzza, Yittorie Ema-
nuele. Sabatini e €., 3, Piazza della Sienoria. Bartolini Cesare,
Pinzza Cavour.

Cafés chantants. Alhambrs, Piazza Beccaria. Savonarela,
Piazza Gavour. Parlamento, Piazza San Fivenze,

Cafés. Delle Colonne, 14, Yia Tornabuoni. Doney, Via Torna-
buani., Glogie Jtaliana |l01maf'iy Botlegone, Pld?m del Diomo.
Wital, 10, Via Por Santa Maria. Bellg Visfa, 8, Piazza del Dunomop.
Belloeei, B, Via Calzaioli.  Frualelli Molelti (cafd .Lnll confectionery;
87, Via ban Gallo. FElivetico, 14, Piazza del Duomo. Fanti (eaté
anid confectionery), 11, Pinzza ‘::m Marco. (iappone. 2, Pinzzu della
Signoria. Gumﬂmu, 11, ¥ia Proconsole. [ialia, Piazza Santa Ma-
vig Mageiore. Lo Loggin, Piazza Michelangiolo,  Pavene.4, Via Por
Santa Marin, Parigé, 11, Via Panzani, Parlemento, I’1azza. San Fi-
renze, Progresso, 2, Piazza Santa {roco. Savondr o, 2, Plazzal
Cavour, with a laree garden. Il Sole, 14, ha.la 1-‘1*mr=1pa i*‘ugcnlo.
Swizzero, 18, Via Pietea Plana, 'I‘i'ccm:c'm,r. £ Piazza Santa Maria
Novella, Vittorio Emanuele, 3, Via Por Santa Maria. Alba, 44,




deneral information. FLORENCE. i
Via Seevi, Depli Artisti, 80, Via San Frediano, Cascing e Caffd,

4, Piazza San Fivenze. Delle Colonnine, 10, Via Benel. Delie Fi-
neize, H8, Via Cavonr. Garibaldd, 10, Via Oviuola. Del Fopolo, 2,
Borgo Albizzi.  Galilen, Viale del Pallona. Cavowr, Via Vacche-
recels. . Uprnelio, Yia de’ Boni. [Inita, Piazza Beceavia, eto:

Confectioners and Ligquorists. Don2y ef nevewr (PULvVeynrs
to the Royal Honse), 14-16. Via Tornabuoni. Giacosa Successori, 11,
Via Tornabuoni. Giitd Luigi, 10, Via Calzaioli, Piazza Vittorio Kma-
nuele and Yia Speziali. Latovel- Melini Luigd, 15, Via Calzaioli,
Giélle ¢ Pool (successori Castelmuy), 6, Via Oalzaioli. Del Bono, 8.
Yia Cerretani. Casond, 15, Via lm'ﬂnhu'mi. Del Megiio, 11, Bor-
gopnissanfi, and 4, Lungarno Ameriro Vespucci. Nermand, 9,
Via del Melavancio. Riveirs, Via Viechereceis 5, alic.

Chemists, FRoberts, 17, Via Tornabuoni, and 2, Piazza Manin.
Faving, Via Calzaioli, "and Canto alle Rondini. Asérua Felice, 12,
Piazza del Duomo. Astrua Carlo, Yia dei Martelli., Nuldi Clan-
din’ (Farmacia dells Pecore=ol the Sheep), 8, ¥Via Por Santa Maria.
Bizzaryi (laboralory), 4, Via Condotia, AHI’;.EO Americana, 10, Via
Tornabuord. Infernationad (Minstermann). Cardo Malesci, l-Sm-;.';
55, Apostold.  Santa Marine Novelia, Via della Scala. H.cgnurun.
Via Guelfs,

‘Banatorinm. Villg Casanova, Via Faentina, 4, 5, 6, Viuzzo
Capponi,

Baths., Antiche Terme, 16, Borgo 83, Apostoli. Stabilimeinto Bal-
nenvio, Via Pecori. Frandesehi, 19, YVia della Vigna Nuova, Cen-
tritli, 4, Via dei Cimatori, .‘\.tr,mm.:ua,ilr Via della Mattonaia. Regio

“Areispedale Sinte Maria 1o Nuovd, 2, Via Bonifazio Lupi.

Banks., Bancy & Ttalin, 45, Via dell’Orinolo. Bunca di Firenze,
by Via de' Saponai,  Baweo di Napold, 4. Via de’ Banehd,  Credite
ftalicno, 17, Via Tornabuoni. Banea Commerciale ffaliaia, 35,
Viw Bafalini,

Portera, Irincipal affice :—Via delle Terme; hranch office ' —Via
della Stazione. Charges:—a fave, 20 ceut.; lor an hour, 70 cent.

Shope. WORKS Or ARD IN MARBLE AXD ALABASTER. Antonio
Frithi, 4, Via dei Fossi. Baeeanti, 12, Lungarno Coraini (alss mo-
Baivs). Beecucei, 2, Via del Fogsi, Romanelli, 22, Lungarno Ac-
eigioli, and 7, Lungarno Guicelardini. Fapind, 2, Piazza Manin.
i Ll Bﬁt‘gﬂwltlﬂ‘i;l.lhl -JEWELRY, Castud, 6, Ponte Vecehio.
Im;;rwutm i, 45, Ponbe Vecchio., Fowi, 228 l‘nutés V{l{ chio. Tq.nq.fﬂz,
4, Ponte ‘i«el::c.hm Acearisi, 1, Via Tornabuoni (specialify in jewel-
vigs in Etrasean style). JI{I;H'!'E,P‘?EH.:, 9, same street. Luddliesi; &
Yia Cayour. Maseili Fede, 10, Via Cérretani.—MAJOLICA WORES.
Clandagnild, 2]._ Via Sonese. r':iﬂon'i, ¥, Via Rondinelli, Mooren, 4,
Lungarne Acelaioli, Torelli., 5, Yia degli Avtisti—STRAW HATS.
Nannueei, Porta Rossa. Iﬁuﬂré’ez same street, and 20, Via Torna-
buoni. Po?wmz, 14-16,  same slvest,—STRAW WORKS. Del pnte,
1tk Vi Porta Rossa, Mm’chimﬁ, Piazza di Fiesele. Nonnuces, 24,
Via Porfa Rossa, (r Swecd, 11, same H'_|_-c.r-_'!..—--.1|lL'Jm-l:-!. Buassd Binilia,
4, Via Hondinelli, Navone (embroideries), 14, Via dei Fossi.  Ville
{:‘3 Lyon, Piazza Antinori. 1. Ferrand, 4, V:a. Rondinelll. K. Pa-

pind e O—Prorures.  Candido (now Masini), Piazza del Ponte alla
Carraia. Del Soldato, 1, Vi Tornabuoni. Dwmind, 16, Piazza Pikti.
Hardmann, 18, Via della Secala.  Costa e Conti, 8, Via Romaxa.
Flor ¢ I*mde&', 24, Lnearno Accinioli. Strange e €., 16, Borgornis-
santi —MOSATOS, Byzzanti, 12, Tmngarnoe Corsind,  Fraieoling, 26,
Bm’gog‘nmsnntl Berehielli, 10, 12, Lmlgar;m Apeiaioll. Bomineli,
2, Pér Santa Maria: Mepiing, '.* Via de” Fossi. Seapping, 1, Via Top-
nabueni. Viehi, 6. Lungarnd Amerigo Vespuoei, lﬂ'r,e.fm 10, L=
Zarno Aveiaioli, —f'l{l\:l'-; AND PHOTOGRAPHS Drogi, 1 Tm~

nabuoni. Alinard, 20, Via Tornabnoni, Pineider imsmye, i,

w e
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Via Tornabnoni. Pineider Froncesco, Piazza della Signovis and
Via Cerretani. Durande Carle, Vie Condotta, and 2, Via delle Fa-
rife, Hanwini Bgidio, 10, Vis Cerrvetani.  (fsefilki Leo S 4 Luns
garno Acciaioli. FPénd ., 10, Lungarno Acciaioli. Spafii e lmu.c:;m,
4, Lungarno degli Avchibusiori, —STATIONELR, Finetder Franceseo,
Pinzzau idella ‘~1-f:1011& and. Via Cerretani, Fineider Givseppe, 20,
Via Tornabnoni. = Bilieiti, 2, Via deiFossi. Glannini B, 10, Yia Cer-
retani. Flor e Findel, 24, Dungarno Acciaioli. Gienning Giuseppe,
2, Via Ternabuond. Mcu::h.r., 14, Via Tornabuoni.—FPHOTOGRA-
PHERS. Alfnar, 8, Via Nazionale. _Btu-?.femtté, 1, Plazza San Marco,
Hrogi, 1o, Lungarne delle Grazie, Alvine Renpte, 45, Via Guelfa,
Moreiid, 16, Via della Scala. Montabone, 5, Via dei Bignchi. Seheni-
baehe, ut‘ JjOl‘-“b;—:[ll‘sﬁdulJ

cimulating Libraries and Reading-rooms. [ieussewr, Via
dei Veochietli., Dante Aligiders, 2, Via de’ Fossl, Gignnini G,
12, Yie Tornabuoni. Luwcchetti Ernesto, 27, YVia Tanzani,  Wa-
nells, 18, Via Proconsolo.  Tilld, 2, Via dei Servi. Ervangelic Li-
brary, 51, Via dei Serragli.

I‘orwarﬁing Agents. Humberi F. Henry, 20, Via Tornabuoni,

Bominelli, Viar Orsanmichele. Lemion Aifredo, 4, Vin Torna-
buoni. Memteddm» 1, ¥ia [1LHP Farine. Meeehi A, B, l’mzza della
Sipnoria.  Fratelli Tosi, 7, Piazza della “-mrnml.i Kiindzel -

noitdo, 43, Via Orinolo. Her m& i CHuseppe, 5, Plazza della Signoria.

Ezchange. Lunzarno della Boraa, ani 3, Via tiu-"'mpund.a L=
coln Borsa, ¥, Via de' Martelli -

Clubs. Artistioal, 2, Via dei- Pucel. Philologieal, 4, Via Tor-
nabuoni. Dell’ Unione and Societa defie Corse dei Cavalli fof the
Purk), 7, ¥is Tornabooui. Llovendine, 2, Via Cavour. Casing df
Firenze (Borghesi), 110, Via Ghibellina, Florence Club.

Cimiteries. f‘m.m,m'zr at the Allori, Via Senese. Dell’Antelia,
outside San Nicolo's Gate. Delia M;Sﬂurﬁf;mm, 10, Via degli Ap-
tisti. Delie Porie Sante monumental) di San Mindato ol Monte,
gitside Torta San Miniato. 1K iicspzrma. Yia Bolognese. New
dgraekitie, Via Caeiolle, without the Gate of Ponte Anse, Sepol-
cireto di San Felice @ Eia, 15, homonymous streel,  Sepolerefo di
Griggodi, outside Forta Romana.

City-hall. 10, Miazza della Signoria (Palazzo Veechio).

Prefecture. 1 Via Cavounl.

Questara (Head Police office). 4, Via dei Ginori

Uvhamber of Commerce. 35 \m e’ Saponad.

Firemen's Head office. 1, Pilazas San Biagio.

Intendenza di Finanza n'_E-xu-is-rs olies), &, Yia della Fortezza.

Custom-house. 54, Via Valionda. 3 i

Court of Cassation and Appeal Court. 635, Via Cavour,

Court of Assizes. G7,"Via Uavour .

Civil and correctional Tribunal. 5, Plazza San Firenze.

Military Tribunal. 22, Via San Gallo,

Offices of the VIII. Army Corps and of the Florence I
wggiore. DI, Via Cavour.

Military Geographic Institute. 5, Via della Saplenza.

Water-closets. Via del Pacovi, Via del Corso, Piazza di Porfa
Rouanag, Via dello Sprone, Piazza dei Peruzzi, Via del Casfiellimi,
¥ia Taddeo, Via della Madonna della Tosge, ‘».mh; Machiavelli, Viale
(Falilen.

Academies, Selentific Institutes, cte, Fuslifufe of Fine Avfs,
o4, Via Ricasoll, deademy of The Cruscu, ], Via delln Dogana:
J.std!ufu Econoinico-agrario dei frrurJUﬂEL. , Plazzy delle Belle
Arfi. Socdetd Colombuiia, 64, Via de' Bardi. Orlicultural Sociefy,
8, ¥ia BLolognese. Conizio Aquw 1, Via de’ Gondi, Stazione
Ayuw i, 28, Via Vittorio Emanusle,
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Carriages. The hotels have their omnibuses af the stafion: with
Ingmaee, T, 1 o Lo 1500 On the carvinges—a laree trank, 50 eant.
a small one:: 27 cent. Fares —By day (in summer, from 5 a.m. o
9 pa.; in winter, from 6 a.m. to ¥ pm.), L. 1: for haltan-Tour,
I 120: for the second halfhour, B0 cent.: for every following
halt-hour, 75 cenf.. By wdeht; L. 1.50: for halt-an-houy, L. 1.50; for
the second half-honr and the fallowing anes, L. 1, within the city
houndaries. Outside : ~for the first halt-hour, L. 2+ every following
half-honr, T.. 1. The cabmen must keap a fare-tahle.

Tramways. Electric Lines. From FPiazza del Theomo (Via
dai Peeori) passing by Via Cerretani. Piazza della Stazione Herro-
viaria, Via Luigzi Aium-mm Via Jacopo Diacceto, Pinzza di Porta
al Prate and the Barriera Maegelli, we come tio T{}IFH{L then pro-
ceeding by Sode, Casfello, Quinto (Villa Petraia) and Doccla, we
réach Segto Fiorentino (Ginori’s Poreelain BI.mufaefmf.n Hvery
10 minutes.

From Pigzza del Dugmo to Via Spontini, and then, passing by
Via Ponte alle Mosse, tio {he Piazzale del Re al the Cascine,

From Pigeza del I)rmmr}, passing by Via Proconsolo, Via Ghihal-
lina. Viale Duca di Genova, Vin Aretine and fhe suburbs of Bella-
viva and Varlungo to Hove??anu. Every 10 minufies.

From Pigzza del f)unmu, passing by Via'del Servi, Via Sapienza,
Via Lamarmora, Viale Regina Vittoria. Viale Alessandro Volta, 1‘0
San Gervasio. San Domenico and Fiesole. Every 20 minutea.

From Pidazza del Duone, passing by Via del Proe Unsoln Piazza
Han Firengza. Via dei Teoni, Via dei Castellani, Piazza dei Giudied,
Fonte alle Grazie and Lungarno Serrisfori, and fhen crogsing the
suburbs of the Colonna and Bandino for Ruguu a Ripoli. Every
15 minutes,

From Piaezi del Duomo hy the Barriera Arsfina a line passing
by Fontebnoni and Ponte a Mensola, gaes t0 Settignano.

The line from Piaszg dei Sindaei to Piazza degli Zuavi goes
along all the Civeumvallafion Avenues,

In the mm'nlnﬂ' every 10 minutes; in the afternoon, every 714
and even every b minufes.

Steam Lines. The lina-starting from Piazza della Stezioite fer-
roviarin (of tha Railway station) passes by Via Tmigi Alamanmi,
Vid Jacopo Diaceeto, Piszza di Porta al Prato and Via Ponfe alla
Mosse, orosses the subnrb of Perstola, the village of Campi Bisenzio
and goes to Citta di Prato,

At Peratola a line branches off which, crpssing the villages of
Brozzi. San Donnine, San Piero a Ponti and Sant’Angelo, goes fo
Poeggio a Caiano,

The lins starting from Piazza Casiello crosses the villaze of San
Frediano, Monfieelli, L?gn*a_nm San Quivies, Casellina, Capannueeia
a4 Lastra, and goes to Signa.

Lines run partially by Horse and partially by Steam-
trams, The Chianti line starts from Piazza del Duwonto, and pas-
sing hy Via del Proconsoln, and Via Ghibellina reaches Piazza Bec-
earia, whence crossing San Ferdinando Bridee, the Barriera San
Nieolo and the Piazzale Michelangzelo, goes to Torre del GGallo, Gel-
goming, Due Strade, Galluzzo, Clartosa, Tavarinzze , Ponte Scopeti
and Faleiani. Hevé a line branches off which, pa%mg by the Fer-
rone, Passo Pecorai and Greve, goas to San Caseiano.

Omnibus Lines, These lings start tfrom Plazza della Signoric
woing respectively {o:—Porfa al Prafio; Bayriera delle Cnre: Ponte
Rog=o; Porfa Romana: Porta San F]‘uhunn-- Porta. alla Croee :
Piazza d' Azeplio; Barriera della Quercia; and Piazza dell'Indipen-
denza. Common fdl‘&, 10 cent. ; Sundays and Holidays; 15 cent.

Post office. Central, Piazza degli Uffizi. Braneh’ offices; Sta-
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zione Cenfrale ; Via della Stazione; 7, Piazza Cavour; '.1 Piazza
Beeearia : 8, Piazza San Lorenze : 12, Via del Proconsolo : 82, ¥ia
de]l Prato; Via dei Pecotiy 2, Via deisFossi; 14, Via del Fosso :
82, Via del Ponte all »Ha-e, 9, Via Pisani: 1. Piazza Porta Ro-
mana ; 101, Via di RBipohi ; 2, Piazza della Barriera Arvetina.

Telegraph office, Centr ady 12, Via del Proconselo.  Branek
afffces s 1, Yia Bant’Onofrio ) Via dei Fossi; Piasza Cavour: b, Pinzea
Becearia: Vieolo della Seta, near the 1 oggia 4 Mercato Naova ]
91 bis, Via del Corso, near Vip Calzaioli; Piazza de’ Pernzzi, near
Borgo de’ Greci: Via dPlln qpmlm. near via Guicciardini; Via del
Cagtellaccio, near Via de’ Servi; Viale Galileo, near San ]\]“:'niuj;o;
Viale "lm{!hl&'\-‘eni.

Theatres. Of the Pergola, in Vin della Pergola, one of the lar-
west, of Italy ; for opera and ballet. Tt was built of wood in 1652,
and rebuilf Di stone in 1738 : then !LEiUl‘P(‘ in 1857 and 1860, It con-
taing about 00 persons.—Pagliane, in Via del Fosso, built hy
Bronajur: in 1854 ; also for opera. and ballet, It contains 4000
perdons.—Nicoling, in Via Ricasoli; dor comedies—Taatro Nuouo
{budlt in 1799), im Via Bufalini, — Nazionale, in Via dei Cimatori,
built in 1826.—Salvind, in Via dei Neri (1368, —Alfiert, 42, Via Tictra
Piona (1740).—Galdond, in Via Santa Mueria, on the ofher side of
the Arno; take by the bridge of the Carraia, or by that of Santa
Triniti.—Not very far from it, in Via dei Hmmgh i3 the drena
Goldoni.—Politeamn, 12, Corso Vittorio Emanuele, near the Cascine.

Specialities. Straw hats, Mosaiss, Wine.

Principal visits. Piazza della Signoria (p. 29), the Log-
gia dei Lanzi (p. 30), the Palazzo ‘vmcno (p 80), the
Ga]lmy of the Utffizi (11. 34), the Bargello (p. 106), bauta
Maria del Fiore (p. 16), the prtl%tmy (p. 22), Orsanili-
chele (p. 27), Santa Croce (p. 112), the Ss. Annunziata
(p. 96), Santa Maria del Carmine (p. 80), San Lorenzo
(p. 91), and the Biblioteca Lanrenziana (]1 92), Santo
Spirito (p. JQJ, Santa Maria Novella (p. 87), Palazzo Pitfi
(p. 64), Bobali’s Garden (p. 77), San Mareo (p. 101), and
the Museo San }I'uw (p. 102), the Museo di Storia Natu-
ale (p. 78), the Academy of Fine Arts (p. 100), the Galleria
di Arte Antica ¢ Moderna (p. 98), the Biblioteca Nazio-
nale (p. 88), the National "l[uwum (p. 106), the Bgyptian
and Etruscan,Mnsea and the Tapestry (mllnn {p. 120}, Pa-
Jazzo Corsini (p. 83), Palazzo Ricecardi (p. 98), Palazzo
Strozzi (p. 86), the Cascine (p. 123}, the Viale dei Calli
(p. 124}, San Miniato al Monte (p. 124), the Badia di Fiesole
(p. 181), Michelangelo's House (p. 117).

Days and hours for visiting the Galleries, Musea, eto.
The chiirches are the greafer part open all the day Icng, only
gome of them close {rom about 12 to 2 2 pan.—On Sundays the en-
trance 18 free everywhere.

The *Gatlery of the Ufizi (p. 34), on Sundays, from 11 aam. to
3 pam., entrance free; on the other days, from 10 am. to 4 p.am.,

entmnce T.

The * Pitii Gaii’eu (p. 63), united to the aLove mentioned by a
corridor, sante hours. :

The Ac-:zdemy of Fine Arts (p. 100). On Bundays, from 10 a.m. to
3 p.m.; on the other days, from 9 a.a. to 3 p.m
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The *Gallerig di Avie Antica e Moderna (p. 98), open daily from
10 a.m, to 4 p.m.; entrance. 1. 1; on Sundays, free.

The =¥ Natéonal Musewm in the Bergello (p. 106}, from 10 a.m. to
4 p.m,: entrance, L. 1; on Sundays, free,

The *Egwplian and Etruscan Musea and the Golleria degli
Ardzes (P, 120), from 9 a.m. to 3 pan. ; entrance, L. 15 on Sundays, free.

Tlie * Myseo Fzmem-ir:-r: di San Mareo (p. 102}, from 10 a.m. 1-::
4 pom.; entrance, L. 1; on Sundays, {vee.

llhr-v * Buonarroti Galler w {p. 117). free on Mondays and Thurp sdns
Closed on Sundays. On the ofher days, open from 10 a.m. to 4 p.an.
entrance, 50 cent.

The Miseo di Fisica e Storia N e,m:--:a:lp (p. 78), on Tuesdays.
Thursdays and Saturdays, from 10 a.m. to 3 p.om.; “Tree.

The Palazzo Vecchiv (p. 106). To see the rooms of Leo X, ete.,
o) eent. ; entrance free in the Sala del Gran Consiglio and adjoin-
ing rooms.

The Palazzo Pité (p. t}ij+ To see the palace, inguire of the keeper
(for the Gallery, see p.

The FPalezzo Corsini fp R:?,) open on Tueadavs, Thuradays and
Saturdays from 10 aan. to 9 pam.: eratuity, 50 cent.

The Palazzo Riceardi (p. 93), d“u].'» from 10 am. to 4 pm.; erd-
tuily, #) cent.

Bobeli's Garden (p. ¥7). A permission is required.

The *Cappelle dei Prinecipt (New Sacriaty of San Lorenzo; p. 92),
daily. from 10 aim. 1o 4 p.m.; entrance, 50 ecent.; on ‘:undavs fr ee.
The Cenacolo di f*ulwnn tp 104), daily, from 10 a.m. to 4 1; m.

enfrance, 25 cent. ; on Sundays, tres.

The (loister of “the m;-nprmr; of the Barefooled (p. 108), daily,
from 10 am. to 4 pan, ; entrance, 25 cent. ; on Sundays, tree.

The Indinn Musein {p. 101}, Wednesdays and Satnrdays, from
$.am. 1o 2 pm.

The Gallery of Sanla Maria Nuova (p. 85), daily. Bundays ex-
cepted, from 10 a.m. to 5 pam. ; entrance, o cent,

The Capitular Hall of mmm Marig Maddatena de’ Pazzi (p. 119,
daily, from 10 a.m. to 4 p.m. ; entrance, 25 cent.; on Sundays. free.

The *Mtr.srum of Santa Maria del Fiore (p. 25), ﬂi],llj, from 10 a.m.
to 4 p.m.; entranes, 50 cent.

Tha National Litrary, formerly Maglinbecchiang (p, 33}, on the
week-days, from 10 a.m. to 4 p.m.

s 'I:SIJE'. Lawvenziong Libvary (p. 925 on the week-days, from 10 a.m,
0

1 Thg Marwecelliana Libi aiy (p. 101), on the week-days, from 9 a.m.
0 0 P

Thg Riecardiang Library (p. 94), on Sundays and Holidays, from
8 a.m, to 2 p.m.

The Convent of Sant’ Apollonia (p. 104), daily, from 10 a.m; o
4 p.m.; entrance; L. 1; on Sundays, tree.

Historical Houses. Alfieri’s, 2, Lungarno Corsini: Amerigo
Vespuwz 3, 20, Via Bm'g*og'msssanh Andrea del Sarto’ B, 24 Via Gino
Ca pom Benvenuto Celiind’s, 79, Via della Pevgola; Biasnea Ca-
pelln’s, 26, Via Mageio ; Cimabue’ 8, 83, Via Borgo Alle;_:n Chieri=
binfts, 22, Via Fiesolan L. Corinna’s, & ; Via della Forea; }}mu‘e i
2 Via Dante: studio of Donatello and Macfzeiozzf corner of Via dei
Berviand Piazza del Tuomo; Galilen’s, 13, Via de]la Costa San (Hiok-
gio; Ghiberii's, 9, Via Borgo &llefrl‘, and studie. 29, Via Buf-
falini; Gino Cappﬁm,s 28, Via Gino Capponi; Guiceiarding's, 17,
Via Guicciardini; Leorie Batlista Alberti’ 8, 1, Via de’ Benei; Ma-
chiavel’s, 16, Via Guicelardini; Mwhe!mmeiﬂ .‘i‘ o, Via Bentaecordl
Niccolini’s and Pietro Benvenuti’ 8, 11, Via Ga,vom Raphaez ;- 15
Yia Ginori: Raffaello Morghen's, 84 Via .eilta.m* Roszini's, 11
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Yia Cavonr; Uye Faseolo dwelt aft 8B, Via di Bellosguavrdo; Gio-
wannt Dupre, died at 84, Via della Costa San Giorgio; Freancesco
Ferrwueeio was born ab 84, Via Santo Spirito: Leonardo de Vines
dwelt at- 2, Via dei Gondi; Dovenzo Berfolini died af 7, Via'di
Pinti: Ewmilio De Fabris died at 71, Via Ghibellina ; Bernardy Cei-
ning dwelt at 7, Via Faenza; etc.

Historieal summary. Florvence, endowed hoth by art
and nature with all the gifts of beauty, Florenes, the
garden and Athens of Italy and the site where the Italian
language was born, has a dark and uncertain origin. Some
helieve it to have been founded hy the Etruscans who
peopled Tnscany, and some others by the Romans at the
time of the dictater Sylla. At any rate it became pros-
perons only in the Middle Age. In fact Machiavel hegan
his Istorie Fiorenfine (Florentine History) with the year
1215, relating only, of the previous time, that, in 1010,
on the oceasion of a grand festivity given by the citizens
of Fiesole, the Florentine sacked and destroyed this town,
and then allied themselves with Pisa against Lucea, re—
maining faithful to the Pope, that is to say to the Guelph
faction, till 1215, notwithstanding infernecine strungoles,
Amongst the chiefs of the Guelphs thers were the Buon-
delmanti families, and amongst those of the (hibellin the
Uherti, and later on the Amedei and the Donati, who divided
the town by means of their contest and personal hatred,
provoked espeeially hy the treacherous assassination of one
of the Buondelmonti, perpetrated by the Amedei. The
Ghibellins then got hald of the sway, hut after 1250 the
Guelphs gained their power again till the peaple, tired with
the unceasing strifes of the nobles, shook off the yoke and
elected their own captain dividing the town into sesfieri
(wards), each of which appointed two anziani (aldermen).
The artisan corporations chose their own priors, while a
Gronfaloniere, or Standard-bsarer, was intrusted with the
administration of jnstice. HBHuot still more fieree discords,
tfomented by ambition, having sprung up again, the Ghi-
helling were expelled from Florence. Farinata degli Uberti,
in 1260, attacked the Guelphs on the Arbia river and
beat them so fiereely as to compel them to seek shelter
at Licca,  Manfredi, the son of Emperor Frederie II,
called by the Ghibelling to assist them, suppressed the
republiean institutions and sent Count San Severino to
govern the town. In their turn the Guelphs sought for
the aid of the Pope, and Manfredi having lost the throne of
Naples and his life, after the eonquests of Charles d'Anjou,
the Guelphs gained supremacy again, gave the fown a new
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cﬁnstltutwn, confiseated tho propertics of the Ghibelling
and expelled fhem once more from the town. The Gonfa-
Ionier bevame then the chief of the priors, and & Collegio
della Signoria was instituted to whom a palace was given
for the assemblies, which up to that time had Bbeen held
in' Churches. In 1289 the Floventines hesieged Arezzo,
and at the celebrated battle of Campaldino they defeated
fhe inhabitants of the town and the exiled Ghibelling who
had joined them. In this battle took part also Dante,
who belonged then to the Guelph faction. After a shori
period of peace and prosperity, intestine struggles hroke
up anew in Florence, when the factions took the name of
Bianchi and Neri (Whites and Blacks). Every other day
new disputes arpse between the two factions, and the win-
ning one invariably sent to exile the chiefs of the losing one.
Not even the Divine poet was spared; he was expelled
~ from Florence for ever (1801), and after having wandered
through several courts and towns, died, in 1321, at Ra-
venna, a guest of the Seigniors Da Polenta. Robert, King
of Naples, having been called to pat an end to all these
discords, sent, in 1342, the Duke of Athens to govern Flo-
rence; but he having attempted, by abolishing the fran-
chises. to become master of the town, the citizens, after
ong year, drove him out of it, The eontests newly arisen
were rendered more dreadful, in 1848, by the pestilence,
which killed many of those who had been spared by the
eivil wars. In 1378 a new rebellion, called of the Ciompt,
burst out, when the people zot the command of the town
and made a most terrific use of it. Durving this time
Silvester de’ Medici, having Dbeen appointed Gmlfalmuer
toolk dexterously advantago of the popularity he :}n]a:,red
to lay down the fonndations of his house, which was after-
wards to beeome so powerful, He was succeded by Luigi
Guieciardini; but the people wonll not lay down arms $ill
an absolutely democratic regime was established. A wool-
carder having then entered the palace of the government
and harangued from there the people, they answered him
oiving h1m the title of Gonfalonier. However the Ciompi,
notwithstanding TLando’s wise government were turned
out, and the reing of power fell again into the hands of the
Guelphs awith Silvester de’ Medici at their head,  After
the death of this latter (1888) the Mediei stood during
sometime apart from the goverment; however Johin de’ Mo-
diei (b. 1360, d. 1429), a melch&nt_ being held in great
estimation _hy his fellow citizens, was often asked for ad-
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vice and assistance. He was the real founder of the peweor
ful family of the Medici, who governed Florence during
s0 many years and with so great splendour for arts and
seience.  Being very riech, he commissioned Brunellesehi
to make the design of San Lorenzo. In 1422 Pepe Mar-
tin V. gave him the title of Count of Monteverde.. John
Mediei died leaving great riches to his two sons Cosmo
and Laurence. Cosmo, born in 1389, was a merchant, Re-
called from exile in 1434, he governed Florenee during
thirty years, calling around him the most renowned artists
and men of letters of the epoch, encouraging them with
all sorts of means, so that ho was ealled the Father of the
Country also for his government, which was a wise one as
eonsidered with those times, of which he had many virtues
and many vices, amongst these, not last, hypoerisy. Do-
natello, Brunelleschi, Masaccio, Lippo Lippi, ete., worked
for him. Cosmo founded the Platonic Academy, the Me-
dici Library, had San Lorenzo finished and also had San
Mareo, the Palazzo Riceardi (then Mediei) and, at Fiesole,
the Abbey of the Augustinians, ete., built up. He was sue-
ceded, in 1464, by his son Fefer 1., who governed the Re-
publiec during only fine years, having died in 1469, He
was followed by Laurence I., who was surnamed the Ma-
grific, for his generosity in protecting arts. He was a
tyrant, bnt so popular, that neither the conspiracy of the
Pazzi, to which his brother Julian fell a vietim (1478),
nor the sermous of Fra Gerolamo Savonarola conld suceeed
in wrenching power from his hands. Ghirlandajo, Miche-
langelo, Signorelli, Pieco della Mirandola, and all the most
distinguished men of that epoch metl at his Court, while
he used to delight himself writing verses. He was also a
elever politician, for he succeeded in making an alliance with
the Duchy of Milan and the Republic of Venice, so seeur-
ing power to himself. He died on the 8th. of April 1482,
‘He swas succeeded by his son Peter 1I. who was most
dissimilar from his father. Florentine libsrties then re-
vived again, for a short period, however, for in 1498 Fra Ge-
rolamo Savonarola, their boldest supporter, ended barbar-
ously on the burning pyre, and with him ended then also
his ideas. It was only in 1882 that Florence elevated
to him a monument in the Sala dei Cinguecento, in the
Palazzo Veechio. The Repuhblic maintained itself &1 1512,
with Gonfalonier Pietro Soderini. In 1527 the Medici were
again driven out of Florence through a conspiracy of which
Gino Capponi and Filippo Strozzi were the chiefs; but after
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Jtha sack of Rome at the hands of the Spaniards, Cle-

ment VIL, in exchange for some concessions, bargained with
‘the ].umpf,rm Charles V. the return in Florence of the Me-
dici, of whose family he was a member. The town resisted
and sustained a long siege, splendidly deseribed by Guer-
razzi in his Assedio di Firenze, Prodigies of valour were
accomplished in that memorable period (1530, and, amongst
others, Franceseo Ferruecio—who was killed at i;anlmtm,
together with florentine independence—gpined Immorta-
lity. On the Medici returning, power, with the title of
Duke, pagsed—there heing no legitimate sueceessors—to
Alﬂ.&mdﬂ‘. a mulatto, the natural son of Laurence, Duke
of TUrbino uh{: on the Tth. of January 1587, was muulel ed by
his own l."'lilltslTI Lorenzino., e was sueceeded by Cosmo T,
son of Ghovanni dalle Bande Nere, a celebrated adventurer,
who abolished all that remained of the florentine liberties

and subdued the Republic of Siena; but proteeted, like

¥

[}

his predecessors, arts and seience. In 1564 he ahdicated
in favour of his son Franecis, who assumed the title of
Granduke and remained on the throne up to 1587, After
Franeis, power was held by Ferdinand 1. (1587-1608),
Cosmo I1. (1609-1621), Ferdinand IT, (lhz]-]b:U} and Caos-
mo IIL (1670-1723), John Gaston (1723-1737) was the
last of the Medici family, and died wnth-:mt heirs. To
him suceseded the foreign Dukes of Lorraine and of Bar,

who—with the exception of a few years of French domi-
nation—uveigned up to 1859. In that year, on the 16th,

of August, the Tuscan Assembly declared the Lorrainese
dynasty decayed and the union of Tuscany to the king-
dom of Italy.

To render more intellizible the description of many Medicean mo-
numents 1o be mef wiih in Tlorence, we give in the next page
the padigres of the primogenial stem of the Medici Honse.

As for lefters and science Florence has had men so il-
lustrions and universally admired as to form tha prond

vand glory of Italy. It will suffice to miention Dante, the

ereator of Italian poetry; Machiavel, whose political pre-
copts are studied even presently by prinees and peoples;
(falilep, the celebrated astronomer: the historians Hene
detto Varchi, Gheicciardini, ete., ete.  Moreover Florence was
chosen as abode and considered as a second home by many
celebrated men such as Giovanni Boccaecio, the auther of
Decamerone, the poat Aretino (Leonardo Bruni), Pico della
Mirandola, eto., and lastly it gave Francesco Pelrarca his
parents and the idiom.

*
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Pedigree of the primogenial stem of the Medici Houses

Giovannd dAverards (1360-1420), married to Péccarda Bueri.
1. Cosmo, Father of the Country 2, Ldurence (1595-14400, caded
(1980-1404), o Contessina dei  stem, to Ginevra Cavalcanti.
Do,

A

T e
L. Peter I, (1416-1469], to 2o Tl 3. Cligrles, o natioral
Luecrezia Tornaliond. S0OH.
A 3 =
L. Lavrence I, the Ma- 2. Julian. 3. Bigncg.
grifie (1449-1492), to . — s — . Nannindg,
Glaraos, OFsing. Julius (14781554), who O Marig.

was then pope under
the name of Clement
VII (1528)
— e o
1. Peter IT. (1471- 2. Joan (M475- 3. Julian, Duke 4. Luwerebin:
1508), to Affansi-  1521), in 15615  of Nemours, 5. Eovwisa.

a sl Pope Leo X, to Filiberig of 6. Murgdalene.
Savoy. T. Conlessini.
e T - e o
Lo Lauvenee IT, (1492-1514), 2. Clavice. Hippolytusg, a natural son.car-
Duke of Urbino, to M- dinal
defeine de fa Towr d' A
vargne,
1. Catherine, Queen of France 2. Alerander, natuoral son, the
(d. 1589), first Duke of Florence.

Art in Flovence. Venice is the only Ttalian town that
ean vie with Florence for artistic supremacy: and in the
two schools is almost eompletely riassnumed all the glorvious
history of Italian art.

The first symptom of a Florentine Sehool, which be-
gins fo do away with the shackles of Greek art, is given
by Cotanve (12407-1302?) and especially by his pupil
Giorro (1276-1337), an affectionate friend of Dante’s, who
gave life to a sehool which had several skilful imitators,
called Giofteschi, AxprzA Oncacya (13087-1375), painter,
seilptor and architect, detached himself from thig sehool,
eiving the figures a better shape. The art of Painting
made a new step forward with Fra Awcerico (1887-14565),
especially for the expression and the colouring. He was
followed, in chronological order, by :—Paorno Ucdrnrno (1396-
14797, Masacoro (141’)9-14'{81. .md Lirro Lirer (1412-1464),
who fook for model the naturalist sehool. Amongst his
pupils there were also his son, Fruerivo Liper (1457-1504)
and Savpro Borrieniri (1447-1510), who flonrished together
with Domextco Guirnaspado (1409-1494), Lorexzo p1 CREDI
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(1469-1537), LEoxaARDO pA Vixc: (1452-1619), born at Vinel
di Valdarno, the greatest artist of the XV. century, who
illustrated also the following one together with Raphael
and Michelangelo, This latter, however, did not follow
the floréntine Listory, and sometimes deviated from if,
Ieading art towards baroquism. AxprEs pEL SarTo (1487-
1851) and Fra Bawrrovomeo ware, perhaps, the last paint-
ers of this grand school in this grand century of art.
After them, either because many altibtnn[gmtu}. to Rome,
called there by the Medicean Popes Lieo X, and Clement VII.,
or beeause art had now already dnyz.m,mttd into halr_u;_uL
there were many middling and but a few good painters,
amongst whom the most renowned are ANGELO ALLORL
(1801-1570), called i Bronzino, Gronaio Vasamr, the eele-
hrated artists’ hiographer (ial‘? 1574), Lopovico Canrbi,
ealled il Cigoli (1559- 1618) and Carro Dorer (1616-1686 ).
Seulpture was born in Florenee with Nicora Pisaxo
(d. 1278), who left an imitator, his nephew Asppns Pisaso
(1270-15845). Unoaexa, already mentioned, was an original
seulptor and the Pit'tlLLt"b"-LJL of Michelangelo. Later on,
LoruNzo Groserrr (1381-1455), who at first had Leen a
goldsmith, became a renowned artist and left to Florence,
among other things, the famous portals of the Baptistery of
Ban Giovanni Battista, which ave a glory of art. Many other
artists distinguished themselves in the art of sculpture,
and it will suffice to mention Doxarerno (1386-1468),
MichEnozzt (1891 -1472), Lovca prrna Hospia (1400-1481),
the eelehrated inventor of the terra-cotta has-reliefs; Bre-
NARDO ROSSLELINO (1409-14707), ANDREA VEROCCHIO (145‘7
1488}, who was also a painter; Ponnasono (1483-1498);
also a follower of both arts; Baccro na MOXTELUEO (1469-
15683), all precursors of the great MicapLaxaeErLo Buowar-
nort (1475-1564), who left ineffaceable prints in all sorts
of arts. Bacoro Baxpiseror (1487-1569), his emulator, was
perhaps too mnch despised by the contemporaries beeause
of his tremendous hatred against Michelangelo, and of the
gxagoorated imitations of the works of his grand rival,
ione by him in order to show their imperfections. In
the X VI, century also flonrished Benvenuro CELLiN: (1500-
1570), who hecame celebrated for his chisel and goldsmith's
works, Moxrorsont (15007-1563), AspEEs SAnsoviNo (1468-
1529), seulptor and architect, Giax Bovoawa (Jean Bologne,
1524-1608), a French artist settled in Florence, ete. From
this epoch, however, also sculpture began to decay.
Architecture with her artists, almost all illustrious in
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painting and sculpture, was not behind her sister arts, as
18 shown by the monuments erected by Laro, GrorTo and
Nivopa Pisano in the XIT. to the X1V, centuries, in which
last Frurepo Bruwennesedr (18377-1446), the prince of ar—
clitecture, cdme forth; he abandoned the German sehool,
followed till that time by the others, and built the cele-
brated cupola of the Duomo of Santa Maria del Fiore,
as solid as hight and elegant. Brunelleschi was followed
by Leox Barrisca Avseerr (1405-1472) and Micrenozzo
Micuetozzr (1391-1472), the architect of the Stupendous
Palazzo Riccardi; by BESEDETTO DA Magaxo (1442-1498)
and by SmoxE puL Pornatono, surnamed il Cronaca (1457-

1508) the builders of the Palazzo Strozzi. In the XVI.
century, after Micuernanceno, also architecture beagan io
decay, and there distinguished themselves only, amongst
a few others, Vasari, lh{J architeet of the I;oggm degli
THfizi, and ""A\%OV]NO who worked less for Florence then
for many other cities, especially for Venice where he resided
during forty vears.

The situation of lorence, on the two banks of the
Arno, in the middle of a most fertile valley formed by the
hills branching off from the Tuscan Apennine and tnrning
towards the florentine Valdarno, i3 a most charming one.
The ehain of hills passing thrmlgh Consnma :mcl Val-
lombrosa and reaching tha Arno at Rignano, forms, further
on, the eminences of San Donato, Impruneta and San Ga-
seiano, elosing its own valley at the gorge of Golfolina.
The - other chain of hills shooting out of the mountain of
Pistoia passes through Artimino, g joining the gorge of
(iolfolino, closes the western valley, From among. these
two chains, or spurs, branch off—from the Montepiano
Apennine—the Calvana Hills, which, by Monte Morello and
Monte Lienario, go as far as l’onmsswve, closing the lo-
renting Valdarno., After all this is it necessary to add
that the climate of Florenes is sweet: that the flowers,
from whieh it takes its mame, are bright and fragrant;
that magnificent views can be e:ung’eﬂ alike looking at the
hills feom F lorence, as well as looking at F lovence from
the eminences of Fiesole, San Miniato, Bellosguavde or
from the Boboli gronnds?

The ancient town went on developing itself by degrees.
At first it all stretched out along the right hank of the
Arno down to the Mugnone stream. [t is believed that
the Capitol was near the Mercata Vecehio and the Ther T,
in the street bearing this name, The Mediei lived of old
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4n the neighbourhood of the Mercato. A curiosity of
Florence are the loggie, which rose near the prinecipal flo-
rentine houses, and where all sorts of business were tran-
sacted from the sale of merchandises to the marriages.
On the walls of the ancient palaces the rings are still to
be seen in which torches and flags were stuck during the
publie festivities, These vings, however, were allowed
only to the citizens who had somehow distinguished them-
selves, or had well deserved of the tewn.
The Arno is crossed by six Dridges, namely by those
delle Chrazie, Veeclio, Santa Trinita, alle Carraig, and by
the two suspension bridges at the extremities of the town.
We shall speak of the prineipal ones on reaching them.
Between one bridge and the other streteh out the beau-
tiful Lungarni, which take different names, as we shall
see further on,
General idea of the City. Florence being, like Rome
or Venice, a town full of monuments, the visitor cannot
pretend fo see even only the prineipal ohjects in haste. The
most precious art treasures are seattored in the Musea,
Churches and Galleries, and onr usual tours through these
places would, of course, have but a very modest scope.
Henee we advise the visitor to make first two tours in
carriage through Florence, in order fo get & general idea
of the town; this will assist him afrerwards, during his
artistic visits.
The Centre of Florence is hetween Piazza della Signoria,
Piazza del Duomo and Vie Calzaioli, that joins them toge-
ther, Taking as centre Piazza del Duomo, we propose this
First Towr:—By Via Calzeioli, Piazza del Centro or del
Meveato, go to Piazza della Signorvie; then, by Vie Vae-
ehereccia, to Par Santa Maria and Ponfe Vecclio, reaching,
theough Via Guwicciardind, the Palazzo Pitti and the Bobald
Grounds. Henee, by Porfa Romana, one can reach the ee-
lehrated promenade called Passeggiata dei Colli,
Taking instsad the street facing the Palazzo Pitti, we
cross Via Maggio, passing by Piezza Santo Spirvito, and
reach, by Vie Sant’Adgostinoe and Vie Sanfq Mowica, the
Piazza del Carmine, whence we go in Borgo San Frediono ;
then, ontside Porta San Frediano, we cross the Suspension
« Bridge and reach the splendid promenade, Fe Cascine.

From this place, throngh Lungarno Amerigo Vespieci and
- Lungarno Corgini, in front of Ponfe Sanfa Tvinila we
~ enter Vie Tornabuoni, one of the richest street of Flo-
~ rence, then Via delle Belle Donne, Piazza Santa Maria

i"r" :.;‘..'
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Novella, Vie del Giglip, Piazza San Lorenzo, Via dei Mar-.

telli and again Piazza del Duomo.

The Seeond Tour is got through taking—from Fiazza
del Duomo, behind the Duomo itself—by Via dell’Orinolo,
Via degli Albizzi, Via del Proconsolo, Piezza San Firenze,
and Via dei Neri; then, turning to the right, the Dungarno
della Borsa is passed, reaching the Ponle delle Grazie.
Don’t eross this bridge, but take instead by Vie Benct,
which leads to Pinzza Sanfa Croce; this crossed, and pro-
ceeding by Vie Buonarrofi, Via Pietra Piang, Borgo della
Croce, Figzza della Croce, Viale Principe Eugenio, Via
Giordaid, Piazza d' Azeglio, Via del Mandorlo, Via Micheli,
Viae Lawmarmora, Via Cavour, Piazza San Mavco, Vie ded
Servi and Via della Supienza, the Piazza del Duowo is
again entered. This will be much about the ilinerary
followed in our visits.

I—The Piazza del Duomo (E. 5), surrounds the Duomo
of Sante Marie Maggiore. On the loft of the facade 1s

Ghotlo’'s Tower. Opposite, the Baptistery of San Gio—

panni; at the corners of Via Calzaloli, the Loggia del Bi-
gally and the Chareh of the Misericordia. Behind the choir
of the Duomo, on the corner of Via dell’Oriuole, is the Fa-

lazzo Riceard:s and the Opera del Duomo (Duomo Vestry=

board). Opposite the North side of tho church rises the
Colonna di San Zenobi, erected in memory of the transla-

tion of the ashes of St. Zenobi. Tradition has it that on

the site of this column there was a dead elm which, at
the simple contact of the hearse containing the ashes of
the Saint, flourished again. The monument is very ancieént,
Near the Misericordia is the House of the Canons, bhuilt
in 1827 by Gaeraxo Bacoasi. In two large niches are
the statues of Arnolfo di Cambio, of Colle, and of Filippo
' Brunelleschi, the architects of the Cathedral, by L. PAsea-
Loyt (1830). Farther on, on the wall of the house No. 20,
18 the Sasse di Dante (Dante’s stone), on whieh, 1t 18 saud,
the great poet used to rest and seek comfort in summner
time. At the corner of Via dei Servi is the Palazzo Nal-
dund, formerly Casa dei Tedoldi, where the Florenting Ar-
tistic Club has its residence. The hust of Donatello and
the tablet recording that he had here his shops while
working for the Church of Santa Beparata, now Sanla
Maria del Fiore, wete placed here by eare of this Club.

The Duomo, Santa Maria del Fiore (E. F. 5), was

erectod on the site where of old the churches of Sun Sal-
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vatore and Sanfe Reparale stood. In 1294 the Commu-—
nity of Florence gave charge to AwrsorFo p1 Cammro, of
Colle, to erect a chureh worthy of the Florentine people,
and in the month of hepthhm 1298 the foundations had
alveady been laid down. Arnolfo di Cambio died in 1310,
and the works were sinee often interrupted because of the
frequent wars. In 1834 the Signoiia appeinted GroTrto
superintendent of the construction; but he could not do
miuch for it, because he was busy at the town’s fortifi-
cations and at the stupendous Duomo tower, and also he-
canse he died two years afterwards (8th. January 1337),
In 1355 the naves were finished, and the works for the con-
struetion of the apse and chapels. after the designs of
Francesco Tarexri, Arnolfo’s work-mate, were conse-
quently to be begun. But in 1857 it was found that the
chureh would have come out too small, wherefore it was
decided to lengthen and raise it. Only the width was pre-
served, perhaps because otherwise the marble incrustations
of the outside would have got spoiled. In the writ or-
derving the reconstruction of the ch urch, the name of Santae
Marin del Fiore is seen for the first time, a name coming
Arom the armorial ensigns of the Republic (a lily flower),
and solemnly imposed on it by an official decree of the
Nignoria in 1412,

A few vears sinee, the constructions had reached the
Octagon. which was to be executed by twenty-four between
architects, painters and goldsmiths. The construction of
this part of the church was begun in 1367 ; but because
of many interruptions, it was completed only in 1421, 1In
"the preeeding year Bruxerrescmr begun the construetion
of the *Cupola—this marvel of heauties, as Benvenuto
Cellini says—which was solemnly closed up in 14384, The
Duomo was consecrated by Pope Eugene IV. on the 245th.
of March 1436, the Annunciation-day. The Lanfern was
also built on the designs of Brunerrescur, who died in 1446
when he had just begun to work at it. He was sue=
ceoded by Micmrrozzi, The cupela has a circumference
of 141.60 met.; the oxtevior diameter is of 46 met., the
interior of 41.50, and its height of 109 met. The length
of the chureh is of 148 met., the width of 94.

The erterior 15 covered with white and black marhble,
The part of the decoration dissimilar from the other one,
is ascribed to Grorro; that of the central nave, to Bau-
sernnuEsort.  For the fugadc several designs were made; hut

- none of them was executed, Three times was it provi-

FLORENCE. 2
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sorily got up; the first time—on the oceasion of the en-
trance of Leo X. into Florence—in wood by Jacoro Sas-
sovizo, after a design of Lormxzo pe' Meprer, and painted
in chidroseuro by ANprEas DEL Sarro; on the other two
geeasions, in 1589 and 1688, it was painted. After many
vicissitudes, King Vietor Emanuel laid down the first stone
of the *facade in 1866, hut it was begun only in 1875 on
designs by De Faeris; the latter being dead, it was com-
pleted by Luiar pen Moro and inaugurated in 1887. Im
the interior of the Duomo is a monumental record in me-
mory of De Fabris; it consists of a black marble tablet
and a bust by Coxzawt (1887). The decorations were ar-
ranged by Conrr

On the fronton of the Porta Maggiore (principal gate)
is a large bas-reliefs by Passacria, representing the Virgin
surrounded by Angels, by the Gonfalonier who ordered,
in the name of the Republic, the erection of the church,
by Pope Calixtus IT1., Christopher Columbus, 8t. Catherine
of Siena, S8t. Piug V., ete,, ete. On the mogaic lunette
18 seen the Virgin before Christ imparting henedietion.
Lower down are the patron Saints of the town:—8t, John
the Baptist, 5t. Anne, 8t. Lawrenee, St. Victor, St. Maria
Maddalena dei Pazzi, and St. Giuliana Faleonieri, designed
by Prof. Niwcorno Barasive, The ether marble works orna-
menting this gate were oxecuted by Passaoria, Giovassi
Grovanerri, Rarrapino Romaxsonn, Fonrmowaxo Ganog
Daxrs Sopra and Amaris Duers (8t Zenobi and St. Re-
parata ). '

The side gafe on fhe left, has in the lunette a mosaie
designed by Darapiwo:—Charity on the throne. Around
arg:—Fra Pietro da Verona, the founder of the Bigalle;
Piero di Lumoea Borsi, the founder of the Misericordia; Fi-
lippo Franei, who instituted the Quarconia Asyvlum: Fra
Bernardino da Feltre, the founder of the Monte di Pieta
( pawnbroking house): Simeone Vespueei, the founder of the
Hospital of 5. Gioyanni di Dio; Benifazio Lupi, Marguis
of Lavagna, the founder of that of 2. Bonifazio; Foleo
Portinari, of that of 8. Maria Nuova. The seulptures are
it Pasgacria, Paeasveor, Toreonr and Tasssina,

The side gate on the right has in the lunette a mosaic
representing the emblems of the arti moaggiord (middle elasgs),
and the artisans of the ancient workingmen corporations.
The scnlptures are by Tassans, . Zocou, Aoriaxo Cue-
contand Ewvto Ganton:

The two Jarge pillars on this side hold in their niches
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the statunes of St Antonino, who about 1446 consecrated

the fagade, and of Pope Hugene IV., who consecrated the

Duomo, wherein he convoked the (Heumenic Council of

Filorence and whenee he promulgated the deeree reuniting

the Greek and Latin Churches; the first one is by Ber-
' rone: the second, by Prof. V. Coxsast,

- On the left side are :—Cardinal Valeriani, who, on the

8th. of Septembre 1298, in the name of Boniface VIIL,

consecrated the foundations of the Duomo, a statue by
. Prof. Satvisr; Bishop Agostino Tinacei of Narni, who, on
" the Sth. of July 1857, while the See of Florence was va-
- cant, consecrated the first pillars, a statue by Prof. Unissa
Campt.  These four pillars, which divide the spaces cor-
responding to the internal three naves, interrupt the series
of the Apostles.

The largest tabernaecle in the centre, above the Poria
Muggiore, eontains the Virgin with the Divine Infant in
her arms. At the left of the Virgin are the Apostles:—
2t Pater, by Eariro Ganvort; St. Andrew, by Pacriac-
gurer; St. James, by Cosra; St. Philip, by Carrer; St, Bar-
tolomew, by Fawracomtorrr, and St. Matthew, by Passa-
Guia. At the right:—8t. John, by Zocom; St. Thomas,
hy PAeawvec:; Bt. James the Minor, by Axtoxto Berross;
#t. Simon, by R. Carmuro: Judas, by U. Louccussi, and
St. Mathias, by Hrrors Ximexus.

In the framing of the Oechio (eye) are the bas-relief
half-figures of Galileo, Marsilio Ficino, Amerigo Vespueei
and Paolo del Pozzo Toseanelli. by Avorro Gatooecr. In
the side partitions are:—on the right, Filippo Secolari,
called Pippo Spani; on the loft, Nicold Aceciajoli, by Pas-
‘gagrra. In the npper zone of the larger eye, which forms
the base of the eentral cusp, are fourteen divisions with
as wany bas-relief half-ficures, seven of painters and seven
of senlptors:—Uimabue, Angelico, Andrea del Sarto, Leo-
-nardo da Vinei, Raphael, Michelangelo, Donatello, ete.

On the eentral eusp are in mosaie:—Dante, Petrarch,
“Torguato Tasso, ete. On the top of the three cusps:—
- St. Mary Magdalen, St. Helena and Queen Teodolinda.

- The eoncept of the ficures ornamenting the facade is
this:—% The Old and the New Testament; and, in the
- Christian Era, the Letters, the Fine Arts, the useful Arts,

Seience, Charity, the History of Florence and its admirable
~ {‘hurch rendering homage to the Mother of Jesus.”

The Duomo has four side doors.  Over the fivst one, at
 the South, is a Madonna aseribed fo Nicono Anntivo,  The

o
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seeond 1s the work of Prerro pr Grovaxsr and LORENZO DI
Grovaxy: p'Aserocio. Above, the Madonna del Fiore,
ascribed to Grovaxst Pisawo. The third one, called Porta
detla Mandorla (of the Almond), is the richest of all in
ornaments. The door-pests and the decorations of the ar-
chitrave are by Giovaxs: p’Amsrocio and Nicond pe' Law-
peRTI (1408). The upper part and the bas-relief repre-
senting *The Assumption of the Virgin, are by Nixsr
p'Axronto 1 Baxco (1413-1420). Nanni died while car-
rying it out, and it is believed to have been finished by
DosareLLo, as he alse seulptured the heads of the Prophets
at the side of the bas-relief (1407). The moesaic of the lu-
nette, also representing the Annunciation, is made after
the designs of Domexico and Davipe GHIRLANDAJO (1490),
The door was restored by De Farris in 1872. The fourth
d,lmr has no value.

/ The interior is heautiful for ifs imposing appearance. The three

Uiung}tudmal naves abot at the magnificent oetagon, where the side-
naves and the choir begin. The Lizh s.ltar_' 18 nob at the and of the
apse, but under the cupola

Over the Cenéral Door is, in the lunettp —The Incoronation of
the Virgin, a mosaic hy GADLO GADDI {b. 1259 d. 1332). = The freseoes
‘at the sides, by SANTE DI TITO, were restored in 1842, Over theé
door on the left is seen an equestrian statoe representing the En-
rlishman John Hawkwood, surnamed 1"Aenio (the Sharp), captain
3t tha: Florentines (d. 13945; it is the work of Paoro n1 Doxo, ealled
Ussetlo. The freseo has heen fransferred to canvass in 1842, Thae
Bare ta be seen over fhe opposite door represcrits Nicold Marueei
3f Tolentino (d. 1434}, and was painted by AXDREA DEL CASTAGNO
1455). ‘Also this fresco was transfzrred to canvasa.

. The, pictnres of the lateral rosaettes, on high, are by NICOLA DT
Prero. after designs by GaisErTL (1414).

“ At the heginning of the »ight nave i3 the sepulechral monument
of F1hpiao Brunellesehi, executed hy his heir, ANDREA DI LAZZARO
DE CAVALCANTE, by order of the city of Florence, as the inserip-
tion records.  Next comes into a niche, the stapue of Joshua, re-

re‘selltf'd as Giannozzo Manefti, one of the most renowned Floren-

ine erudifes (1306-1459). by CrvFrAGNI. The niche is, like all tha
other ones of the charel, by BARTOLOMEC AMMAXATI. The *bust
of Giolto is the work of BENEDETTO DA Magano (1480); the inserip-
tion is by Angelo Poliziano. The beautiful fon? on fhe pillar (on
the leit) is-by an uwnknown aathor (1306). Ower the fivaf &091 is
the monnment of Piero Farnese (d. BTL?. affer designs b]{) FROLO
GADDE and PESELLO (1365, - The statue of King Ezekiel is by NANNT
D' ARTONIO DI.BANcO., Next comes fhe monument fo the philo-
gopher and canon Marsilio Ficino. by AxNDrREA FERRUCCT (1521).
Cappedla della Tribunag di Sanf’ Anfonio. The frescoes under the
windows, representing two Saints, as well ag those fo be seen in
the other fonr ch ipels are by Bicor pr Lorexzo (d. 1450).  The
pictures on the ceilings of these chapels have been executed after
dezigns of DONATELLO, GHIBERTI, GADDI, eic., by Livi pa Gam-
pAssL (1434), Over the door leading to the Smmsdu. a white texra-
cotfa *has-relief, aseribed to LUoA DELLA ROBBIA, represents:—
The Ascension (1446}, In the Saeristy is a marble basin with putti,
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by Buaaiaxo, and a St Michael. by LorENZO DI CREDI (1528). In
tﬁ'e niche at the side of the Saervisty, statne of 36 John, by BENE-
DETTO DA ROVEZZANO.

Next comes the Cappelle della Tribina di San Zenobid. 1n the
L Chapel, *statue of 8L. Luke, by NaNXI DI Baxco (1415). In the
II. Chapel, statue of 86, John, by DoxATELLO (1415). In the III. Cha-

el, or Cappello di San Zenobi (apse), is a silver tahernacle hy

IUSEPPE BAMB1; and under the alfar a *stupendous hronze coftin, *
by LORENEO GHIBERTI (1441}, containing the relics of St. Zenobi
and representing seenes from fhe life of this Saint. The picture
nuder the window, The Last Supper,ia by GIOVARRI BALDUCCT {1596).
IV. Chapel. *statne of 8. Matthew. by Nicoro »’Arezzo (1408).
V. Chapet, statoe of 5f. Mark, by BEENARDO CIUFPFAGNI (1416}, In
the following niche, statue of St. Pefer, by BACCIO BANDINELLI (1457),

The *Cupola, ahont whose construction Michelangelo said that it
was s0 beantiful as not to allow him to build a belfer one for Sf. Pa-
ter's, was very badly ormamented with fresenes by VASARI, on de-
gigng of DoN VINCENZO BORGHINI; affer Vasari's death they were
finished by FEDERICO ZUCCART, Pagsignano and CARDUCOT (1572-15749).
They were censured even by contemporaries.

The Cheir was originally of wood, and made affer designs by
BRUNELLESCHI; but in the following century it was surrogated by
a larger one, ornamented with marble has-relisfs by BACcIo BAN-
DINELLL and GIULIANO DI BACCIO D'AgNOLO. Behind the high-aifar
is a marble group representing the Deseent from fthe Cross, the
unfinished work of MICHELANGELO (1545-1349). It is said that the
marble used for it was a capitol of the Temple of Peace in Rome,

resented by the pope to Michelangelo, and by him destined for

is own grave. Close by is the siew Saeristy. 1n the lunetite above
the door is a terra-colta Resurveetion, by Luca DELLA Roniia (1454),
who also made the *stupendous bronze door (1467) that leads to the
Saeristy, where Lorenzo de’ Mediei sought refuge on the Easter;ﬂaﬁ
of 1478, when the eonspirators (the Pazzi), who had alveady kille
his brother Julinn., attempted to murder him too. The *putii, on
the empboards, holding flowers in their hands are by DORATELLO.

Leaving the Sacristy and turning to the leff is the Cappella delln
Tribang delle Sanis Croce. On The right, the marble statue of
St. Andrew. by ANDREA FERRUCCI (15615); the monumenf of Fra
Lmigi Margili, and that of Pietro Corsini, with freseoes hy BIcei nt
Loruxzo. By the same are alsothe Saints under the windows and
those in the right nave. On the last pillar, statue of St. James the
Major, by JACOPo SANSOVING (1524). The marble disk Lo be seen
in the pavement of this chapel was placed thers by Fra PaoLo To-
BUANELLT (known becanse the map made by him served to Chris-
topher Columbus when he sel out to the discovery of America), in
order fo ses, by means of a hole made in the cupola, the highest
point of the sun. It was restored in 1755 by the Jesuit Father Luo-
NARDO XIMENES. Near the sepulehral monument of Aldobrandini-
DOftobmoni is Dante’s portrait, painted on wood by DOMEXNICO DI
MicHELINO (1464). Beyond the door, the *status of Poggio Brae-
cinlini, a statesman, hy DowaTerno. The *Monument of Squar-
cialupi (d. 1482), is the work of BENEDETTO Da MaJano.

The pavement was exeeuted partly on designs hy MICHELARGELO,
and partly on designs by SANGALLO and BACCIO DIAGNODLO.

From the Cupnia a *view is enjoyed, praferable perbaps fo that
to be had from the belfry. L. 1 to the guide,

The *Campanile (belfry), one of the best of Italy, is
GLlDTTO‘S_i masterpiece, and was begun by him in 1334,
After his death the architects Axprea per Samrto, Frax-
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cesco Tarexrtr and Nemrt pr Fromavanm were charged to
complete its construction, following Giotto’'s designs; but
the staircase’s shape was altered from a round to a square
ong, and the cusp, which was to be 24 met. high, was dis-
carded. After many interruptions it was at last ended
in 1387, but a part of its ‘ornaments belong also to the
following century It is square in shape, has four floors,
and its windows, admirably beautiful, grow gradually
higher. Tt is in Gothic style, and inlaid with marble. Its
height is of 84 met., its circnmference of 58,36 met. The
has-reliefs were designed by Giorro himself; after him,
the work was taken up by Luca prnna Roesia and An-
brEA Prsano.,

The lowest range shows, in {wenty-six bas-relie’s, the develop-
ment ol civilisation. Own the weslern side'—From Adam and HEve
to Noah. = On the southern;—From the first heavenly observations
up Lo Dedalus. On the eqsfern:—The entrance door with scenes
from the New Tesfament, is by ANDEREA PigaNo. The bhas-reliefs
show the progress of *navigation. of *agriculture, of the tent inhabi-
tants, ete., up to the foundation of the town. O the anorihern:
The seven liberal arts of Greece, from the seulptor Phidias up fo
the mathematician Enelid. Apelle’'s figure is helieved to be by
L1oTT0; those of Plato, Arvistoteles apd Ovpheus, by LUda DELLA
ROBBTA. )

The wppey range (hepinning again from the westein side) are:—
The Seven cardinal Virtues:; the Seven Precepts of christian Cha-

ity s then Seven Beatitudes, and the BSeven Sacraments. Under the
window, statues are to be sean. The II, on the lefl, *5t. Matthew,
and the ITL., *Solomon, are by DoNATELLO.  South:~Four Propheis,
by PiEaNo and GroTriso.  Bast:—I1. *Abraham, and, 3. *Isaae, by
BONATELLD, North:—Four Sibyls, aftribnfed to Luda DELLA BoB-
BIA and NANNI DI BARTOLO.

More than 400 steps must be ascended to reach the
Platform, whence a stupendous *view over Florence and
its environs may be enjoyed (gratuity, L. 1).

In the wmiddle of the Pigzza, opposite the Duomo facade
T1828 ; ‘

The *Baptistery (San Criovanni, E. 5), whose origin is
somewhat uncertain. Some believe it to haye been, in
ancient times, a temple of Mars, altered afterwards to a
ehureh; while others think it to he'a work of the XI, o
XIL eentury. It was conseerated in 1061 by Pope Ni-
colas II. A cathedral up to 1128, it became then a bap-
tistery, having been transferred here the baptesimal font

of Sante Reparate, on whose place the Duomo was to be

erected. The Baptistery, consecerated to St. John the Bap-
tist, patron of Florence, is octagonal in shape, and was
inlaid with whife and grecnish marble in 1289 by A~
NoLro p1 Uambio; the marble entablature, however, was
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completed only in 1471, The upper part is fastened by a
eramyp fixed there on Michelangelo’s advice, when in 1514
it threatened to ruin down. The sarcophagi that onee
surronnded the chnreh were taken away, and a part of
them removed to the court-vard of the Palazzo Riccardi.
We learn by Dante, who in his Inferno calls the hap-
tisterv:—1I01 mio bel Giovanni (y handsome John jythat if
was a great honour to be crowned a poet ot tIm} haptis-
mal font, an honour to which he himself aspired. Admi-
ration, however, becomes greater at the 511']11 ot

The *Three Entrance Portals, in hronze. so exquisitely
garried ont as to deserve to be titled by Michelangelo:—
Worthy to be the doors of Heavens. Two are by Lorexzo
Gurrserr, and the other by Axprea Prsaxo. The first one
(at the Sonth, opposite the Bigallo) is the most ancient,

~Atowas cast h}' Luowarpo Avaxzr of Venice, and chiselled
by AxprEs Pisawo, assisted by Lrepo Dixy and Piero D1
Jagoro; it took them nine years. At first it had haen
daqtnwt] as the Principal Portal [1 539). a.ul suecrssively
it had to cede its place to GmBERT S 1]-['*4 L Pwenty has
reliefs represent scenes from the life of St. John the Bap-
tist, while the remaining eight represent allegorieally the
Virtues, The rvich ornamentations of the (door-posts are
by Vrrrorio, the son of Lorenzo Ghiberti, who carried
dhem ont from 1452 to 1462, The hronze statues above
the portal are by Vinceszo Daxzr (1571).

The seeond (at the \'mth} was commissioned to LoRENES
Guipgertr, after a competition (1401) in which the artist,
then scarcely 20 years old, came ont a winner dﬂ'azmﬁl
other five competitors, amongst whom there was also Bru-
nelleseli. e began it in ]-506 and finished 1t ouly in 1424
He was assisted, amongst others, by Doxarerio and Mi-
cHuLozzl.  For the sake of symmetry he divided it in
twenty-eight compartments, 1':1nr~sm1t1nﬂ in twenty of them
the lite of Christ, and in the remaining eight the four
Evangelists and the four Doctors of the Church: The pl-
naments of the posts, ete., were also executed by him.
The statues on high are the work of Grovaxst Fraxessco
Rusriol (1511), This door, which in 1424 had heen pre-
ferred to the first one, was placed here when the other
one, which rendered Lorenzo Gumeerto celebrated through-
out the world, was completed (1452),

The *third, or Maggiore, opposite the Dusmo fagade, re-
guired twenty-eight years work (1424-1452),

Its ten compartments represent:—1. The Creation of
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the World, 2. The Fall of Man, .3. Noah, 4. Ahraham
and his sacrifice. 5. Esan as a hunter, and the Benediction

of Isaac, 6. Joseph and his brothers. 7. Moses on the

Mounnt Sinai. 8. Joshua in front of Jericho. 4. David
beheading (Goliath. 10. Queen Sheba in presence of Solo-
mon. In the twenty-four niches:—Statuettes of Prophets
and Sibyls, and twenty—four heads of women and men,
amongst which the portrait of the artist is to he seen (on
the left, the fizure with a bald head), Also the frieze,
I'epw‘;mmng birds, fruits, flowers, ete., ete., is the work
of Guserrr.  About this portal he himself SAYS 1—

I have done my best to imitate nalure as respects the size, the
perspective and the pieturesque groups of the persons. Some scenes
gonfain above 100 people, and some less; bub they are all worked
ont with the best care and diligencs.

The marble statues of *St. John and Jesus are by Aw-
prua Sawsovino (1529). The two porphyry columns at
the sides of the door, are a present made by the Pisans
to Florence, as an acknowledgment of the assistanes re-
eeived in 1117 when Pisa went out to the conguest of the
Baleares Islands.

The interior has two floors, aurmoeunted by an ocagon * Cupoli,
upheld by two enormous ;.?mnirt monoliths and by pillars. The'
Tantern, of 1550, eloses the cirenlar apertiure of the enpola, which
i1l that time had remained ancovered, Its mosaics were execubed
by ALESSIO BALDOVINETTL, Who worked at them from 1452 to 1480,
and by Tarr., The Choir was added in 1202 and ornamented wnh
frescoes hy Fra Jacoro in 1225, as an inscription records.

The baptismal fort, of 1371, ig on the Jefi of the entrance. Tha
gtlier one, handsomer ¥han this, which stood in the middls of the
Baptistery. was hrought away on the cerasion of the baptism of a
gou of the Granduke Francis L (1576), 1o the zreat sorrow of the Flo-
retbines. On the same aide, further on tewards the Choir, i fhe
marhle sareophagns of Giovauni da Velletri, Bishop of Florence
. 1230, of exguisite workmanship. The wood statue of Repentant
Mazdalen is by DoxaATELLO. Un the pight side . —*Cenotaph of Bal-
dasaape Coscia, Pope John XXTil. whoat the Council of Constance.
in 1414, was compelled to ablicate; it i3 the work of DONATELEO
{from 1424 to 1428), and was execnled by care of the Medici; the
ghatnette of Faith is by MicHELOzzL, Popz Mariin wanted  the

words :—Ouondam Papa, here written, to be effaced and repliced

with - —Quondim Cardinagle ; bat the Conneil of the Signoria an-
gwared . —Ouod seripsi, seripsi. The Presbylery and the statues of
the hich-altar are a work of little value by Ticcrarr. The mosaie
pavement in red, white and black marble, 7orms two handsome de-
sions (1200). Near the door, sonthwards, the Zodize is represented ;
QL0220 Snozer, o celebrated asfronomer of the X1 centary ig bes
lieved to be the anthor of this work,

Tha stupendous silver allar, exposed on &t John the Baptisoday.
is in the Opera del Duomo.

Behind the Duomio, opposite the Choir, is the *Palazzo
dell’Opera del Baomo (F. 5), bought in 1398 of the Fal-
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eonieri (who had had it built) by the workmen of the
Duomoe. Here is the Museo di Nantn Maria del Tiore
(p. 7). Catalogue, BO eent.

Orer the entrance, door 3 bust by Baxpint: Cosmoe 1. de Mediei.

In the Courtyard. "God the Father between two Angels, by
Luoa prLLAa ROBELA.

Westibule. Bustz of Filippo Bronellesehi, made on his own mask
by Bocaraso.and of Bascio Bandinelli, by limeself.

I. Room. Stone capitols. some of which bearing the merchants®
emblams. A decoration fragment of the door of the Mandorla in
Sania Maria del Fiorve, by Lampars D'AREzz0. A marble atatne.
The Vicgin and Child, School of Pisa. A terracotta bas-relief, by
ANDREA DELLA Ropnia, representing <. Zenobd batween two Axn-
gels. The Expiation of Orestes at Delphi, ancient seuptive.  Heven
antigne little Roman columns.  Marhle - Lapltul of the XVI. cenfury.
Fragments of colourad glass-windows. proceeding from The chapels
of the Duomo tribune (XV. century). Holy-water basin of the XVIL
cEntnry.

Stairease. Along the staircase are busts of ancient Romans;
mirble basg-reliefs representing Saints, by Baocio BAXDINELLT and
GIOVANNT DELL'OPERA. proceeding from the choir balustrade of the
Cathedral ; two frescoes vepresenting the Apostles.

II. Room. 71. Beaatiful *Organ-gallery. execnted in 1421 by
LA DELLA ROLHTA, ["|JI‘F5t‘1!flrl" scenes of boyvhood. T2 *Ano-
ther one. exeented by DONATELLO. They were taken to pisces
in 1868, and wewly gel towether in 1880, The Decollation of Si. Jolm
the Baptist, & picture of the Flovedine school (X1, centary). 108,
Maosnie represeating St Zenobi beatween two Diavons, by GIULTANO

DA Masaxno, A bust of painted stuceo, of the Florentine gehool.
T1. Marble bas-reliefs reprasenting the Vivein with the (hdld, by Aco-
g0 DI Drocio. Marble buost, Andreg Pisano's school. Mosaie
tablets, of the Bézantine selool. silver bordered. 8L Sebastian's
martyrdom. 7, Precious aliar *front-piece of magsive silver, with bas-
reliets representing the history of 86, John the Baptist, an exguisite
work begun in 1366 by BETTI DI GERT and DI GTOVARNI; suspended
in 1968, 1t was reswmed in 1757 by the said GERl and by LEONARDO
DI SER, CRISTUFARO DI PA0LO and MicHELE DI MonTE; newly sus-
pended, 1t was taken up again, in 1387, by 11 Paolo alone, Who was
afterward assisted, in M.r by ARTONIO DEL POLLAIGLO, Bu.:\}.? Do
OELIINT, ALy, T Grovassrand Vi ROCCHIO | it was nmahul it 1480,
The statue of St John the Baptist. in ihe niche. was execnled
in 1451 by MicHELOZZ0 MICHEL ozzr. The altar weig hs 110 Kiloe,
is 1.15 met. high, 2.63 met. broad, in fronf, and 53 centim. ab the
sides. 8. Rilver crumcifix, by ANTONIO PolL AFoLe amd BETTO DI
FrANCEsCo BETTL. A cartoon of the mosaie of the Duomn Central

. Door, by BARADING, representing Christ imparfing benediction on

saints. Religious gavments, Some bas-veliefs by l)m: A Ronpia,
anil some valuable nhjoels. by renowned axtists. 92, 63, Christ and
Bt, Reparata, marble statnes by AxprEa Prsaxo, 4, Madonna,
bag-reliefs by PorTIGIANI. £5, #6. The Annemciation, a grenp by
KiooLd D AREZZ0.

In The passege from the T1. to the TII. Roam—A tin plate with
an insevipbion on it: bronze messures bearing the hﬂf’& of 1615;
and implements weed for the laying of the first stone of the Diomao
favade.

III. Room. Collecticn of models and desigus, also of schemes
for the Dmoma fagade, by Eorto, ScaLa, ANDREA D1 VENEZLA, PE-
TERSEN, CIPOLLA, BARBETTI, MATAS, ANTONELLI, ALuino, DE Fx-
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BRIS, BILVAKL, BUONTALENTI, and many ofhers, . Some of them con-
vern fhe cupola, others the lanfern (Branélleschi), the decoration,
the mosaics, efe., eto.

Near the Opera del Duomo 18 a Palazze Riccardi, for-
merly Palazzo Guadagni. Tuorning again around the
Diaomo, on the side of the tower, the bemnnmg of Via
Calzaioli is formed, on the right by the Loggia del Bi-
gallo, on the left by the Mwmszrhu

Tlie Logegia del Bigzallo (E. 6) was erccted in 1352
Vasari attributes it to Nicono Pisawo, hut more probably
its author was Orcacxya. It first helonged to the Fra-
~ternity of the Misericordia, which was founded dnving the
pestilence of 1244, then to the Captains of the Bigalle. The
upper part of the loggia was restored by Casrennazzr in
1881, The bas-velief representing the Virgin is by Ap-
BERTO DI ArwNoLro (1861); the altar predelle, by Roporro
pEL GEigLaNbaso (1512), The two frescoes, outside, over
the loogia, are by Rosssiro and Vesrvsa (1445). The
fresco formerly above the entrance door, was removed,
in 1777, to the Stanza del Cassimre (Cashier's Room); it
represents:—A group of Women glad to have found their
chiildren by means of the Captains of the Misericordia. It
is the work of the painters Nicond pr Prero Gerint and
Ameroato p1 Varoess (138G). In the same room is a frasco,
attributed to Grorzino (1342), representing :—The Misari-
cordia snrrounded by Saints; beneath is F]m‘oncef. as if
was at that epoch.

In front is the *Church of the Misericordia (E. 6G),
whers this Company mef ahont a century after its sepa-
ration from that of the Bigallo (1489). In the long ran
it underwent several transformations. Here some torra-
cotta bas-reliefs by Luos ponna Ronnia are still preserved.
In the neighbonrving voom:—A Virgin and a St, Sehastian,
by Bexeperro pA Mijawo. The pieture by Creons, repre-
senting:—The Pestilence of 1630, shows the facade as it
was in the middle of the XVII. century.

The Compaiy of the Misericordic was founded in 1244 DLy the
plebeian Piaro Borsi, witl fhe scope of assisting the siek wnd the
oor, and hurying the dead. Since its ,:-Bpm'ahnu trom that of the
13,3.10 tiha hnm;mm continned fo meer in that oratory up fn L3,
when lt had a residence of its own in the lhurﬂh of San Cristo-
faxe, in Corso depli Aldimari. Francis L, in 1675, pave the Com-
pany in a present the premises of the Magistrato dei Pupilli (BEITS
« pila’ Tribonal) © eo that—as the donor's letter says—suolian expmplar
Adnetitnticn might not he hidden, but visible and in a conspicions
lace.” And on this site rosa, lw marif of AnroNs0 Pariorilssl),
the Chureh of the Misericordia. The Company. shill exists: its
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qmembers wear a long black gown witha closed hood, having only
e holes to let the sight free. :

The Via Calzaioli, as already said, is one of the most
frequented streets of Florence.

By the seeond lateral street on the right we come to
the Piazza Yittorio Emanuele, or del Centio (E.6), which
geeupies  the area of the Mercalo Vecehio and of the small
street disappeared in consequence of the improvement plan,
In the middle rises the *Mopument to Victor Emanael,
the master-pisce of Emiiro Zoceur, of Florenes,

The monament, rises majestically upon a bage above 6 mel. high.
The yesemblance to the king ia remarkable, On the base ave bas-
raliefs representing:—The Presentation to King Vietor Emannel of
the Tusecan Plebiscite, in 1859, with the poriraits of Ricasoli, Ma-
miani, Fanti, Jacini, Peruzzi, Lamarmora, Cavour; and The Fa-
reweall bid by the Florentines to King Vietor Emanuel as he wenf
to ocoupy Home as the capital of Italy.

The Loggia del Peasee is hy Vasarn
Proceeding along Vie Calzaioli, on the right is:—
The *{hurch of Orsanmichele (E. 6), among the finest
. ehurehes of the town. It had been originally destined as
a Loggia for the corn merchants, and rises whers, pre—
viously to the XIIT. eantury, the oratory of San Michels
steod, on whose spot, in 1284, that wood Loggia was built;
Burnt down in 1304, it was again rebuilt of woed till fi-
nally, in 1336, it was agreed to erect herein its stead a
mennument worthy of the Florentine Republic. Froravawwr,
Sivoxe p1 Frawerpsco Taurser and Bexor worked on if
from 1360, In 1449 the Signoria ordered the Loggia to he
altered to a church, imposing on it the name of St. Anna,
in memory of the expulsion of the Duke of Athens from
Florenes jn the day of St. Anna (26th. of July) of 1343.—
In 1556 Cosmo 1. ordered the store-rooms to be cleared of
‘the corn thay contained, and destined them as General Ar-
chives for notarial records. i
The eaxferior is an irrecular square which, with' ifs large
windows, makes one think of the past. The pillars bear
the stafues of the patron Haints and the cognizances of the
corporations who had these statnes erected. On the west
side, beginning near the door on the left:—1. *8t, Mat-
thew, the bankers' patron, bronze statue by Loreszo G-
BERTI and Mromevozz (1423). 2. *St. Stephen (at the
expense of the wool-combers), by Lorenzo Gumpurri (1428 ).
3. 3t Elysinm (horse-shoers), ascribed to Naxwt p1 An-
ToxNto D1 Baxco. #*The Annuneiation on the tabernacle is
by Nicono o'Aruzzo.  On the seuth side:—3t. Marcus (wea-
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vers), by Doxarervo (1453). The artist has reached in
this statue such a point of perfection, that when Miche-
langelo saw it he exclaimed:—“Marcus, why don’t you
speak to me?, 5. 8t. James (potters), in marble, by Croe-
ragNi 6. St. George (armourers), in marble, by Doxa-
TELLO. Here was originally the image of a Madonna, famed
amongst the people as being miraculous, and which was
brought ingide in 1628. 7. 8t. John the Evangelist (sill-
weavers), by Bacero na Moxtenoro(15615).  On the east side,
opposite Via Calzaioli:—8. 8t. John the Baptist (merchants),
by Lomrexzo Gmmertt (1416). 9. Christ and St. Thomas
(Tribunal of Commerce), by Aspmea Veroccmio (1483),
10. St. Lucas (magistrates and notaries), hy Giax Boro-
exa (1562). On the north side:—11, 8t. Peter (butehers),
by Donatenno, 12 8t. Philip (shoemakers), by Nanxt o1
Baxco. 13. Four Saints (masons, carpenters, stone-cutters
and blacksmiths), by the same, 14. Doxarrnro’s St. George
was replaced by a copy; the original is in the Museo Nazio-
nale. The bas-relief under the tabernacle representing :—
8t, George and Satan, 1s by Doxarerno. The ornamen-
tations of the windows are by Smoxe Tarexti. In 1860
some eseutcheons were restored, on the imitation of the
ancient ones, by the establishment Ginori. ;

Returning to the west side, the Church is entered through
the door on the right.

The interior, destined as it was fo a Loggia, has but two naves.
The valuable frescoes by ANDREA DEL SanTo, LORERZO DI CREDI,
erc., on the vaults and pillars, disappeared under the whitewashini i
bl of late eflorts have been made to repair this vandalism. Af
ihe end of the right nave is the stupendous *Tabernacle, the master-
piees of ANDREA ORCAGNA, ornamented with statuettes., foliage,
Angels, Saints, ete., and with valnable bas-reliefs with scenes taken
from the life of the Virgin. The best of them is that representing i —
The Death of the Virgin and her Assumption, The beardless fi-
~gure with the head hidden in the hood is that of the artist himself,
This tabernacle serves asa shrine to a tempera picinre in the style
of Giotto representing the Virgin, and aftributed to BEENARDO
DADDI (1346). At the end of the left nave, the marhle group on the
high-altar representing .-—The Virgin, St. Anne and the Infant Jesus,
is by FRANCESCO DA SANGALLO (1526), In the middle of the nave,
under glass, is the Virgin, hy SiMoxE GHINT, brought here from tlhe
exterior niche, as already mentioned.

The street in front of the chureh leads to Dante's house,
(2. Via Dante Alighieri), recently restored, with an in-
seription recording that “in this house of the Alighieri,
the divine poet was born.™

Opposite Orsanmichele, on the side of Via Calzaioli, is
another little church, dedicated to San Carlo, admirable
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for the elegant simplicity of its construction. It is the
work of Arzorro pi Cassro, and was built about 1300,
It was restored in 1881. (To wvisit it, inquire of the sa-
cristan of Orsanmichele’s Chureh.)

Proceeding by Vie Calzwioli, the last lateral sireet om
the right, Vie di Porta Rossa, takes us, after a few steps,
to the Mercato Nuovo.

This market served in tha old time for the commerce of silk and
f-e“ ellery. ©On a war being declared, the Carroccio was drawn

ere, where also, ab the toll of & hell called the Marfinells, mef
the armed peuple In any other time it was forbidden fo enter
the piazza with arms. The Loggig is the work of G. B. Tasso
(15449). 1In front of it is a bronze copy of the wild-hoar to be sesn
in the Uffizi Gallery. This copy, very well carried out, is by Pre-
TRO Tacca, and was restored at the base in 1857. In the centre
of the Loggin, a stone indicates the spot where the Carroceio was
turned.

In the same street is the Palazzo Davanzali, of the
X1V. century.

/ Via Calzaioli abuts in

' *Piazza della Signoria (E. 6), the ancient Forum of
the Republic. It was at first very small, and was enlar-
ged in 1258 when the rage of the people overturned the
Louses of the Uberti. The Palazzo Veechio was arected
hiere in 1298, and the piazza was litfle by little embellished
in the XIV. and the following centuries. Many historical
events took place here. Un the 28th. of Mareh 1498 Fra
Gerolamo Savonarola was burnt te death on the spot whera
now the fountain of Neptune stands. Every year, on the
day of St. John (24th. of June) the feasts of the Omaggi
were here celebrated.

The Piazza is adorned with the Palazzo della Signoria,
the Loggia dei Lanzi, a Founfain, called of Nepfune and
the Monument to Cosmo I

The *Fontana del Nettuno is the valuable work of
Barronomeo Awmmaxati, begun in 1564 and completed in
1576, Neptune and the tritons are carved out of a single
bloek of marble. In 1831 one of the eight bronze satyrs
sitting on the edze of the basin having been stolen, if
was remade by F. Pozzi

The *Statue of Cosimoe I. was hegun in 1087 by Giaw
Boroowa, by order of Francis 1., the son of Cosme, and
ﬁnishatl five years afterwards. The three bas-raliefs vepre-

Cosmo invested with the Duchy of Florence (1587);
his entrancu in Siema (1560), and the granducal ensigns
. conferred upon him by Pope Pins V. (1 .uD)
~ On the right of this statue is the Palazzo Uguecioni of
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1650. The architecture of the fagade was wrongly attvi-
‘huted to Raphael. It is, on the contrary, the work of Ma-
R1I0TTO DI ZeNovi (about 1550).  Over the door is a bust
of Franeis 1, by Giaxy Boroewa. Almost opposite the Pas
lazzo Vecehio rises the Palazzo Fenzi, ereeted in 1871 by
Liawp1; its architecture is florentine.
The *Loggia dei Lanzi, or dellu Signoria, or dell’ Orea-
gne (K. 6), was at first destined for the assemblies of the
. Priors, and was hegun in 1876, on designs left by Onca-
¥4, Some believe, however, that its architects were Benor
and Smose Tivesrr. The designs of the Theological
Virtues were given by Aevoro Gappr and executed by
several artists. The arts’ escutcheons were earved out by.
Nreond Lamsrnrr of Avezzo. The Loggia was called dei
Lanzi at the epoch of the Granduke Cosmo, who -kept
there a guard of lanze (lance-hearcrs). Up to the time of
the Medici Princedom, there were no statues in the logoia.
Near the stairease are two colossal lions, one of which is a mo-
dern work by F. Vaceca. Under fhe arches, on the vicht:—The
‘Rape of the Sabines, by GTaN BornocNa (1083); on the 1éft:—*Per-
seus [(in bronze) with fhe head or Medusa, a celebrated work by
BuESVENUTO CELLINI (1553, who executed also the stupendous pe-
destal whose bas-velief represents:—Andromeds sef at Iillm-f;y;?ha
origingl is in the Museo Nazionale; this bas-rvelief is only a copy.
Behind it is:—Tle Rape of Polysena, large marhle group by Pio
Fenr (1£66).  On the left:—Judith tramping upon the corpse of
Holophernes, by DoNATELLO. This group remained in the Palazzo
Mediceo until 1484, when it was placed before the Palazzo Vecechio
a3 an emblem of freedom, on the gite, now cleared, where Miche-
langelo's lavid stood. In 1560 iE was brought in this Logeia with
an energetic inscription, still to be read:—Eremnlum sulitis pus
bftece cives posuere. 1n the middle is the gronp of *Ajax dying, by
i Greek sculptor, restored by STErFANO Riccr and transported here
in 1841, ® At the end :—B8ix Vesials, Greelk works, formerly exist-
ing in the Villa Medici, in Rome, and transferred in the Loggiain
178, The fhird one, an the lefi is believed to proceed from the
Trajan Fornm. On the wall, a barometer and a thermometer placed’
fhees in 1860, : ;
~ The “Palazzo della Signoria, or Vecchio (E. F. 7). was
Tounded by decree, iw 1298, for the Government, which up
to that time had had no residence either fixed or decorous.
Herain dwelt, later on, Cosmo I. = Later it was the resi-
denee of the Italian Parliament, and presently if containg
the Municipal offices. Tt was built hy Arvorro i Causio,
of Colle, but its aspeet has been several times altered by
Frogavaxer, Micwerozzr, Croxaca and Vasart,  The fower,
04 met. high, is out of the centre, and was erected there
in order to dominate Via Vacchereccia, Via dei Cerchi
and Via del Canto delle Farine in case of an agoression.
{in the left of the entrance stood, from 1504 to 1873, Mi-
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chelanoelo’s David, which is now in the Galleria Antica e
Moderna.  On the western corner is a marhle Lion, called the
Marzoeco, reproduced from a Hon hy Doxarrnno, now in
the AMuseo Nazionale. On the vight is the gronp of Her-
cules and Cacus by Baccio Baxpiwenvr, Michelangele’s
rival. The other two little statues are meant to 1't:p1'ésexrt,
one the Power of Tuscany, by Rossi, the other its Beanty,
by BaxpingLin

The {ablet placed hers gn the occasion of the IV, centenary of
Franeesco Ferruceio, bears an epigraph by Giosué Carducei.

Above the door is the inscription:—Rex Regem ef Do-
manus  Dominantivm, placed there in 1527 by Cosimo 1. in-
stead of another one which read:—Jesus Christus Rex fio-
renbing Populi 8. P. Deécrelo electus. The two lions are
by G. vg Nommi

Interior. The Courdyard is by MicHrLOZ21 (1434, Hers riges
o fouutain with a small porphyry basin, designed by Vasarr and
earved by TaAppa (1557}, surmounted by a *boy strangling a fish,
by Veroccaio. There are alse here the statues of Samson and of
a Philistine. by Hossr. The Philistine ia said to résemble Miche-
tangelo. The lions’” heads at the hase are by (BaxmingrLi. The
conrtyard, octogon in shape, is upheld by nine huge eolumns; aronnd
rin stuccoes and frescoes, works done under the supervision of Va-
Sipt. The ornamentations with whieh the columuns are entiched,
were exeented by MicHELOZZO MICHELOZZI. Ascending the jfirst
flooy we tuen to the right. and, throogh the door upen which the
word i—Arehivie is to be read, we come to

The Salone dei Cinguecento, formeily del Consiglio (for ad-
mittance, see p. 7). about 50 met. long and 20 met. wids, I
was erected in 1485 when, alter the second expulsion ot the Medici,
Savonarola proposed to elect a General Council of &0 and then of
1735 citizens. 1t became then necessary to build a hall capable
of containing 3000 perscns at least. The constroction thereof was
commissioned to Oroxaca, who completed it in 1497, LEONARDO DA
Vixnol and MicHELANGELD made stupendons cartoonsz for the frescoes
of the walls; the first desizned a Knights' contest, the second an
Episode of the war of Pisa. Buf after 1512 these cartoons. which
served a8 models to voung artists. weve missed, and Benvenuto
Callini accused Baccio Bandinelli, who was, as already said, Mi-
chelangele’'s enemy, to have torn them fo pieces. After the vetnen
of the Mediel, the hall served as a soldiers’ guardeoom fill 15270
Clagsmo 1. destined it as an aundience hall, and commissioned Vi~
SART G0 eruament it. Ilere, in 1859, the House of Lorpaine was
deelared decayed. Having Florenee become for a short thae the
gapital of Ttaly, the sitfings ol the Chamber of Daputies were held
11 this liall.

The eeiling has thivty-nine paintings, all by VAsant, explained by
Latin ingeriptions.  Ower the entrance door:—The Florentine ambas-
gadora admitted before Bonitace VIIL, by Jacoro LIcozzr Opma-
siter—Cosmo 1. eonfirmed a granduke by Pius V., by fhe sanie. On
tie left:—Uosmo being created a duke, by Claoni. O the right—

* {losmo, grand masfer of the order of 8t Stephen, by PASSIGNANO.
AN tihese pictores are carried out on stone.  Vasar! painted alsp
the fregeoes of the walls:  In front:—The Battle of Marciano; The
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Conguest of Porita Ercole; The Entrance of the Mediel in Siena.
Oppusite ;—The Destruction of the bulwarks of Pisa; The Defeat of
the imperial soldiers near the tower of San Vincenzo sul Mare, Be-
neath these pictures were placed in 1888 several arazzi (carpets) of
fareniine malie, representing the history of Bt. Jolin the Haptist.

The statues I'e'yl'esent ‘—Leéo X., by BANDINELLT, finished by ROossr.
Pope Clement VI and Charles V. Cosmo 1. and Pope Ping V.,
by Cac@INT. Savenarola, by Passacris (1882), On the occasion of
some restauration (1885-1884), six groups were placed lhere vepre-
gsenting :—Hercules and Hippolyfe: Hereules and the Centane;: Hep-
cules and Cacns: Hercnles and Anthens; Hereales and the wild-boar;
Hercnles and Diemedes, all works by V. Rossi, and a Zloup by
B. BASPINBLLI:—(lewent VIL erownihe Charles V. :

By the door under the last pieture, CraoLT's, a Room 18 enterad
with a beantiful ceiling painted in fresce, whenee we pass in the
Tesovetto of the Medici Family, a room wers the Mediel kept theip
maost precious objects.

The Salone dei Dunecento is so called hecaunse here met the
Consielio dei Dnecento (of the two bundred). It has a verv fine
vanlt of wood, desiened by MicHELO«21. The arvazzi that eover the
walls were made in Florenee on designsg by BRONZING, SALVIATT
and Jacoro DA PoxrorMo, and represent the history of Joseplh.
Here the town Couneil keeps now its sittings. From this hall we
step inte a room where of old met fhe siguori otfo to deliberate abont
the discussions made in the preceding hall. The ceiling, of whits
womd, 1s believed to have been designed by BENEDETTO DA Ma-
Jano, The door is the work of DoxATELLO.

Fine steps lead to the Qumariiere di Leone X. (Leo X.'s apart-
menta), all painted by Vasapi. seldowm visible if being parily ocen-
pied by the syndic’s office. 1. Roam, of Gigvanwi Mediel dualle
Beude Neye. O the vight:—John Medicl defends the Ponte Rossa,
betwe-n the Tessin and . Abbiategrasse. Johnm Medici reconguers
San Secondo.  The passage of the Adda. In the medallions are
porfrayed :—Maria Salviati, his wife: John: Cosmo, a3 a youth;
Caterina Sforza, the wmother of John Medici. JJ, Room, of Cle-
auent VIL Clement VIL opening the Holy Door; the figare behind
the Pope is that of the poet Franeesco Berni. Clement creates
Hippolytus a cardinal, The wedding of the Daoke Alexander and
Margaret of Anatria. Catharine de Mediei's welding. Tu the Cen-
tre:—The coronation of Charles V.; the old cardinal in red cope is
Alexander Faruese, afterwards Pape Paul VII. IT1 Rowm,of Leg X.
Franeis . kisses Leo X.'s foot. The coronation of Leo X.; Juligs
de Mediel tafierwards Clement VIL. ), Alphonso, Duke of Ferrara,
and Francis Maria, Duke of Urhino are to be seen here. Leo X.
in Oonvistory; in this picture are the porbraits of Michelangelo and
Leonardo da Vinei. Lep X. malkes his enfrance in Florence (near
the crucitix-bearer is Cardingl Bembo, and besgide him Lodovico Arig-
ato speaking with Pietro Arvefing. The marble portraifs of Cle-
ment VII.. Leo X., Julian of Nemours and Laurence of Urbino are
h¥ ALpoxeo LoMBaRDO. Among the portraits there is also fhat
ol Catherine de Mediei. IV. Roow. of Lovenso il Magnifico. Above
the endrance dooy - —*Lanrsnce and the celebrated men of his time;
ol Laurence's vight :—Gentile da Urhine, Calecondala, Pico della Mi-
randola.and Franceseo Aceolfi; on fhe lefi:—Ficino, Landino, Leg-
natde Brand, Giovanni Foscari and, between the two latier. Leone
Baltista Alberfi and then Mapullo. V. Boow. of Cosime I. The
duke amidsf the principal arehifeets and avtists of his epoch, among
whom Tribolo with the model of the fountain, Tasso with the Log-
‘wia del Mereatn Nuovo, Cellini, Bandinelli, ebe., eto. VI, Room. of
Cosima ¢ Veceliio :—Cosmo surrounded by the artists of his fime :—
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~ Fra Angelico da Fiesole, Luca della Robbia, Donatello, Brunelle-

sehi, Ghiberfi, Paolo Oeeello, efe. Cosmo giving orders to erect the
ehireh of San Lorenzo; the kieeling figure is that of Brunelleschi,
the other holding the rdodel in his hand is Ghiberti’s, and near
bim, with fhe hood on, are Donatello and Michelozzi the elder.

XXI. Floor. The Sula dell dhroiogio (Room of the Cloek) whers the
Oouneil of the Bighty met, was painted by DOMENICO GHIRLANDAJO
with frescocs representing 56 Zenohi and other Sainig anid heroes of
the Roman history. It is called ®Sala dell’'orologio’ becanss onge
thera was here a cloek which indieated the movements of the pla-
nets. Presently around this room arve ovdeved the flags of the Tta-
lian towos that in 1685 ook part to Danta's centenary, while in
the centre is the porbrait-bust of the divine poet. The *marble
door was stulptured by BesepETTO DE MATAXO: the knockers, in-
1aid by GIULIAKO DA SANGALLO and FRANCIONE, represent Dante
and_l’e'&'.'a:'::h. The door gives access tu the Sala d¢ Udienea, painlad
by CECCHING Sanviati, who represented here the history of Ca-
millies. The Cappella dei Priori has the ceiling painted by Ri-
DOLFO DEL GHIRLANDAJO. Near the altar is a cuphboard, with
& painted wickeb and grates, where was iept the (zospel, npon
which the Bignoria teok their oath, and the celebrated Codex of the
Pandects given then to the Biblioteca Laurcéuziana. The Sale de-
gii Elementi, paintrd by Vasari and his pupils, ave also worth a
visit. Un the rizht, entering, is a marble door, the werk of Va-
Sar1, which leads to :

The Gaardaroba (Wardecbe). This room is surrounded by fhe
cupboards in which the Mesdiei kept their govgeous furnitnre, and
where Fevdinand 11I. alterwards gatherad his valuable collection
of arms. On the leafs ol these cupboards the renowned Dominican
Friat Toxaz1o Daxti has most skilfully drawn 53 ma}m, 14 of which
regard KBurope, 11 Africa, 14 Asia, and 14 Ameriea. In front, going
anf, 15 a splepdid marble door by BENEDETTO DA MATANO.

Between the Palozzo della Signorie and the Loggia ded
Lanzi, a few steps off, is the Portico degli Utizi (E. 7),
built from 1560 to 1676 by Vasanrt by order of Cosmo I,
who by this means had all the public offices joined to
the Government palace. On Vasari’s death the work was
prosecuted by Avwonso Pariet, who completed it in 1580,

“In this palace have now their seat the Nafional Lilrary,
the Clential Archives, the Post-office and the famous Picture
Gallery (p. 54).

The Biblioteca Nuzionale, formerly Maglinbecchiana
(p. 7), was founded by the Florentine goldsmith Ma-
ghiabecchi, who bequeathed his library. eontaining about
30,000 volumes, to Florence (1714). In 1860 the Bibliofeca
granducale, Tormerly in the Palazzo Pitti, was incorpe-
rated in ir.

Thate ave niors than 390,000 volumes and about 14,000 MSS,.; the
first Homerus, printed in 1458 in Flovenes, with illuminatisns; Cieare
ad fupiliures, Yenefia, 1469; Dante, by Landino, Florzues 1481, ete.
Thers ara also lakiers and papers by Galileo Galilei, Benvennto
Cellini; Savenarola’s Bibleo wiih notes on the margin, writfen by him-
self, ete. A quantiby ol these books ave the gif;s of Marmi, of the Bo-
neltinis of Fiesole, ol the Gaddiana, of the Strozziang liE:'al‘}*. et
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The Arehivio Centrale oceupies about 200 rooms.  Over
the prand arch of the Porficoes stands the statne of Cosmo 1.,
by G1ax Bornoaxa; at its sides are Justice and Rigour, by
Daxrr. The square at the end of the porticoss, with a
halustrade bordeting the Arno, is hy Viviawt, a pupil of
Galileo’s, and was made in order to strengthen the edifice
which threatened to ruin down, the foundations having
hean sapped by the river waters.

Around the Porticoes ave twenty-cight statues of ‘illus-
triows Tuscans, They were placed here from 1546 to 1856
by means of private donations.

Gn the left of 1he firat door:—1. Cosmao, pater patrie (d. 1464),
by I.. MAGGT. Laurence the Magnific (d, 1492}, by GRAZZINI
3. Andrea Ul:‘cagala (d. 1375), by BAZzANTIL. 4 Nicold Pisano (d. 1275),
by Fepr. 5. Giofto (4. 1336), by Dupre. Donatella {d. léﬁnﬁgr hy
Torrint, 7. Leone Babtista Alberti id. 14: 21, by LusinNi. Len-
nardo da Vinei (d, 1519}, by Pamrvoroxi. 9. Michelangeln Buonat-
roli (d, 1564), by BANT ARELLL. 10, Dante (. 1”>1}, by DEmI. 11, Pe-
trareh (4. 1874), by Leoxr, 12. Boecace (d. 13731, by FANTACCHIOTTI.
13: Machiavel (d. 1527), by Bartonixe 14 Guiceinrdini (d. Tadlh), by
CarTer. 15, Amerigo Vespucci (d. 1514), by Grazzint. 16, Farinata
degli Uberti (d. 1264), by Pozzi. 17. Pier Capponi (d. 1446), by BACCT.
18. Giovanni dalle Bande Nere (d. 1526), by GUERRAzZL 19 Fran-
eggen Ferrnecio (d. 1530), by Bomaxerni. 20. Galileo (d. 1643, hy
OosTornr, . 21, Micheli (d. 1737), by CONEANL. 2, Bedi (d. 1698),
Losu A. 23, Masecagni, by CASTE LLL 24, Cesalpino (d. 16047, by Fm‘u.
25. 8. Anfonino (d. 14,:‘!; by TrpnB. 26, Acenrsio (d. 1260}, by EaN-
TACCHIOTTL. 7. Guido Aretino (d. aboub 1020) by Nexcixi. 28, Ben-
venubo Cellini (d. 1574), by Campr.

Upposite the first statues is the Posf-office.

On the left, nnder the Loggia, a door leads to

The **Galleria degli Uffizi, one of the most renowned
Picture Galleries of the world, for the Italian as well as-
the fereign art treasures it contains. (For days and hours
of admittance, se¢ p. 6; lift, 50 cent.; Catalogue, L. 3.}
Artists m';hmu to copy the works of art of the Gallery
must apply by letter to the Direction of the Royal Gal-
leries, adding certifieates of well-known artists, or of Aca-
demies, showing their qualities. Foreign artists must pre-
sent a certificate by their own Consul.

The Gallery was founded and continually enriched by
the Medici and their successors the Dukes of Lorraine.
and lastly Leopold I. had here gathered all the master—
pieces colleeted by the Mediei in Rome and Flovence,

First Floor. Vestibule. Cinerary urn. Bust of one of the Me-
dici;  On the lell id a door leading fio the vooms of the *Painters’
Portraits, a rich collection of about 400 portraits, distributed in
fonr roons.

Ewery pieture bears underneath the name of the painter and the
eontury., We are principally indebted to Cardinal Leopold de Me-
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Firet Floor.
PAINT I-!RE-T‘ PORTRAITS DONE BY THEMSBELVESE.

First Roont.
I Wall:-~Italian Painters. XV.-XVI., XVI.-XVIIL.
century.
11, and III. Wall.—Italian Painters. XVIL, XVI.-
EVIL century.
Second Roona.
L Wail —German and Flemish Painters. XV.-XVI,
EVI-XVII, century.
I, Wall :—Dutch Painters. XVI-XVII., XVII.-
XVII, century.
111, Wall.—French, English, 8panish, Swiss and
feotah Painters, XVI.-XVII., XV]I’.~XV]'H. Gen-
ary.

Firat Room.

Third Room.
I. Wail: —Frenech, English and German Painters,
XVIIL century.
11, and IIT Wall.—Italian Painters, XVIL-XVIII.
century.

Second Room.

Fourth Roeom.
I Wall:—Flemish, Duteh, Hungarian, Swedish and
Swiss Painters. XIX. century.
11, Wuali—Italidh Painters. XIX. cenfury.
T1l. Wall:—FEnglish and French Painters. XIX.
centmry.

Third Room.

Fourt Room.
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Second Floor

1. Firat vestibule.

2. Seeond

3. First corridor.

4. Second

5. Third .

6. Original drawings by
ancient artists.

7. } Designs, cartoons, cra-

8 i‘k yims and miniatures.

9,

10, , of Barocecio.

10 oom of Niobe.
11. , ofthelInseripfions.
-. 12. ., of the Hermaphro-
dite.
13, — —
14, — —
15, Corridor leading to the
Pitti Gallery:—Prints,
9 portraits and cosiu-

17. Lorenzo Monang.
18. Office of the Conservator
of the Gallery.
19. Venetian School.
2. Gems,
21. French School. .
i 22, German and Flemish
Behool,
23. Dutea School.
24, Ttalian School,
8 25. Tribuma.
26. Tuscan School

mes.
16. é Corridor and Room of

Lol
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. diei for this most precions and unique collection of porfraits of ce-
Jebrafed E’a.illt.ers done by themselves. The collection beging from
£

‘the fourth room, entering.

IV. Room. (Painters of the XTX. centiry.) 722, Alma Tadema.
513. Frederigo Amerling. 591. Piefro Amervieo (a Brazilian). 561, An-
drea Appiani. 525. Francesco Hayez., 706, Nicold Barabino; the
portiatt is not finished. 723, Carlo Becker. 504. L. Bonuat. 613,
Alesgandro Cabanel. 573, Antonio Canova, a seulptor; he painted
it in 1792, 612, Antonio Ciseri. 619. Giacomo Clarke, 527. Constan-
tin. 682 Giovanni Baftista Carvof. 528, A, Cosleli. 713. Giacomo
David: 641. Guglielmo De Sanctis. 601, Sofia de Ribbing. B8, Klisa
Uonhis. 644, Robert Fleury. 546. Michele Gordigiani, 724, H. Her-
komer. 604, Otto Heyden. 531, Giovanni Augusto Ingres. 640, Fer-
dinando Keller. 725. Gualtiero Langley. 621. Panl Laurent. 600,
*Frederico Leighton, 583, Adeodato Malatesta. 645, Middleton.
688, Giovanni Millais. 726, *Domenico Morelli. 526. Cesare Mussini.
539, Linigi Mussini. 518. Frederigo Overheck. 592, Eleuterio Pa-
gliano. 614, Filippo Palizzi. 576, Alberto Pasini, 516, (zinseppa
Patania. 603. Francesco Podesti. 699, Frederico Preller. 588, Puvis
de Chavanpes. 0607, (3, Richter. 558, Lmizi Sabbndelli. 580 Giu-
g{g@pa Sabbatelli. 579. Ernesto Skiickelberg. 597, *Stefano Ussi

i, Beipione Yannutelli. 508, B. Vaufier. T28. José Villegas. DED.
Giorgio Watta. 710. Antonio von Werner. 571. Francesco Winler-
halter, 551, Antonio Zona.

III Room. (Painters of the X VIIT. cenfury.) 534. Pompeo Ba-
toni, 363 Rosalba Carrieva. 3608, Carlo Cignani. 554, Bebastiano
Conca. 262 Carlo Dolei. 470, Benedetto Gagneraux. 404. G, B. Ganlli,
surnamed 20 Bacicein, 275, Luea Giordano. 105, Hamilton. 471, An-
gelica Kautmann, 245, Nicolo Lapi. 250, Benedesto Lutd. 268, Carlo
Maratta. 205, *Raphael Mengs. 834, Andrea Pozzo. 540, Giosus
Reynolds, 293, Salvatore Rosa. 547, Pietro Rotari. 340, G, B. Salvi,
surnamed il Sessofervato. 397, Francesco Solimena. 549, Elisabetta
Vigéde-Lebrun,

II. Room. (Fainters of the XV., XVI, XVII. and XVIIL cen-
turies.) 446, Abramo Bloemaert, 478. Giacomo Conrfois, surnamed
il Borgognone ({e Bowrguignon). 512, Giacomo Callot, 542. Ul}}"gel-
440. Martino de Vos 449. Gerardo Dow. 439, *Albert Diiver. The
German inscription informs as that the celebrated arlist made his
own povtrait at the age of 26. 433, Adamo Elzheimer. 232, *Gio-
vanni Holbein (at the age of 45). 441, Gherardo Honthorst, sur-
named Gheravdo delle Notti, 998, Giacomo Jordaens, 510, Gott-
fried Kueller. 224, Luca Kranach. 234, Piefro van Laer, snrnamed
il Bamboeeio, 485, Carlo Lebrun. 535, Stefano Liotard. 257.*Quen-

- tin Metsys: opening this picture’s frame the portrait of his wife,

bearing the date of 1520, i3 fo be seen. 455 Francesco von Mieris.
259, Piefro Maolyn, snenamed il Tempesta. 465, Tommaso Murray.
445, Francesco Porbus, 451,452. Rembrandt van Ryn. 244. Giusepps
Ribera, surnamed lo Spagnoletfo. 225, Filippo Roos, surnamed Rosa
da Tiveli. 228, 233. “Pietro Paolo Rubens. 467. Gioacchine San-
drart. 435, Gottiried Schaleken. 218 Giusfo Sustermans. 457. En-
rico van der Neer. 456. Adriano van der Werff, 223, Antonio van
Dyeck. 216, 217. *Diego Velasqnez de Silva. 440. Martino Voos.
I, Bala. (Painters of the X V., XVI. and X VI centuries). 441,
Francesco Albane. 268, Alessandro Allori. 379, Michelangely Ame-
righi, surnamed 41 Caravaggio. 1176, *Andrea Agnolo, surnamed

« Andyea del Saito. 400, Sofonisha Anguissola. 306, Baeeio Bandi-

nelli. 506, Giorgio Barbarelli, surnamed 1 Giorgione, 396, G. F.
Barbieri. surnamed 4/ Guereino. 326, Federico Barroceio, 282, (. An-
tonip Bazzi. surnamed 1 Sodoma, 310, Domenico Beceafumi, sur-

- named i Mechering. 854, Gian Bellini, 272, Lorvenzo Bernini. 294,

e - =8
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Pietro Berrettini, surnamed Dietro da Cortong. 564, Cawmillo. Boe-
Ctacrind, 285, Platro Bonaceorsi, surnamed Fierin del Vogi. 280,
Michelangelo Buonarroii (portrait painted by his school). 271, Bep-
nardo Buonfalenti. 588, Franceseo Cairo. 385 FPaolo Ualiari; sar-
named Paolo Verponese. 587 Tmea Cambiaso. 424 Galeazzo Campi.
374, 380, Annibale Caraeci, 8. Agoatine Caracel. 70, Altenic Ca-
racei. 962, Franceseo Caracel, Lodovieo Caracci, 208 Lodo-
vico Uardi, surnamed ¢ Cigoli. 545, Alessandro Casolani, anid the
‘portraifs of Lucrezia Piceplomind, Ventura Salimbeni and Trancesco
Vanui. 367, Giacobbe Cavedone, 2H). Giuseppe Cesari, sarnamed ¢
Cuwalier d’Arpine, 419, Daniele Crespi. 2831, Domenico Ovespi, Sup-
nameil 7 Possignane, 589 Losso Dossi. 541, Morto da Feltre. 3861,
Lavinia, Fontana., 280, Ginlio Pippi. surnamed Géiwlio Romano. 408,
Giovanni Lanfranco. 282, *Lsopardo da Vinel. 373, G. Antonio Liei-
nio, surnamed i ordenone. 286, *Lippe Lippi. 505, Giovanni Ma-
nozzi, sninamed Giovanns og Sen Giovannd. 386, *Francesea Maz-
Zuola, surnamed il Parmigignine. 360, G. B. Moroni. 872 Jadopo
Palma, 11 Giovane. 548 Antonio Pazzi. 357, Pellegring Pellegrini,
surmaned ¢f Tibaldd. 401 Jacopo da Poute, surmaned 0 Bussano.
407. Francesco da Ponte. 395, Leandro da Ponfe. 431. Franessdo
Primaticeio. 392, Ginlio Cesare Procaceini. 283, *Raffaelln Sanzio.
260. Bartolomeo Ramenghi, snrnamed il Bagnacovalle. 408 Cuido
Reni. 412 Domenico Riccio, surnamed ¢ Byusasorei. 378 Jacopo
Robusti, surnamed [ Tintoretto, 78D, Marietta Robusti, his danghter.
268, Franeesco Rossi, surnamed i Salviati. 315. Ventura Salimbent,
376, Andrea Schiavoue. 890, Lionelln Spada. 408, Alessandro Tia-
rimi. 330, Santi di Tito. S84, 38bis, *Tiziano Vecellio, 201 Gigrgio
Vasari. 270, Federico Zuceari. 279, Taddeo Zuceari. 257, “Pigfro
Vannueei, surnamed il Perugino, ete.

Staircase. Some busts. 2. Marte Gradine, bronze stafoe Iarger
than life. 3. Silenus holding litfle Boechus in his arms, bronge groap.

Second Floor. First Vestibule. Here are gathered the por-
traits of the princes who founded the Gallery or enviched 10 sucees-
gively, Some hustsare in porphyry and ezecuted with the sysiem,
said 1o have been discovered in 15556 by Cosmo I, of tempering the
steel so as fo render it fit for the working of this kind of gra-
nite. I Laurence the Magnifie, in marble. 1. Cosmo £, in hroizge.
I Frawcis I.,in marble. IV. Ferdinand 1., in porphyry. V. Cos-
me JI1., in porphyry. VI. Marie Magdalene, Avehduchess of Aus-
tria and daughter of Cosmo IL de Medief, VIL Ferdinand Il de
Mediei, only the head in porphyry. VIIL Victoréa, Princess of Ur-
bino. IX. Cardinal Leopold. X. Ferdinand [11., in matble. XL Fer-
dinand 1. (of Austein), Granduke of Tuseany, in marble. X1 John
Gaston de Medici. XIII. Leopold IT. of Auwstria. 8, 4, 10, 11. Four
bas-reliefs inserted in the wall, representing feasts and sacrifices.
12, 13, 14. Bas-reliefs. 15. Bas-relief representing the sacrifics of
a bull

On the walls are hung fonr arazzi from the Medicean manulachory
existing in Florence from 1546 to 1744, Cosmo L. called here from
Flanders,in 1545, a lot of arbisans skilled in the arbof weaving aragzi,
whao, under the direetion of Hans Rosls, bezan to manutfaicinre this
kind of tapestry. Many eelebrated avtists, among whom RAPHAEL,
MICHELANGELD, BRONZING. FONTORMO, SALVIATI, STRADANO, ATL-
LORI and athers, were eommissioned to make designs and corloons
for the purpose. The arazzl here exposed are but a part ol the lok
owned hy the Gallery {about 600); unfortunately, however, the height
of the walls did nob allow the choice to be made with such de-
geernment, x9 the importance of the designs as well ag their exe-
- eufion required. Here are exhibited four, the second and third of
which represent:—The Fable of Phasthon,

B
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Second Vestibule. Sculptures. 16, 17. Two quaﬂlrﬂ,nmﬂ.m‘
marble columns, wifh ornaments representing ancient offensive and
defensive weapons, musical instruments, ate., ebe. 18 A horse. in
marhle., 19 %A wild-boar: a bronze copy. by Tacca, of this beau=
tiful work by a Greek chisel, is to be seen at the founiain near
the partico of the Mercato Nuove. 20, Apollo; a statue lareer than
lifa. 21, Hadrian. 22, Trajan. 23, Augustus haranguing the people.
24, 25 #Two bull-dogs, 26 to 53. Eight busts. 24. Bust of the
Granduke Peter Leopold. by CARRADORL

First Corridor, 150 mel. longz. The pictures of the ceiling ave
atfributed to Poccelti, buk they are instead by ALLonI, BULLERIL,
HIRGELLL, ete. (1581)  Along {he upper part of the walls are pop-
fraits of illus'rions men and women, execufed in parf by CRISTO-
EANO PAPL  Aroszi:—3t. Panl in Ephesus gefting some persons
ba rl_aised

Near the windows of fhis as well as of the #hird eorridor are
mlass-cases containing a precious and lavge collection of original
designs by celebrated authors. In the I Corridor —462:470, Ve-
netian Sehool. 471485 Bolognese School.  486-487 i'-ienrrﬁ-.se SEehool.
488491, Neapolitan School, 462-488. School of Flanders, Germany, ete.,
with drawings by RUpexs and VAx Dyer. 45890000 Spanish Bchool,
501508, French School with designs by CaLron and CLAUDE LORRATIN.

Sculpiures. '2,-':b'. A beawtiful bead believed to be Fabins Maxi-
mus” portrait. 57, Pompey. marble hust, 43, JTulins Ceesar, marble
hust. 51, The "'a-i Pan with youthful Olympus, marbhle groap. 57,
Drusus. son of Tiberins. 38. Hercules killing: the Centaur Nessas,
in marble; the figure of Hercules and the head of the Cenfaur

g modern resforations. 349 Sareophasgns with the varions periods
of the life of an llustrious man. eepresgented on it 40, 42, 47, Ag-
gustus, 41, 45. Julius Cresar: bust with a bronze head. 44, Atbis:
with the restorafions of this bust a Farbarian king has been e
presented: the trunk, however, is aneienh. 45 qalmphagus with
the history of Progerpine. 46. Livia, 48 *Marcns Agrippm; the
head of this bust is very herm ifal. 49, *‘ju.m danghter of Aug;ua-
tus and wife of Af’r:ppe@. . Tibarius. Athlele, statoe. S Bust
of Antonia, Jaughter of Mm ens Amumu- and of Qetavia. 54, Deg-
sus brotha]:' of Tiberius. 55, Aevippina, wile of Germanicus and
mother of Calignla. 56, Rarcophagus with the history of Phaedra
and Hmpohtm A8, Vietory, statne. 5% Athels, 60, Umser Britan-
nigus. bust. 61. Uajus Csesar Calignla, 62 *Sarcophacns with the
rape of Thebea and Hilaria at the hands of the two Dioscuri: partly
reatored. 63, Valeria Messalina. alabaster bust with amal'hie head.
64 Clandins. 65 Clandius Domitianus Nero, basalt bust. 66, Faun
ghafme., 67. Athlete, 8% apd 73. Sarcophagi with eight labours nﬁf
Hevcules. 68, Poppea, wife of Nero. 70, 71, *Nero. ' 72, Galba,
74. Pomona. 7h. *Athlate. 76, 79 and 83. Julia, danghter of Titus.
Ti. *Emperor Otho. 78, SBarcophagus decorated with river-gods,
B, Vitellus, 8L Uranis or, perhaps, Geometry or Asironomy,
rednced it the state they are through restorations. 82, *Arviadne,

Qal'cnphﬂvuh 85, *Vespasian. &5, 91 and 24. Domitia, wife of
Lueins Alins Lamia, a Roman senator, and then of Domitian. 86
Titus. #5. Ganymede; 1f ig a fine work. but its merits are not much
distinguishahle because of the marble stains. 89, Sarcophagus;
with the nine Muses and Apollo represented on it 90, Vestal (£ LeTe
i8 the name of Lueilin). 92, Domitian. 95. Nerva, an old man of a
noble aspeet hraught on the throne by his equity ; he reigned doping
gixteen monthe. 95 and 105, Sarcophagi with representations of
the Hunf of Meleager. 86, *08 and 101. Trajan. 97. The muse
Calliope, statne badly damaged. 99, Hercules: this stakie i3 one
of the best reproductions of Glieone's Hercules. 100, 102, Marciana,
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sister of Trajan. 103. Plotina, wite of Trajan. 104. The muse Po-
1ybhyminia. 106, Mercury. 107 Matidia. danghter of Marciana. *108
and 108, Hadrian. 110. Sarcophagus with the frimmph of Bae-
chus admirably carved out, Alius Ceesar, the adopted son of Ha-
drian and destined to suceeed him, had he lived hevond him. 112
Venus with a little Cupid holding a torch tafned down. 113, Venus.
She had formerly an apple in her right hand, a peculiarity which
malkes ns think this was a statue of Venus Victeix; the stucco arms
have the same aftitnde of the Medici Venus, and consequently her
handsome shape cannot be af once admired; the head is ancient, and
'pevhapﬂ it belonged to another statue: fhe arms, part of the drap-
ing and the feet are modern. 114, Sabina, wife of Hadrian and
danehter of Mifidia. 115, Antoninus Pius, bust of a stnpendons exe-
ention. 116 and 117. Faustina, a bust admirable both for work-
manship and state of preservation. 118, Apollo with the snake.
120. Galerinsg, son of Antoninus. 121, Apollo with an aguatic bird
at his feet; the head, fthough ancient, is nof its own. 122, An-
ning Verus, son of Marcus Auvelius, a boy about ¥ years old, the
age he died. 283, Sarcophagus with the emblems of war,

Pictures. The pictures are marked with a hlack number, cor-
responding to that of the eatalogne, and following ifs order it will
he found that in every room of the Gallery the nnmbering always
begins on fhe right.

5. The Virgin with the Child, by Guibo DA SBIENA, called Guido
i Graziano (h. 1278, 4. 1302). 6. The Crocifixion, by Pooern (A=
PANNA (1), 7. The Virgin with the Child betveen the 55. Peter and
Paul; beneath, The Deposition, The Marfyrdom of 8t, Catherine, ale.,
by an tiknown artist. 3. Jesus Cheist in the orchard worshipping,
by G1orTo F}. 1276, o. 1337). 15. The Virgin with the Child and
Angels, by PIeTRO LORENZETTL (1340). 17, A rlorified spivit llying
inte God's arms, School of Giotfo. 16. The Thebais of Egypt, by
PiETRo LORENEETTI. 26. An altar-front:—The Virgin angvf_‘.hild;
at the sides, the apostle 3t. Maffhew and the Bishop St. Nicholas,

BERNARDO DApDI (d. 1548), 20, *An alfar-front with the image

ol 8t Cecily surrounded 11}' gight scened from her life in small fi-
gures, by an wiknown arfist,  (Vasari attributes this pierare to i
mahue.) 14, St John the Evangelist sitting in a pulpit, School of
Andrea Oveagna. 23 The Annuneiation, St Ansano and SC6 Ju-
liette with the martyr's wand in their leff, by SiMoxE MARTINT
b, 1275, d. 1344) and Liveo MaxnT of Siena (b, 1285, d. 1357). 22, The
irgin with the Infant Jesus in her arms and some Saints, half-
figures, by -i';gﬂoiw. 27, The Descent from the Cross, by GOTTING
ol Florence (¥). 28 The Annnneiation, by ANGELO GADDI, son and
pupil of Taddeo Gaddi (b. 1333, 4. 1396). 28. The Corenation of the
Virgin, the patron Saints of Florence, and, on the steps, the co-
nisance of the Mint: this latter ordered the picture to NitoLo pr
Tro GERTSO (1. 1415}, who hegan it assisied by MAESTRO SIMONE
Jacoro DI Cixo complered 16 in 1873, 81. The Crowning of the Yir-
in; al the sides, the 53. Francis, Dominic, John and Ivo, by JA-
£oPO DEL CASENTINO. 32, *An altar-table with ten divisions, afier
the Gothie sfyle, represenfing male and female Saints. Prophets,
Patriarchs, Apostles, Martyrs and Virgins; this beauntifal table had
heen painted for the Church of All-Saints, in Florence, by GIOvANNI
DA MiLaxo. 35, 8t Martin, by égnotus, 40. The Descent from the
Cross, hy LorEN2Z0 Moxaco (14045, 37, The Crucifixion, by SPINELLO
Arerine (b, abont 1880, d. in 1410). 39, * The Adoration of the Magi,
by Lomrmxzo Moxaco. 48 A triptych with the Virgin and Child in
throne in the centre; near by, two kneeling Angels; at the sides,
the S8, Jehn fthe Baptist, Franeis of Assisi, Matthew and Mary
Magdalen; on high, the Calvary, and at the sides the S5, Paul and
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Peter, Tuscan School. 41. A {riptych; in the centre, the Virgin
with the Child in throne in the wet of imparting henediction: af
the sifles, the 55, John the Baptisf, Bartholomew, Thaddsus and Be-
nedict; high up, the Savimu-_ and the Annuneiation, by Lopexzo
Moxaco., 43 Portrait of Giovanni Bieei de' Medici, by Zaxont
STrozzT (b, 1412, 4. 1468). 44, St Lawrence, by the same. 45 The
S8 (Oosma and Damian, by LoreENz0 DI Brodr (h. 1350, 4. 1427).
Af. The Virgin with the Child in throne. and the 85, John and Phi-
lip, by ignotis. 48. The Madonna and the S8, John, Francis, Panl
and Magdalen, ddem. 49, Sf. Catherine. idem, 50. 8t. Francis,
ddent. -5l. The Virgin with Child, St. Anthony, St. John, 8% Pefer
and 3t. Stephen, ides. 52, A Knights' contest, by PaoLo UcoBLLO
(b, 1375, d. 1475). 53. The Annunciation of the Viegin, by NERI DI
Broor (b, 1419, d. 1491y, 3487, The Virgin and Child, after Veroe-
ehio’s manner. 61. The Virgin and Child, youthiful St. John and
SAwo Angels, by GIOVANNI SCHEGGINI, surnamed 1 Gragfone (b. 1455,
d. 1527). 5B, The Annunciation, by ALESS10 BALDOVINETTL (b, 1492,
d. 1490y 58, 56 Peter preaching, and his martyredom, Tuscan Sekool
of the X V. eentury. 58, The Mapi Kings, ddem. 54, The Virgin,
by Neri D1 Brecl. 60, The Viegin, and the S8, John the Baptist,
Cosma, Damian, Lawrence, Dominic, Franeis, efe., by ALEssio Bat-
povisErTI. 63 The Coronation of the Virgin, by Cosimo ROSSELLI
(b, 1439, 4. 1507). 67. King Abasnerus’ banyust, School of Botti-
celli. 67. The banquet of Queen Vasti, his wife, sdem. 68, Tha
trinmph of Mardoeai, édesn, 65, The Magi Kings, by Cosmumo Ros-
SELLI. 5% The Yirgin and Angels, by the same. 76. The Virgin,
by Sannro BorTioELLI (%). 69 Hope, by PiEno DeL POLLAJOLO
(b, 1441, . 1459). T1. Moderation, by the same. 72, Failh, by the
same. 13. Charity, by the same. 64, The Virgin with Angels and
the 88, Anthony the Abbot and Nicholas the Bishop, by Cosimno Ros-
spLLI. #4. Perseus’ wedding upsei by Phineuns, by Pikro b CosmMo
(b, 1462, d. 1521). 75. The Yiegin with the Child, T'wsecan Sehoof,
3458, The Virgin and six Saintis, Botticelli’s School. 3418, Allegory,
by LucA SrgxoruLLI of Cortona (b, 1441, d. 1523). 74 *The Virgin;
in the back-gronnd, four shepherds; hich up, two gn-nplmis drawit
i1 chiaroseuro, by the same, 81, The Virgin, the Holy Ghost, foup
Saints, St. Catherine and St Margaret, by PiEno n1 Cosmvo. 55 An-
dvomeia rescned by Perseus, by the same. 8. The Virgin adoring
the Child, Lorenzo di Credi's Sehool. 82, A sacrifice to Jupiter for
the resening of Andromeda, by PreTro Cosimo. 91. The Virgin and
the 88. Peter, Dominie. Cosma, Mary Magdalen and Catherine, by
GERING D1 ANTONIO GERINO.

Second Corridor, 50.50 met, long. On the ceiling, frescoes hy
Gostyo ULIVELLI, GIACOMO CHIAVISTELLI, GIURERPE TONELLI, ete.
They represent some Saints and Virtnes; The foundation of the
Urder of St. Stephen; The (Benmenie Couneil of Florence, efe. The
five Brusscls’ gobelins represent the history of Cleopatra and Antony.

Sculptures. 123 Cupid. 124. Two boys coping, 125, Morphens,
or the Genius of Bleep; af his feet. a lizard. In the olden time
this litile reptile was thought to be the guardian of the dormant,
whom he w:aﬁ;aneﬂ up on venemous animals approaching. 126, A
boy in a short dress with walnnfs wrapped in it, 127. A winged
child lying on a sleeping lion; believed to be a symhol of love,
198. A dancing Bacchante; at her feet, a leopard. 36. Roman ma-
trom. 120, *Savcophagus representing the fall of Phaston. Worthy
of notice, in the middle of this bas-relief:—Phaeton hurled inte the
river Po,and his sisters, the Mliades, changed info poplarva. 131 and
185. Faustina the vounger, wife of Marcus Aurelins. 132, ®*Annins
Yerng. This bust and that of Nero as a youth may he considerad,
without exaggeration, the best busts of boys extant. 155. Minerva.
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3 Young athlete, or Dorviphorus, by POLIKLETUS: procesding frome
the Villa of the Poggio Imperiale. 134, Venus putting on Mars's
gword, 176 Marcus Aurelins Antoninus, the philogopher. 137.*Round-
ghaped aliar, with the a hiollow fop and bored sides. Tre has-relief
is believed to represent Iphigénia being led to her sacrifice.  Apa-
memnon ig all shroonded up, while a priest is caffing the vietim's
tpess. The figure coming after represents the people, and this ia
explained by the word Loos written by, 16 is the work of Kigo-
MEXEADE. A naked youth, extracting a thorn; thought fio repre-
gent & winner in the Olimpie Games. 159,140 and 148. Marcus Au-
relins. 520. The Genius of Death, badly restored as a Cupid. ' 2. Mars,
eolossal basalt statne. 141, * Candelabrom ippries'ral sacred 1o Mars,
as shown by the arms of this god carried by six genii, chiselled
in basg-rolisf: over it sfands a little friangular altar orpamented
by female fizures in low bas-relief. 142, Minerva, or Athenian Pals
las; the replaced head is ancient, hut does not seem to be its own.
143, 144 and 152. Lucing Verus. 145, Anadiomene Venns. 146, A
Nimph in the act of extracting a thorn from her foot; very fine
ancient fragment in Greek sfyle. 147, Commoduos. son of Mareus
Anrelius and of Fanstina, 149, Infant Bacchns, 150. *Naked youth,

rhaps Nero (). 151. Lucilla, danghter of Mareus Aurelius and of

anstina. 95, Roman matron.

Pictures. The Saviour appearing to Magdalen, by ANDREA
‘DrAasono, surnamed Andrea del Sarto (b. 1486, d. 1586} 87, The
Cracifixion, by FrRaNCESCO D’ UBERTING VERDI, surnamed ¢f Ba-—
ehsaeea (h. 1494, 4. 1557). 77, The Virgin with the Child. Rofiieelii's
Sehool. 55, The Last Judgment, Tuscan School of the XV, eeqitrery,

Third Corridor, 146 met. long. In the fiftv-seven {rescoes of
the ceiling, by ULivELLI, CHIAVISTELLI, TONELLI, ete., Allegories
of Science and Arts, Portraits of illustrious men, and Views of Tus-
ean towns have been depictad.

Drawings. 412-442. Tuscan School. 445444, Seness School.
445454, Roman and Umbrian School. 455-461. Lombard School.

. Sounlptures. 153. Crispina, wife of Commodus. 154, Commodus
nsfs), 155 Marsyas hanging down from ihe tree: believed fio have
(ngsn rostored by DONATELLO. 156, Marsyas, a atatue similar to.
the preceeding one and restored by VErOccHIO; the aneient part
was wronght out of a sort of marhle having a colour somewhat gi-
~ mmilar to fdesh. 157. Pertinax. 158 Manlia Seantilla, wife of Didins
Julianus., 139, Didins Julianus. 160, Didia Clara, the only dangh-
tep of Didius Julianus and of Manlia Secantilla. 1681. Pescennins
Negras; he was enfreated by the Senate to have himself recognised
ag Augnstus and to dethrone Julian. 162 A Nersid on a sea-
horse. 163 and 165. Septiming Severus. 164 and 166, Julia Domna,
wite of Septimius. 167. Albinuns, fthe competitor of Severus fo the
Boman thraone; alabaster bust. 168, Antonina Caracalla. 167, Dis-
bulus. 170. Hygeia, the zoddess of Health. 172, 176, 179, 184 and.
185, Cippuses with inscriptions. 173, 175 and 180, Gieta, the brother
of Caracalla ; he was stabbed by this latfer in fhe arms of their
own mother, Julia. 171 and 174. Plaatilla. wife of Caracslla and
danghter of Flavius Plantianus. 177, Apollo reposing; he keeps his
pight foot upon a tortoise. 178 Jupiter with the lightning in his
vight hand. 181, 182 and 188, Maecrinus; be eonspirved against Ca-
racalla and succeeded him on the throne. 183 and 191. Diadame-
nug, his son. 186. Wonnded soldier. 187. Juno. 180, 198, 197, 20,
908 mnd 206, Cippus with inscription. 190, Marcus Aurelins Anto-
ninus Heliogabalus, 192 and 198, Alexander Severus, son of Julis
Mammea; he wears a scaly ouirass. 194, Apollo in the act of touch-
ing: the lyre; noteworthy the indicalion of five strings. 195 Leda;
the altered and unequal colour of the marble does not let appee-
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ciate the fineness of the workmanship, 196, Juolis Aquilea Severa,
the Vestal married by Helingabalus who proclaimed it to be most
beeoming to a priest of the Sun to marry a Vesfal. 199, Julia Mesa.
rand-mother of Heliogahalus, who, throngh artifices, brousht
im on the throne. 201 Maximinus, 202, Apollo; the few aneirnf
parts arve fine. M, Hsculapins. A5 Olympus; worfhy of note the
gyringe with sixteen tabes, 207, Fore part of a pedestal with Gresk
ingeription, 208 Bacchus embraced with Ampelus ar Acratos; in
this group only the forso and thighs of the principal figure are an-
elent. 200 Ascunlapins. 210 and 211. Maximus. zon of Maximinog,
212, *Marcus Aureling, in earvly life. 213, Gordian Africanus, the
elder; nnique bust. He was elevated to the throne acainsf his will.
and reigned but ten months. 214, 516, 218, 220, 221 and 227, Cippuses
with inseriptions. 215, Julia Mammen, mother of Alexander Severns.
217, Raloninus, a boy, first son of Gallienus, 219 and 222, Pupienuns,
a humane and mild prinee; he was assassinated by the Preforiang,
223, Lada. 224, Apello with an aquatie bird at his feef. 295, Gopr-
dian the Pions, the third of this name; he waz proclaimed emperor
by the Pretorians, and was assassinated at Zaite, on the Euphrates.
by order of Philip the Avabian: he reigned during flve vears. 296,
Trangnilla, danghter of Misitens and wile of Gordian. 228 and 234
Gallienna, 220 Melpomene, or rather Clio: a stafue by ACTICIANGS,
a medioere Greek sculptor of the 111, or IV. century. 230, Ancient
emirpss, or military terophy in marble, in the Roman fashion. 231,
Teajanus Deecius, died in 249 a.p. 252, Balonina. wife of Gallienns,
233, Probus, famous for his reefitude and his viclories. 235, Gari-
nus, son of Carns and of Magna Urbica. 236, Altar dedicated ta the
Lari of Aucnstns. 247, Quintiling; he rveirned only seventeen days,
241 Night, atatue larger thau life with a black basalt mantle. 258,
Somnus. {he god of Sleeyp. in foneh-stone; a naked child with wings,
holding two poppies and the hern of dreams in his hands. This mo=-
nurment rests on a funereal cippus with an inseription dedicated to
. Telegenni; -behind the inseription. the Gate of Hell. 239, Phili
the elder, son of & bandits’ chiel, who nsurped the empive ; he reizn
during five years together with lis son DPhilip. £306ds. Chapity,
white marhle statue. 23.-';!}!3. A Vesfal, statue in white marhle.
240, Constantine the Great.v 385. Laocoon, a very fine copy by BACCIO
BANDINELLL, from the renowned gronp in the Vatican. 250. Jupi-
ter, colossal bust, 280, Neptune; eolossal head.
ctures. 78. Moses rescued from the waters, by BENEDETTO
Liorr (b. 1666, 4. 1724). 634, Pilatms showing Jesus Christ to the
mob, Femish School, ™. *The Dispute in the Temple, by GIOVANKE
MansurTi (b, about 1450, d, 15000, 1391, Porteaif of a man, by Spe=
TERMANS (b, 1697, d. 1881). 1188, Porfrait of Franecis de’ Medici in
oriental costume, by the same, 354535, Portrait of a yvoung buifoon,
by the same. 786, A Wedding, by ignofue. 150, The Virgin and a
Raint, Van Dick's School, 3402. Portrait of a young man, by Sue-
TERMANE. 1180, Male portrait, by fhe same. 3456, Portrait of Fep-
dinnand 1I. de® Madici. the patron of the Accademia del Cimento, by
the same. 1207, Portrait of Bianca Capello, by ignofus. 5413, Male
portrait, by PIERO DI Cosimo. 3414, Portrait of Caterina Sforza.
wife of Gianni di Pier Franeaesco de' Medici and mother of Gio-
yvanni dalle Bande Nere. by dgnotus. 3455 Female portrait, by Svs-
TERMANS. 152, La Sonmambula, by GHERARDO HoxTHORST, called
GFherardo delle Notti (b, 1590, d. 1856}, 105, View of a seaport, by
ApriAxo MANGLARD (b, 1685, 4. 1760), 100, Tandscapa, hy SATvA-
ToR Rosa (b, 1615, d. 1673} 3203, Porteait of Lounis X111, of Frauce,
by FraxceEsco PoORBUE ¢ Giovane (h. 1570, d. 1622), 3404, Tdemn, by
the same. 79, A canntry masquerade, by Tronond HERNBRERER
(h. 1624, 4. 1684), 85, Lazarus called from the dead, Paeols Vere-
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nese’s Sehool, 3425, Portrait of Cosmo I de’ Medici. by ANGELO
Broxzixo (b, 1502, d. 1572). 3408, A flock of eafitle woing affer an
army, by CASTIGLIONE (b, 1616, d. 1670 4405, Portrait of G. B, Gam-
bethi, by Jacoro CHIMESTI (b. 1551, d 1640). 88. Achilles. in female
afitire at the conrt of Lykomedes, by POMPEO BATORI (h. 1708, d. 1787).
99, Achilles’ training at the Centaur Chiron's, by #he same. 107.
Fowla frightened by a faleon. by GIovaANNT Fyr (h. 1600, 4. 1661),
106, View of the Piazzetia in Venice. Canaletfo’s School. 3424, Pop-
teail of Vifforia della Rovers, Granduchess of Tuseany, by SpsTEs-
MANS, H426. Portrait of her hushand. Fevdinand IT., Grandnke of
Tugeany, by #e same. 96, The Supper in Emmans, by FRANCESCO
Baggano. 97, Jesus at Lazarus's, by the same. 893, 3397 and 8396,
Male portraits. by SUSTERMANS, 3395, The Angel announcing to the
ghepherds the birth of Jesus, by JAcoro Bassano (b, 1510, d. 1582).
114, Sheep and cows pasiuring in the Roman Campagna, by FiLiepo
Roos, called Rosa dia Tivoli (b, 1665, d. 1705). 3308, Portrait of a
zirl, hy SUsTERMANS. 3428, Female portrait, by Franorsco PORBUS,
132, The Teverone falls, near Tiveli, by G. B. TIEgCE (XVILL ean-
fury). HHO1. Male portrait, by BUsTERMANS. 3447, Louis XIIL., King
of France, by Porbus @ Géovane, 1106, 5t Peter, by LANFRANCO
(b. 1581, d. 1647). 148. A supper party, by GHERARDO DELLE NOTTL;
the light of the candles makes an admirable effect. 133, View of
aneient ruins near the sea, with [he Rape of Europa. by FRANCESCO
CosTa (h. 1672, d. 1740). 3416, Portrait of the palatine elector Gio-
wanui Guglielmo, by Grovasxi Douves (h, 1665, d. 1727). 182, The
Angel delivering Sf. Peter from the prison, by CArrLo Boxone
{h. 1669, d, 1632). 634. Noah's ark floating on the waters, by FrRan-
CcESCO Bassaxo. 112, The Deluge, by the same. 134, Landscape
with soldiers in the acl of slaying a nun, by PANDOLrO RESCHI.
137. The tricks played by wine on parson Arlotfo, by GIOVANKI
Maxxozzi, called Flovanni da San Giovanni (h. 1590, d. 1636).
146. Portrait of a man in black dress, by MicHELE MIREVELT (b. 1568,
. 1641), 145, Portrait of Lord. Ossory, by PIETRO VAN DER FABS
{b. 1617, d. 1680). 3400. St. Margaret, by SUSTERMANZ 3420, 3431,
Female portrait, by ANGELO Broxzixo. 142, Prince Robert, En-
#lishi general, by PIETRO VAN DER FAES. 3383, Landscape, by SAL-
vATOR Rosa. 3452-3433. Female portrait, by AXGELO BRoNzIiso.
M50, Portrait of a young man, by SUsTERMANS. 102, The Flight
tio Bgypt, by BONTFAZTO VERONESE (b, 1491, d. 1553). 3407, Bepentani,
Magdalen, by CRIBTOFANO ALLORIL (b. 1577, d. 1621). 3394, *Madonna
dells Neve vith 5, Lmeis and 5. Maria Maddalena, by Guipo RExi
{b. 1575, d. 1642). 104, Tandscape, by PAvL Brirn (b. 1556, d. 1626).
3409, St. Mary Magdalen in the Desert, by Lopovico CArDI, called
21 Cigoli (h. 1559, d. 1613}, 128, The Rape of the Sabines, by VALERTO
UABTELLT {b. 1625, d. 1658), 1253, The Sacrifice of Abraham, by STR-
ARG Pi1ERI (b. 1518, d. 1604). 105. The Virgin with the Infant Jesus
and the little St. John, School of Andreq del Sarto. 16 is a copy
of the celebrated fresco painted by Andrea del Sarto inside a tahep-
nacle near the Porta a Pinfi, in Florence, and destroyed in 1530,

Thres rooms with **Original Drawlings by ancient Artists,
This Gallery posseased already one of the most rare and valuahle
golleciion of original drawings from ancient artists (about 20,000),
when, in 1866, Comm. Emilio Santarelli, professor of sculpture, pre-
senied it his own, composed of 12,704 ancient and modern draw-
ings. (Tha designs of this collection here exhibified, bear the name
of SBantarelli.)

We ghall poinf out only some of the most renowned among these
drawings. 1-167. Tuscan School. SIGNORELLI (30, 51); a most rare
~pen and ink drawing by TADDEO GADDI; some ofhers by MASOLINO
DA PANIGALE, MAsACCIO, FrA ANgeLICo (11-101 Madonna), 168-236,




SR ol = B LjF aT o gt LAy - e P i - o

" Gallevig degli Uffizi. FLORENCE. 48

Tuscan School. 240-248. Senese School. 249-280. Roman and Um-
hriam School. PaoLo UCCELLO, G0zzOLI, VEROCCHIO 47, 48}, PoL-
LAJOLO, BOTTICELLY, FRA FILIPPO Lirrl, GHIRLANDAJO. ANDREA
DEL CASTAGNO. PARRT, SPINELLT, PESELLO, FILIPPENo. Worthy of
Tiofe & Terayon by Fea Fioieeo Loveer, vepresemting :—The Vivgin
wopshipping the Infant Jesus upheld by Angels. It is fhe cartoon
that served the artist for the pieture No. 1307, to be seen lhere in
the IH. Boom of the Tusean Schonl. Next to it comes another most
pare desien hy ANDREA MANTEGNA (205), represanting i —Judith with
olophernes’ head (1491). The designs by DOMENICO GHIRLANDATO,
one of the grealest masters of the Florentine School, are almost
all studies and compositions that served for the renowned fréscoes
«0f the Choir in the Church of Santa Maria Novella. The pen and
ink sketehes by Froirreixo Lirer are also sfudies for the frescoes
of the Cappella Sirozzi. in the same ehureh. TPIETRO PERUGING has
here first class drawings (202-255). The cartoon in fhree sheets re-
presenting:—The Descent from the Cross, the pieturs of which is
tio be seen in the Galleria dei Pitti at No. 164, is most fine. On the
game wall. a study for the Madonna painted hy PERUGINOG on the
freseo of the Church of Santa Maria Maddalena de’ Pazzi, in Flo-
Tence. 281257, Ferrarese School. GAROFALQ (287, SEE. Portraif,
YRR, Sehonls of Padua, Verona, Viecenza and Venice, 541-362. Lom-
bard HSchool, S65-577. Bolognese School. 5T8-094, German School,
205411 Flemish and Netherlandish School. 411. French School,
Then follow 27 precious designs by LEONARDO DA Vincl, The most
remarkable ones ave;—83, 423, 480, 96, 436, 97. Three red crayon
porteaits almost life-size. Water-colour studies for draperies. Ca-
ricatures. Group represenfing a dragon and a lion strugeling.
Machinery sketehes on a sheet, upon which Leonardo himself
wrote:—bre 1475 inaominciad e 25 Vigue Marie: and above . —Fie-
pavanti Domenico in Fivenze ¢ chompar amatissimo guanto mio,
After Leonardo’s ar: some *designy by FRA BARTOLOMEO, very
rarely met with in the other collections: they are almost all studies
for the pictures existing in the Gialleries of Florence and in the
. churehies of Lucea.
_ Next come *37 drawings by RAPHAEL:—260, 497, 530, 505, 268, 538,
266, 54, 535, Among the best ones:—258. *Cartoon in ink and bistre
for a [resco, execnted afferwards by PINTURICCHIO in {he library
of the Duomo of Siena; it represents:—Enea Piceolomini accompan-
ing Cardinal Capranica to the (Eewmenic Council of Basel. Noab
fa1 from this is the pen and ink drawing for the famous picturs
representing St, George on horseback, to be seen in fhe Paris Mu-
senm. Of the same kind, but more perfect, i3 the skeleh for the
Deseent irom the Cross, a pieture likewise exisfing at the Louvre,
where is, besides, o Holy Family valled La Madonna delle Cuila,
the red erayon study of whieh, for the Virgin and Child, is seen here.
Also in ved crayon is the drawing for the picture (No. 1127) repre-
‘senting 56 John in the desert, to he seen in this Gallery in the
room of the Tribune. Three histre and chalk water-colours re-
vesenting :—The Worshipping of the golden Calf; Moses siriking
the rock for water (two studies tor the frescoes of the Vatican
Loggie): and S6. Peter freed from prison by the Ancel (for the
fresco of a room of said Palace), Then comes a red erayon sketch
for the Madonng del Fesce, actually in Madrid, and some black
erayon studies for the Madomna del Grandweg, to be admirved in
the Palatine Gallery. Near by is the renowned histre and white-
lead water-colour, representing:—The Plagne, and called €0 Mor-
Betto, of which presently remains only the beautiful and rare im-
ression. engraved by Manco Axvoxio. Lastly come some studies
for Holy Families and other suhjects,




44 FLORENCE. Galleria degli Uffisi.

After Raphael's desighis are those in ink and ved evayon by AL-
BERTINTLLI., FRANCTA, IULI0 ROMAND, SODOMA, GENTILE and Gio-
VANNI BELLINI, PLERIN DEL VAGA. Wor-ihx of notice the sbadies
by SEDARTIANO DEL Pionipo and ANDEEA DEL SARTO, allmost all
for frescoes and picknres existing in Florence.

Then follow 21 designs by MICHELANGELO; amongst all the other
ig noticeable un carly ‘:-JJ.I'LLEL in pen and ink and water-colours te-
presenting the monument of Julius 11, for which Michelangelo had
scu]pmn'rd the +r1th-a,lu1 statue of -‘Iif‘.l‘-c_.:l. which was to be placed
in the cenftre of the mausolenm, Jl]e head of a Cursed Spirvif, g5
guisife black crayon stndy for one ol the ficures of the Last Juu:lg-
ment. Several sketches for the stmurﬂ of the tombs of !hn;, Medied
existing in the Chapel of S. Lorenzo. Two early studies in black
crayon for the celebrated cartoon erwf-PntinO —The Batkle bs-
tween the Florentines and the Pisans. Sindies wilh many figuras,
on which words written by Michelang e]n lhimself ave to be road.

On the left wall, stupe nions designs by Trzia: NO, amongst which
many pen and ink *Landscapes—, and others by PORDENONE, TINTO-
BETTD, PAR -lL:-[\\U. AUTDO CARACCI, DOMENICHING, Ligozzr, €1-
GOLL, ALLORI, SALVATOR ROSA, efe.  Landseapes by Claude Loreain,
aml & good few watercolonr, pf,n and ink and black of red arayon
studies by VELAZQUEZ, MURILLO, RURBENE, BUSTERMANS, *POUsSING
NVALENTIN, CoLLOD, BORGDGNRONE, LUCA JJl LEIDA, ALBERT DARER,
Sw,am;\'m,], On the firgt Eeading-desk in the middle of the Cor-
ridor are two pen and ink drawings very rare, by FRANCESGO 0
GIORGTONT, DA STENA, and another by PigTro "DELLA FRANCESOA,
representing the Descent feom the Cross.  There are also some other
sindies hy t:n L10 TloMAXO, GENTILE and GIOVANNL BELLING, PAR-
MIGIANINO, GIORGIONE, Y 4\ oK, BONTEAZIO, ete. On the sacoud
Readinig-desk are many designs of the Sehools of Michelongelo and
Raphael, amongst which ihose by Fraxcia, PRIMATICCIO. BALVIATI,
ALBERTINELLL, GIULI0 RoMANG, DANIELE DA VOLTERRA, VASAR,
BaymyeLnt, and Barnpassary Peruzzi. Ou the third Reading-
desk arve gathered studies for decorations. protesque fountains, va-
g5, honschold furpituve, nearly all by renowned artists of filve
XV [1 eenfury ; worthy of nota, a stupendous pen and ink and water—
golonr design for a salt-cellur, by BENVENUTO CELLINI

Next come two Rooms with Cartoons, Designs, Sketches,
Crayons and small Portraits.

I. Room. We mention:—1 and 6. *2f. Teter and *St. Paul, by
Fra BARTOLOMEO. car oond for the frreseoss in the Quirinal. 4. The
Yirzin's head, by ConpEGGIO. 5 The Virgin, by AXDREA DEL SARTO.
7. Madonna, called delia Gotta. by RarnsrL, 8. The Vision of St. EH-
gabeth, by BarocrTo. 10 and 93, Sfudies for the vestibule of the
e]mrch of the Ss. Aupunziata, by Poccerti. 120 *The Madonns del
Velo, by RapHAEL. 14 Madonna, by the same. 16 Cardinal Do-
miniei, by égnotus. 17, The Virgin, by Logexzo 01 CrEpL, 18 and 28,
2 Maddalens and S. Caterina da Siena, by Fra BanToOLOMED, The
Adoration of the Divine Child, by the sume. 19 Christ in the Limbo.
by Broxzmxo. 2. St. Dominic, by Fra BarrovouEo. 21 Madonna,
by Baroocio. 24, Angels, by CIGRANT.

These cartoons were tranqpurteﬂ hither from fhe Gallery of an-

eient and modern Pumtmg in Via Rieasoli. Here were also bronght
gketches and designs by Sanvaron Rosa, Zucoart, TINELLL, 1he
Bassan0s, BECCAFUMI, YVasAnrl, Cigorl. ete., formerly kept in dif
ferent other places,
" ¥T.Room. Urayon portraits by G10vANNI PRATELLINT, VOLTERRA ,
NANTEUIL, ete. Portraits of the Madicis, a mood number of whish
was seattered in the other rooms or in the store-room, Miliafures
by CLOVIO STEFANESCHTL
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EBala della Wiobe. Avazzilrom the Madicean Manulfactory (p. 36),
1. Episode from the life of Moses. 2 The Granduks Cosmo I. én-
ters Siena. 3. Crowning of Jeanne of Austria. 7. Charles IX., King

of France, 8, Moses rescued from the waters,

Sculptures. TPoter Leopold had this hall construeted in 1779,
in order to place here the statues of the Niobe Family, by him then
teansported in Flurence from the Villa Mediei in Rome. The e-
Iebrated group of the hapless family was believed to be composed
of sixteen Greek statoes; bot the arh crifics are dissentient about
tha number of Niobe's children. These fourtesn stupendons stafues
were found in Home near Porta San Paclo. Niobe and ber chil-
ran will always be the very type of the beautiinl., As to how the
staties were oviginally sronped, the opivions are different, and
we kuow nothing positive. According to Robert Cockerell; these
atatoes were intended to decorate the fronton of a temple. 241,
FNiobe, colossal statne nearly all wrapped in her gparments, and
rapresented in the act of imploving of the gods the preservations
of her last child, who has songht refuze on her breast. 242, Young
woman,  This statue is believed o have been beside the other one

~(No. ¥44) representing the dying brother. She lpoks at him with a
sentiment of noble tenderness. 243, Young woman. This and the
precading pne are the eldest daughters of Niobe, 244, *The dying
Ssoh.  24b. The wounded son; he is koeeling and presses his baek
with Lhe left hand. Tn former times it was thooght and restorsd
ad 4 Navelssus. 246 Another danghter in the aetof taking to flight.
247, The pedagogue, an old bearded man, drassed asa soldier, who,
ab the sight of the sad eataslrophe of Niobe's ehiliren, ssems ta he
ranning o the hippodroms. 245, * A son of Niobe. This is the best
among the ficures of Niobe's ehildren ; the head bas a marvellous

| expression, his forms are fine and nodle. 249 Young womal; &
workliless woric. 250, Another son of Nioba., He seseks to sdave his
lite by covering himself with the clamys. The expression of his deaad,
and the fleeing attitude are sdmirable. 251. A dauchter of Niobe,
rather Payche (%). 252, 255, Two chil?ven of Nigbe in fthe acf of-
m]s_ini' to fight. 253, *Another son of Nicbe, who seems Lo be
wonnded on the side, for he keeps his right hand as thongh he were
exbracting an arrow. The expression of his face while showing
pain is menacing. 254. The same subjecht. 256, It is the youngess
af Niobp's children, and atlempts to save himself by taldng to Aighl.

57, *Young woman completely dressed. It is among the best sta-

fues of the whole group.

339, The *Medicean Vessel in the middle of the room las a bas-
relief with nine figures representing the Sacrifice of Iphigenia. Af
the sides, two young men, of whom fhaf looking at her earnestly
geems Lo ba Achilles, with the helm on, wrapped in a muantle, On
thie other side is Diomedes, naked, with the manfle falling down,
held up by the arm., The feure behind Achilles is Menelaod, that
oming next seems Agamemnon.

Sala del Barocoio. 134 Porirail of Luneretia Panciatichi, by
ANGELO BRONzINOG, 155, The benedictine friar Teofilo Folenga, known
under the name of * Merline Coceai, ™ for his renowned burlesgue
poent, by igholuws. 157, The Viegin, by GHERARDO HONTHORST, delie
Notti, 158, The Deposition, by ANGELO BroNzNo. 158, Porteaif of
‘Bartolomeo Panciatichi, by the same, 160, The Virgin, by Lvca
CAMBIASO (b, 1527, 4. 1585). 162, The Cam:san Sibyl. by Guino REAL.
163, Portrait of Galileo Galilei, by SusTERMANS. 165, The vision df
25, Lewis, by CAnLoe DoLcl 1689, The *Madonua del Popolo, by Ba-
ROcCIo. 170, *A Friar's portrait, by AxNipann Canaccl. 171.A
mun and a monkey. by the samie, 172, Porrrait of Elsonora da To-
ledo, wite of Cosmo L, and her son Ferdinand [, by ANGELO BRON-

ﬂ?.-l Al i-
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zix0. 175. Portrail of Cardinald Aceolti, by GiULIo Romano, 177.
An old man’s portraif, by Grovaxyr Berrist. 180, * Portrait of He-
lene Formans, wife of, and by RUBENS. 182, A Turk female slave,
by Papmiciaxixo. 184, Jesus disputing with the Doetors, hy Mi-
CHELANGELO DA CARAVAGGIO.V186. St. Mary Magdalen, by CARLO
Dorer. 187, 56, Peter, by GuErciwo. 188 *Female poptrait, by Ax=
DREA DEL SARTO. 191, The Virgin Addolorafa, by SASSOFERRATO.
193. Portrait of Julian de’ Medici, Duke of Nemours, by ALESSANDRO
ALLORL 15, Christ and the Pharisee, by CARAVAGGIO. 185, Por-
teait of Margaret of Lorraine, wife of Prince Gasfion of France, by
Yax Dicx. 197, *Portrait of Elizabeth Brands, first wife of, and by
Rupexs. 2AM. The Virgin, by Avrenio Luisi, son of Bernardino.
205, Portrail of Torquato Tasso, by ALESSANDRO ArLont. 207, Galla
Placidia having overturned an idol sets on the same pedestal a Oru-
cifix, by CArLO DoLci. The painter has porfrayed Claudia Felite,
second wite of Emperor Leopold (1675, 210. *Portrait of Philip IV.,
King of Spain, on horsehack, by VELAsqUEZ. 212. Jesus Christ and
Magdalen, by Baroccro. 218, The *Virgin, by BudiArpini 214
St. Catherine, by LoreExzo.Liepr (b. 1579, d. 1657).r A kacchanal,
by Rusexs. 218, 8. Agathe, by Lorexzo Lirpr¥ 220, A *Wild-
boar Hunt, by SNyDERS. 211, The Virgin and Child and 5t. Anne,
by ANpDREA Sanatvo (b, ahout 1510). 'i‘ﬁ}s picture is the copy of the:
original by Leonardo da Vinei. 156. Christ captured, by SODOMA.
181, St. Peler in tears, by LANFRANCO. 199, Porfrait of the seulp-
tor Francavilla, Flemish School. 2448, Portraif of a young prin-
cess. by Porpus jundor. 1684, The sculptor Francavilla, by the
same. 183, Magdalen, by ANDREA CARLONE (b. 1630, 4. 1697). 173.
Cupid in the act of darting an arrow, by MARCARTONIO FRANCE-
SOHINT (b. 1684, d. 1729). 763. Porfrait of Princess Clavdia, danghier
of Fordinand 1. de’ Medici and wife, in second nuptials, to Leopold
of Austria, by SUSTERMANS. 166. The Virgin with Child and voung
&t. John, by G AXTONIO B0cLIANT (b, 1452, d, 1544). 168, Portrait of
Giovanni sigemann, by CERARE ARETUSI (b. 1492, d. 1544). 174. Mag-
dalen. by Laxrranco. 178, Jesus and the Samaritan Woman, by
ALESEAXDEO ALLORI (b. 1535, d. 1607). 176. Charity, by DOXDUOGE,
surnamed ¢/ Mostelletiq (b. 1575, d. 1653). 179. The Feasfs of Cana,
by ALESSANDRO ALLORI. 206kis. Our Saviour, by CARLO MARATTA
(b, 1625 d. 1713). 206. Female's head, by Baroccro. 1i#5. Porfrait
of Elizabeth Haurey. daughteér of Baron Haurey de Hendrovich, by
Gran Fravcesco Dovves. V190, The shepherds worshipping Infant
Jesus, by GEERARDO DELLE NoTTI. 144, *Portrait of Sistermans’s
mather, by AxrtoN vax Dick. 184, Holy Family, by DonENICO BEG-
CAFUMI, called i1 Mecherino (h 1486, d. 1551). 200, An old man with
# copy ot the Mediei Venus, by dgnofus. 124, 8t Pster, by Voi-
TERRA. 2090, Virtuous Susan, by Guinpo REni. 208, 8f. Francis re-
ceiving the stigmas, by Baroccro. 1113, The Holy Virgin, hy Guibo
RENT. 3451, The Virgin with Child and infant John. by BUGIARDINI.
217, Allegory of the Usnception, by GHERARDO SEGHERS (b, 1588,
d. 1651). 167. Portrait of a woman, by ANGELO BroNzINO. 214, Christ
carrying the Cross, by SALVIATL 221, 8t Francis praying, by Cr-
GOLI, 222, Angels presenting the Passion instraments o Intant Je-
Hug, by FeaNcEsco ArnAnt (b. 1578, d. 1660), 223. Portrait of the
Milanese friar Panigarola, by Lavizia FoxTaxa (b. 1652, d. 1614).
224, Jesus and the Pharises, by BERNARDO STROZZI, surnamed 2§
Prete Genovese (b, 1581, 4. 16844). Four splendid tables inlaid with
}uraemus stones. The best one is that in fhe middls; it was begun
n 1613 by JAcoro ATELLI on designs by Ligozzi, PocprTi and
DEL Braxco; twenty-two artificers worked af it during twenty-five
years ; it cosf 40,000 sequins. 4 S5

Sala delle Iscrizioni. Many Greek and Latin inseriptions pro-
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cecding the greater part from Rome, and sgome statues amongst which

we guote :—262. Bacehus and Ampelus, in Graek style. The gron

has for pedestal an Egyptian round altar in red granite, decorate
with bas-reliefs represeniing an Isine funeral 263. * Mercury, stu-
yendous ancient statue, in a splendid sfate of preservation. 264,
riestess, remarkable for the fineness of fhe draperies. 265, *Venus
Gepitrix ¥ 266, *Venus Urania, one of the best statues of the Gallery.
267. Carneades, bust. 268, Ovid, 269. Head leaning on the cippus
of Haferia the superh, dead at the age of 18 montks and 25 days.
290, Marius (2). 271. A philosopher. M8 Homer (2). 292, Silenus.
274, Seipio. 277, Sappho. 278, Aleibiades. 279, Sophooeles, 950, Aria-
tophanes. 283 Large bas-relief, stuck into the wall, believed o
represent Emperor Gallienus on his way to a hunting party. 287
Solon, bust with an ancient inscripfion. 294, Socrates. 206, Ana-
ereon. A7, Eone, a monstruous Persian divinity, 209, Marcus An-
toning, very rars bunsf, 500, Demostenes. J1. *somnus, the %"ﬁd.
e

of 8léep. 548, Cicero. 303. Cinerary urn vichly engraved, with
name of Agatone insceibed on if. 305, Hippoerates,

In this room one finds also six sarcophagi, many cinerary urns,
cippuses and several other husts, the greater part not yet styled.

rabinetto dell’Ermafrodito. suUb. *Hi:rum}l:tl'o-'ﬁﬁu.Stnine lying
on a lion’s skin. 307. *Torge’s fragment in basaif. 308 *Gany=-
Cmede. 8947, #Bost of Seneca. 312, Bust of & woman of striking fea-
turss admirally wronghf ont; believed, in other times, the por—
trait of Berenice, the friend of Titus. 315, *Colossal torso ofa Faun;
not less famous than the celebrated torso called “del Eelvedere,”
in the Vaticam. 316, *Antinous, colossal bust. 318. **Alexander
dying ; colossal liead in ‘a splendid -and sublime style ; it may be re-
flz!n-ded a3 one of the marvels of art. 3:z8. Bas-relief with a dying
jacchante represented on i, 311, Pan and Hermophrodite. 326,
487, Interior of & tailor's or clothier's shop; this senlpture sesms
10 have been nsed as a sign. 528, Jupiter Ammon, colossal head in
high-relief. 310, Hercules strangling serpents. 315, 517, Boy frifling
with a goose; proceeding from a founfain, 331. Bacchantes with
the Dionysian bull. 514, Juno, eolossal bust. 328, Capid and Psyche,
group found in 1666 in Rome. 1

We pass by the Corvidor thaf mives access to the Palazzo Pitii
(p. 64}, and enter the Corridor leading fto the Room of Lorenzo
Monato.

First Part. 184 Portrait of Eleonora Gwip, an English actress,
by PETeR vax peEr Fags, 123 Portrait of Jane Middleton, by the
saine, 114, Porfrait of Barbara Villier, Duchess of Cleveland, by
the same. 144, Porirait of Henviette Bayle, Countess of Rochester,
by the same.

Second Part, 5462, *Portrait of Stanislaus Poniatowski, King of’
Poland. by AXGELICA EaUprMANN (b, 1741, d. 1807). BT8. Portrait
of Louis XVI., Dauphin of France. #0b. Portrait of Klizabeth, Prin-
cess of Wurtemberg, by G. P. Lamper (b, 1752, d. 18300

Third Part. 1292, Joseph infroducing his father to King Pharach;
a gomposition with many personawes, a beautiful bacl-ground per-
gpective and some magnitficent buildings, by FRAXCESCO GRANACCT
(b, 1469, d. 1542}, This picture adorned Margherita Acciaiuoli’s apart-
ments, when on the oceasion of her marriage with Salvi Borghe-
rini fhe household goods were painted by fhe most renowned ar-
tists of that fime, namely :—Andrea del Savto. Ponformo, Bachiacea,
Granacci, etc. 35387, Job, by SaLvaTor Rosa. 1249, Joseph taken
to prison, by Granacer, 208 Bradamanfe dressed as a warrior

tens, near g spring, to the sad history of Ruggero, related by Fior-
dispina, by Guipo RENt. 637 The Descent from the Cross, by FrAn-
CESCO Bassaxo. 597, Jesus enters Jerusalem, Tinforetiv's School.
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Room of Lorenzo Monaco. 1206, Altar gradine with three his-
tories of St. Aeagiug’ exploits, by Bacaiacca., This gradine orna-
menbed the aliar of the (Chapel of the Tanai de”Mediei family in
the Qhureh of 8. Lorenzo. 38 * The birih of Venus, by ALESSAKDRO
Frareer, called Sandro Boltivelli (L. 1447, 4. 1510).%17. & taber-
nacle with two leafs | in the interior. the Virgin and the Divine Sam,
around, twelve litfle Anwrels playing various.musical instromente;
on ihe inside of the lea’s, St. John the Bapliist and St Marlk; en
the outside, St. Peter and again St. Mark. The execution of this
rare work was infrusted by the Woeol-Combers’ Corporation to FRA
ARGELICO, for the sum of 190 gold florins (1433). 1297, The Vir-
gin with Intant Jesus; around the Virgin's throoe four Angzels and
Saints, by DoMENIo0 Braorpl, suruamed i Ghirlandaeio (b, 1448,
d. I4'.J~]’]. 1286, The *Adoration of the Magi Kines, a work stupen-
dous for ifs composifion as well as for the senfiment and the par-
fapfion of the design, by Sanpro Bortigernr, wha portrayed hers
the features of some members of The Medici family, amongst whom
Cosmo the elder, Julian and John., 24 The Viegin adoring the
ivine Child, by LorExzo DI CREDI (b. 1459, d. 1587} 1309. The
Urowning of the Virgin, by Dox LorExzo Moxaco (b 1570, d. 1445}
There are in thid pictuwre, between small and lavge ones, over 100 fi-
%ul'au. 1 eame into possession of this Galleryin 1864, 1310, 8. Maria
Maddalena, 5. Nicold di Bari, 5. Giovanni and 8. Gicrgio, Antona
for the hish-altar of 8. Niecold in Florence, by GENTILE DA Fi-
BRIANO (h. 1370 d. 1450). Of this valuable picture only the images
of the Saints remain; they stood originally beside the Viegin, then
0 be seen in the central compartment, and about which nothing is
Enown. 1224, The Virgin and SBaints, by BIpoLri. 1305, The Virein
with Infant Jesus; on the rvight, 56 John the Baplist and St. Fran-
18 on the left, 5L Nicholas and St Lmey, by DouMBENTCH VEREZIANO
fd. 1461). 1302, Altar gradine; in the centre, Mercy; at the sides,
St. John and Mapdalen, the Virgin and 80, Catherine’s Wedding,
Bt. Anthony and St. Benedict, by BExozz0o GozzoL1 (b, 1420, d. 1495).

WVenetian School. Ths greaber part of the piclures of this sol-
Jecltion proceed from the private collection that in 1654 Cardinal
e’ Medici bought of Paolo del Sera, & Florentine nerchant sebiled
in’ Venice. I. Room. 627. *A Warrior, by SEBASTIANO LUCIANE
surnamed del Piombo. 527, 8t. Oatherine in chains beaide fhe wheel
of her mariyrdom, by PAoLo CaLisgl surnamed ¢ Veronese (b, 1528,
il 1588). 573, A man’s porirait, by GEROLAMO Muziano (h. 1528
d. 15490, 574, The Virgin, the Child and S4. Francis, by POLIDORO
NVENEZIANO (%) (b. 1515, d. 1565). 631, A sacred allegory, by GIAN
BELLIND (b, 1426, 4. 1516). 638, Portrait of Caterina Cornaro, Quesn
of Uyvpras, by Tizrawo., 1111 *A friptyeh with thres subjests i —

The Adoration o) the Magzi, the Cireoncision and the Resmrrection, by |

ANDREA MANTEGNA. These precions paintings which once adotned
the Chapel of the'dueal palace in Mantaa, were s0ld by the Gonzaga
oo flle Medicl NgdH84, Lieda and fhe swan, by JAacoro TINTOREFTO.
oil. Gattamelata and his armonr-bearer; by GIoRGI0 BARBARELLI,
called 2 Géorgione (L. 1478, . l:;i]a.\ff:'iﬁ. *Portrait of a woman-
{the daughter of Palma the elder) witll flowers in her right hand,
Enown as *la Flora.” It i8 one smong the most striking pietures
of Tizraxyo. 575, *Holy Family, with St Anne, St Joachin and
St Jerome, by LorEszo Lotro. 576, Povirait of the seulptor San-
goving, by Tiziang. 577 and 578, Porirait of o Yonth, by Panig
BorpoxeY 574, The Annunciation, by PaoLo VeEroNEsE. 584 The
Holy Virgin with Infaut Jesas, Sc. Peber and a non, by O[Mas DA
CONEGLIAND. 585. Male portrait, by PorpeNoxE. o86. * Porfraib
O oman, by MopoxsiE. 557, A man's portrait by Pagis BoRposE:
bl The Holy Virgin showing Infant Jesns to the shepherds, who

HE
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adore him, by ANDREA SCHIAVOXE, 582, * The death of Adounis, by
ALESSANDRO BONVICINO, surnamed i1 Moretto. ot Moses among
the ca.u;le by JACOPO B-\%?-A_\O a4, The apparition of St. Angn-
atine, by DoMENICO TI‘\TDRI:.TIU 8%, The *Porbtraits eof all his
familly, by Jacopo Bassaxo. 589, *Portrait of the Duchess of [z-
Ivino, *mfe. of Francesco della Ho'-fm e, by Tiziaxo. This porbrail
i a master-piece of art. 600, L&ndacape., by Jacoro BARSANO. 601,
Portrait of General and Admiral Venier, by TINTORETTO. B02Bis.
The sacrifice of lphizenia, by SEBASTIAND R.ILCI. {b. 1662, &. Iiady
605, A man's portrait by PA0LO VERONESE. 604 The E'EL'g_:in in Glors
with the Divine Infanf, by CARLETTO CALIARL 605 *Portrait of
Francesco Mavia 1. della Rovere, Duke of Urbino, by T1ziaxo. This
portrait and the other (No. 589) of the Duchess are among the moss
famons pm‘ni.in gs of Tiziano. 607, Porfrait of a man, by PARIS BOR-
DoxXE. 608, St Margaret, by PALMA 4] Giovane. 582 A man's por-
trait by . B. MORONT, called also il Morane (b. 1510, d. 1578). S830is,
A subJeut not yet made ont, by VirToRE CARPACCIO (b, 1435, 4. 1519},
54 hig, The Virein with Child, by CiraA DA CONEGLIANO. b80. The
banguet of Hﬁlumon by ANDREA MICcHELI. surnamed ¥ Vicentino
51) 15545, d. 1614 . 508, Cheist dead, the Virgin, Magdalen and St. Johu
he Bu.ptisf by Fra c'\E!llPLJ.LlA.\D DA VERONA, called 41 Cappurrecing
Yeronese (h. 1589, d. 1654). 581. A Young man's head, by TIBERIO
TINELLT (b. 1;&}1 d. 1638].

II. Room. 609, *Skefeh of a baftle hefiween the imperial sol-
diers and the Venetian army, by Tiziaxo. Bartolomen Alviano,
commander of the Venetians, 18 on one side on the fronf, and keeps
hiz hand upon the sceptre. 612. Bf. Paul's head, st l-ctw, by Paoro
VERONESE. 613. A mau's portrait, b} Paris BorDons., 614, *Por-
trait of John de’ Medici, the famous chieltain of the Bande Nere
{Black Bands), and father of Cosmo 1. de’ Medici, Granduke of Tue-
eany, by Tiziax0. 615 An old man sitting, by TINTORETTO. 616,
The comveraion of 8t. Paul, by PorpENoNE. 617. The feast of Clana.
by TintererTo. 618, The Virgin, by Trziaxo: study for the Ma-
donna of the celebrated picture of the Pesaro Family, in the Church
of the Frarvi at Venice. 619. Judith with the sword and head of
Holophernes; half-figure by PALMA # Veechio. 621. Moses as a
yonth, by GIORGIONE. A22. Porirait of a Knighf of Malta, by the
same. 623, The Virgin with Saints, by PATMA the elder. 625, The
Virgin with the Divine Infant and 86 Catherine who fenders him
a pomegranate; splendid picture of a most vigorous Lo]ﬁurmg. by T1-
Z1IANO. A28, The Lash Supper. by Boxirazio DI VERoNA, 630, Bo-
lomon’s Judgment, by GIoRGIoNE. 633, *The Virgin with the Divine
Infant, by T1z1ax0. 646, *The Crucifixion, by PAOLO VERONESE. 638,
*Portraif of the senlptor and architect ‘-udn%{it'lilo by TINTORETTO.
G42. Portrait of Gio. Antonio Pantera, author of a poem enfifled:—
Lo Monarchia di Cristo, printed in 1535 and dedicated to FraneisT.
by Morox®E. 644, Lueretia, by Papovasixo. 645, The Tra,nsﬂgu-
ration, by Savonpo (1540). 646, The sacrifice of Abraham, by TTx-

TORETTO. H‘}?ﬂ Portrait of the poet Strozzi, by Tiserio TINELLI.

649, A man's portraib by ANDREA SCHIAVONE. 650, Portrait of a
geéometer, painted on slate. by Parua Veechio. 629. A man’s por-
ficaif, by MonoNE. 620. Kiom, by MacaNza, 591, Bathsheba at the
bath, by Giuserre Porta called 2 Salvigfino (h. 1520, d. 1585).
624, Adam and Eve expelled from Paradise, by CARLETTO CALTARI.
B0, The mariyredom of St Justina, by PAiono VERONESH. 638, A

‘man’s portrait, hy MoroNE. 583, *Jesus Christ dead, upheld by the

Apostles, chiaroscuro drawing by Giax Berrixe. 635 The crestion
ol Eve, by CARLETTO CALTART. 3380, Mosges reseued by Pharaoh’s
danghter, by PaorLo VErOxEsSE, 640, Noah shutting himself up in

_the ark, by JAcoro Bassaxo. 641 Adam and Eve afler the fall,

FLORENCE. 4
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by CARLETTO CALTART. 610, Two dogs, by JACorn Bassaxo. 590
The Virgin and Child, by Tiziaxo. 644, Porteaif of the Physician
Cloignati. by Paoro Prxi(1a85),  Porfraif of an old man, by Jacoro
BASSANO,

Gabinetto delle Gemme e Pietre preziose (closed an Suan-
days). This pretty cabinef is built in the shape of a tribune and de-
corated with four eolumns of orienfal alabaster 2.47 mef. high, and
{our of verde antico 2.52 met, high. Around the room are six cop-
hoards containing more than 400 works in pietra dura, rocl-crystal,
lapislazuli and gems, all carvied out in Flerence al the time of the
Medici, and in fthe execution of which also Benvennto Cellini and
(ian Bologna took park.

The sizteen little columns in agate of Biena and rock-crystal, or-
namented with precious stones, and the eizht small statues of the '
Apostles wrought out in pietra dara by Orazio MoccHI, besides
aome bas-reliefs. were destined for the alfar that was to be erected
in the Chapel of the Princes in the Church of St. Lawrence.

I. Cuphboard (on the righf entering). Three small busts of wo-
men, one of which ernamented with white enamelling, Two small
has-reliefs in gold on a jasper back-ground, exeented by G1aN Bo-
LoGNA or by MIcHELE MAzzAvrmmrL of Florence. A small agate vase
with gold handles wronght out after Cellini's style. Two double-
handled vases of sardonyx (orvienfal onyx), most remarkable for their
extraordinary size and the beauty of their specks, with the name
of Lorenzo de’ Medici inseribed therson, Two pietra dura statuettes
representing two Apostles. *A single handed rock-crystal enp, o
alembie, in enamelled gold of exqnisife workmanship, attribuied to
BeENVEXUTO CELLINIL

IXI. Cupboard (in the centre). Portrait of Cosmo I1. de’ Mediei,
in bag-relief with precious stones, enamelling, diamonds, ete. Three
basreliefs in gold by GiaN BoLoGsxA or MiCHELE MAZZAFIRRE, 81
milay to the preceeding ones. Two pietra dura statues represent-
ing two Apostles: skilfully execufed. A beaunlifnl rock-crystal cup
with the lid in gold finely enamelled, evidently made for Diane de
Poitiers, as it bears her cipher and the cresecent; it is believed to
he g worl of Cellini's epoch. A small rock-crystal ease on whose
lid is & gem singular for its shape, representing a little dog, and
also for ifs size. On high, two rock-crystal vases, one . nicaly
wronght ont and the other plain, so as not to spoil its polish; this
‘18 richly ornamented with emeralds and rubies.

IIX. Cupboard. A eup almost friangnlar in shape, made anb of
a single piece of emerald. A lapislazali cup. A cup of diaspro san-
enigno. A lapislazuli vase, noteworthy for its size and. the ele-

ance of its form, with a chain and decorations in enamelled gold.

ases of rock-crystal, agate, Jasper, ete., sfe.

IV. Cupboard. A lapislazuli cup ornamented with pearls. and
singular for its white and regular spots. Hed jasper cup; on the
1id, a small fignre in enamelled gold enrighed with dinmonds, nicely
earried ont. A vase of jasper ecalled “fiorito,” ornamented with
pearlg. Small porphyry group of Venus and Cupid, a most fine work
by Pizr Mania PESCIA. An agate vase with the name of Lorenze
de’ Medici engraved on if, ete.

V. Cuphoard. *A DLeauliful cupin Swiss jasper, ornamented with
pearls and representing a Hydra. with a gold figure of Hercules
on the lid, the work of MicHELE MAzzAFIBRL. A head of turchina,
extraordinary for its size and with diamond eyes. A large vase of
diaspro sanguigno. A large rock-crystal cup ornamented with most
fine engravings and two handles of enamelled gold, A view of
Piazza della Signoria, in pietra dura, with bas-reliels in gold, by
GARPARO MonA. A small emerald vase, very precious. A large cnyl,
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in the shape of a bottle. of Bpauish corallina. ornamenfed with pearls
and cameos. A red jasper cup, whose lid is surmonnted by the
small figure of a warrior, in enamelled gold, and ornamented with
diamonds, A ecat's eve of extraordinary size, with a pearl upon it
The small statuss of ths Apostles St Peter and St. Paul.

WI. Cupboard. A fine diagpro sanguigno cup in the shape of
a copeh., A bust-porbrait of Tiberins, imitation of turchina, with
a rold restorvation attributed to UBrnixt. A snuff-box, got up with
small spieces of agate. florming a complete colleetion of the various
kinds of German agate ; it belonged to General Paoli. Two basyeliels
in gold. Two vases in oviental onyx (sardonyxl, unigque for theie
gize and the superior gnality of the stone; they bear the name of
Lorvenzo de’ Medicdi. Two statnettes of Apostles.

Anthe aaddile of the voom :—*A small rock-erystal case. Asa work
of art, this is the most precious object of the eollection. On the
opposite side are fwenty-four scenes from the life of the SBaviour,
admirably chiselled by VALERIO BELLI, the most renowned artist
in this kind of work; he executed it for Clement VIIL. {de’ Medici).
This stupendous casket was by the latter given in a present to
Francig 1. of France when Catherine de’ Mediei married his son;
bat in 1635 it found, nobody knows how, its way back to Florence.

French School. The ceilings of thiz and the following four
rooms were painted by the pupils of Bernardino Poccetti. 651 and
662. A hattle, small piefure by Jacqugs CovhToIs, called 41 Borgo-
gnone (le Bourguignon). 658, A knights’ contest, by JosErH PAR-
ROCEL (b, 1646, d. 1704). 6534, A hattle, by BorgoeaNONE. 656, In-
fant Jesus and 2 Giovannino, by Fraxcois BovcHER (b, 1740, 4. 1781 ).
657. The Virgin, by ANDRE CARLE Vax Loo (h. 1700, 4. 1765). 667.
FPorteait of Franecis I., King of France, by FrRax0o1s CLOUET. - 668,
A hattle. by BorcgonNoNg. 670, Partrait of the Countess of Gri-
%nan, by Pieern Mignarn, 671, A feain of chevaliers with a lady,
by ANTOINE WATTEAU (b. 1681, d. 1721). G672, A young pilzrim,by
ALESIs GrRIMOUX. 674, Porlrait of Jean-Baptiste Housseaw, by NI-
CHOLAS DARGILLIERE of Paris (b, 1656, d. 1746). 679, *Portrait of Vit-
torio Alfierd, perfectly resembling and most earefully executed by
Xavime Fasre of Monfpellier (b, 1766, d. 1837). 650, Theseus, in the
presence of his mother Althra, litts up the enormous stone under
which his father Ageus had hidden, at Thrassened, the sword he was
to bring him at Athens in order fo make himself recognised as his
awn son, by NicHOLAs Poussiy (b, 1584, d. 1665). 684, Portrait of
the renowned Jacques-Bénigne Bossuet, bishop of Meaux, by Hya-
GINTHEE Rigavn of Perpignan (b. 1659, d. 1743). 688, Portraif of the
Marchioness of Bévient, by MicNARD., 680, Porfirait of the Countess
of Albany, by XAviEr Faver. Behind if, an auntographic sonnet
by Vittorio Alfieri is to be read. This porfrait, as well as Alfieri’s.
were given as a gilfi by fthe artist (1524). 690. A Mon's hunt, by
GAGNERAUX. 693, Venndg and Adonis on the Mount Ida, by NicHO-

LA Porgsis. 694, The death of Soerates, hy DUFRESNOY. 653, Land-

geape, by JosEpH VERNET (b. 1712, d. 17849). 663. A knights' combat,
by BENOIT GAGNERAUX (b, 1763, d. 1785), 665, A shipwreck, by Jo-
sEPH VERNET. 668 Small landscape, by Gasrarp DUGHET, surna-
med Powssin (b, 1613, d. 1675). 673, FPortrait of Francois Guillame,
Palatine elector, by ANTON vaN DER MEULEYN (b, 1654, d. 1600). 676,
Liouis XIV., King of France, by ignetus. 678, Jesus Christ preach-
ing, by VALENTIN. 685 Jephthal in the act of saerificing his daugh-
ter, by CHARLES LEpRuN (bo 1619, 4. 1690). 657. Caricature of a
man, by Jacques CavroT (b, 1564, d. 1655). 696. Madame Dange-
wille (#), by ALEXIS GRINOUD,

Flemish and German School. I. Room. 698 “The Virgin
between St. Catherine kneeling and another female Saint sitfing:

W
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a precions pieture, on account of the fineness of its execution, by
Hreo vax peR Gors, who flonvished in 1480, 700, 01d woman and
man in & favern caressing each other, by DAvip TERIER, jwiior
(h, 1610, 4. 1684), 703, *The Virgin, by Juan MEMLING of i?h-uge.s.
(d. 1495); a preeious work carried ounf with rvare skill. 706, A phy-
sician, by Davip TERIERS, sendfor, of Antwerp (h. 1582, d, 1649,
U7, Intervior of the Antwerp Cathedral, by PETER NERFL 717, In-
terior of a church, by the same, noteworthy on aceount of the su-
arh night effect produced by the eandles burning upon an altar,
1. The Epiphany. triptych by TRAN vax TYCR (%) or MARTIN VAN
VEEN. called Feemskerch (b, 1498, d. 1574). 742, An old ehemist in
his laboratory, by Davin TENIERS, Sendor. 744, Large triptych, Ty
Nicono FREUMENTI, who flourished in 1460, Tn the middle is repra-
gented the vesurvection of Lazaras: on the vight, Martha at the
feef of the Bavionr; on the lelf. Magdalen washing his feet. On the
exterior is on one side the Virgin, drawn ouf in chiaroscuro; on
the other side, portraits, 7T3l. *Bt. (George, by Lucas KnaNAcH of
Cranaeh (b. 1427). 761. Landscape with a view represeniing a town
‘erogsed by a river and seen from afar, by JEAN BREUGHEL of Brus-
gels (b, 1569 or aboutb 1575, d. 1625 or 1642). In fhe interior of this
picture and opposite Breughel's village is represented in echiaroseuro
our Saviour on his way up the Calvary, by ALgeEr1! DHiRER; and on
fhe ofher inferior side is the exact copy in colours of the same sub-
Ject, under which is written:—A. D. Inventor 155, BREUGHEL Fec.
1604, 762 A female Sainf, by GrusTo DA GAnD. 701l Two gamesters
Wwrangling, by JEAN VAN Sox (b. 1630, d. 17K), 708, &t Pater in
tears, by DAvID TENIERS, jundor. T13bis. St Peter's martyrdom,
by WAGNER, called Giovanni Kwlmbach, 716, 8t Margarst, by Sus-
TERMANS., 749, Two portraits; on the back is the Annunciation
in chiaroscuro, by PETER CRRTUS (b 1450). 721, Counteymen near
by a stable, by Axtoxy GErow (b, 1616, d. 1688, 724, 86 Paul’s mar-
tyrdom, by GIOVANNI KEULMBACH. 796, Group of gamesters, by CoR-
KRELIO BEGA, surnamed Kornelis Begyn (b, 1606, d. 1664). 728 The
temptation of St Anthony, by dynoifus. 720, 5t Peter freed from

ail, by Grovaswt KorasAos. 730. Landscape with mine working,

v Expico DE Bres, surnamed ¢ Civetfia (b, 1456, d. 1520}, 7
Landscape. by ApanM ELzHEIMER (b. 1674, d. 1620) 740bis. The
aseension of 3f. Panl, by GIovVANNI KuLuBACH. 699, Portrait of
the nobleman Puliciani, by SUsTERMANS. 740, St. Peter preaching,
by GiovaxNI KULMBACK. 737, Cupids dancing before some Nymphs,
by FrAnCIE FRANCK, sendor (b, 1544, d. 1616). 755. Countrymen re-
poging, by JEAN MigL., 739, 746. Familiar reception, by LAMBRECHTS
[16870). 1020, The Magi, by égnotus (XV. century). 747. The triumph
of Neptune and Amphitrite, by FRANCK, senfor. 708, Portrait of
gicnora. Puliciani, by SUSTERMANE. 748 The 85, Peter and Paunl
taken to prison, by GrovAxNI KvrmpacH. 741, Landscape, by Mon-
CHERON. 700, Landseape with a boar hunt, by PAvrr Brinn. 760.
Adam and Eve eating the apple, by Francesco FLopis (1570). 830,
A man’s bust with fiowers around, by DANIEL SEGHERS, surnamed
# Gesudla (b, 1590, d. 1601}, :

II. Room. 765. * Portrait of Richard Southwell, State Conueillor
to Henry VIIL, King of England, by JouN HoLBEIN (b. 1498, d. 1543).
766, * Portrait of his father (1490), by ALBERT DiRER (b. 1471, d. 1528),
T67. Interigr of a prison, where the death of Seneca is seen repre-
sented, by PETER NEEFS. 768, 8L James the Apostls, fempera piece
by ALBERT DikEr. 769, Aman’s porbeaif (1442), by MEMLING. Tid.
*Heaseape ab sunsel; on the right rises a splendid palace repre-
senting the Villa Medici at Rome, by CLAUDE GELLE, called faude
Lorratn (1600, d. 1682). 766, Interior of a church, by PETER NEEFS.
Ti7. 5t. Philip the Apostle, tempera drawing (1516}, by ALBERL Dii-
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RER. 778. St Benedich, by MeMring. 779 8t Jerome, by QUENTIN
METsyS (b, about 1460, d. 1531). 7%3. The Virgin upright, Chiaro-
souro drawing, by Vax Dyck. 786, A teacher learning a girl read-
ing, by GERARD Dow (b. 1598, 4. 1674 or 1680). 7O5. *Jesus Christ's
Funeral, by VA% DER WEYDEN (b. 1400, 4. 1464), one of the best
Works by this painter. 799. A man’s portrait, by HoLBEIN. E10. An
old Silenus with Satyrs, by RUunEss. 812, *Venus and Adonis, by
the sane ! the landseape is by BREUGHEL. H31. A man’s porteait,
by HoLpemy. 822, Portrait of Caterina di Poro, wife of Lmther,
by Lucas KRANACH. HZ6 and #34, Landscape with many small fi-
gures, by DaviD TENIERS, sendor. 838, Portrait of Luther, by L=
OA8 KpanacwH. 839, A woman's portrait, by Horpmmw, 842, The
Three Graces, in chiarosenro, by RURENE.  845. Portraits of Johann
and Fraderieh, Elecfors of Saxony (1535), by LUcAs KRANACH. 547,
Portraits of Luther and Melantone set together in the same frame,
with the painter’s monogram and the date 1543, by the same. B8,
*Landscape, by CLAUDE LORBAIN. 770, 819, The temptation of 5t An-
thony, hy Davib RyokaErT, funior (b, 1621, d. 1661). 771, 773 Bmall
fizures representing Saints and Apostles, by CORNELIUS POELENBURG
{b. 1586, d. 1667). 772. Landscape with an angel speaking to a woman,
by the same. 831. Apollo kills the serpent Piton, by JoscHIM SAN-
DRART (b. 1606, d. 1683). 782 Landscape, by Fraxcis Maxs (1685).
784, A man's portrait, by ANTOoX10 Moro (b. 1521, d.1581). 7858. Po1-
trait of Camillus Cross, by CHRISTOFPHER AMBERGER (b. 1620, 4. 1680),
792, Fruits, by AnRamaym Mrgxon (b, 1689, 4, 1679 or 1697). 793, Land-
seaps with Nymphs and Mereury, by ApadM ELZHEIMER, 797, A seulp-
tor in his atudio, by GODEFROY SCHALCKEN, S11. The Crucifixion,
by MARTIN DE Yos (b, 1531, 4. 1803), 803, Interior of a workmen’s
kitchen, by PETER HorEMANS (b, 1682, 4. 1759). 804, 814. Landscape
wilh many persons, by CARLO BREYDEL, called il eqvalier Breydel
(b. 1677, d. 1744). 805, 815, Landscape with ficures, by FRANCESCO
DA FaoLo Fera (b. 1689, d. 1740), 806, 807, 817, Landscape, by PATL
BrILL. 823, A tfailor’s family, by HoreEmANs. H#20. The Virgin's
nuptials, by HENEY vAN Barox (b. 1569, d. 1632). 827. A shosma-
ker's family by Horumans., 828 The god Pan, Syringe and Nymphs,
by PIETRO MERA (1580, 246, The Descent from the Cross, by Lam-
BERTO SUAVIo, called #1 Lembardo (b, 1506, 4, 1560) 764, A man’s
Eol'tﬂ‘ﬂ.lfi, by BALTHASAR DENNER (b, 16885, d. 1740). 832, Landseaps.

¥ NiCcHoLAs Bovpewixs., #36. Uard players, by HorEMARE, 835
A female tea-seller, by the same. 837, The birth of Erichtonins.
Sefvool of Rubens. 843. Venus, Capid and three women, idep. 849,
The Prodigal Son, b
girl with a r:a.ndfe_. by SOHALCREN. 852, The Virgin and Child in
a hut, Sehaol of Ditver.

On an oriental alabaster tabla :—340, Two small busts of Vitelliug
and Hadreian.

Netherlandish School. The pictures of this colleetion weare
the greater part either commissioned or acquired by Cosmo ITI. 854
A quack, by FRANOCIS vax MIERI® (b. 1835, d. 1681). B38. Land-
seape, by JEAN BREUGHEL, surnamed del Vellwfi (b. 1510, 4. 1680).

¢ 860. The portrait of his son John, by FRANOIE vAN MIERIs.  B66,
Ester in the presence of Ahasuerns (1696), by EGLON VAN DER NEER,
of Amsterdam (b, 1643, d. 1703). A woman winding up her elogk af
the Light of & candle, by GAsPAR NETsCHER (b. 16349, 4. 18841 R74,
St. Anne feaching the Virgin Mary reading, hy FRANCIE DoUVEN
(b. 1635, d. 1727). 882, *A village after rain, hy JAmEs RUvs-
DAEL, H84. The fomy elements, by BREUGHEL, dei Veliuti. 585, A
small landseape, by EGLoy vAN DER NEER. 858, *The soap bubbles,
by PETER VAN SLINGELAND (b. 1840, d. 16891); a very rare picture;

carried out with the greatest gkill (1661), 890, His own portraif, by

by JEAN VAN DER Lys (b. 1600, d. 1657). =00 A 0
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FrANCIS Migris. 882, Jesus Christ ecarvrying the Cross, by PETER
BREUGHEL, ealled 4] Vecchio (b, 1530, d. 16005, 893, A small villagze,
by EaLox vax DER NEERR. 835, Porfrait of. Emperor Ferdingnd L.
21 vears old, by Ltca DI LEIDA (b, 1494, d. 1533, 903). The ele-
ments, by BREUGHEL dei Vellufi. 805, *Solomon's Judgment, by
ADEIAN VAN DER WERFEF (b, 1659, d. 1722). Y14, Neptune siriking
the ground, whenee a horse springs up; on another side, Galatea
on & ehariot embracing a little Copid, by JAMES JORDAENS., Y18
*A domestic scene, by GAprRIEL Murze (h. 1651, 4. 1678] 8§19, Por-
trait of Johann Wilhelm, Palatine Elector. and of Princsss Louise
de’ Medici. by BarTHoroneEw DouveX of Dusseldorf (b, 1688), 290,
Portrait of Maria Luigia de’ Mediei, by FRANCI: DOUVEX seniol.
222, TInterior of a country honse, by REmpraxpT vax Ry (b, 16075
d. 1669, 596, *A woman selling fritters, by GERARD Dow. 390, A
lady, by Gaspar NETsCHER. 9§33, Hell; on one side, Dante and Vivgil,
by PETER BREUGHEL junior, called Brewohel degli Injferni. 6.
Landscape. by ADRIAN VAN DER VELDE of Amsterdam (p. 1634,
d. 1672 941, A young woman in deshabille sleeping by her bed;
behind, in the dark, a man speaking with an old woman, by FRAN-
018 VAN MieERIs. 945, Two old men sitting ab their meal, by the
same. Y449. A sacrifice to Venns, by GAspPAR NETsCHER. (0. Gagpar
Netscher, his wife and two handsome children, the painter’s fa-
mily, by the same. 951, Landscape with animals and fipures, by
ADRIAX VAN DER VELDE. 952, The old friend, by FRAXCIS VAN MIE-
mis. 954 A drinking-bont, by the same. 955, Interior of a taveni,
by ADEIAN BrOUwER (b. 1608, d. 163%). 957. A sacrifice to Cupid,
by Gaspak NETSCHER (16897), 958. A Dutch lady, by GERARD TER-
BURG (b. 1608, d. 1681}, 964. A maid cleaning a pot (1664), by (FAS-
PAR NETscHER. 972, *Signora and Cavaliere returning ifrom a
hunting party, by GARRIEL METZU. 974, The lower regions, by PE-
TER BREUGHEL. junior: Orphens, playing the lyre and searching
for Enrydics, presents himself to fhe Court of Plufo, 976. *His own
porteait. by Fraxcia vax Migris. 978, A'man af a window, by
ADPRIAN VAN OsTADE of Lubec (b. 1610, d. 1688, 979. *Landscape
with eliffs on one side, a vast plain in the disfance and a small
village of a stupendons effect, by REMGRANDT. 981, *His own fa-
mily, by Feaxcis vax Migris. Mrs. Mieris, sitting at the fireside,
isin the act of drinking; the hoy is waiting on the tumhbler, and the
erirl is standing upright with her back furned; the father, behind.
laughing, shows to his daughter a monkey eating fruits. This Pie-
bare was execufied for Cosmo IIL. de’ Mediei, and has been mosh
admirably carried out. 985, The Adoeration of the Shepherds, by
ADRIAN VAN DER WERFF (1703) ; this is one of the best pictures
of the ecollection. 855, Landscape with passengers on hordebaeck,
by POELEXBURG. 836. Landscape with fishermen, by AnToN Wa-
TERLOO (h. 1618, d. 1679). 857. Portrait of an old man, by EGBERT
HEENSKERK {b. 1610, d. 1680). 863. The Virgin and l';hifr'i. by ERAs-
MUs QUELLIN (h. 16807, 4. 1678): the wreath of fowera is by VAN
TmeLEN. 985, A woman playing on a lute, by BEGa~ B73. A wo=
man playing on a trumpst at the light of a torch, by SCHALCEEN,
876, Moses reseued from the waters ol the Nile, by PORLENBURG.
887. Magdalen, by WILLIAM VAN MIERIS (b. 1662, 4. 1747). 896. Chil-
dren upsetting the cabinet of a naturalist, by JOHN VAN KESSEL.
807. The Cathedral of Harlem, by GERARD BERKEYDEN (b. 1643,
d. 1693). 904, The Adoration of the Shepherds. hy POELENBURG.
S65. Interior of a subterranean vanlf. The exceutioner presents to
Herodias® danghter the head of St. John the Baptist. A minisfer
of the king is waiting on the stairs, while king and queen are sit-
fing on o terrace. A page with a flambean in his handlizhtens the
lugibrions scene, by HEXEY VAN STEENWYUK juntor (b, 1588). 770,
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Venns al the mirror surrounded by the Three Graces, by Jacon Jor-
pAENS (b. 1583, d. 1875). 921. A sea sborm, by NICHOLAS Vax Prat-
TEXNBERG, called van Piatfen (b. 1631, d. 1706). 924, Cups and dishes
with fenits, efe., by Grovaxnil Davipk by Hesm (b 1600, d. 1674).
147, The Tiber near Castel Sant’Angelo, by GASPAR VANVITEL, Sur-
named Gaspare degli Ofchiali (b, 1647, d. 1736). 927, The Chureh
of St. Maria al Cologne, by BERREYDEN. 920, A woman washing
clothes upon a slate slab, by Bamnocero. 1055, The Villa Mediei in
Romeé, by GASPARO DEGLI OCCHIALL 997, Children with a hird, by
PETER vArx DER WERry (b. 1665, d. 1718). 942, A proup of people,
some of whom playing instruments, and some others smoKing, by
HELERT HEpMsSKERCK. Y44, Landscape with ruinsg of Rome, by
BARTHOLOMEW BREEMEBERG (b, 1620, d. 1660). 864. Trunk of a tree,
‘tom which a serpentdssues pursuing a bulferfly, by OrHO MARCELIAS
1h. 1612, 4. 1673). 960. The miser. by HorAck PAULYN (b. 1645). 982,
Diee players, by HorEMANS., 965, Piety, by SCHALCKEN. B854 The
Flight to Eeypt, by FRANCESC0 FRANZ, "885. A Gipsy predicting for-
tune, by Brga. 891, Palace and Sguare of the Town-hall at Amster-
dam, by JoHN VAN DER HEYDEN (b. 1637, d. 1712). 984, The Dentisf, by
Fraxcis MorENAR (XVIL century). 5449, A vase of flowers, painted
on xlass, by Joax vaN Huvsen (b, 1652, d. 1749). .
Italian School. 935, The Massacre of the Innoeent, by Dosso
Dogsr. 997, A woman dressed in white and some other figures,
sketeh by Paoro VErRONESE. 995, *The Virgin with Infant Jesus
and young 5t. John, by Guipo RExI. 1001. The Virgin, by PARMI-
GIANING., 1002, *The Virgin snrrounded by Angels, by Tiziaxo; a
precions little picture, perfectly preserved. 1003, A gulf, by SALVA-
ror Rosa. 1004, The Virgin, by Papmiciantso. 1005, View of pre-
cipitons rocks near the sea; on the forsgronnd, a group of soldiers,
by SALvATOR Rosa. 1006, The Virgin, by Parmisraxine, 1007, The
Virgin, by AXNIBALE Caraccr, 1009, Jesus Christ descending fo
the Limbo, on slate, by MorETTo. 1010, Madonna, by PARMIGIANING.
1011, Intant Jesus pufting the rosary avound the neck of the Virgin,
by CARLO CigNani. 1012 A grofto with water-falls and some fion-
res, by SarvaTor Rosa. 1013, The Viegin; on the left, Infant Je-
ans; on the right, St John, by BERNARDINOG Luixt. 1015, The Virgin,
SC John, and a Saint Bishop, by PAOLO VERONESE; sketel. 10186,
A boy's head of almost colossal size, by Conrpccro. 1019, The Vir-
gm, Jedns, 8t John and St. Francis, by Parya ¢ Vecehio. 1021,
Sk Apnes kneeling and two Angels, by PaoLo Veroxesg, sketel.
1025, *The Virgin, by ANDEEA MANTEGSA; most valuable picture.
1031, The head of Meausa, by Canavagaio. 1035, The Pharises pre-
genting the eoin fo Jesus Christ, by Tizrano. 1084, The Cireonei-
sion, by Lopovico Mazzonisi, 1087, *Christ in Emmaus, by PApya
YECCHIO. 1038. The Annunciation, by GArorano. 1089, The Virgin,
by CAMILLO PrOocaccini. 1040. Landscape, by GUERCINO. 1045, A
peasant family, by Jacoro Bassaxo, 1046, Thefis, on a conch=
shaped chaviot deawn by two dolphins. by Lrca Grorpaxo. 1043
A miser, by JACOPO Bassano. 1036, The Holy VWirgin, by ALES-
HANDRO TIARINI. 1057. The Rape of Europa, by FRANCESCO ALBARO,
1060, Small bust of a bearded man, by TixrorETTo. 1061. A man s
portrait, by PArnIcTANINO. 1064, View of the Dueal Palace of Va-
nice, by CANALETTO, 1065, A man’s portrait, by TINTORETTO. 1066,
Two allegorical firures, Prudence and Hope., bound by Copid, by
Paoro VERONESE., 1067, St. John in the deserf, by Jacopo PALMA,
il Giovane. 1068, A woman's bust, by PAoLo VeEroxpgse. 1075,
St. Francis with fthe Cross, by Lonovico Caracer. 1078, A young
man’s poefrait, by PARMIGIANING. 1082, The Assumption of the
Virgin, by D1oxIs1o CALVAERT. 1087, A woman's povtrait, by PALMA
VeccHIo. 1094, *The Rape of Europa, by FRANCESCO ALRANO. 1085
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The Crueifixion, by Marco PALyvEzzaxo. 1096, Madonna, by Parui-
GIANINOG, 1100, The Virgin, by BARTOLOMEO SCHIDONE. 1101, Land-
seape, by SALVATOR Rosa. 1102, The Centanr Nessus abducting De-
danira, by LucA Grorpaxo. 1103, Jesus Christ appearing to Mag-
dalen in the garb of & gardener, by LAviINiA FonTaxa of Bologna
ih, 1552, 4. 1614). 1044, Genil dancing, by ALnANT. 991, The Last
Supper, by GrANAccL 1043, The Virgin, Jesus and St. John wilkhk
¢herries in his hand, by Lucro MAssart (b. 1569, 4. 1633). 3417, *A
man's portrait, by Gray ANToNio BOLTRAFEIO (h. 1467, d. 1516,
A woman's porfrait, by FEDERIGO Baroocio. 1054 Landscape with
St Johi preaching, by ALESSANDRO MAGNAsCO. 1027, St. John ag
& youth, by Anpaxy. 1026, Madonna, by SANTE ZaGo (XVI, century).
1048, Landscape, by Maaxasco. 1014 Noah Elllippinai”l the animals
into the ark. by BENEDETTO CASTIGLIONE. 1041, The sacrifice of
Abraham, by JAcopD Licozzl 1016. Holy Family, by EMILIO SAVO-
NAZZI. 1024, The Flight fo Egypt, by Aupani. 1024 Cattle and a
little shepherdess, by CASTIGLIONE. 1149, Sf. Magdalen, by CrisTo-
FANO BRONZINO; & copy of a picture formerly atiributed to Cer-
regeio, then recognised as Andrea del Sarto’s, seen in the Dresden
Gallery. 1020, S. Viftore and 8. Corona, by &. B. ZuELoTTI of Ve-
rona (b. 1532, d. 1592), 1032, The Virgin and Child, St Anne and
St John the Evangelist, by Lopovico Mazzopizi 1028, 8. Carlo
Borromeo assisting the vietims of the plagus, by GrovAxst BoNATL
(. 1685, d. 1681). 1030, The Nafivity, by Mazzorixt 994, Martha
and Maria at the feet of the Saviour, by GrroLAM0 CARTL 1085, Ar-
temisia. dressed in mourning, in the act of swallowing her hushand's
ashes, by DoveNico FETI. 1036, A Vision, by G. B. Doss1. 1163, In-
tant Jesus sleeping on the Cross, by Ceisroraxo Arroni, 1024,
St Peter freed from jail, by FRAXCESCO ALBANI. 1098, The Virgin
in the act of sewing, by Fraxoesco TrREvIsAn. 1MZ. Circe, by Ca-
STIGLIONE, 1058, The Virgin, by PELLEGRING P1oLA (b. 1617, d. 1640).
1084, Holy Family, by ScansppLlino. 1082, The judgment of Paris,
by ihe same. 1059, St Joseph's dream, by Trevisant. 1070, The
Virgin and St. Elizabeth, by AXprEA VicENTINO. 1069, Christ on
the Cross, by FRANCESCO Basgaxo, 1074, Diana driving the Nymph
Callisto out of the bath, by SoLmuENa. 1085, The Viegin and Son,
by BARTOLOME(O SCHIDONE. 1035, Coronide, pursued by Neptume.
heing transformed into a rook, by GIULIo CanpPloxT (h, 1611, d. 1674).
1080, Christ with the Angel of the Passion, by SCIPIONE GAETANCO,
1081. A holy Queen, by MicHELE VICENTINO. 1000. Allegory, on
the oceasion of the baptism of a son of Giovanni Cornaro, captain
of Verona, by OrpETTO. 1045, 1099. Landscape with the baplism
of Christ, by DoMENICO AMBROGL. 990, Venus and Cupids, by AL-
BANIL. 1080, Alexander the Great reading Homer, by CIR0o FERRL
1062. Medea rendering Jason his youth, by Casrrertoxe. 1040, Land-
scape, by PANDoLro RESCHT (b, 1643, 'd. 1699). 1008, An old woman
in the act of spinning, by AICHELANGELO CERQUOZZO.
ibune., Seulpturess) 341, *"The Wedici Venus, one among
the best statues of Venus in ome. The Medici Venus niay be eon-
sidered equal in beanty to thaf by Praxiteles, which stood in the
temple of Cnido, and whose expression made Ovid say fhat she
siood immoble only becanse so it was required by the Divine Ma-
jesty. It was found at Tivoll in the Villa Adriana, and was trans-
ported to Florence about 1667, together with the statue of the Grin-
ier and the group of the Wrestlers, during the reign of Cosmo HI.
ULEOMENE, son of Apollodorus of Afthens was the author of this
statues 342. *The Wrestlers. a group composed and executed with
straordinary skill.™344, *The Faun, a statue of the best epoch of
ancient seulpture, generally ativibuted to Praxrropes. The fdgure
is daneing and playing the erotali, or systrums, and with the sea-
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billom tight to his right foof. The head and arms were resfored
by MICHELANGELOMN 843, *¥The Apolling, “846. *The Grinder, called
also Io Spione. The figure is quite naked and bent over a grind-
atone on which he is sharpening a eurved knife that he holds with
his right hand, keeping it down with two fingers of the leff. It re-
presents the Scythian who was ordered by Apollo to skin Marsyas.
Pictures. 1004, St. Bartolomew, by JOSE RIBERA, called fo Spa-
gmoletto (b, 1588, d. 1856), 1108, *Venus, by Trziaxo, This, as alan-
the Venus No. 111? were made by Tiziano for Francesco Maria uella
Rovere, Duke of [Ithmn (1547). 1108, Portrait of Cardinal Agnechia.
by DoMENICHINO (b. 1581). 1114, The Samian Sibyl, by GUERCING.
1115. Portrait of Giovanni di Monfort, by AXTHONT VAN Dyor. 1116,
#Portrait of the prelate Beccadelli f1a521, by Tiziaxo. 1117. **Ve-
‘nus reconmbent, by fhe same; it is believed “to be the portrait of 4
favourite of &mdohaldc II. This is the best naked figiure painted
by Tiziano. On the background, two women one of whom is
kneeling and seeking clothes out of a trunk. 1118. The Repose in
Egypt, by Corruaaro. It was executed for the Chureh of the Fran-
¢iscans of Parma, at the price of 100 gold duecats. 1119, Porfrail
of Wrancesco Maria Il. della Rovere, Duke of Urbine, by FEDERIGO
BAroccto., 1120, Porfrait of a woman, by RAPHAEL., Engraveid
by Girolamo Seotto under the name of Maddalena Doni, 1191 Pox-
traib of Elisabetta wife of Guido Gonzaga, Duke of Mantua, hy Ax-
DREA MANTEGNA (?) 1122, #The Virgin and two Saints, by Pig-
TRO PERUGINO. The background is decorated with an elegant por-
tico, through which the counfry is seen in the distanee. This is one
of the best pictures by thisartist, and was made for the Church
of St. Dominic at Fiesole.n'1123. ¥Portrait of the Fornarina, by Ra-
PHARL {15612). 1124. *Portrait of Evangelista Scappi, h FPA\(J‘H(‘O
FRANCIA ; the background is formed by a landscape.V 1125, La Ma-
donna del Fozzo, by FEANCERCO FRANCIABIGIO (b. 1482, d. 1525):
in the backgwuud, a flne landscape with ruins of 'an ancienb castle
and many fign ‘}791 around a well. 1126, The prophet Isaiah, by FRA
BARTOLOMEO. V 1127, *S1. John in the desert, by RAPHAEL. This cele-
brated picture is, perhaps, the only one painted by RHaphael on ean-
vass it belongs to the thivd manner, and was executed for Car-
dinal Colonna. 1128. Charles Y. riehly armed, on a whifte horse;
an sagle hovering over his head is bringing him a lanrel crown,
by ANTHONY VAN Dyced 1120, *The Madonna del Cardellino, by RA-
PHARL. The colonring, the charming naturalness, the perfaction of
the drawing, all the whole make this pieturs he considersd as one of
Raphael's masferpiaces; he executed it for his friend Lorenzo Nasi.
1130. The prophet Job, life-size, by FrA BARTOLOMEO. This and
the ofher pieture No. 1126 were execnted for Salvator Belli, a Flo-
rentine merchant, and made part of the ]urm;é ichure 1-apw,+=ntmg
the Resurrection of Jesus Christ snrrounded hy the Evangelists, the
work by the same master seen in the Pitty Gallery No. 169, 1131,
*Portrait of Pope Julins IT., by RapHAEL, 1132, The head of 5t. John
the Baptist in a basin, 'm ComrpEGaIo. 1155, Bacchante, by ANNI-
BALE CaRracer ¥ 1134, *The Holy Virgin adoring her Divine Som.
b%‘ CoRREGGIO. This plc,tutt, was given i1n a present by The Duke
Mantua to Cosmo I1. de' Medici. 1135 “The beheading of 5t John
the Bapihist, by BPR'\'AI DINO LUINT, it is one of the best works by
this artist. 1186, *Holy family, with 8t. Catherine, by Paoro VE-
RONEESE. 1157, Endumun asleen, by GUERCING, 1135, #Fye with the
apple in her hand, whole naie ﬁglue upright, by Lucad KRANACH,
This picture is oppumte to No, 1142 (1528). 11-39 Holy Family, by Mi-
CHELANGELO (b, 1475, 4, 1564). This rare picture, the most authen-
tieione by Michelangelo, was by the grand master earried ouf; for
Angelo Doni at the settled price of 70 ducats. The work flnighed,
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however, Doni offered but 40, which were refnsed by Michelan-
velo, who instead brought fhe price up to 100 ducats. declaring
shat otherwiss he would have Kept the picture for himself. Don,
who keeuly wished to possess a painting of the eelebrated artist, sent
then him the 70 dusats formerly fixed, but Michelangelo returned
them again asking 140, which Doni, to gratify his own desire, payed
ab last. 1140, Hercules between Vice and Virtue, by PETER PAUL
Ropexs. 1141, *The Adoration of the Magi, by ALBERT DiRER (1504,
1142, Adam naked, by Lucas KRanaAcH (1524). 1143, Jesng Christ
erowned with thorns, by Luca piLeipa. 3458, Porirait of a mamn,
galled ** the Sick,” by SEBASTIANO DEL PIOMBO. 257. *Portrait of
iHovanni delle Opere, by PERUGINO. 187. *Portrait of Elizabeth
Brandes, firaf wite of RUBENS.

Tuscan School. I. Room. 34, Portrait, by LOREXZO DI CREDL
(b, 1454, d.- 1537}, 30, Portrait of Duke Gian Galeazzo Visconti, by
ANTONIO DEL POLTAJOLO (b 1428 d. 1494). 30bis. A man’s portrait
hali-figure, by ignotus (XV. century). 1169, Portrait of a young man
believed to be the messencer of the friars of Vallombrosa. the 'fr'ien[{
of the painter, by ANDREA DEL SARTO. 1195, The Age of Gold., by
FEDERIGO ZDOCARLI 1167, *Portrait-bust of an old man unknown,
with cap and white gown, by MAsAccIo DI SER GIOVANNI DI MONTE

- Grini: freseo made upon g tile. 1217, *Porfraif of Alessandro Brac-

eesj, secretary of the Balia in 1497. by PreTro PepurGiNo. 1163,
Portrait of Andrea Verocchio, renownel sculptor and painfer, Ly
LORENZO DL CREDL  1153. Two small pictures joined together:—
Hereules crushing Anthens; and Hercules strogehing with the Ler-
nzan Hydra, by ANToxN10 DEL PorLajoro. 1147. 5t Lucy, by CARLOD
Dorcr, 1155, Portrait of Don Gareia. son of Cosmo I. de’ Meiiei, by
ANGELO Bronzizo. 1158, Holophernes found dead by his soldiers
i his tent, by SBAXNDRO BOTTICELLI. This small picture was pre-
gsented to the * Serenissima Signora Bianca Capello de’ Medici, gran-
duchess, by Rodoelfo Sirvigat!i® 1156, Judith cutting off Holopher-
nes’ bead, by the same. 1159, The *head of Medusa, by LEONARDO
DA VINcI: oneof the rarest works by Léanardo. 1161, *Two small
pictures joined together:—on the first one, The Nativity; on the
second, The Circonecision ; behind, The Annunciation ofthe Virgin,
in chiarosenro, by FRA BARTOLOMEO. 1154, Piero, son of Lawrence
de' Mediel holding in his hand a medaillon with the effizy of CoSmo
de’ Medici the elder, by SANDRO BOTTICELLI. 1164, Portrait of young
Maria de’ Medici, daughter of Cosmo [., by AXGELO BroNzing. 1162
The birth of St John the Baptist, by Fra GI1OVANNTI DA FIESOLE,
galled 77 Beato Angelico. 1176. *His own portrait, by ANDREA DEL
SakTo. 1184, *The transit of the Virgin, by BEATO ANGELICOY1dich
and fine composition admirably carvied ouf. 1179. St. Augunsting,
by SAXDRO BorTicEnni. 1180, Judith with Holopherne's head, by
CRISTOrANO BRONZINO: & reproduction in smaller proportions of
the pictore in the Pitti Gallery by the same anthor. 1182 *The ca-
lumny of Apelle, by BaxDro BorTiceLLI. 1158, *Portrait of Bianea
t:apeilo. by ALESSANDRO Broxzixo. 1185, The prophet Elishah, by
GIORGI0 Vasapl 1189, Portrait of Eleonera di Toledo, wife to
Cosmo L., by ANGELO Broxzixo. 1200. The Age of Silver, by FE-
DERIGO ZOoocart. 1200, The Savionr; above, the Holy (zhost,
and around Jesus, the Virgin, St Joseph, St. John, the Apostles
and the Maries, by Canvco Dorncr. 1205, Portrait of Petrarch, by
dgnotus ;. Tuscaon Selhool, 1207, Dante Alichieri’s portrait, Tusean
Sthool. 1210, Our Lord's Nativity, by MICHELANGELO ANSELMO,
ealled da Sienc (b, 1491, 4. 1554). 1211. Allegory of Happiness, by
AXNGELO Broxzimxo. 1213, Jesus Christ on the Cross, with St. Jobhn
and Magialen at the sides. by ALESsAKDRO Broxzixo; from a de-
sign by Michelangelo. 1215. Allegorical subjeect, by FEDERIGO Zrg=
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CARE: Thereis Jupiler presenting fwo golden keys to Juno: at her
feet, two altars and Mereury near hy; on fhe leff, Ceres on her
cliariot drawn by two dragons, 1216, Portrait of Stefano della Bella s
renowned engraver (1646, by Fraxcezco Campr. 1167, *Porirait
of a young man, believed 1o be Giovanni Melzi, by LEONARDO DA
Vixer 1222, St Peter's head. by Cazro Doner. 1230. A woman's
portrait; by ANDREEA DEL BARTO. 1235, The Virgin, by FRa BAR-
TOLOMED (not finished). 1248, Portraif of himsell, by BACCIO BAN-
DINELLL, painter and sculptor. 1248, A woman's porfrait, by Ax-
GELO Broxzrzo, 1199, The Viegin with Infant Jesus, by CRISTO-
VANO BroxziNo, 1208, Three nuns dressed in white. Tusean Sehool
(XV, cenfury). 1152 God the Father in glory, by FRA BARTOLOMED
DELLA PorTA. 1166. A man's porlraif, by AxGELo BrRoNzINO. 1122,
An Angel toushing the goitar, by Giax BATTISTA DI GrAcOoMO ROSs0.
1140, Christ at Emmaus, by CRISTOrAN0 Broxzixo. 1228, 1218,
Sf. Lawrence, by ALEsgANDRC Bronzixo, 1245, The sacrifiee of
Abraliam, by Jacoro CHIMENTI, ealled Empoli (b, 1554, d. 1640).
1243, The Virgin between fhe Persian and Libyan Sibyls, Tuscan
Sehool (XV1, century). 1194, Susannah in the bath, by ALESSANDRO
Broszino., 1173. Venus and Cupid, by fhe samne. 1227, Porbrait of
Bianca Capello, by ANGELO BRONZING (%:; on the back is an alle-
gorical pieture representing :—The Dream of human Life. 1214. Vip-
tious Joseph, by ALEssaNDLRO BRoxzIxo, 1197, The Nativity of
Ghe Virgin. by G. B. Ramaccrorrs (1647). 11968, Adam and Bve
diiven from Parvadise, by Poxtopmo. 1231, St. Catherine of Siena,
by YorLTeErra., 1172, St Franeis veteiving the stigmas, by CIGOLI,
12584, 8f. Michael appearing to St. Galgan the Hermit. by VENTURA
SALIMBENT (b. 1557, d. 1613). 1238, Altar gradine representing:—
The Samaritan woman ; Jesus driving the profaners out of the Tem-
ple. and Jesus entering Jerusalem, by BATFARLLO BoTTICIR (b. 1477);
“This gradine made part of the piclure No. 1285, to be seen in the
next room, 1151, Allegory of the Immaculate Conceplion, by GIOR-
G0 Vasarr, 1187, The maityedom of St Mauvice, by PoxTORMO.
1174, Female head, study by Craorni. 1232, Artemisia mourning the
death of King Mausolon, by BaLvIiaTi. 1188, Jesud at table served
By the Angels, by Grovasxsi pr 8ax Grovaxwi, 1233, Nozh ine-
briatied, by Jacoro Empori. 1188 The birth of St. John the Bap-
tist, by PoxToRMO. 1151, Allegory :—Painting presented with the
broshes by Cupid, by GIOVANNI DI SAN GIovaxNL 1146, The Vir-
ein and Child, by ANDREA DEL SArTO. 1205, Sf. Sebastian's mar-
tyrdom, by CIROLAMO GENGA (b, 1476, d. 1551). 1312, *Persens res-
enes Andromeda from thesea-monster, by P1ETRO b1 Costvo (b, 1462,
1521}, 1150h The Virgin with Infant Jesns, $t, Joseph and St Ba-
silins, Pinfuricchio’s manner. 1177, The Virgin in throne; at the
sides, St. Francis and 8t. Jerome, by GraMiaTrisTa Rosso ealled
il fosso Fiorentino (b, 1426 (%), d. 1541). 12597, Young Tobias res-
tores sicht 1o his father, by GREGORIO PAGANI (b, 1551, 4. 16805
1219, 8t. Thecla's martyrdom, by FrRancEsCO CURRADL. 1225 Her-
enles crowned with lanrel by the Muses after his victory over the
siants, by Grovaxsi Bizzerrs (b. 1656..d. 1612), 1242, The Visitafion,
by GIOVANNI MARLA MoRAXDI (b. 1692, d. 1717}, 1192, 8t. Franeis, by
ALESSANDRO BrOxzino, 1229, St. Peter walking on the watera, by
the same. 1212, The Virgin and Child, by CRIzTOFAN0 BRoXZINGD.
1266. Diana. by Tanpio Zuccarn 1244, Portrait of Elena Gadii,
wite of Andres Quaratesi., by TouMAs0 MANZUOLI, surnamed Maso
da San Fricno. 1209, Piety, by ANGELo Broxzizo. 1247. David,
by OxorIo Marxrawt (b, 16827, d. 1716). 1221. Vulean’s forge, hy
GIORGIO VASARL 1148, Leda and the swan, by PonTorRmo. 1214
The Virgin with a book in her hand. by AxNroN DoMENICO GAR-
BIAKRT (b, 1652, d. 1722, 138G, Bt John as a youth, by ANASTARIO
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FoNTEBTONI (d. 1626). 1175, Head of a givl, by SANTE TiTo (b. 1538,
d. 1603). 3435, Portrait of a voung woman, Andren del Sarto’s man-
rer. 1240, The Three Graces. by FRANCEECO MoRANDINI, called £2
Poppi (1. 1597). 3450. Porfrait of a young lady richly dressed, by
PIER DELLA FRANCESCA (b 1416, d. 14%2)." 1220, A man's portraib,
by Poxtonmo. -

II. Room. 1251. A friar ol the Order of the Angustinians, sup-
posed to be the portrait of Fra Paolo Sarpl, by VOLTERRA. 125Y,
*The Adoration of the Magi Kings; a picture only sketched ouf in
chiaroseuro, by LEONARDO DA VINCI (b. 1452, 4. 1519). 1254, Bt Ju-
mes, whole figure, with two little bova in white cops kneeling, by
ANDREA DEL SBArTO. 1257. The Adoration of the Magi, by Finiero
Li1pP1; a large composition in whieh the fizures are the greafest
part poriraits of illustrions personages of that fime, among which,
on the left in front, Pier Francesco de’ Mediei the elder, in asfro-
loger’a attire (1486} N1259. *The Visitation of the Virgin to St. Eli-
zabelh, by MARIOTTO ALBERTINELLI (b. 1474, d. 1515). The gradine
lias in a8 many compartments fhree small histories, viz:—The An-
nunciation ; The Nativity, and the Presentation in the Temple.
Fhis admirable work was execnted in 1503, 1261. St Ivo. reading
nhe petitions presented him by some widows and orphans, by JACoPG
CHIMENTT, surnamed Empoli; it i3 one of the best works by this
artist. 1265, *Large chiaroscuro ﬂl.‘&“‘i]l%;, by FrA BARTOLOMEO.
in the centre, the Virgin; near by, litle St. John, and behind, the
Madonua and St. Anne invoking the Holy Trinity, surroundsd by
pratfy little Angels. Around the throne, ten patron Saints of Flo-
rence. The second on the right of the Madonna is the painter him-
self.  This work was to adorn the hall of the Conncil of the Flo-
dentine Republic, but remained incomplete in consequence of the
death of the painter. 1267, Portrait of Cosmo de’ Medici the elder,
by Jacoro Cirrvoc, called 71 Pondormo. +[ 1268, *The Madonna in
throne, by Fiurerino Lirrer; on the right, the Bishop 8¢, Vietor and
Sb. John the Baptist; on the left, St. Bernard and St. Zenobi. Above
the picture. the emblem of the Florenting people (1485). This piclure
wa# execoted for the Hall of the Eight Councillors (Salone degli
{tto di Pratica), in the Palazzo della Signoria. 1269, Fortrait of
Lauavence de' Mediei the Magnifie, by Gronraio Vasanr of Arezzo
ih. 1611, d. 1574).. 1270. Portrait of Cosmo L. de’ Mediei, by Pox-
TORMO. 1271, *The Baviour descending to the Limbo, by ANGELO
Bronzixno. 1272, Portrait of Ferdinand de’ Medied, son of Cosmao 1.,
Ly the same. 1273, *Porirait of Maria de' Mediei, daugiher of Cos-
mo [.. in her youth., hy the same. 1275, *St. Zenobi, hishoprol
Florence. calling a boy from the dead, amidst a throng fof people
come together to see the miracle, by RIpoLro GHIRLANDAJO, This
splandid pieture and the nexf one. No. 1277, were made for the Con-
fratarnity of St. Zenobi. 1277. *The translation of the corpse of
Sl Zenobi from the Chureh of 8t Lawrence fio the Cathedral, by the
same. The legend has it that while the bishops were carrying the
corpse of the Saint to the Cathedral, the urn struck against the
branches of a dead free, which amiddenly flourished up. 1280, The
Virgin, and beneath 86 Thomas kneeling with Archanmel Michael,
by FRancrgoo Graxaccr of Florence (b, 1464, d. 1545). 279, *St., Se-
bastian (procession standardl, a stupendous Wwork by Sopoma. 12810
Portrait of Alexander de’ Mediei, by Giorzio Vasarn, 1284, Venus
Kissed by Cupid, by Jacoro CARRUCCL, ¢f Pontorme, executed from &
vartoon by Michelangelo; it is an important work, as it reproduces
the thonght of this grand arkist, 1264, The Viregin and the 88, John
the Baptist and Job, by Fraxciapiaio; the head of 5f. John is be-
lieved to be the portrall of the avfist himself. 50, The Descent teom
‘the Cross, by STEran0 Prenn (1269), 1280bis. The Virgin with Child,
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St John and fwo ofher Baints, by Cosivo RosssLLi. 1283, The De-
seent from the Croszs, by RAFFARLLO BOTTICINL. 1262, The Wed-
ding of 56, Catherine, by Grovass: Maxozzr. 1258, Judith in the
aclh of entting off Holophernes® head, hy ARTEMIRIA Lont (b, 1580,
d, 164¥), 1266, A man’s porfrait, by ANGELO BRONZINO. 1256, Pops
traill of a man, by FRANCESCO SALVIATL 1274, Virtaous Joseph, by
GiovaxNi Binipery (b, 1585, d. 1644), 1278, Erminia and her groom
Valfeino curing Taneredi wounnded in his struggle with Arvganfe,
by Orravio VANNINT (b, 1585, d. 1643). 1278bis. *1'he Virgin with
Child and four Saints, by ANDREA DI MIcHELE C1ox1, called Andied
Verocchio (h. 1432, d. 1488).

III. Room. 1257. Madonna, by LORENZ0 DI UREDL ¥ 1238 *Tha
Virgin announced by the Angel, by LEOXARDO DA VINCI. Some arh
connoissenrs belisve this picture to have been carried out by Leo-
nardo in his youfh; others, instead, attribute it to Ridelo Ghirlan-
dajo, or Lorenzo di Credi, ete, V1288, *The Virgin surrounded by
six Angels, round pictore by ANTOX1IO DEL POLLAJOLO. 1087, ¥The
Virgin wm‘shipPing her Divine son, upheld by Angels, by Fra Fi-
Lipro Lierr: this fine painting was made for the chapel of the pa-
lace of Cosmo de’ Medici the elder. The Gallery owns the original
drawiig by the same Lirpil 1291, *Holy Family, round picture in

hold style, earried out with great skill, by Luca SIGNORELLL

\H'ﬁlﬁ, The Annuneiation of the Virgin, by Saxpro BOTTICELLL; pro-
eeeding from the Convent of Santa Maria de’ Pazzl in 1872, 13515
St. Poter martyr between two Apostles, by BASTIANO MAINARPIL
1298, *Altar gradine in fthree ecompariments:.—The Annunciation;
« The Nativity: The Adoration of the Magi, by LUCA BIGXORELLI,
1299, Force, by ALESSANDRO BOTTICELLL 1500, *Two portraifs:—
Federigo di Montefeltro, Duke of Urbino, and his wife Baftista
Sforza, by PIER DELLA FRANCERCA. 1301. 5. Rustace, 5f James
and St. Vineent, by ANTONIO DEL PornAJsoro; the colouring is fresh
and vigorous, the design most excellent. 1311. The Saviour ap-
pearing to Magdalen, in the garb of a gardener, by LORENZO DI
CrEDI. 1303. The Virgin, by ATLESSANDRO BOTTICELLI(?). 1313, Mag-
dalén afi the feel of fhe Saviour, by LORENEO DI CrREDI,  1205. The
Adoration of the Magi. 1160, *The Annunciation of the Virgin; be-
- nigath, three histories in chiaroscuro, viz.:—The Creation of Eye:
The First Bin, anid The Expulsion from the terrestrial Paradise, hy
LorExzo DI UREDL. 1225, The Temple of Hercules, by FRANCESCO
FRANCIABIGIO. 1168, The Virgin and St. John in grief, by LORENZO
DL CREDI 1262, An altar gradine representing:—In the centra,
St Peter distributing eeclesiastical honours: on the left, St Petier
ireed from jail; on the right, his crucifixion. At the sides. the
Apostles and Saints Andrew, John, Philip, Matthew, Thomas, James
and Lunke. It is the work of Jacoro LAxpisi, called Cusentino
(1865). 1205, The Vil:Fin with Child and Angels, by ANDREA DEL
Bruscranmyoe (1520). ~126704s. *The Virgin and Child, called La Ma-
donne af Magnificat, by ALESSANDRO BorriceLLrt. 1304, An altar
gradine, by FRaxCEsCo D1 GIorcIo DI MarTixo of Sienuw. painter.
seulptor and architect (b. 1439, d. 1502). 1314. The Annuneciafion of
the Virgin, by Lorexzo n1 CrEDl. 1306. Prudence, by AXTOXNIO
DEL POLLAJTOLO.

} Piece of furnitnre (between the two windows) divided info
four histories :—Above, the Trinmph of Relizion and that of Fame ;
below, the Trinmph of Love and that of Death. by PasTi MATTEOD
of Verona (1444),

Corridor or Passage leading from the Uffizé Gallery (lmown
also under the name of Gallery of the Sfatues, or Palatine Gallery)
to the Pifti Gallevy (p. 65 When in 1565 Prince Francis de"Madiel
married Joan of Austris. Cosmo I. conceived the idea of joining by
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means of a cortidor the Palazzo della Signoria, ealled also Palazzo
Vecehio, to the Pitti Palace where he resided. The corridor, mada
on the design and under the divection of GioRGIO VASARI, Was com-
pleted in five months, and remained closed to the public durine ahout
three centuries, it serving only for the use of the princes of the
royal family. Having been ceded in1866,by King Vietor Emmanuel,
the Uffizi and Pithi Gallevies were by this means joined togather
forming almost a single Gallery.

Rix door-enrtaing ml.h the Medicis’ coat-of-arms, woven in the
Medicean Manufactory.

The Prints exhibited in 1871 in the corridor and adieining fiwo
rooms are only 1202, that is to say a first and small choice from
among the lot possessed by the Gallery (about 10,000),

Ag évery piace bears the name of the engraver and paintar printed
{hereon, 1l will suftice to mention only that this collection was ap-
ranged in arder of Time and variety of sehool.

Landing and I. Room. Ancient and chiaroscuro wood engra-
vines.

II. Room. [ialian Copper-engravings previous fo the epoch of
MMarcantonio Raimondi.

Corridor. Engravings by MARCANTONIO RATMOXDT (1488 (7)-1527)
AGATINO DA VENEZIA and MARCO DA RAVENNA. Idem. of Lhe.h‘a-'.’mof
and by Marcanforio’'s imitotors. Idem, by COrxELIO CORT and
lis Sehool, Idem, by' ALBERT DiRER, LUCA DI LEIDA, REMBRANDT
and his followers, RUBENS, efe. efc.

Behind the Palazzo degli Uffizi is the Pigzza and Loggia
del Grano built, by order of Cosmo 11, by Givrio Pagiar
(1619). The hm.t of Cosmo is by FANCELLL Above is the
Teatro Salvini, or delle Loggie (p. 6),

From Piazza della Signovia by Via Vaccherecsia wo come
to Por Senin Marie (E. 7) one of the most important
streets of Florence during the Middle Age, It had its
name from the Church of Santa Maria sopra porta, where
the war-bell called lo Martinella was kept. The chureh
was destroyed by fire in 1304

On the right, at No. 2, Via delle Terme, is the Palazzo
di parte Guelfa, enlarged by Frascesco pprra Luwa, a
pupil of Brunellesehi. _

Returning in Por Sante Maria, take the next street,
Borgo degli Apostoli, where is the Palazze Rosselli del
Twreo, by Bacto p'Aaxono (1526) in the Renaissance style,

Further on is the Piazza del Limbo and

The Church of the Santi Apostoli (E. 7). a plain but
very elepant construetion of the XI. century. It has three
naves, and its half arches are upheld hy columns of Co-
rinthian order. It served as a model to Brunelleschi for
the churches of San Lorenzo and Santo Spirito. In 1884
the facade was cleared of the plastering that spoiled if.
On the facade, a freseco of the XIV. century badly da—
maged. The portal is the work of Bexexerro i Rovezzano,

Interior. On the left. at fhe end:—*Sepulehral Monument of Ot
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tone Altoviti, by BEXEDETTO DA ROVEZEANO(1307). On the left of
the h:t.gh-alta,r —#Pahernacle of glazed tereacobia, by LUCA DELLA
honera fover the sarcophagus of Donato Acciajolil, In the T Ol
pel on the right :(—The Conception, by GIORGIO VAsARrL, and the Fu-
nereal Monumenf to Bindo Alfoviti, the swork of AMMANATI (1578).

Beturning again in Por Sanfe Maric we enter, on the
left, the Viz and the Chiesa Sante Stefano (E. 7), one
of the most ancient churehes of the town, remoderned in
1756. It was called ad porfam fervenm, hecause its door
was sheeted with iron. In October 1578 Boecaceio began
to explain in this chureh Dante’s Divine Commedia, and
more then a century hefore (in 1215) here met the conspi-
rators to resolve npon murdering Buondelmonte Buondel-
monfi.

Interior. =f, Sfephen and Sf, Nicholas, pictures by M. ROSSELLL
8, Cecily. by CuRnapi. In the Chorus, 5 Stefano del Cieco, by
GAMBARSTL

After a few more steps in Por Sanfa Marig, we reach
the Ponte Vecchio (E. 7)., the most ancient hridge of the
eity. Built in stone in 1177 and destroyed by a flood in
1383, it was reconstructed, twelve years afterwards by
Tappeo GappL Previously to 1793 the goldsmith shops
that we see along its sides were kept by butehers. Over
the bridge passes the Corvidor, built by Vasarr in 1564,
joining the Pitti Palace with that of the Uffizi or Vecchio,

Soon after the bridge we see, on the left,

The Church. of Santa Felieita (E. 7), which underwent
several transformations. Tt was built in the V. century,
and had the portico added by Groreio Vasart in 1564,
The church was then reconstructed by Ruesert in 1736,
On the left:—Monument to Arcangiola Paladini, musician
and paintress, by AcosTINO Brararoist and Axtoxto No-
vELLL Opposite:—Monument to Cardinal Rossi, by Rap-
FAELLO DA Moxtrnuro (1518),

Interior. On the vight —Cappelln Capponi, painted in freseo by
PoXToORMO, who catried ouf aldo the alfar-piece representing the
Descent from the Cross. V. Altar on the right :—Beantiful triptyeh
by TADDEC GADDI. In the Saeristy:—S. Felicita, by NERI DI BICCr
{1438}, A Croeifix, ascribed to Grovro. Near by is the door lead-
ing to the convenf, where frescoes by good painfers of the XIV.
and XV. centnries are to be seen.

In Via della Costa. eoming next to the church, is the
house of Galileo Galiled,

The street starting from the Ponte Vecchio is Via Guic-
cigrdini. In the house No, 16 Muachicvel died; nearly op-
posite is the Palazzo Guiceiardind where, from 1482 to 1541,
this renowned historian dwelt.
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Further on is:—

The **Palazzo Pitti (D. 8), which rises on a small emi-
nence. It was begun on designs of Brosenuescut, by order
of Luea Pitti who, heing Gonfalonier of JleI.lLL wanted
to have a palace worthy of Lis power and fortune. Under
Luvca Fawcercr, Brunelleschi’s suceessor, the work had to
be stopped because Luca Pitti had wasted in it all his
fortune. His attempt to supplant Cosmo the elder hav-
ing failed, he fell into disgrace. About a Lundred years
from the day the foundation stone of this vast palace had
been laid down, an heir of Luca Pitti’s sold it to the
Dinchess Eleonora of Toledo, wife of the Duke Cosmo I,
for 9000 gold florins. Since that time it served as resi-
dence for the reigning family, and was during the course
of time still more enlarged and embellished. The im-
mense Courfyord and the groundfloor windows of the
Fuagade are by Avmawari(1568); the lower side construe-
tions were added by Givrio and Arroxso Parier (1620-
1631). The Porficoes siding it were begun in 1764 hy
Rveeerr, who finished those on the left, while those on
the right were completed only in 1839 by Pasguane Poco-
cranti, the hnilder of the Vestibule hetween the prineipal
door and the ecourtyard. The palace covers 'an area of
about 82,000 sq.met.; its facade is 201 met. long and
‘37 met. high. Two flights of stairs by Pocoiaxrr 1\18{:2)
lead to the upper ﬂoms*

The Courtyard, as already mentioned, is the work of
Barvorosmro Awmmawart, At the end is a grotto with five
statues representing :—DMoses (in the centre), Legislation,
Sovereignty, Charity and Zeal. Moses, in porphyry, is by
CurraDT; the head, arms and legs are antique. The other
fonr statues are by Dosextco Novennr and Grovaw Barrisca
Piegarrr; those of the niches are ancient, The painting
of the vault represents Fame, In the Chapel, a stupend-
ous pietra dura altar with an ivory Crueifix, chiselled by
(i1ax Boroeya, The Royal Chapel has a fine fresco by
Lurer Avesmorro,  From the large Courtvard a door gives
aceess to the Corfiline della Fama, with frescoes by Poc-
cErTi. The Dying Ajax is a good anecient copy. From
here the *Gabinelto degli Argenti (Silver ecabinet) is en-
tered (from 10 am. to 4 p.m.; gratuity, 50 cent.), where a
stupendons tahle-service in vermeil and silver, two brongze
Crucifixes hy Giax Bonoswa, some niellos of the XVI. cen-
tury, besides fine enamellings and chiselled *trays, attributed
to. Benvesvro Ceroist are to be seen.  The other ground-
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floor rooms have frescoss by Furriny, Mowrerarior, ete., ete.

There are also fine verde, rosso antico and oriental ala-

baster columns, besides husts and statues. The group:—

Christ and St. John as infants, is attributed to Giax Bo-g
LOGNA.

Royal Apartments. (uascending PocorAxTrs stairs (p. 64) fwo
Vestibuiles are entored.

The first has four sfatmes of which three are antique, viz.:i—
Pallas, an Athlele and a Greek Philosopher. Then comes

The Ball-room or Bueom of the stuccoes. Aparvtments jor royal
guests, eomposed of two rooms and three drawing-roems.  Flo-
rentine fapestries of the XVIL century.

Bala di Bona (reserved for private dinners) with frescoes hy
PocerTT! representing :—Bona, in Earbary, conguarad by the gal-
leys of the Oprder of St. Ftephen (1607); and The Conguest of Pra-
vaga [ 1605),

The Apariments of the Hing consist of a bel-room and fwo
drawing-rooms. Tn the Waiting-room, {wo piefra dura cabinefs,

The Apartmenis of the Queen are composed of a Parlour, a Bed-
vogom, with yvery elegant furniture, especially the eabinet in Saxon
porcelain and the bronze bedstead, in Ewmpire style: a Boudoir,
oval in shape. a Working-room, vround-shaped, and a Music-room,
whieh faces the terrace,

Retracing our steps we find the Privafe Chapel, where a costly
table eover in velvet with silver embroideries iy to be admired.

The Apartments for official Receplions consist of a Beceplion
Hull, with frescoes by Luca GrorDpaxo and MARTINELL  a Thioue-
raom, a Waiting-room and a Dining-lall for gale-receplions. A
door gives nccess to the Piefure Gallery (zee fnrther on).

Stlplure Gadlery. Splendid vidw over fthe underlying grounds.
Musie-hall. Sala dell’Aria.

Apartments of the Prinee of Naples (hefore hig marveiage). Large
Ropuw. with frescoes rapresenting the Myth of Hercules and obther
subjects by BesvENUTI. A room and three drawing-vooms with
pictures and & scalpture piece by B. Zocear:i—Michelangelo. 15 years
?Jidf’ chiselling the head of the Faun. Small Chapel of the Gran-

1wlees.

_ The theartiere delly Mevidiona, which looks on the Baholi Grounds,
18 8 construetion of fhe XVIII, gentury, and was added to the pa-
liate by PAOLRITL in 1776, by arder of f;errpnld 1. Itserved of late
years as the dwelling of the king. The paintings are all by arbists
of the present epoch.

The flight of steps on the left ledds to the **Pitti Gal-
lery (p. 7) which was founded ahout 1640, the spoch when
Pisrro Brrreimist of Cortona and Crro Purrt were com-
missioned to paint in fresco the eeilings of five large rooms
of this palace. All the Medici eontributed to envich this
gallery. Ferdinand 11 hegueathed it the valuable pictures
inherited by the della Rovere; the Cardinals Leopold and
Giancarlo de Mediei left it, on their death, a fine eollection,
which was divided between this and the Uffizi Gallery.
Cosmo T1I. presented many pictures to the Ufiizi Gallery;
but his son Ferdinand had them transported back to this
his residence adding to them many other pictures which

FLORENCE. - 5
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he hiad acquired from convents and churehes., The example
of the Mediei was tollowed also by the Lorrainese dynasty.
who enviched the Gallery called Palafine. The pietures
earried off by the French in the beginning of this eentury,
were given back again.

The painters who rendernd this Gallery renowned are
specially:—Prrucino, Barnarn, Sepasriavo prn Promso,
Axpres pEL SArTO, FrA Barronomeo, Tiziaxo, GiorGioNs,
Lozuszo Lotro, ete.. ete. The foreign art is reprosented
by Diinen, HLH]:.\:-. Vax Dyox, Reneraxpr, efe., ete.

The Gallery is joined to that of the Ufhizi hv maans
of the ecorridor deseribed at p. 61, so that the entrance
“fee, 1 lira, is good for both the Galleries. Price of the Ca-
talogue L. 2 (perfeetly nseless for persons visiting the
Galleries with onr Gmide). Only the superintendent has
“the right of granting permissions for the copying of the

pictares. The pictare desived to be copied must be exactly

indicated, and no pieee can be rveprodueced but that for
which a permission has been obtained.

On entering the Gallery, those wishing to visit if with order must
ciross the six rooms setin a straight line, and go directly fo the last
?lla,_ ealled of Venns, where the progressive series of the pictures

eZing,

T].IE subjects of the vaulting of the firsk five rooms ave by Mi-
CHELANGELO BUONARROTI 4 Giéovane, and werae painted by PIETRG
BERRETTING, called Fietro da Corfonag. They ]!EI'SD!II-f}' the five vie-
tues aftributed to the Grandonke Cosmo L :
nignity ; Apolle, Splendour : Mars, the Force of Law; s Jum{PJ‘ the
‘r'-lum]:hmg; '\Ia]eq ¥ of the Sovereign, and the Acknowledgment of
Merit; and Safurn, Pendence, Seience and Wisdom. The sixih room
was painted by prof. Lulel SasarELLl, who drew the subjects from
the ffiad.

Sala di Venere, painted by PIETRO DA CorTONA. In the centre
of the vaolt :—Minerva leading Casmo 1. from Venns {o Hercules.
On the vault brackets, eight high-relief busts of Princes and Papes
af the Medici family. Onthe first wall:—Ferdinand [, and Cosmo 1. :
pnl the seeond :—The Popes Leo X. and Clement VIL ; on the third:—
Harvdinand I and, near by, Cosmo 1iI, as a hoy;
Cosma 1. and Francis Jlis son. These stuccoes weres executed by
CORIMO SALVERTRINI 0f Florence.

Fivst wall—1. *Eve, by ALBERT DiirEr. 2. Lie, by SALVATOR
Resa. 3. *Venns, Cupid and Vulean, by Jacoro TINTORETTO. 4. Sea-
‘seape at sunset, by SALVATOR Rosa, 5 *Sh James tILe Major, by
GAROFATO. 6. Good Luck, by BARTOLOMEO MANFREDL. 7. A man's
porhrait, by F P.,\\( ESCO l’UJJhr H. .

Second awall;—8, Apollo and Margias, by Gumncizo. 9 Ulisses
in the island of the Pheacians, by Rupexs. 10, Navcisus, by FRAX-
CEsCo Ou PRU}I 11. Sk Catherine, by FRANCESCO DA PoNTE, called
il Bassano. A mesfing of nu\'.h married couplea, by RUT1L1O
MAXETTL Jl rll:(, tnumph of David, by MATTEO ROSSELLL 14

Peasants relurning from their work, by RUBEXS,

'ﬂwd wall ~—15, Marine painting, bv BALVATOR Rosa, 16, An old j

mait's portrait, by REMoiaxnT van Byx. 1T *Esponsal of St. Ca-
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thierine, by Tizraxo. 18 **Poprbrait of o woman, called La bella di
Tiziano, by tie same. From her uncovered breast hangs dowin a gold
chain: the intensely fair kaiv is well arranged on {the front “She
hialds a gold chain in her hand. The colonring is most perfect. Some
helieve it to be the poricail of a duchess of Urbino, some ofhers
fliat of the daughter of Palma Vecchio. 19. Sf, Bartolomew, by RiI-
BERA. 20, *Adam, by ALeERT Direr. 21, 8L Marvtin, by PIETRO
Da CORTONA.

Foateth wall: 22, The Chasfisement. of Marsyas, by BILTVERT.
23, The death of St Mary Magdalen, by I’[ ST m\o 24, Portrait
of an old man, by GUino Rext 25, 5t Isidore, by Stmone DA PE-
RARO, 25, The tillers of the biblical Vineyard, by DomeENico FETL
27. The third apparition of Jesus to St Peter. by Lonoyico CARDT,
called ¢1 Cigole (1610). 29. St Joseph, by GuERCIno., 20, The pa-
rable of the lost drachm, by DoneENico Frrl. 51, Eeee Homao, by OT-
TAVIO VANRING 2. Bl Catherine’s wedding, by HATFAELLO VASNNT,

This roonm is ornamén ted with twa f-ni:lnﬁ of Porfo Venerc marble.
Anpther talle of the same size has a statnary marble slab; its cenire
is_forined by an oval o Bpanish emerald, ornamented all aronnd
with lapislazull and other precions stones: the table is surrounded
by a pere antico cornice. The bronze group, modelled by prof. AR
SEODEMO CosToLl and cast by CrEvENTE Parer, represents Christo-
pher Colambos in the act of diseovering America, which is sur-
ronnded by the other parts of the world then known.

The Sévres vase was given in a present by Napoleon [. to the
Achess of Lueea (Bacioee }1iJ+

Sala d'Apollo, painted in part by PinTRo DA CoRrTONA and com-
pleted by Cipo Ferel In the middle of the wvanlt :—Apollo sent
by Glory and Virtue to Cosmo I, In the vevtieal painfings i—Jus-
tinian dictafing Iaws; Alexander with the works of Homer: An-
gustus with those of Viegil: and Cmsar listening & man reading.

Eiyst awall :—35 The Bishop Gerolamo Argenting, Morone 8 man-
sies. 36 Porirail of Archbishop Bartolini-SBalimbeni, by GIROLAMING
A Oanpr. 37, Portrait of his wife, by Pacro VERONESE. 38 The
Supperyin Emmans, by Patsa VEcoHIO. 39 Holy Fawily, by BrRox-
ZIXON ). *=Portrait of Leo X., . by RAPHAEL, Tha pope. of an excep-
tional likeness and characteristic, is sitbineg on & rich arm- -chair be-
forg a desk. He rests one hand WPOIL A boolk, while in the other he
lLiagalens. Onthe l'l{_‘,'ht‘:-]fli* is Cardinal Julius de” Mediel, afferwards
Pone Clement VIL : on the Isft, lsaning on the chair, Cardinal Linigi
de” Rossi, the sa(‘lafa,r\ of ihe Brisfs, 41, St, Julian's hospitality,
by CRISTOFANG ALLORIL called 4 B:onzwo 42, *5t. Mary Magda-
Ten, by PERTGINO (1409). 43, A man’s port raif, by MARCANTONIO
FRANOALIGID, 44, A man’s portrait, by Gracomo Fraxcra, 45 Holy
family by SAaLivpENI. 46. 8t. Francis worshipping, by LODOYVICO
Canrpt, surnamed 48 Cigoli.

Second wall:—47. Bacchus, by Guipo RExn 48, St. Andrew, by
SIMONE DA Prsaro. 49, Infantine porfrait of Prince—afierwards
cardinal—Leopold de’ Medici, Ly Tigerio Trrrn O 8t. Peter in
the act of calling the widow Tabitha from the dead, hy GUERGING
(1618), &1, The Descent from the Cross, by Cicorni # Holy con-
vergation, by PorDERONE, 5, Dingenes, by CARLD [Ju[Cl a4 *Por-
tradt of Pietro Aretino, by T1ziano. 55, Infantine portrait of Prince
Frederic of UIEJIO, by Barocoto.

Third awall %56, Madonna del Rosario, by MURILLO. 57, Copy of
RthELB] 5 Madonna della Luoeerfola, by Girrio Romaxo; the ori-
inal is in the Royval Palace of Madrids/ 58. The Descent from the
Cross. by ANDREEA DEL Sarro (1523), 50, *Porlraifl, of Maddalena
Doni, by BAapHarrn. I is the likeness of Maddalana Strozzi, wifs
of Angelo Doni, a vieh floventine mevehant. 60, *His own porfrait,

T iy
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by REMBRANDT. VAN Ryx, 61, *Portrait of Angelo Doni, by Ras
PHAEL, 62, *Holy Family, by ANDREA DEL FAncos €4 #1he Virgin
Mary with Infant Jesus, by BARTOLOME BEetupax MURILLO (b, in
Seville 1618, 4. 1682), 64. *The Destent from the Cress. Iy Fra BAR-
TOLOMED. G5, A man's porivail, by Jiporo TinToRETTO. .66, His
oW portrait, by ANDREA DEL SARTONGY. *Magdalen, by TT2I4ax0.

Faverth el —€8, 70 and 74, Vivile portreit, by ASDREEA SCHIA-
VONE, 71. 8 TPhilip Neri, by CARLO MARATTA. 72, A man’d pors
teais. by CrisToraNo Broxzino. 72, St. Frinciz, by Ripena.

This room is ornamented with two porphyry tables on which are
yages and fawera in jasper, chaleedony and olher precions stones,
surrounded by a fretwork of Sicilian giallo, with a jasper listel;
on -another maible table are caleareons sfones, and a work in pre-
gions stones in the middle ; the whole surrrounded by a large ligfel
with Gresk meandering in nero anlico.

Sala di Marte, painted by Prereo pa Corroxa. The largae Me-
dicean voat-oi-arms ornamented with trophies, in the centre of the
room, represents Forlune assisting the House of the Mediei. TheGod
of War, arme ! with lightning and spear, kindles up the naval anid
lund combat. Hercules is forming a trophy out of fhe enemy’s prizes,
handed Lim over hy the Dipscury. Vietory is surrounded by Peace
-and Abundance, :

First wwall .—The transit of 85 Mary Magdalen, by CAGNACCI.
Y8, Partrall of the Duke John of Marlborough (1700}, by ADRIAN
RaX DER WERFF. 77. The Virgin and Sainfs, by NICOLO GOGGIA
{d. I564.N78. BE Peter in tears, by Guino RExt. \fid. *Plnrhrai'g of
Pape Julius II., hy Rapgarr; so finely earried out as to gecm alive.
B0, Portrail of the anatomist Andrpa Vesalio, by Tizraxo.” 81. *Hely
Family, by ANDREA DEL f"u\‘[:'l'ﬂbj 82, *Fortrail, of Cirdinal Guide
‘Bantivoglio, by Vax Dyck. 83, *Portrait of Luigi Cornard, by TIN-
TORETTG. Cornaro enjoved the symypathy and admivation of his con-
‘emporaries and especially of the youth. He wrole his celebrafed
Treafise on Hobriety, and died 48 years old. b

Sevond wall :—84. Holy Family, by PALya VECccHIO. V5D, *Rubens

his brother and the two philosophers Justus Lepsius and
Hughes de Groolt (Grozie), by PErER Pavn Ropixs. The upright
* figure with a reddish beard is the painfer himself: near lum is
FPhilip Rubens, his own brother; heside the latfer is Justus Lepsios;
the other one is Hughes de Groolt. 86 *The Consequences of War,
by Rusexs.  On the right is fhe open Temple of Janus. In the
gentre is Mars trying to free bimself from the arms of Venus; he
is preceded hy Pligue and Famine. Mavs has at his feet a bearded
man representing Learvning. The woman on fhe ground with a
broken Tute in her hand represents Harmony; {lie recumbent figure
hiolding a compass in its hand is Avchitecture. 87 and 88, *The lis-
tiory of Joseph, by AXDEEA DEL SArTo. These fiwo pictures were
made for Francesco Borgherini. We owe their preservation to hay-
ing Margherita HBorgherini holdly cheeked Giovanni Battista della
Palla’s impudence, who, with the consent of the Balia, wanted to
make a present, of them to Francis I of France in exchange for somie
gervices for the Republic. &8, *The Repose in Egypt, by PARIS BOR-
DONE, 0. Fece Homo, by (1GOLI, L. e L

Third sweall —91. & Pefor weeping, by CarLo Dornar (1654).° 92, %¥i-
rile portrait, by Tiziaxo; beliéved to represent. Howard, Duke of
Norfolk. 93, St. Franecis praying, by Rupess ¥ 94, *Holy Family
called dell’ Impannata, by RapHApL, The Viegin is in the act of
veceiving Infant Jesus from St. Anne, who is portrayed in grnf_ile
and sitting on a bench. In the back ground is a paper-paned win-
dow (fm%unmm}, hence the name. The Child is wonderfully hand-
some. . The sacrifice of Abraham, by CRISTOFANO DBRONZINO.

_.,.---
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Judith, by the same. The head of Holophernes is the artists

ortrait, and it is said that he 1ai his beard geow for the PUTpOse.
Judith is the porfrait of & ezrfain signora Mazzafirra, the painter’s
‘mistress, for whom he wasted almest all his earnings. The ald
gervant bears fhe features of this latber’s mother. This picture
was exeentad fur Cardinal Alexander Orsine, and is one of the ap-
Hial's masterpicces, 97. *The Annunciation of the Virgin Mavy, by
ANDREA DEL BARTO.. 95 Magdalen, by Crgorr. 9. BE Sebasfian,
by GUERCINO. .

Foterth wwall—100. Reboeea al the well, by Grino ReNi. 101, The
Bawyiour, by BAroccro. 102 Magdalen, by AURELIO LUINT. 103, Ma-
ged, by GreERcixo. 104, The Conceplion, by Luca GlorpanNe. 105:
Venal Love, by YoLTereA, 106, Portrait of Galileo, Sthiooel of Sug-
dermans. 107, SBleeping Love, by VOLTERRA.

In this room are alse two tables with Persian lapislaznli slabs,

adorned with white and yellow marble; another table with a Barga
. jagper 3lab, has ibs leg gilt and engraved., i)
ala di Giowe, panfed by PIETRO DA ConToNA. On the vanlb
i8 a fréseo with Hercales and Fortune presenting Cosmao 1. to Ju-
piter to reesive fhe crown of Immortality. The freseoes of the Iu-
nettes under ths vanlt show the happiness of a State on a war
ending.
_Fivst watl:z—108. Male porfrait, by PaoLo VERONESE. 109, *The
Nurse of the Mediei, by PAris Boppowg. 110, *The three Apes of Man,
by Logexzo Lorro. 111, Catilina’s conspivacy. by SALvaTOR ROSA.
- Lenfitlus and Cetegos, with the right hands joined, let the blood,
issuing from the wounded arma, fall infto two cops to drink i6 af-
tarwards and take an oath uwpen it, The figure in the shade with
the raffied hair tied np with a band. is Cgtilina. 112, A battls, by
JhaauEs Covrrols, cadled 0 Hovgoguone. N113. *The Parcs, hy Mi-
CHELANGELO BrosArrori, 114, The Birth of Jesus, by Lenio Orsr,
calied da Novellara (b, 1511, d. 1886). 115, Christ dead, by GaRoO-
LAMO Canrpri. 116, Portrait of Vietoria della Rovers, wife of the
Granduke Ferdinand II. de' Mediei, as Vestal Tuceia, by SusTeg-
MANS. 117, Portrait of Simone Paganini, by RIsERA. 118, His own
orieait and that of hiz wife, Lucrezia Del Fede, by ANDREA DRL
sapro. This picture seems to be an allugion to the paintnl point
in the arfist's life, when he was prevented by his wife from going
haek o Franes, where he had been called by Francig I,

Second ecall —114. Portrait of a certain Klia. skipper of a Tnscan
galley, by SusTERMAxS. 121, A man’s pocbeait, by DoMENICO Mo-
RONE (b, 1430, . 1500). 122, The Sibyl revealing to Augustus the
migtery of the inearnation, by Ganoraro. A23. The Virgin in glory
and four Sainls, by ANDREA DEL SARTO. V124, *The Annunneiation,
by the same. V1IZh, *5t Mark, by Fita BanrToLoMEo. This large anid
masterly picture was executed by the artist becanse—as Vasari
sayg—remarks had bzen made him for his execotinge hot small
works., 126. Male portrait. by THILIPPE DE UHAMPATGNE (h, 1602,
d. 1674y 128, Female portrait, hy DoMEx1co Moroxe. 1290 The
“adulteress, by Lopovico MAZZOLINO.

Tlogpd avell:—130, Portrait of a woman, by Jactopo pa PoxTE,
called ¢! Bassano. 131. Portrait of Vincenzo Zeno, by Jacoro Trye
TopeTTa. 132, Holy Family, hy Ghusgere Creser of Boelogna
(b. 16685, d. 1747). 133. A battle against the Turks, by SALvATOR
Rosa. AL the corper of this pielnre the aptist painted ont his own.
portrail as a soldier with a shield, on which the two fivst latfers
of his chrisfian and family names—siano—are ingéribed. 134, Ths
Maries afi the Sepulchive. by PaoLo VERONERE. 135, Battle, by SaL-

¥

| yaror Rosa. 135, Jesus takes leave of his Mother, by Piolo Vi-
- RONESE. 157. Huntmen’s meel, by GIOVANNI DA SAN GIOVANNL
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138, Portrait of Guidobaldo II., Duke of Montefeltro, by FEDERICH
Yuecart \ 139, *Holy Family, by BUurENs. 140, A Nuon, by LEONARTO
D4 Vinorn It belonged to fthe Marguises Nicolini.

Fourth wall:/—141. Nymphs attacked by Satyrs, by Rusepss, 142,
Mary Magdalen, sister of Martha, by ARTEMISIA LOMI-GENTILE-
#CHT, 143 David, by BENEDETTO GESNNARI 41 Giovane, nephew
of Guercino (b. 1633, 4. 1715.. 144, The batfle of Montemurlo, hy
. B. FraNco, called ¢ Semolel (b 1536, 4. 1561).

Two large tables in Hewphian porphyry, chalcedony and ofhep
precious stones, surronnded by a meandre of lapislaznli. The slab
of the table placed betwesn the two windows is in chaleedony,
inlaid with several kinds of {'aspe:‘ and amethyst representing vasges,
Howers, fruits and birds, and is surrounded by a cornice of petrified
oriental wood.

Sala dl Saturno, painfed by PreTro pa CorTons.  Saturn ve-
ceiving an old hero, aceompanied by Mars and Peudence, who comes
fio bz erowned by Glory and Immortality, There is alzn Hercules
on the pyre where he is going to be hurned fo death, and Philoe-
tefies picking up his aveows, & symbol of apotheosis.

First wall:—145, The Virgin and Child, by DomENICO PULlao.
146, The Virgin with Child, yvoung SC John and St. Lawrences, by
the same. 147, A Nymph pursted by a Satyr, by Glopcione. 45
Group of children, by Dosso Dossn 1480 Portrait of Hippolytus
de’ Medici ab the age of 18, by Jacoro Cannveor, called @ Pon-
toine,  Hippolyins was born in 1511 in Urbine, by a woman of
the middle class. who had been courfed by Jolian de’ Mediei, Duke
of Nemours, aud brother fo Lep X. Soon after his birth, the
child was pnt in the Foundling Hospital of thal town. and two
yveara after brought o Rome. The pope hiz nnele had him trained
in letters and arts; but he preferred equesirian exercises. Nof-
withstanding this, however, he was compelled to put on the Cardi-
nal robe, He died at Itri in 1535, 1580. Porfraifi of Charles Ir i
England and Henrielle of Franee, by ANTHONY VAN j}s'L:L.:,\ﬁ.’u!_
“*The Madonna della Sempiola, by RarHArL, The Virgin is silfing
on a4 richly ornamenfed chaiy with Infant Jesns in her arms; behind.
ig little 8¢, John with folded hands and the reed cross. The ex-
pression both af the Virgin and fhe Chill is so fender and gantle,
the eplonring so stupendons, as to render this picture one ¢f tha
artisi’s most valuable works. 152, Cain murdering Abel, by ANpREA
SeHIAVONE. 153, Child's head, by CoRpEaGIo. 154, 8. Grovanning
sleeping, by CAnrro Dorncr; exeeuted for the Granduchess Viftorin
della Rovere, 135, 8t. Rosa, by the same; behind the picturs is
written :—S. Rosa ora pro nebis. A, 1665, 1.4, Madonna della Hon-
dinella, by GUERCINO, 157, Bacchanalian, by Tiziaxo. 158, *Pap-
fraifi of Cardinal Bernardo Dovizi of Bibbhiena, by RApHAnlL.

Seeond wall ) —150. *Jesus, resuscitated, amidst the Evangelista,
by FrA BARTOLOMEO (15163 160, The Viegin’s head, by ANTHONY
vAX DycK, 161. The rescuing of Moses, by GhokGIoNE; this pieture
seems o have bean eXecuted tor the back of a piece of fuenifurs.
162, Portrait of Francesco Maria della Rovere, Duke of Urbino, by
FEDERICO BAROCCTIO. 165, The Annunciation, by ANDEEA DEL SARTO.
164, *The Deseent from the Cross, by PERCGING, 165, **The Ma-
donne del Baldacehino, by RarHARL; executed hy crder of the Dei
Samily of Florence, 166, Male's head (study), by Anxinare CARACCL

~J 167. Apollo and the Muses dancing, by GIULI0O RovaAxo; this picture
~adorned, perhaps, the front of a harpsichord. 168. 8t Peter (study),
by GUERCINO.

Third wall (—169, Holy Family, by Pupico. 170, Adam and Eve,
by DoMENICO CAMPAGNOLA. 1T *Portrail of Tomaso Inghivami, by
RapHarL, He was galled * Cicero,” becanse of his knowledge of the
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latin languoage and of his wisdom, He died in Rome,in congequence
of o fall, seareely 46 yeara old. The porirail was exeented hy order
aof Leo )ifl"'& *A dispute about the Trinity, by AXDREA DEL SARTO,
It 18 said that Michelangelo, having seen this pictnre, said fo Ra-
phael:—* There is a young fellow in ]*Inrpnaa \’\\]hU would make yon
faw hm'd should he Dbut once gel eommissions like wyours” 174

-lesus &]n aaring to the Viegin, 1}1. FPRASCESCO ALBANTV 174, *The
visian Ezekiel, by BAPHAEL. On high, God the Father. sue-
l'omldutl with sparkling lightf, with Seraphims roundabont and two
Angels holding up his arms; belaw, four winged figures. 175, Holy
Family and two Angels, by FRaNceEsco ALBANL 176, St Mary Mag-

alen, by DoMENICHING. 177. Pastoral scene, by LEANDREO BASSANG,
178. *Madonna, ealled del Grandwcs, by Raruirn. The Viegin
seen in front, holds in her arms Infant Jesos, who Lpe}m a hand
on her breast, The picture was acquired in 1799 hy the Grandulke
Ferdinand III. for 571 sendi. 179, The martyrdom of Sf, Agaihe,
by BEBASTIANO DEL PTOMBO, born in 1485 in "{=|1|L-r_, dead 1n 1547 in
Rome ( Venetian Sehool). Abont this picture Vasari says:—“Sa—
bastian painted for Cardinal A’Aragona p most beautitul Si, Agathe,
naked and wounded on the breast; if is a rare work, and not in-
Tepior fo many other fine pietures by Raphael, Tiziano and 0:]1131'5 n
180, Holy Family, by RIDOLFO GHIRLANDAJO. 181. A poet, by Sar-
varor RosA. 182 Martyedom of the Four crowned Saints, by Pos-
TORMO.

The fotrth wall is adorned with two looking-glasses, undep which
are two Spanish brocate tables surrounded hv L08R LE=1y o=-kmg, o
Siena giallo and nero frieze, and rosso antico ornamentations. A
Iom:.11~51,01|L table.

Sala dell’ Iliade, pointed by LULGL SABATELLL

Fiyst walf —I183, t;upni asleepyshy Capavacaio. 184, Portrail of

J'hl.msrslf‘_ by ANDREEA DEL SanrTd¥ 185, #*A concert, by GHORGIOND,
* 186, *Baptiam of Jesus Christ. by Paoro VERoxE=sE, If is a master-
lieee of this ariisf, and one of the mosi renowned pictures of the

(VI century. 1"‘: Portrait of Eleonora, daughter of Franeis I,
c]Q_, Mediei and wife to Vincent 1., Duke of Maniugz, hy PULzoxRE,
called Seipione Gactano. 188, His own portrait, by HAI VATOR ROSA.
1490, Portraif of the son of Frederie III King of Da.nmlull. by Sus-
TERMANS W 191. *The Assumption of the \n*ﬂ'm hy ANDREA DRI
SARTO. This work remained ineomplete because of the slacking
off of the boards, caused by alternate work. Af the boftom eof the
piece is fhe painter’s portrait. 192, Porirait of Maria de’ Mediel,
Queen of France, by Stirrong GAprano. 184, Sl Geéorge, by Panis
BorDONBE, 195 Male porteait. by Gracomo FRANOIA, 196, Sf. Be-
nedict in extasy with some Saints, by PAaoro VErONEsE. 197 Cha-
rity, h? LD RL\I 194, A man's porfrait, by VELASQUEzZ. 199

Holy Family, by GrANACCL

Second wall \"911) *Porteait of Philip 11, King of Bpain, by Ti-
ZlaN0. ¥201. *Porbeail of ( ¢1=|11m11][1p]mh,hls de' ‘r[edu*l dressed as
a1l Hungal‘]an officer, by the same. During the {ime he was a
pope’'s legate al the conrt of the Emperor of Austria, he put down
the ecardinal gown and donned the military uniform, This por-
feail was execnted just in thaf epoch™ 202, The Angel rofuses the
oifta offered him out of gratitude by voung Tobizh, hy BinivERi.
A5, Porlrait of Eleonora hun?dﬂ'a. wife uf the hm]:g,;m- Ferdi-
nand I (1620), hy SrsTERMANS. 204, Portrait of Bianea Capello,
by ANGELO BRONZINO. If is belieyed to be the portraif of Bl&.l‘[l_,a_
Capello. celebrated both dor her beauty and her adventures., Deas-
psed by the Republic of Venice, she was subsequently proclaimed

er dearesf daughter; Florenes honoured her in life and scorned
her dead. She is much spoken of by historigns. She died at Poggio

AN
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5 Unjano on the 15th. of Oetober 1587, a few lhiours after her own
husband, Franecis de' Medicl, Geandule of Tuscany. 205, 210, 211,
Porteait of a princess, by Scierone GAETANG. %6, Portraif of
Franeis L. de’ h}edic.i, by ANGELO BrOmzixo. W27, *Portrait of a
eoldsmith, by RIDOLEO GHIRLANDAJO, and nol Leonardo da Vinei:
908, The Viprin in throne with some Saints, by Fra BARTOLOMEO.
204, Portait of the Emperor Ferdinand IT1,, by SUSTERMANS. 12, Pors:
+pail, of Granduke Cosmo I. de’ Medici, by ANGELO Broxzino, 215
Mosges, by Uanpo Dongr 214, Madonna and St. Jerome, by FeDE.
RICO BARROCCIO, after Corregein’'s. 215, Portrait of Don Diega
de Mendoza, ambassador of Charles V. af Venice (). by TIZIANG.
916, Porirail of Daniele Barbaro, by Paono VERONESE.

Thivd tweall:—St. Johi the Evangelist, by CArro Dororn 218, War-
vigr, by SALVATOR RosA, 219, The Adoration of the Divine Child, by
PeroGiNe. 220. Jasus Christ in glory and some Saints, by ANKIBALE
Caraccl. 221, Porbrait of Cosfanza Beutivoglio, wite of Lorenszo
Strozzi of Ferrara and then of Filippo Tornielli of Novara, (1520},
Pizigno Sehool 222, Woman's portrail, by GIORGIONE. 223, Man's
portrait. by Joun HoLneis. 224 Woman's portraif, by Rinorro éhmig-
LANDATO, 225, *The Assumption ofthe Viegin, by ANDREA DEL BARTO.
996 Virvileporirait, by TipERIo CINELLT. 227, 86, Marzarel, by UARLO,
Dorer. 228, *Omr Saviouwr, by Tiziawo. 229, *Portraib of & wo-
man, by RAPHATL; known as “fthe enceinte woman. ™ 2300 Ma-
donna, called del eolio fwngo (long necked), with Angels, by Parai-
GIANING © a hizghly praised work. full of graee and heauty. 231. The
Assumption of the Virgin by LAnrrasco. 235, Holy Family, by
SusTERMAN ; the Viegin and the Infant Jesns are the poriraifs of
the Grandnchess Vietoria della Rovere and her son, afterwards
Grandnke Cosmo III de’ Medici, 233, 8t Anthony, by PoNToRMO.

LFouseth coall :(—234, Virtuous Bosannah, by GUERCINO. 235, Holy
Family, by BuBExs. 236, The Saviour at Marfha's, by Basgano.
237. The Virgin in throne and some Saints, by Rosso FIORENTING.

Tn the centre of the room is a staine represeniing Charity, the
work of BARTOLINT. Therse are, hesides, two fables of orisntal ce-

Afogning alabaster with a small border of lapislazuli and a corniee

of Flemish pavonazzefto ; a thivd table in oriental granite, and a-
fonrth in Barga jasper. On these tables, nere antieo vases with gilt
bronze and silver ornamentations.

Stanza della Stufa. PieTRO DA CORTONA adorned the walls
of this voom with frescoes representing:—The Fonr Ages of Man,
and with allegories of the Four Ages of the World, the invention
of MICHELANGELO BUONARROTI, 4l Géovane.

Two atatues modelled by GiovasNi Dopnf, veprasenting Cain
aml Absl. Worthy of note, a column ol rare green porphyry uphold-
ing a porcelain vase on which Napoleon 1.8 portrait is fo be seen,
There are, besides, fwo tables of Corsican jasper, with cornice of
petrified oriental wood, on which vases, cups and flowers are car-
ried oub in mosaic,

Stanza dell’Educazione di Giove, painted by Carvane

st wall —238 Male porfyeit, by fgnotws. 230, Madonna and
Child, by CiRtmTTo CAniari, 240, Holy Family, by Luca PENNI
941. The Descent from the Cross, water-colours on parchment, by
Doxn GruLio CLovio, bora in Croatia in 1498, d. 1578, 242, Holy Fa-
mily, by DoMENICO PULIGo. 243. *Porfrait of Philip IV. of Spain
by %’E ASQUEZ. 244, Young man’s povbreait, by FRANZ PoRBUS j-
niny.~ 240, *Portrait of a woman called La Velafa (ths veiled Wao-
man), by RapHAEL, 246, Young gipsy, by GAROFALO. 247. Holy
‘Family, by FrRaNCEECO PExNI, i Fatfore (%) 245, *The Descent from
the (iross, by Jacoro TixToRETTO. 249, Male porfraif, by Pon-
ToRMO. 250, Young man's porirait, by FRANCESCO Bissawo. 251,
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An Angel's head, by BM'DLCIO 252 Portreait of Clauds of Lorraine,
Duke of Gaise, ﬂmzhmn F Ananer. :

Second wedl 254 Holy Fawily. by Parma VECCHTI0. 257 Male
portrail, by BARTHOLOMEW VAN DER HRIST. 208, *Holy Family, by
FEA BARTOLOMEO. 257. The Sihyl explaining to Augusins the mis-
tery of the incarnation, by Pa ARIS BORDUNE. 258, Male porteait,
by TisErRIO TINLELLL

Fhivd wall—25%. The Saviour's head, by CORREGGI0. 280, Fe—
male porivait, Porbus’ mawner. 281 Head of the. Virgin, by FE-
DERICO BARROCCIO; study for the Annunciation in the S,aum Casa
i Loreto. 262 Portrait of Henvy 1L, King of France, by Fraxcois
Loser, 26% Chrisk on the Cross, Bronsinoe's smmz 94
Resnrrection of Jesus Cheist, by Jacoro TINTORETTO. 265 Por-
trail of Prince Matthew de’ Medici, by Josrus HI_m'II-.RT'.]_—xN':‘.. 265,
8f. Andrew belore the cross of his martyrdom, by Canio DoLoL
Under the guige of the cenlurion, the artiat has porfrayved his school-
mate Raffuello Ximenes. 267, 268. Portrait of a boy, by Paore Ve-
RONESE. 204, The Presenfation in the Temple, by the sgme. 270,
*(leopatra, hy GUIDo RENL.  About this painting the artisf said;—
Should this pic ’rurP remain hers ten years, L am sure I i ould always
be working af it, | was never datisfied with it. 271. 8t Seba-
atian, by ionotus, 2. Bt John the Eaptial, by ANDR J'-‘a DEL SARTO.

Forrth wall —275. ‘3. Carlo Borromeo, by CAarpo DoLer. 276.8f6. Hen-

noaf Bavaria and his wite St. f.ull]]lf"illlfh by \M\f INI. 277. Porirait
0 the Princess Luevetia de’ Medier, dHEu;‘lH-Pl of Cosmo L., by Am-
GELO BRONZINO. 274 Sf. Peier freed from jail, by Franc BROO Aoe
LANT, 279, Portrait of Prinee Don Garcia de’ ‘vIedw son of Cosma I,
digd in yonthful age, by ANGELO Bronzino. 280 8. Franceseo Sa-
'\'rerlo hy CaRLO Doper, 251, St Nicholas of Tolenting, by thie same.

9. The Virgin and Child, School of Van Dyel. 234, Holy Family,
by .L!_N VAN AKEN (b. 1566}, y

A fine nero antico tabls, wilh pietra dura ornameniafions,

We step now into a small room ealled :—17 bagnuo (the han‘hﬁ, with
a eoloured marble flooring. Foor verde antico columns, The four
Nereids wers wrought out by Ixsom and BONGIOVANSL The small
tables are of pelrified orviental wooul,

Stanza A’ Ulisse, painted by MaptrErLiNi, On the ceiling, Tlya-
ges refnening from Ithaca. On the eorners, four chiaroscnre fi-
gures, and Iriezes avound.
 Fast well . —285. Male portrait, by GREGORIO PAGANI (b, 1558,
d. 1805). 256. 8t Oatherine, by CurRRapr. 287, Virila porfraif, by
SanTr I Tito (b, 1338, d. mm; 285 Jesnsin the orchard, by G.a.mo
DoLnci: 289 The Vug,m with Infant Jesus appearving to 8t Franeis,
by Jacoro Ligorzr. 200, 8t Francis, by CicoLr. 291, St. John the
Baptisf preaching, by ALESSANDRO BRoNzINO, 22, The Arehangel
Raphael and Tobiah, Andreq del Sarie’s Schoel. 293, Porteait of
BEdwaxd 1., Duke of 1’:.era, by CrisToFaNo Bromzino. 294, Holy
Family, Anrhm del Serto's Sehool. 993, Bt Luey, Carlo Doleis
Sehool. 205. Male portrait, by PoRBUS junior. 207, Tha tempiation
of 8t. Anthony, by SALVATOR Rosa. 298, Portraitof Margarel dangh-.
tar of Cosmo I de’ I't[uhu, and wife o BEdward 1., Duke of Parma,

JUETUS SUSTERMANSZ, 300, 0ld man’s porbrait, by SALVATOR RosA .

1. Male portrait, by Creonr, 302, Madonna and Infant Jesus, by
GARLO Dorer, 403, The supper in Emmaus, by Creonr. 304, Holy
, Family, by BARTOLOMED SCHIDONE, =

Second wall:——505. S, Jahn in the desert, by ORISTOFANC BRox-
2iNo. off. Landscape, by SALVATOR RosA. 307, Madonna with
Child and some Sainis, by AE&IDRE:'L DEL SARTG. 208, 0ld man’s poy-
treait, by G, M Gi’tD‘:PI 311, Porlrait of Alphonso 1., Duke of Fer-
rara, by TIZIANO. 312, Marine painting, by SALVATORL RosA,
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Thivd wall :—318. Madonun snd Child, by Jacoro TINTORELTO.
B15. Poriraif of & la.nh belonging to the Huina family of Bologna,
by Ul'IHTOI ORO DELL'ATL nwnm called also Papi (1563). 518, Yonug
man's porirait, execiuted by Carrno Donct af the age of 14 517
Two Ianllsmw-:.. by POELENBURG. al¥. 8t ‘nh.uga.re* of Cortona
in extasy, by G. LANTrRANCO. 319, Priesepe, by CAMILLG PRO-
caccixng, o200 *Landsecape, by AcostiNyo Canacor. B21. Feee Homo.
hy CARLo DoLncr 524, iFli'.il.'nsl.lt of the Duke of Buckingham, by
REE';E}(.'-‘. 325. The Holy Virgin and Jesus as a hoy, b\' OARLY
Doncr. 325, Portrait of T‘nps Panl I11., by Panis BORDONE. e
Portrait of Claries Ridolfi-Altoviti, E:ﬂ- CRISTOIORO DELL' AT TIRSIMO,
329. Male portrait, by VeELAsqUEz, 580 an, by JACOHPO BARSANO.

Fowrth wall.—Porivaif of Henviei'a of France, wife to Charles I,
of England, van Dyck’s manner, 332, Madonna and Child, by CE-
SARE TENNART (b. 1837, d. 1688).

A piefra dura table. Ebhony canme inlaid with oriental wood and
ivory, and ornamenled with g1t bronze. Vase of Bévres porcelain.

Stanza di Prometeo, painf ed by COLIGNON. On the ceiling:—
Prometheus, assisted by P&Ild& stealing celestial fire from heaxen.
Anrvora anud the Winds diasipate the elonds as the sun approaches,

First qwall-—333, S5 Paul, by BARTOLOMED SCHIDONE, 336, Al-
legorical subject, by an unknov'u flaventine ariist of the XIV.
gantury. Two young men wonnd abouf by serpentd, From the
month of Gol the Father come out gold words reading :—Nulla de-
{eyior pestis guam fomiliavis inémiens (There is no worse plagne
than a familiar ensmy). 337. Portrait of Ferdinand I. de’ Medici,
by SCIPIONE GARTAXO. 858, ]\}ir:lonim with Infant Jesus, Bt James
and 8b. Catherine, School of Han Bellini. 339, Vit qle portrait,
by Jacoro TISTORETTO. 341, The Epiphany, by BERNARDO BETTI,
ealled i1 Pinturiechio 543, *Madonna and Divine Child, Iy ]:IRA_
Ligeo Lrepr.  The face of the Yiegin bears ihe featnves of the
young nuan Luerecia Botl, abducted l:}. the aviist from the Monas-
tery of S. Margherita at Prato. 544, Porbrait of the Granduks
Oaamo ITI., as a child, by SUsTRERMANS. 545, Holy Family, iy BAL-
DASSARE PERUZZI (b, 1481, d. 1536). 346; St. Mary Mazdalen ear-
ried to heaven, by TADDEO ZUcCanri. 347 Holy Familv and Angels,
by FILIPPING Liper.

Second awall :—548. Holy Family and -&ngal‘; by SANDRO BOTT-
CELLT. 49, Holy Family, by GEROLAMO (ENGA (b. 1478, d. 1551).
300. The Repose in Egypf, by ANNiBaLE Caraccr, 303, Porfrail of
the *bella Simonetta, ™’ h}' SANDRO BOTTICELLI: belisved to be the
Belle Simonetta, beloved of Julian de’ Medici. 334, Holy Family, by
LORENZO DT CREDI. 355, *Holy Family. by LUcA SIGRORELLI. 356,
Bt. Franecis in extasy, by FraANcEsco Vanyi (b. 1565, 4. 1608). 357,
Holy Family, by ‘h\nm BorTricErLLr. 358, The Epiphany, by Do-
MENICO GHIRLANDAJO, 558 Holy Family, by DOMENICG BECCARUMI.
a6, Madonna and quant Jesus, by SCcHIDONE. 361, Male Porteaif,
by ANDREA SCHIAVONE, 362, Hol\ Family, by JAcoro BOATRRT, pu-

il of Giacomo Francia. 363, Holy Family, bv GFAROFALO. 3623, Hnl',r
Pamily, by MARIOTTO ALBERTINELLI. 986, Sf, John the Baptist
preaching, by dgnofus.

Third wwali :—The creation of Eve. by A‘«]ihhe\ DEL MINGA, on
design of BAccio BANDINELLL (1568), 408, Rebecea at the wall, b
GIACINTO GIMIGNANT (b, 1611, 4. 1681}, 368, F‘rc.ﬂ Homo, by ANTO-
w10 DEL POLLATOLO. 371. Femals portrait. by PIERO DELLA FRAN-
CESCA, 372 Male portrait. by ANDREA DEL CASTAGNO. 373, The
Virgin with Infant Jesus and some Saints, by BEATO ANGELICO.
374, Ecce Howo, by Sopoma. *Male portrait, by LORENZO COSTA.
437, Ecee Homo, by FRA BARTOLOMEO DELLA PoRTA. 378, Adam
and Eve drviven out of Eden, by ANDREA DEL MiNgA. 379. The
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Magi Kings, by Poxroryo. 380, 8t John the Baptist, by Gion-
 G1oNE.  obl: Bh Catherine, by AvrELI0 LUINI. 382, Male portrait,
by SODOMA.

Foitrth svall ~—283, Pastoral seene, by FraxcE=co Bassano., S84
St. Bebastian, by AxToNio peEn Porvidjono. 385, Jesus in the or-
chard, by GEROLAMO CARPI. 386, Rural scene, by FrancEsco Bas-
san0, 387, The head of St. John being brounght to Herod, by CA-
VATORT (1668). 388, Death of Lumeretia, by Finirrine Livrer.

The fable in the middle has a slab of lapislasuli, which cost fourteen
vears work. The leg was modelled by Grovassi DUrRkE, and re-
present the Four Seasons.

Corridoio delle Uolonne. This corridor i3 adorned with two
oriental alabaster columns, The mosaics represent . —Painting,
Sealpture, Architecture, Musie, the Pantheon and the Tomb of Cm-
¢ilia Metella in Rome. - The collection of small oil ana miniature
portraits gathered by Cardinal Leopold de'Medici, has no equal.
‘They are altogether 578, A pavt of them is in this corridop: the
remaining. in the Poecetti Gallery (p. 76).

Stanza della Gilustizia, painted by FEDL  In the eenfive of the
vault :—Justice,

First wqll :(—389. 390, Male portrait, by Jacoro TIxToreTTO. 891,
BPortrait of the Prineess Eleonora of Mantua in infant age, by Pog-
BrR. 992, 8t Casimir, Frines ot Poland, son of King Casimir 1V.,
by Cirro Dorcr. 395, The templation of 8t. Jerome, by GIORGIO
VASART, 594, The birth of & nonle infant, by SCARSELLING. 595,
51, Blizabeth, hy Guivo Rexi. 386, Madonna and Child, by Gio-
VANSI DA BAX GIOVANNI. 397 8f. John the Evangelist. by CARLO
Dorncr.

Seepnd eall —JIadith, by ARTEMISIA LOoMI-GENTILESCHT. 399, Pa-

tience, Iy CHECOHING SALVIATIL.  According to Vasard, this i3 an in-
vention by MICHELANGELO., <4U0, Fowls, by MELCHIOR HORDERKORE-
TER. 401, Portrait of the Canon Pandolfo Ricasoli, by SUSTEEMANES.
Pandalfo Rieasoli, a learned lnguist and belle-lettrist, was dorving
fen years a member of the Jesuits’ Order, then became a canon of
the cathedral of Florence., He was by the Saint-office condemned
to perpetual seclusion. _
- Third wall —402. Portrait of & young man, by CrisToraxo Brox-
sin0. 408, Porftrait or Cosmo 1., by ANGELO BrnoxziNg. 404, Par-
trait of the Grandonchess Vittoria della Rovere, by CARLO Dorct.
405, Christ among the Doctors, by Boxrrazio Bevpo (1461). 406,
84, Dominic. by CARLO Donorn. 408, #Porvfrait of Cromwell ab the
aze of 51, by VAN DER FaRrs, called fely (b, 1618, d. 16800, 400
#Male porirait, by FRA SERARTIANO DEL Prompo. 410, Male por-
tirait, by JAacopo TIRTORETTO.

Fourth wall r—411. Landseape, by Joux Bortm (b, 1610, d. 1650),
412, Landscape, by HERMANN SwANEVELT (b 1620, 4, 1680

The ehony *eabinef was wronght out in Germany, and is spoken
of by Monconys, The paintings, cavried ouaf on Iapislazuliand jas-
pers, are hy BRECGHEL. It is said it served as an altar, on which
Uardinal Leopold de’ Mediei nsed to =ay mass.

Stanze di Flora, painted oy Monisn In the centre of the room:—
“NVepus coming ouf of the bath, by CAxOvA: placed here since tha
Mediei Yenns was brought back from Paris.

First wall :—413. Holy Family. by Glora1o Vasarn 414, Female
portrait, by PALMA VECOHTO. 415, Porfraif of Ferdinand 11 de’ Me-
dici, a8 a youth, by SUSTERMANA. 416, 421, 436, 441. Landscapes, by
GARPAR DUGHET, called Powssin. 417, St Jerome, by DIORYSIUS
CALVAERT (b 1565, d. 1619). 418, Wild beasts, by CArLE RUTHARY
(1660). Male porbrait, by SUSTERMAN=. 420, 8t Aznes, by ignofus.

Second walf:—422. Cupil. 423, *Jesns worshipped by ile shep-
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herds, by Tiziaxo. 425, Holy Family, by ANRIBALE CARAGCTL.
406, The Eden, by FERARCESCO FURINI {b. 1800, d. 1649). 497, The
calumny of Apelles, hy MipcantoNtg FRANCIABIGIO. 420, Land-
cape, by Jacos RUyspant (b, 16804, 1681). 420, Madonna and Child.
by Cicopnl. 4351 Landscape, by AGOSTING T4az81 (b 1566, d. 16421.
%-13.13*1'2?1;»]& portrait, by LAVINIA FOXTANA, calied de’ Zapps (b. 1550
(

Thivd eiall —434. Portrail of the Enginger Luea Marfini, hy Ax-
GLELO Broxzixo. 435 Porfrail of o cook; by G1O0VANNT I SAN G10-
VANNI d437. The Repese in Egypt, by Van Dyok, 438, Btag beat
down by wild animals, by RorHarT. 440, Woman's portrail, by
GFiax FL“‘L\L]—“U} DovveN. 442, Madonna with Infant Jesus, by
ALEsgANDLRO Broxzino. 443, Christ in the orchard, by FRAXCESCO
BASRANOG, _

Fowrth wall;—444, Jndith, by ArTEMIsIA LoMi-G ENTILESCHE,
445, Christ ascending the Calv: by, by Franors FRANCE fundor:
446. The Last Supper, by LEANDRO BASSANG. 447, Porfraif, helieved
{io. he Gian Bologna's, 'm fgnotus. 448, Ecee Homo, by PreTRO CIos-
TERE, called o SHTCH‘_J??:MSRO (1661).

The two tables, with alabasfer slabs, represent:—one, the G-
seine Palace ol Flovence: the other, Montecatini Baths.

Stanza dei Putti, painfed by Mapix:.

First wall :—a49. Landse ape. by Pavn Brirn, 450, Pastoral seene,
by LeANTRO Bassano, 451, *Froits, flowers and inseels, by RacnnLe
RU'YSUJ.{ (be 1664, d. 1730). 451bés. Marriage of St Catherine, Fran-
cia’s manner. £32, L.'!.IldSLapF' by BATL BRILL, 453. *Peace barndmg
up the arms of war, by SALvaTor Rosa. 454 Kitchen ntensils,

_by WILLEM VAN AE LeT (d. 1730).. 455, Flowersa and froifs, by Ra-
CHELE BRuyscH.

Seaond wall:—456, 463. Tandscape, by WILLEM VAN SCHELLINKS.
457. Marine paintine, by Jan Dussers (1729). 458, Landscape, by
HERMANN SWANEVEL] r. 460 Landseape, by POELENBURG, 461, Land-
seape with Venus, Copid and Satyrs, by DOmeENICHING. 462, “Vase
witih flowers and froifs, by Jax VAN HUVEUM. 464, *Sea storm, by
LupoLrd BACKHU YsEN, 46D, *Vision of St. John the Hwngehst i
the island of Patmos, by CARLO DOLCI

Third wall '—466, Venison and hmnting implements, by vax ABLaT.
467, Holy Family encircled by a wreath of flowers, Sehaol of Rubens.
488, Fruils, by Awvpst. 460, Fruoits and flowers, by the same. 4700
*Diogenes flinging away the cup, a picture also called “the Philo-
sophiers’ Forest,” by Sanvaron Hosa. 471, 472, 477. Anna Maria de’
Mediei, by (1AN FRANCESCO DorvEes. 473. Landseape, by PORLEN-
BURG. 474 Diana sup prised by Aectson, by DOMENICHING. 475, Tha
Adorvation of the shepherds, by CnisToraxo Broxzino, 476, Holy
Family, by ANDRES DEL '-n:"[o 4:8 John William. Pa,]atme Elpe-
for of the Rhine, and his wife Anna Maria de’ Medici, in mask, by
DOTVES. 4749 Ruins of Rome. by PoBLENTURG. 450, Nymph anl
Satyr, by ANNIBALE CarAcCCL It is the sketeh of & picfure adorms
ing ftlhe tribune of the Uffizl Gallery.

Galleria del Poccetti, painted with allegories by this ariisf:

- Firat wall;—4=4. ‘Hladnulm della Misericordia, by MARCO DI 1=
FIANG VECELLIO (h. 1545, d. 1611), 485, Porbrait of General Gpi
foni (¥), Sehool of ‘Sustermans. 486, Holy Family, by Prrrgo. 487,
The Repose in Ezyvpt, by Dosso Dosst

Second will ——4#‘{ Adam and ]_.w monrning murdered Abel, by
ATESSAN m{u TIARINT. 459 8r, Ceeily’s martyrdom, by Orazio Rivg-
NALBI, 490, 5. Sebastian, by GUERCINO execnfted in 1652 by ovdér
of Cardinal Machmvelh, who paid the avtist 150 roman ducats for if,

Thivd wwall :—491. Male poretrait, Holbein's manrer. 492, Porlradt
of Cardinal Ferdinand de’ Medici, by ALESSANDRO ALLORL. 493, *Male

e
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porfrait, Venetian School. 484, Virile porteait. by Tiziaxo. 486,

Gl'tmu of Tommaso Mosti, by the same. 486, Portreait of the Je-
suit Father Pietro Pinamonti, during some time confessor of the
Granduke Cosmo I77,, hy PADRE ANDRDA Parzo (h. 1642, d. 1700).

The small 1301‘1.1‘&1'15 around fthis room are the eomplement of those
in the Columns' Corridor. The bust of Napoleon I, senlptured by
CANOVA, was beqoeathed to this Gallery by Luigi Bonaparte., es-
ng of Holland. Two tables of oriental alabaster, and one of ma-
lachite.

The *@ardime Boboli (D. 8). For admission, see p. 7.
This is undouhbtedly one of the best parks of Ila]-,r Kleo-
nora, wife to Duke Cosmo 1., hought the palace and had
it adorned with a park by Trmoro (1550). In the fol-
lowing eentury Buvowranzst: had alterations and renova-
tions made, giving it about the shape it hLas at present.
The park is but a series of hillocks and plains, so that
from overy point fine and different views may be had. The
grounds extend as far as Porle Romana, where is one of

* the three entrances. The other two are, one in Vig Ho-
mana (Porta di Annalena), and the other near the Palaca
(Porta di Bacchico). On entering by this last, the avenue
oh the right leads to a grotto built by Buosrareyri, The
two statnes at the sides-are by Bawxpmwenwni.  The othep
four marble statues, hewed out by MicaeLinerro, were
destined for Pope Julius 11.°s Mausolenm. At the hot-
tom:—Paris and Helena, by Vixceszo Rosst: and on the
brink of the hasin behind this group:—Venus coming out
of the bath, by Grax Boroaxa., Proeeeding along the prin-
cipal alley the dmphitheatre is reached; this rises in fron®
of the palace and was destined for cames and performances.
The ancient Egyptian obelisk of oriental red marhle wwas
earried hither in 1799 from the Villa Medici in Rome; the
granile basin was placed there in 1841, The avenue abuts
at the Fowntain of Neplune, the work of Sovno Lonenzi
(1564). Always aseending the steep road, one comes lastly
to the Statue of Abundance, twice larger than life, to which
Giax Borocya intended to give the features of the Gran-
duchess Joan of Austria. J_mr BALVINI, who carved eut
the statue under the supervision of Tacca, left impru-
dently Gian Belogna’s model, which was in wax, exposed
to the sun, and a Jittle after he found it, naturally,
melted out.  The alley on the left leads to the so-called
Casine del Belvedere (1776), from the gallery of which &
“stupendous view of Florence and the Apennines eon he
enjoyed. (If closed, ring for the keeper; gratuity, 80 cant.
Returning, we find, towards South, the Giardinetto del Ca-
valiere, which name came to it from its being placed on
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a bulwark built by MichetaxeerLo in 1529-1530, during
the siege of Florence. Lewer down streteches out the
“Pralo dell'Uccellore, whenee new and charming views
over Florenece and its environs are to be enjoved. Coming
then down the principal dvenue, adorned with antique
statues and with other ones of the XVIIL. eentury, we
come to the Vasca dell Isolotfo, the work of A. Parier

The ecolossal bust of the *Ocean, fopping the fountain, and
the sitting statues are by Giax Boroexa (1608). The sta-

tues of Persens and Andromache are attributed to his
pupils. In the meadow near by:—Busts, statues and two
granite columns. Going along the avenue leading to the
egress of Porta Romana, ancient sarcophagi and statues
of little value, and by authors the greater part unknown

are to be found., Goethe, during the time he stayved in

Florence, used to pass in this park some lours of the
day to get inspirations for his Tusso. :

Above the park rises the Belvedere Fourfress, built by
Broxtarestr (1590).
~ Near the Porfe Romane exil (p. 77) are the Reali Eounderie
(King's Stables), where ancient gala coaches are to be seen. (En-
tranee from 10 am. to 3 pan. For permissions, inguire of the Ad-
niinistration at the Pitti Palace in the palace ifself.)

Proceeding, from Palazzo Pitti, by Vie Romana, we find
at No. 19 of this street:—

The *Museo di Fisiea e Storia Naturale (C. D. 8),
founded by the Granduke Leopold 1., which is continually
being enrviched. In this palace, in 1330, the treason of
Florence was bargained by Malatesta Baglioni, to whom the

town had committed its defence. (For admission, see p. 7).
" Onthe T Floor, *Tribune of Galileo, with busts of natnralisis,
and modern painfines. It was opened in 1841 on the oceasion af
the third scientifle Congress held in Italy. There ave the following
trescoes i —Volia af the KEnropean seientific Congress of Parvis, painted
by GARPARE MARTELLINIT on cavtoon by Nicond CIANFANELLL A
physical Experiment a{ the Cimento Academy, by GASPARE MARTI-
NELLE Galileo blind; Galileo presenting his teleseope to the Doge
and Council of the Ten of Venice; Galileo observing the oscillation
oi the lamp in the Pisa Duowmo, all by Lulat Saparenii. The first
Hxperience on Affeaction, by GirusnerE Brzzvorni. Leonarde da
Vinei and the monk Emea Pariolo presenting new models of masen
machiftery to Lodovico 11 Moro, by Nic¢oLO CIANFANELLI. On the
vaulting:—Nature, Physics, Teath and Perseverance, by Lurgr Sa-
BATELLT'S 8085, Astronomy and Philosaphy, by LUIGI SABATELLL.
The seulptures are by PANPALONT, BANTARELLL FARTACCHIOTTIL, ete,
Siatne of Galileo, by the sculptor CASTOLI: his compass and other
instraments, and his forefinger, defacked from fthe corpse at the
fime it wwas fransporbed to its tomb in the Chapel of 58, Cosmas
and Damian in the Church of Banta Croce. This Tribuna iz the
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firsi of a series of rooms eontaining an important and rieh Col-
I¢etion of physical instruments, the unigue of its Kind. :

On the 11 Flogr, Mineralogical. Paleontalogical and Zoological
Collections. Interesting Collection. of anatomical preparations, in
wax, mads by ZUMBIO, SURINI, CALEXZUOLI, CALAMAL ete., and
distributed in twelve rooms,

Proceeding along Via Rowmana, outside the Porta bearing,
this name is the Passeqgiaie dei Colli (p. 124).

Almost opposite the Museum is the Chuareh of San Fe=
lice (D, 8) with a fine door and some good pictures.

Interior. 1. Alfar on the lefti—Three Saints, Botlieelly's School.
AL Aftay on the right—Piety, by Fua PAoLixo; coloured cast.
Opposite the Righ-aitar —The Cruecifixion, atteibuted feo GrorTo.

By Via Mazzelta we come to Piazza Santo Spirito (D. 7).
whore of old the wool market was kept. In the centre
of the Piazza rises a Fountfain, the work of GIUsErre DEL
Rosso (1812).  Around it, a small garden with the mo-
nument to Marquis Ridolfi, agronomer, by RomaxBLLI,
erected in 1897. At No. 11 is the splendid Palazzo Du-
four, formerly Guadagni, in Renaissance stile, attributed
to Croxaca. The lantern on the corner is by Cararma.

At the end of the Piazza rises

The *Church of Santo Spirite (D. 7) in Renaissanee
style, one of the best churches of Florence, built on designs
by Brosernmscnt (1483).  The ancient church of Santo Spi-
Fito, erected in 1892 by the Angustinian Friars, contained
paintings by Covasre, Giorro; Giovawst Gaopr, ete.; but
in 1471, on the oceasion of a fete given in honour of Gian
(taleazzo Sforza, it was almost totally burnt down., Having
bheen somehow vepaired. it served as a church till the new
one was completely built np, then was abandoned: it is
now used as an octroi repository.

The present ehurch was finished in 1487, and the front
wall in 1490 by Axprea Sanvi. It has the shape of a
latin eross, surmounted by a dome, and is 97 met. long,
by 56 wide. The facade is not yet finished.

The belfry is the work of Bacero p’Aeyorno (1490). The
first cloister was erected on designs by A. Pamwer; the
seeond, on those by B, Ammanant,

Interfor. There ave thivty-eight altars. The pictore of the weii-
doit above the entrance was carried ouf after a design by PERU-
aixo. L Alfar o tie vight :—The Assumption, by Pien FRANCERCG
Fo=CHI. TI Alfgr:—Pieti. by Naxxo b1 Bacoio; marble copy of
Michelangelo's in St. Pefer's in Rome. JZIL Altar:—St. Nichplas.
ot Tolenting, wood stafue by Jacoro Saxsovixo, VIEL Alfar—
Archangel Raphael and Tobiah, group by Bararra, VIIL Altar

(in the side-wing):—St. Monieca, aitributed to FiLipro Lirern, 1A, Al-
tar~—The Madonna della Cintola, wood statue by DONATELLO.
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X, Aftar, the work of BroxrareNTi. The miracnlous erncifix is
antigue and by an wnlioien author. XI. Alfar—St. Martin and
St Catherine presenting the newly married eonple Nerli fo the
Virgin, In the landseaps’s hackeground, San Frediano’s Gate is
geen, It is a precions pictare by Finrepivo Lieel. XTI AHar—
The Virgin appearing to 8t. Bernard, by PErugiNo. XTI Altar:
Marble sarcophagus of Nerone Cappone (d. 1457), with his porfrait
an_ bas-relief.

The High-allay and the Cherus were execnfed af the expense of
Benator CHovanni Battisia Michelozzi. ‘The four bronze candelabra
are atfribufed to MICHELANGELO. The pietra dura Ciborinm is the
work of Cexxixi: the statues, canopies and other orpamentations
gre hy CACCINI, URALDINI and SILVANL

Behind the Chorns, X V. Altar (second on the vight):—The Virgin
and Saints, on gold background. Gdotto’s Sehanl. XVIL Allar:—
Mapiyrs, by ALEssaxbn0 Browzizo. On the predelle, the Pith Pa-

‘ lage, as it was when bought by the Duchess Eleonora. XVIFE Al
fay—Chriat and the adulteress, by the spme. XXIL Aftar.—Tha
Virgin with Sain‘s and Angels. by P1Er b1 Costyo, XXTV, Al
far:—*The Viegin worshipped by Saints and Angels, by Ehe same
{1482). XXV. Altar:—The Fiety, on the altar-piece, the statnes of
the 88, James and Matthews, the Angels upholding the eandelabra:
and the bas-reliefs on the lunefte, ave by ANDREA BANSOVINO.
The Trinity and the 88, Cathevine and Magdalen, by RATFABLLINO
DEL GARBO, who painted rthe predelle ton. XX Vif Altar (in fle
left side-wing) —*The Viegin, Angels and the S8, Stephen, Bernard
dehaining up Satan), Lawrence and John, a picture by many abiri-
buted o Rarnaul, by obhers to Prpodiso; more peobably, how-
ever, its author was RAFTARLLING DEL Garpo (1505), XXX, Al-
tar:—Christ hearing the Cross, by MICHELE GHIRLAKDAJG (COpy
af Ridolio Ghirlandajo'a, now in the Louvre), XXX, Affar —The
Virgin with Saints, by Migreie and Riponro GHIRLANDATO (%)
Abhove, the bust oi Tomaso Uavaleanti, by MOXNTORSOLI

After the sext chapel is the *S8aoristy, joined to the chorch by
an *Afrjwm; ity dome, sustained by Corinthian ¢olumns, has, in as
many compariments, eight rose-windows. The designs for this
pretiy constrnetion were made by GIULIANG DA BANGALLO and S1-
MONE DEL FOLLAJOLO, ealled 41 Cronaen. Al3o the Sacristy was
built on desiens by these architects: having sunk down in 1488,
it was finished only in 1488, A Saint curing & sick man, by ALES-
BANDRO Broxzing, XXX Altar —The Virgin, 86 Anne and other
Baints, by RIpoLro DEL GHIBLANDAJD, XXXV, Alfar —The marble
statue by TALDEO LANDINT i85 & copy of Michelangelo's Chreist in
Santa Maria sopra Minerva.

We continue in Vig Mazzetta, then turn up by Via Sania
Monaea, which takes us to the Piazza and

*Church of Santa Maria del Carmine (C. 7) ereeted
in 1268 and ornamented with fresecoes by Giorro, Gappi,
Grersrnt, Masouiwo, Masacecio, Finrerino Loeer and ofhers,
In 1771 fire destroyed a great part of the chureh, sparing
happily the Brancacei Ohapel with Masaccro and Finippino
Livrei's frescoes, whieh chapel had served as a school to the
renowned arfists of the XVI. century. The church was
rebuilt on Rocererr and Maxwasont's designs, and com-
pleted in 1782,

Interior. The **Cappella Brancaeci is afi the end of the right
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gide-wing., Beginning from ile vight pillar, on high:—1. The femp-
tation of Adam and Eve, by Masacaro, 2 86 Peter freed from jail,
Ly Fraapping Lipri.. Upper comparimenti:—3a, St. Peter calling
Tabitha from the dead, and The Cure of the Jame man, by MasAccTo,
Below i—4g. The erucifixion of St, Peter, aud b, The aposilss Peler
and Panl betore the Proconsul, by Loppl. The artist gave his fea-
tares o the person with the cap on, aft thevight corner. 5 #8516, Pa-
ter administering baptism (badly damaged). Beneath :—6. 5, Patep
siving alms. 7. *Bi. Peler preaching. & 88, Peter and John earing
{he gick, by Masaccro. 9. *Christ ordering St. Peter to take from
the mou'h of the fish the eoin to pay fhe tribute with: b, 8. Pefepr
paying the tribule, by #he same. In the middle, the first fizure on
the right is the painfer himself. 102, The resurrection of the
emperor's son, and b. 8t Peter on the pulpit, by FiLippiso Lippr
and Masicero. The head of fhe emperoz's son is the portrait of
the painter Granaceiy the fieay person on his left is Pier Soderini;
on his right is the poet Luigi Pulei; lower down on the right, beside
the friar Pier del Pugliese, is Piero Guicciardini, the historian’s
father. 11. *Adam and Fve driven out of Paradise, by MASACGIO.
This fresco 18 so perfectly painted, that Raphael took it as a model
when he carried ont the same subject for the Vatican Loggie. 12,
= Panl visiting 5t. Peter in prison, by Fiuirpizo Liper

" In fthe Chorus:—Tombstone of Pier Soderini, by BEXEDETTO DA
RovEzzaxno (1518). In the side-wing on the Ieft, opposite the DBran-
eneci Chapel is the Cappella Corsing, with freseoes by LUuCa Gioms
paxo. The Cenotaph of the Bishop 5t Andrea Corsind of Fiesels
is by FOGGINI. _ : A ErAAE ; h

The Saeristy, or Cappelle Corsing, in the side-wing on the vight,
has freseoes by LORER 20 BICCI{Y), SPINELLO ARETING (#) representing
seenes from the life of the Baints Valerian and Ceeily ; discovered
jit 1858, From the sacristy one can go in the :mlghbﬂuring CONvent
which posseses o very fine fresco . —*The Virgin with Saints,a knisht
and a nun, asceribed 0 GIOVANNI DA MILANG, and frescoes by Ma-
RACEIO. In the sncient Kefeefory isthe Last Supper, bogun by Va-
SART and finished by ALERSANDRO BROXZING, The sacrifice of Elijak,
i by PoccETTL ; :

From Piazza del Carmine we can go down to the dine
and then follow, on the left, the Lungarno Soderini, which
passes the Piazza di Cestella, with the Chawch of San Fre-
diano, rebuilt in 1680 by A. Ferrr on designs by Crrurn
The dome was build and designed by Ferrr. The paintings
of this imposing cupola are considered as the best work
of Awroxio Domuxico Gapprayn

Procesding on we see, on the left, the majestic arch of
Porta San Frediano (C. 6), begun in 1824 by Axprma
Pisaxo and completed in 1352, Charles VIIL, King of
France, coming from FPisa in 1494, entered Florence, with
the lanee in rest, through this gate. From the suburh,
erossing the dron Dridge, the Cascine are reached. (Their
deseription, for these wishing to visit them during this
tour, will be found at p. 123)

Now we shall take by the Lmungarno Amerigo Vespuced
D). 6), where are the hotels Vitforia, Continenfal et Paix,
de la Valle, Italia, Washinglon, ete.

FLORENCE. : ] 8
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At the beginning of the Lungarimo Amerigo Vespueei.
turning to the left. the large Corso Tittorio Ewmanuele is
soon reached : Liere rise the Polifeama Vitlorio Ewmanuele
and the Albergo Universo.

At the point of this Lungarne where Vie Curiatone and
other streets, bearing names gloriously mentioned in the
Listory of Modern Italy, open out, rises the *Monument fo
Guaribaldi, the work of the sculptor Cesare Zocour (1880),

Near the end of this same Lungarno is the Piazza Mua-
i, with a valuable *Monument to Manin, in bronze, by
Urpaxo Noxo of Venice (1890).

The grand Venelian patriot is reprssented in the act of inform-
ing the Venice Assembly {hat he has reecived from Marshal Haynau,
hesieging the town, the mntimation to surrender; fo which ke moved.
approved of by the Assembly, to resist 1o the last,

A little to the left of the FPonfe alla Carraje rvises &
Monument to Carlo Goldoni, the renowned Venctian play-
wright, by U. Cammr (1878). On this Piazza is the fa-
cade of ;

The Chureh degli Ognissanti (C. 5). built, with the
adjoining Copvenl, by the Padri Umiliati, renowned wool-
weavers settled in Florence about 1259, The church was
reconstructed in 1627 after the designs of Bastiaxo pa
Fiesone, Above the door, a bas-relief by Lucs prnra Ron-
pia,  The Facade was vebuilt in the present century by
Marreo NicuTTi

The interior has hot one nave. After the JIL Alfar on the leff
Sk Jevome, fresco by DoMENICO GHIRLANDAJO.  Opposite —&t. An-
sustin, by BOTTICELLT (1480), On'the alfar ancienfly called delli
Fteta, then of St. Elizabeth. a fine [resco by DOMENICO GHIRLAN-
pATo was discovered in 1897, This fresco was lhidden by a pie-
tiee by Cosinto Rosselli represencing St. Elizabeth of Portugal. The
painting was of late removed, allowing the stopendouns fresco, di-
vided into two compartments, to be admired. On the lower part.
tha Descent from the Oross i3 represented. On {he upper, the Ma-
donne della Miservicordia concealing under her mantle the Vespuacck
Family, The porirait of the youth on the right of the Virgin is
helieved to be that of the grand Florentine navigator, Amerigo
Vespucei. In the niches, {he remains of paintings represénting two
Saints are seen: these were bavbarously destroyed on fastening the
allar to the wall. TIn {he same chapel is the tomb of Amerizo Ve-
spueei (d. 1612). A stair leads to a chapel where is a Crncitix by
Grorro. In the Saeristy, a valuable fresco in the stiyle of Giéotto.

In the Cloister, freseoes by Licozzi, MicnEnozzi and others. In
the room that formerly served as a Reéfectory .—The Last Supper,
large fresco by Domexico GHIRLANDAYO. (Visible every day lrone
Itha.m. to 4 pom. ; gratuity., 25 cent.; on Sundays free).

The Lungarno Amerigo Vespueei ends with the Palazzo
Ricasoli-Zanchini, now Hofel New-York. It is said that
the designs of the fagade are by MiomEnaxcELo.
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The Ponte alla Carraja was built ahout 1218; since
that time this bridge has heen four times reconstructed.

The Lungarne beginuing after the Ponte alla Carraja
i5 the Lungarno Corsind, where, at No, 10, is

The Palazzo Corsini (D. 6), with a gcmd Picture Gal-
lery. The palace, which had scarcely any importance, was
at different times enlarged (1618-1656), spebmlh hy Frax-
opsgo Sivaxt and Axronto Frrrr; the imposing ﬂlght of
steps is' the latter’s work (1690).

The entrance to the Ploture Gallery is at No. ¥, Via Parione.
(ja,La.lng'm , compiled by Ulderigo Mediei, the Conservator of the
Gallery, 2 liras.

On aseending the fivst branch of the mentioned flisht of steps,
statne of Pnpe (lement XIL, of the Corsini Family. ’Ihe Hall pre-
ceding the G 11111!-1;. ornamented with statues of pagan deities and
marhls tmate, is enfered. The ceiling was painfed by ANTONTIO GAR-
BIANI. On the wall -—The death of Priam, by F. BENVE NUTI (1512).

I. Room. Ceiling:—The Liberal Arts, by GHER -u\m\i 3. Maria
Mm'hia\-‘elii, wife Ut Filippo Corsind, by SUSTERMANS. 5. Andrea Cop-

'suu; by E. GEsst. 7. A Nymph pul‘sued by a Satyr, by GlORGIONE (%),

10, Filippo Corsini, by SUSTERMANS. 13 and 14. Portraits of Cosmo I1.
and hiz wife, by ﬁu‘«' same. 15, Venns enring Fnea, by LUca Giomn-
PAXO. 18, Vittoria delle Rovere, wife to Ferdinand II.. by Suos-
TERMANS. 20, Christina of Lorraine, wife 1o Terdinand 1. ; ; 91. Fep-
dinand II.; 25. Bartolomeo Corsini, by the same. 51, Bianea Unpello,
wife of jjra,nmq I, de' Mediei, by ALEssANDRO BRoxzINg. 40, Eneq
the congueror of fhe Ruhil[ by LUcA GIORDANO,

IX. Room. (Ceiling:—Ueres and Pan, by GHERARDINT, 47, 54
Batiles, by BorgoaNOxE, 48 The ‘sw;‘c of Barcelons, by RESOHT.,
49 and 51. Batbles, by Sanvaror Rosa. 55, B3 Beascapes, by the
same. 09 A masquerade, by OERQUOZZL. 61, Two men on horse-
back, bw BALVATOR Rosa. B3, Seascape, by the same. 70. Bkefeh
af ihe dome of the Corsini Chapel in the Churel of the Carmine, by
Lo GIORDANG. T4, 76, B2 and 84, Battles, by SALvATOR Hosa,

There is also 1n thizs roem a bronze Fyvase of the Sehool of Ben-
venwto Celiing, on the body of which are represented in bas-peliefi—
The Trinmph of Jﬂuccuus and Arviadne, and the Triumph of Silenns’
and a small bronze *group of the Sehool of Gian Bologna, 1-ep1-e~
senting :—The centaur Nessus abducting Dejanira.

III. Room. Ceiling . —Apotheosis of Hercules, by AxToxio Do-
MENICO GABBIANI. 88 5f. Thomas Aquinas, by Gulpo Rini 89,
Portrait, by TiyTORETTO., 0. Christ's head.crayon by CrcoLrr. 92,
Portrait of a Venetian nobleman, by PARIS BORDONE, 83, *The
Friar Giovanni Scoto, by Gurno RExt. 95, Madonna del difo, erayon
by Oarpo Dorncr. 97. Venus, by Tiziaxo. 85. A young man's por-
trait, by MICHELANGELO DA CARAVAGGIO. 100, *5t. John baptising
Chrigt, by SaxTi D1 TiTo. 105, *Vielin player, by GIDLIO ROMARO ;
a caopy ol the celebrated picture by Raphael. 106, *St. Petar, by RI-
BERA, called lo Spagnoleifo. 108, The Viegin among flowers, by

CARLO MAEATTA. 109. Putti with a Batyr piaunﬂﬂie systrum, by

FRANCESCO ALBANI. 110.*3{. Peter taking the éoin out of the mouth
of the fish, by G. R1BErRA. 114, Venus mourning dying Adonis, by
ANNIBALE ‘Caracer, 115. Christ dead, by Crgorr. 113. Filippo bm--
gini, by UARLO MARATTA. 124, 5t Andrea Corsini, by GUERCINO.
126. Interior of a kitehen, by CAravaceio, 125, *His own portrait,
by PAUL REMBRANDT, 202, Porlrait, by Tisronsrro, 121, Madonna
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and Child, from & lost {resco, by ANDREA DEL SARTO. 192, Madonna,
from ‘Tiziane’s. The griginal is in Vienna,

IV. Room (divided info fwo by an aleove). The firsf ceifing re-
presenfs . —Hesiod waked up by the Muses, hy Gappiant. That of
the aleove repressnts.—A woman sleeping on a chariot drawn by
owls, the work of RINALDO BoTTL Ower the door —Judith, by AR-
TEMS1A Lomi-GexTinescHl, 240 Madonna, Flovendine School. 154,
Judith, by CRiSTOFANO BRONZINO. 146. Peace, by CArLo Dorci.
142. Cardinal Ascanio Filomarine, by DoMENICHINOG., 145. Moses
and Aaron, by SPAGNOLETTO. 145, 5f. Apollonia, by CARLO DoOLCL.
148. *Cartoon of the porlrait of Julius IL.. in the Utfici Gallery, by
RAPHAEL, 150, Magdalen ; and 151. The Viegin and Child, by DOTCT.
157. Madonna with 85, Jerome and Bernard, by LUCA SIGNORELLI.
168, 8t. Lucy, by CarLo Dorci. 160. Holy Family, by FRA BARTO-
EoMBo. 162, *The Viegin and Saints, by Finiepixo Lieei: one of
the best pictures by this arfist. 167. Madonna and Angels, by SaN-
pRO Borricerni. 193, Hope. by Carro DoLci (behind the picture
are memoirs and maxims written by the arfisf). 174, Ecce Homo
178, 8. Glovannino, by the same. 180, Judith, by CARAVAGGIO,.

V. Room. Ceiling .—Case and Fortune, by GABBIANT. 188, A gon-
falonier of justice of the Florentine Republic under Neri Corsini,
by BrirveErT, 189, Ottavio Corsini, by SustERMaANS. 190, Carfoon
representing the Paradise, by TINTORETTO. 191, Clement X1I., Ro-
aan Sehool. 193 to 197. Portraits of the Corsi family, by, BERVE-
NUTL 200. Madonna with Saints and Angels, by RAFPFAELLING DEL
Garpo (15025 179, *Poefry, by Carno Doncr. 256, Landscape, by
SBALVATOR ROSA.

VI. Room, Ceiling:—Herenles trinmphant, by PIETRO DANDIST
25, The postwoman, by CARavAGeIo. 206, Portrait believed to be
fthati of Baccio Valori, painted by Bromzino., 207, Copy of Miche-
Iangelo’s Last Judgment, by Daxpi, 210, *Portrait, by SANDRO Bot-
TICELLI, and not by Pellajolo. 209, Portrait, by MEMLING. 212
Chrigt carrying the Cross by SEBASTIANO DEL Prompo. 215, St Se«
bastian, by DoLct. 217, Soldiers; 218, Witcheries, by SALVATOR ROBA.
27, Bt. Paul, by Dorer. 230, Flute players, by Ligozrr 252 La-
grefia, by GUipo REXL 233, Female head, by CARAVAGGTO. 241,
Apolle, Daphne and Nareisus, by ANDREA DEL SantTo. 242, The
Guardian Angel, by Dorncr. The clay model representing the Ge-
ning of Harmony is by PAMPALONL.

VIL Room. (%iling:—The Troyan horse, by ATANASIO BIMBACGCT.
246. 51, John in the desert, by ANNIBALE CARACCL. 245 and 252, MaA-
Tine paintings, by BAivaToR Roga, 250. 8t Francis, by CrgoLn

VIIXI. Room. Ceiling ;—Hercules killing the lion, by BiMBACCL
Pictures of lit{le valoe.

. IX,.Room. {eiling:—Peace and War, by Danpini. 270. Pinabello
anﬂli?r&dalltanf;e, by Guino KENT, and other subjects from Aricsto’s
works.

X. Room. Criling:—Vulean and Venus, by MATTE0 BOXECHT,
The pictures have buf little valne and interesft, except No. 282, b
an unknown author, which represents Fra Girolamo Savonarola’s
martyrdom. with the Piazza della Signoria at it was at that time.

XI. Room. Ceiling:—The Leisures of Youth, by G HERARDINI
206. Holy Family, by RAFFAELLINO DEL Gareo. 510. Promefheus,
by vaN Dy¢r, 313, The RHesurrection, by Paorno VERONESE. 322
Samson, by RupExs. 325. 8f. Peter, by TINTORETTO.

XII. Room. The frescoes of the Cabinel ars by BoTTI and T.AN-
DINI, 333, Sf. Franecis, by CigoLi, and other studies by the sante:
288, Madonna, by LORENEO DI OnEDi. 483, Pope Clement VII. {un-
finished), by SEBASTIANG DEL PloMBO.

. XIXIX. Room. Ceiling —Vice and Virtue, by Cosimo Univerii.
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262, Antumn, by JAacoro pa Basgano. 379, Seascape, by VANVi-
TELLL. 281 fo 383, Landscapes with fizures, by CERQUOZZI, 882,
Laban and Jacob, by Gimiaxaxo, .

In this room in alse a small bronze equestrian statme of thae
XVII. century, some husts and bronzes, and three antique marble
fignres forming & tripod.

Coming ont of the Palazzo Corsini, we find, a little
farther on, at No. 2, the Palazzo Masetti, formerly Fon-
tebwoni, where, on the 8th. Octoher 1803, Vittorio Alfieri,
the celebrated play-wright, died.

Then comes the Ponte Santa Trinita (D. 6), huilt in
1852, and, after some vicissitudes, reconstrueted from 1567
to 1270 by Barroromeo Ammaxarr. At the abufments of
the bridge, statues representing the Four Seasons, Beyond
the bridee, at No. 26, in Via Maggio, is Bianco Capello’s
house, built in 15568, and where the wife of Francis L. de’
Medici led a gay and dissolute life. On Guidi's house &
tablet records the English authoress Elizabeth Barraetf-
Browning (d. 1861). In the neighbouring Vie Sanfo Spi-
rito is the Palazzo Rinvccini, with a Collection of Roman
inseriptions.

Opposite the Palazzo Maselti is the Palazzo Spini=
Feroni of the XIV. century. The palace, of an imposing
aspect, serves as residence to the Philological Cleb, the
Ttalian Alpine Club (Florence section), ete,

In Piazza Santa Trinita rises an antique Column of
oriental granite, proceeding, perhaps, from Caracalla’s Ther-
me in Rome. It was transported to where it now is in
1563; in 1570 an insecription in henour of Cosmo I. was
engraved npon it. In 1581 this column was topped with
a porphyry statue of Justice, the work of Tappa, The
bronze mantle was added later on as the figure appearod
foo insignificant. Besides the Palazzo Spini-Feroni, rise
in this square the Palazzo Bartolini Salimbeni (Hitel dus
Nord), erected by Baccio p'Aexoro (1520), and the Palazzo
Buondelmonti. In this same piazza, at the corner of Via
Tornabuoni is

The *Church of Santa Trinita (D. 6). It existed as
for back as the IX. century, and was dedicated to the Ma-
donna dello Spirito; it then passed into possession of the
Vallomhrosian Friars, who gave it its present name and
had it rebuilt by Axprma Pisaxo in 1250. In 1383 two
of its naves were changed to chapels. The church was
‘adorned with frescoes by the most renowned painters of
the XIV. and XV. century; but Broxtanmxer, renovating
the chureh, destroyed many of these paintings. The Fa-
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cade is s own work, In 1257 a fieree contest was fought
within this church betiveen Guelphs and Ghibellins., It
15 said that Michelangelo, because of ifs gentle shapes and
fing proportions, ecalled this church his lady, jnst has he
called the Church of St. Lawrence his bride, and that of
San Salvatore the handsome country lass.

Interior. The chuorch is 43,78 met, lavge and 31.52 mel, long.
I, Chapel on the right (next fo the prinecipal door):—Marhls altar
by BENEDETTO DA ROVEZZARO (15521, IV. Chapel on the vight
The Annunciation. by Dox Lorenzo Moxaco. V. Chapel on the
right (Coppella Sasseitij:—Frescoes by Dovuxico GHIRLANDAJO
representing scenesd from the life of St. Francis of Assisi {1455,
The one in the cenfre represents the Resnvpeckion of the Child,
with the Palazzo Spini, the Ponte Santa Trinitd aund the ancient
facade of the Chureh. Aside the altar:—on e vight, Francesco
Sassetti kneeling': on fhe leff, hig wife, Nera Corsi. Their tomb-
gtones are the work of GIULIARO DA SaN Ganno. (O fhe high-
aliar a Croeifix is preserved, which, aceording to the legend, bowed
to St. Gualbert on his pardoning his brother's murderver, V., Chapel
on the left:—Wood statue of Magdalen, began by DESIDERIO DA
SETTIONANG and finished by BENEDETTO DA Maraxo, *Sepuleliral
Monnment of Benozzo Fedevighi. by LUCA DELLA ROEBBIA; trans-

grted hither from the Cappella degli Seald, after the Choreli of
San Franceseo di Paolo at Bellosguardo was closed up. JIL Cla-
piel -—Tombstone of Nicold Avanzi (1444}, in the shape of an ancient
sarcophagns., In the Sacwisty . —Sarcophagus of Onofeio (d. 1418),
the father of Palla Strozzi.

After Santa Trinita comes the handsome Vie Tornd-
buoni, flanked by stately palaces and fine shops. On the
right (No. 18) is the *Palazzo Strozzi, erected in 1459
by Bexeperro pa Masiswo, by order of Filippe Strozzi's
grand-father. and completed only in 1553 by Cronaca, who
adorned it with a stupendous entablature, and eonstructed
the Couwrtyard with its splendid gallery. The palace has
three facades, and its lanterns, iron-rings, ete., are the
admirable work of the blacksmith Nicors Grosso, called
il Caparra. The works of art it contained were sold 1n
1878. The carrving out of the town improvement plan
has cansed the back Facade, which was partly hidden, to
be completely exposed. In the little sguave behind this
palace rises the Palazzo Sfrozzine in the same style, and
with a fine Cowrtyard.

In the said street is, at No. 20, the Palazze Corsi, for-
merly Tornabuoni, built by Micmnnozzi. It was reduced
to its present state in 1840 on widening the street.  On
the left, at No. 19, is the Palazzo Larderel. formerly Mi-
ehelozzi (XVI. century), erected on designs by Grovaxst
Axtonto Dozio, with a good facade.

At No. 6, *Palazzo Ferront, constructed by Aryorro nr
Cammio (?).
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At No. 20 in Vig della Vigne Nuwova (which opens out
almost opposite Strozzi's Palace), rises the Palazzo Ru-
c¢ellai, built in 1640 by Leoxs Barrsra Avserti,  Also
the portico, or loggia, in the little square 18 by AvLgsrri,
Not far off are the Court of Assises and the Oratorio Ru-
eellai (Via della Spada), a chapel evected in 1467 by Ai-
sERTI in the style of the Holy Sepulchre in Jerusalem.

Next to Via Tornahuoni (p, 86) is the Piaszelta degli
Awtinorée. On one side is the Church of San Guaetano,
whose steeple was erected by Bacoio p’Acworno:; on the
other rises the Pulazzo Awntineri, hy Givriaxo pa Sax-
taLLo. Then Vie delle belle Donne leads us in

Piazza Santa Maria Novella (D. 5). Puablic fétes were
held of old here, when steps were erected all around. The
two marble obelisks, resting on hronze tortoises, by Giax
Roroaxa, served as goal for the four coaches race which
took place on 3t, John's eve. The *Logeia di San Paolo,
opposite the church, was erected in 1-L;1 after designs of
Broxeriescar, and rebuilt in 1789 by Sawverri,  Above
ane of the doors:— St. Franecis and St. J'Jcllmuut-T by AxpRuEa
DELLA Ropnra, Th" Tabernacle at the corner of Vie della
Scala was painted by Fromesriso (XIV. century).

“Church of Santa Maria Novella (D. 5). In 1279 the
Dominican Friars resolved upon erecting‘ on the site of
their small chureh La Novelly, a larger church. entrusting
its construction to Fra Sisto and Fra Ristoro. On their
death the works were prosecuted by Fra Grovaxyt and
Fra Jicoro Tanestr. The Facade, hegun in 1350 at
the expense of a certain Baldesi, was completed only in
1470 by Leowe Bavrizra Avsuntr, for acconnt of Glovanni
Ruecellai. The *Porta Maggiore is by this architeet too.
The freseo in the lunette 38 the work of Urpizse Croccur
(1616). The astronomical instruments were placed here
by order of Cosmo [, hy the Dominican Friar Ioxazio DaxTi
(1574). High up. a large rose. This chureh may he looked
ipon as the most perfect sample of the Gothie Tuagcan stgle.
Arserrt made for the Arst time nse of the volutes to join
the side-naves to the central one: a system of construg-
tion which was afterwards greatly abused in barogue ar-
chitecture. The chureh has the shape of a latin cross, and
19 99.18 met. long, by 28.33 met, wide. It was conse-
erated in 1420 by Pope Martin V.,

The interisr has three naves: on approaching to the choiv, the

arghes of the side-naves geb pradnally smaller, apparently increas-
ihg the lenzwh of the chursh. The Jateral altars were added by

%
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VasARrt, who had other alierations made, damaging many artistical
treasures. The restorations introduced from 1851 to 1861 rendesred
still worse, instead of repaiving, the blunders mades by Vasari; the
destroyer of GADDI, ORCAGHA and FrA ANGELICO'S Irescoes.

Quer the central door ' —Oruecifix, by Prciro CAPANNA (Z).  Own the
Peghl —The Trinity, by MasAccto; Vasari had concealed this fresec
with a piclure of his own. On {he lefi~~The Annunciation, fresco
of the X1V, century. VI. Chapel on the right;—The pislurs on the
alfar representing the Resnrrsction of a child, is by Jacopro Lo
GO¥ZL.  In the side-qisle on the vight :—Cenotaph of Tedice Alioffi,
Bishop of Fiesole, aseribed to Tixo pi CAmMamNo of Siena. The se-
pudehral monument of Aldobrandini-Cavaleanti is surmounted by &
sfatme of the Viegin, by Nixo Pisaxi, The Monument to the Pa-
triarel of Constantinople, who died in Flovence daring the (Beumenie
Cottneil, is by an wakaoien awlhor. At the e:ulg'gthis nave is the
Cuappelio Bucelini, The altar picce vepresenting™=*The Virgin and
Child surrounded by Angels, 18 a master-piece by Civasuns (12700
According fo Vasaii, the admiration roused by this picture was
gueh, that the people cavried it in procession from the house of the
artist to the choreh, On the lefi wall —S6, Catherine’'s martyrdom,
by BUGIARDINI, who worked ab ib durving twelve years, though M-
WCHBELANGELO had dvawn ont the soldiers for him., Ou the right
awall 56 Luey, by RIDOLFO DEL GHIRLANDAJO. 8t Febter mar-
Ave 18 the work of C160oLI. The tombsbone of Beptn Villana 'is by

ERNARDO Rossnrmixo (1451 The sareaphasus of Blessed Gig-
vainni da Salerno, the founder of the Order of fhe Dominicans in
Florenes, is by VixeeNzo Daxti (1571} In the *Cappelic di Filippo
Strozzi ¢f Veechis, frescoes representing scenes from the lives of
S Philip and 8% John the KEvangelist, painted from 1487 fo 1202
by Fipieeixo Lierel,  Beldnd the altar :—*Sarcophagus of Filippo
Slrozrl, in touch-stona, by BENEDETTO DA Masawo. This window
and that Hehind the high-altar were painted affer cartoous by Fi-

APPINOG Larpr.

y The Ohosir has stopendons frescces by DOMBENICO GHIRLARDAJO,
exenitad, by order of Giovanni Tovnabuoni, on the placs wherae for-
mely were those by OroaGxa, disappeared. On fhe eeiling—

-+ The Fonr Evangelists.  In the funelle abiove the seindow, painked
by Aresanpro Fopesrino (14921 —The Coronation of the Viegin,
Below :-—The miracles of 8t. Dominie: 86 Peter martyr; The An-
noneiarion, and St John in the desert. Lower down:—Portraits
of Gilovanni Tornabuoni and his wile., On the vight wall)—The le-

anid of 8k John the Papfish 1, 86 Zachaiiah in the temple. ‘The
five persons aronnd fhe Saint belong to the Tornabuoni family; the
four half-ficures represent :—Marsilio Facino, dressed as a canon;
Cristoforo Landine, in red cloak; Demelrio Caleondils and the poet
Aenolo Poliziano. 2. *The Visitation. The fivst of the three fienres
8 Ginavren Benci, one of the most beauntiful women of her eépach.
The men leaning sgainst the wall were probably painted by M-
CHELANGELO af the time he was a pupil of Ghirlandajo, 2 The
birfh ‘of St. John the Baplist. 4, The Ciccnmeision. 5. "8t John
preaching. 6. The Bapfism of Christ. 7. The Dance of Herodias’
danghter. O the [efl wali:—History of the Virgin's life. 1, 5t. Jea-
cehim expelled irom the temple. The hareheaded person on the right

- of the Sainf wilh a red cloak on is the painter himself; the old
man in red hood, is his father: behind him is the painter Mainapdi
of San Oemiiznanc, pupil and brother-in-law of Ghirlandajo: the
figure with a cap on is the master's brother, 2. *The Nativity of
the Vieoin. 3, The Presentation in the Temple. 4. The Virgin's
marriage, 5. The Adovation of the Magi (badly damaged). 6. The
Massacre of the Innocents, 7. Death and Assumption of the Yirgin.
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For all these piehitres GETREARDAIO recived 1000 oold florins. The
chairs, of the Chair were Wroug.rh* ouf o1l desiens by Vazart, while
their *hacks are the work of Baccro n'Aaxoro (14238). GHIBERTI
execufad the *memorial of Leenardo Dati (d. 1423) that is seen
behind the modern Aigh-altar.

The following Cuppella dei Gondi, rﬂdez Croeifisso, i made affer
degigns of GIULIARG DA SaxGarre. VIhe admirable wooden *Cruo-
eifix was carved out by BRUNELLESCHI to show Donafello that Christ
ouzht: not to be t’P]n--m—nlm’l W a peasant's mien, The Canpella
fled Gaddi has un altar-piece by ANGELO BroxziNo. The [resepes
of fhe ceiling are by Armssanpro Broxzine (1542). The desiens
of the two tombs and of the allar taple are aseribed to MICHELAN-
GELO, At the end of the left aisle M"Cappella Strozst, renowied
for the *frescoes by ANDREA OrCAGNA. In front of the entrance:—
The Lash Judement (13500, O the left wall :—The Pavadise (hadly
damazed by the da‘mm On the yight:—Hell, aseribed o BERNARDO.
OrCAGNA, The deor at'the botbom of the steps leads fio the Sacristiy,
popstructed according to designs hy Fra Jacopo TaLextn The!
fwwn eoasf-stands are —that in *varnizhed terracotta, 1}1 LroA DELLA
Bosp1a; the other, by FORTIRI. Ouver the door —A Crueifix by the
sealplor MAHA{,{,[(L In fhe geniral nave of the {;hi.;-a h, a pulpit
made on a design by BRUNELLESCHI.

The little door hebween the Gaddi and Strozzi chapels leads fo
the underground vault, originally destined as septelelire, whenee ona
ean go to the Chiostro Verde, so called from the green colonpe
of ifs frescoes.  (Inguire of the sacristan ; fee, 20 cent.). On the feft
wealf i —The Creation, and The First Sin, by Paoro UccErno., 4, %1he
Deluge. 5, Noah's ebriety, by the same, The paintings on the other
side have bub little ariistic value. From the Green Cloister ey
sfep into the "Cappella degli Spagnuoll. It was originally des-
tined for HLL Chapter, butin 1566 Cogmo 1. gave it to the "‘*}Mlllﬂlﬂﬂ
residing in Florence, to serve them for their spiritual exercises. It
is all adorned with frescoes by an unknown author. Many arh histo-
riansg attribute them to AXDREA DI FIRENZE and ANTONIO VENE-
ZIANO ; aud ofhiers to TADDES GADDI and his brother-in-law SINONE
MArTING of Siena, On the vight wall ;—The militant and triomp-

~ hant Church. Below, he Church of Sanfa Maria. del 1"'1'0:-'1; on a
- theone, its patrons, among whom some prefend to recognise Pape
Henediet X1., the Emperor Henry VII., King Philip the Handsor T8
Pelrarch’s Laura {dressed in green with a flamelet coming ot of
her hreast) : Cimalbue, with a ;Pd beard (dressed in white, willya §
hood on); Arnolfo di Cambio (dressed in yellow), efie. The Domi= %
nicans are reprasented by white and black dogs (Doming canes) wha =
pub to flichf the heretics (the welfs) and defend the faithiul (the
Tambs). St Peter nLemng the Paradise door. On the altar wall —
Chyist bearving the Cross: the Crucifixion and the Descent into the =
Limbo. Left wall:—St. Thomas Aquinas surronnded by Angels, Pa- 8
triarehs and Saints. At his feeb are the subdned hevetics. The flere o
presin the niches represent allegorically :—1, Justinian, Civil Right.

. Clement VII., Ecelesiastical Right. 3, PmLIn Lmnbar{lo the Dogma,
4. Haverus Bo»’rms Practical 'lhs'olog‘v 5, Dienisios the Areopa~ =
g‘_lfiﬁ}. Faith., 6. Tmmu:,s Damaseenus, Hope. 7. Pythagorag, Arith-
metic, & Enclid. Geometry. 9. Pfolomy, Astronomy. 10. Tuhaleain,.
Musie. 11, Avistotle, Dialectics, 12, Gm“rn_ Rhetorie., 13, Donatas,
Grammar. Abore the door (—The life of 83, Dominie and Peter mar-
v, Onthe eoiling ai‘ﬁ‘pwf?rfeﬁ —The Resurrection ; the Holy Ghosfiz
the Aseension, and Sf. Peter's hoat. The altarpictureis by Dronzn KO,

The Chisstro Grande, the lavgest cloister of Florence, has Hfty-
two lunettes painted by artists of the XVII. cantury., The frescosd
’he:lang to the Uecadence. Thers ave, however, many good and fine
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works by ALESSANDRO BRONZINO, CIGOLI, SANTI DL TITO, POc-
CETTI, ete.  In the ancient Refectory is a -,plﬂnd_u_l pietures Ew Brox-
zixo. which represents :—The Manna dreopping down, and Partridves
pastoring ; and which enchases a sfill more ancient painting of
the Senese Sefuoof —The Virgin and four Saints, The three smallep
-!F,,?,i;i.n tyrds were consfrncted in different epochs doring the XV. cen-

Opposife the Sepulelre ave the Tomb of a Marchioness Ridolfi and
two small frescoes by GIoTTo répresenting (—St. Joachim meeting
8t Anne, and The Nativity of the Virgin.

The Farmaeia (entrance between No. 14 and 16 in Via
della Seala) is renowed thronghout Europe for the essences
and perfumes confectioned in its Laboratory. The sale is
earried on also on Sundays. (As the gate is kept constantly
closed, one must, to enter, ring the bhell; fee, 50 cent.) In
one room there are *frescoes by SPINELLO ARPTJ.\D and
other frescoes hy Rossenir, Cigonr, SavviaTr, ete,

*Palazzo Ovloft, formerly Stiozzi-Ridolf (89, Via dell«
S('aﬁrf} Dasioned l}_';' L. B. Anpeerri, it was enlarged hy
Stvant,  On the corner, a Madonna by Luea perra Rossza.
In the Gronnds adjoining the palace—known under the
name of Orli Oricellari—Bernardo Rucellai, who succeded
to Lanrence the Magnific as President of the Accademin
Platonica, had a ecasino erected, to serve as a residence to
said Academy. There Machiavel read to his brother-fellows
his celebrated papers on Titns Livy's decades, A subfer-
ranean [ittle {femple is comscerated to the memory of the
Platonists. The Giant in the garden is by NoveLnL

In Vie di Palozzuolo, which crosses Via delln Scale, is
{on the right), the Church of San FKrancesco de’ Vanchetoni
(C.4), \\Jrh valuable marble seulptures attributed to Do-
FRATELLO, but more likely the work of Axroxio Rosseniixo.
{The key is kept in the shop at No. 17.)

Behind the apse of Santa Maria Novelln (p. 87), a few
steps off on the left, is the Central Station, and on the
right is

The Piazza dell’Unita Italiana (D, 5). In its centre
vises the Monuwment to the Soldiers fullen in the Baitles for
the Freedom of Italy, formed by a Baveno granite obelisk
18 met. high, execnted according to designs by the Archi-
teets Prxt and Mazzaxrr, The monument was erected in 1852,

By Via Panciani we go in Via dei Cervetani and then
in Via Forca, where, at No. 5, is the Casa Martelli, a
house containing some good sculptures by Dowaresio
(St John the Baptist, David) and valuable pictures, among
i latilina’s plot, by Sanvaror Rosa,ete. (Gratuity,

50 cent.)
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On the opposite house 18 a *bas-relief representing the
Madonna, by Mo pa Fresovr,

Going back to Via Cerrelani and turning to the left in
Borgo San Lovenzo, we come to the Piazza San Lorenzo,
where rises the statue of Giovanni dalle Bande Nere, a
work barely roughed ont by Baccio Baxpmweril, The pe-
destal has a bas-relief by the sane sculptor. The sitting
statue was placed there only in 1850,

“Chureh of San Lorenzo (E. 5). The origins of this
church go as far back as 890, It was erected by a pions
widow named Giuliana, and consecrated in 893 by 8t. Am-
brose, bishop of Milan. In 1423 it was destroyed by fire:
and that was a boon, for Giovanni di Bieei, of the Mediei
family, entrusted its reconstruction to Fiuipro Brussnne-
som1, according whose designs it was then completed hy
his pupils; it was reconsecrated in 1461. The inside fa-
cade, the new saeristy and the library are the work of Mi-
cueLaveero, who should alse have built the outside fagade
hut the designs remained in the Buonarroti Gallery, and
were unfortunately never carrvied out. The chnreh, in
the shape of a T, has three naves and lateral chapels; it
1§ 70.66 met. long, hy 32.14 met. wide.

Interior. Above the prineipal door, a Sanecfrary by MICHELAX-
GELD, which onee conlained the relies given by Clement VII, Next

to-the Tth. eolumn, ¥fuwo pulpits, in be mve. by DONATELLO  and
his pupil BErToLno, with bas-reliefs representing the Passion, A%

the right end :—*Monnment to the painter Pietro Hmwonuu (d. 1844),

by CosroLr (18521  TIn the vight hmz-.ﬁ,ei I Chapel —*The Birth of
Christ, by RAFFAELLO DI FRANCESCA, Cappella del Saeromento:—
Marble altar, by DESIDERIO DA SETTIGNANO. Under the Cupola, in
tha Choir, a amtplv tnseription. on the fluor, shows the place M!Pﬂ‘P
in 454 ("Usmu the Klder was buried. In the underground vanlf i3
& bronze coffer by ANDREA VEROCCHIO, containing the morfal re-
maing of the Futher of the Cm-&nlru. Near Cosmo liss Donatells.
The tombstone i3 hy ROMANELLT and GUIDOTTL.

11, Chapel on the left of the Choir —Monument to Counteéss Ber-
tha Moltke, by Grovanst Doers (1864).

Close by is the *01d Sacriaty, built irum 1421 to 1428 by BRri:

NELLESCHI at the sxpense of Giovanni de’ Medizi. The *sculptures
aL‘e almost all by DONATELLO ; the fountain is probably éither hy
VEROCOH!IO of LY BRUNE LLESCHL. In the middls rises tha sepul-
ahral monument of Giovanni d’Averardo and his wife Picoardas Bueri,
by DoNaTELLO. The ferracofta bust of St Lawrence is by the sanis,
O the Teft, the admiralle *Tombstone of Ciovanni and Piero de’
Mediei, the work of ANDREA VEROCCHIO |1~1-.3| Also Laurence an i
Julian _dr”‘t[uhu vest in this chapel, The pictuee over the door i —
The Birih of Chreis!, is by RAFFAELLINO DEL GARDO.

Continning in the eimmh IE Chopel :==The Annaneiation, by Lippa
Laper. On the feft :—The martyrdom of St. Lawrence, lar"&fre“!’o
by AnGELo Bronzixo. The door near by gives aceess to the Laa
rengiana. Libiarvy (p. 92).

To see the New Sacristy and the Chapel of the Princes,
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one must enter by the Pinzza Madonna degli Aldobrandini,
behind the chareh. ;

The *Sagrestia Nuova (New Sacristy), or Cappella dei

Deposite, was commissioned in 1520 by Cardinal Giovanni
de’ Mediel (afterwards Pope Leo X.) to MrcHenanGero, and
Clement V1L had it built to serve as a mausoleum for his
ownfamily; but it was not construeted aecording to the
plans of the great artist, who in the meantime had fled to
Rome, fearing Alexander de’ Mediei's anger, whom he hated
because he had suffocated Florentine freedom.
. The firsf monoment, on fhe right, the work of MICHELANGELO,
i1s thal of Julian, Duke of Nemours, brother of Leo X., whose statue,
Bitifine in a vigilant attituds, is in tha middle of the farcophagus:
At the sides are the renowned statnes *Day and *Nighf. This
lather 18 rerarded by many as fhe besl sfatus ever sculpturad by
the arfist. Opposite . —Sepulchral Monumeat of Lanrence de’ Me-
diei, the grandson of Lavrence the Magnific and father of Cathe-
vine, Queen of France. High up, the duke pensive; becaunse of this
attitnde the stafue is also called ¢ Pensiero (Thought)., Upon the
sarcophagns: —0n the left, Twilight ; on the right, *Aurora. Strangs
to say, Michielangelo did not reproduce the features of the princes
in thesa statues, which rather represent, one Energy and the ofher
Reflexion. In Lanrence’s sarcophagus rests also the Duke Alexan-
der, muedered in 1537 by his own cousin Lorenzino,

On the entrance wall :—SE Cosmas, by MoxTonsoLi, rebtouched
by, MICHELANGELO; 56 Damian, by BAFFAELLO DA MONTELUPG, and
between thesstwo:—*The Virgin and Child, by MICHELANGELO (1522);
anfinished evoup. The Candelabro are by the same,

The Cappella dei Principi (Princes’ Chapel) was built

v MarTEo Nigerrr on designs of Grovans: pe’ Mepror, son
of Cosmo I. It has an octagonal shape and is surmounted
by a cupola adorned with frescoes by Benvexvrr in 1830.
The marhre ornamentations and the pietra dura *mosaics
are very rviclhs it cost the Medici family ahout 23,000,000
florentine liras, Here rest the princes of the Mediei house
from Cosmo I. (d. 1574) to Cosmo IIL (d. 1723).

Interior. On the Cupela Prerro BENVENTTI has represented:—
The Creation, the First Sin, the Death of Abel, the Saecrifice of
Abpaham, from the Old Testamenf; the Nativity, the Death and He-
surtection of Christ, and the Last Judgment, from the New Tesfia-
ment, The granife sarcophasi of fhe princes are distributed in gix
nighes. . The mosaics represent the arms of the sixtesn Tusean
towns. The *gilt bronze statueg on Cosmo 11.'s sarcophagus 18 by
G1Ax BorogyA; that of Ferdinand I is by Tacca. g line pave-
ment was made in 1888,

The Cloisters are attributed to Bruwprnmscm:. Accord-
ing to an old use, strayed cats are fed therve daily at noomn.
From the Cioister we go to

The Biblioteca Laurenziana (E. 5). Near the door
leading to the ehurch (p. 91) rises the statne of the histo-
rian Paolo Giovio, by Frascesco pa Sanganro {1560).

LY
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The Vestibule, begun in 1524 by MiceRLANGELO, WaS com:-
pleted by Vassnr, who built the stairs too (1571). The
Library is 46 met. long by 11,67 met. wide. The wood
Ceiling was carved out by Taszo and Carora after Mionn-
LavoELo's designs. The Pavement was designed by Thri-
BoLo. The vound hall was ended only in 1841 by Pocoraner.

The library was founded by Cosmo the Elder, and then
enriched by Laurence the Magnifie, Leo X. and others,
Cosmo 1. had it transported hither in 1571, when he made
it public.

It eonfains about GO0 MSS, among which some by Napoleon 1.,
Alfieri and Niccolini; a Virgil of the V. century; the Juastinian’s
Pandects, found by Pisani at Amalli; two manuserit copies of Ta-
citms, one of 395 and the other of the X, century, with the five first
volumes of the Annals; Boecaceio's Decamerone (1584). A Capen-
ngere with fhe portraits of Pefrarch and Laura; some letters by
Petrarch. A Fliny of the X. or XL cenfury. MHschylus. Cicero’s
Fpistole ad Famifiayes. A document of the (Beumenic Conneil held
in Florenee in 1439, A Gospel with thirfy-seven miniatures by Fi-
PP TosELLL (1466). Antiphonals with miniatores hy FRANCESCO
D'ANTONTO, ZANORT STROZZT and Fia BENEDETTO A missal, by
GHERARDO and MONTE DI GIOVAKNI, etfc,

On eighty-eight stands are the Medicean Codes carved ount by C1a-
PINO and BATTIETA DEL CINQUE on designs by MiCBELANGELO.

. North of San Lorenzo is the Mercafo Centrale (Central
Market) by Muxcoxt (1874), 118 met. long by 69 met. wide.

At No. 18 in Via Ginori is the Palazzo Pecori-Givaldi,
erected by Bacoro p'Acxoro for the Taddei family, and
where Raphael lived. 3

After San Lorenzo (p. 91) we come, by Via Gori, to Vig
Cawvowr, where, at No. 1, rises

The Palazzo Riecardi (E. F. 5). This palace belonged
of old to the Medici, then to the Riccardi, and in 1814
it passed into possession of the State. Cosmo the Elder
had it built in 1430 by Micasvozzi. It is one among the
finest constructions in the Florentine rusiic style. The
groundiloor windows were designed by Miogenaxcnro; the
entablature is splendid.

In this palace Cosmo the Elder received the Greek am-
Trassadors, and Lanrence the Magnifie held here—wliers he
was born—his splendid eourt; Piero Capponi tore to pisces,
before the Ambassadors of Charles VIII., King of France,
the shameful conditions of peace advanced by the king,
uttering the renowned and prond words:—Swuonate le vo-
stre trombe ¢ noi suoneremo le mostre campane (Go and
blow yonr trumpets, and we shall toll our bells}, Here
also were horn Julian, John (Leo X.), Julius (Clement VIL.),
Cardinal Hippolytus and Alexander de’ Medici, who was as-
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sassinated here by Lorenzino in 1587 (p. 92), so that it
may be said that the greatest part of the history of the
Mediei house developed within the walls of this stupendous
ialace,

1 Marquis Gabriello Riccardi bhought it of the Mediei in
1659, and in 1814, as already said, it was sold to the State.
T}urmg the short period Florence was the Capital of Italy,
the Ministry of the Interior had here its residence.

The eowrtyard has a gallery with busts, statues, ancient inserip-
{ions, sarcophagi ele., pluced here in 1714 by Marguis Francesco
Riceardi. The ovals between the arches, aré by DONATELLD. In
the L Couwrtyard is a Fowntain with Duke Alexander's gtatue.
Twa stairs, one of which winding, lead to the upper flaors, The
A. Flooy i3 oecupied by

The Biblioteca Riccardiana (p. 7; enfered also by No. 4, Vig
del (Finorg). containing about 30,000 volumes and 3700 MSS, "with
Arehives, This Library contains books and MS2S, of a rare value,
among whieh illuminated bhooks. works of the first centuries of our
Bra, MSS. by Dante, Petraveh, Machiaval, Galileo, iiut'afori, Poli-
zigno, Strozzi, Amerieo Vespueel, Benvenuto Cellini, Leon Battista,
Alberti, Pico della Mirandola, Benedetto Varchi, Beenardo Davan-
zati, Sk Cafherine. ete.  Among if3 rarvities we mention :—Pliny's
Natural History, of the IX. or X, century: a History of Venice down
tio 1275, by Martine da Canale, written i_|| French: a History of Flo-
rence, aubtozraph by Machiavel: Fra Oderico del Frinli's Travels
in the Easf in 1318, ete. One of the codes of this Library containg
Dante's portrait, believed to be the most anthentic one exfant.

On this same floor id also the Cappella dei Medici, builli and
deeorated by MicHELOZZD and painted in freseo by BENEDETTO GOZ-
ZOLT from 1457 fo 1460,  In the little Chedr are represented:—The
Paradise, and the Reconeiliation of the Greek and Latin Churches,
coneluded in 1459 af the Council of Florence, Many of the fizares
represent persons of the Medici’s suite.  The panﬂe" is portrayed
in the personage with o red cap, on which his name is fo bhe read
in gold letbters.

In the Pielwre Gallery close by are, on the ceiling, frescoes by
Luda Grorpano (1683), and on the mirrors valuable pictuares by
{rARRIANL (1705).

On the Palazzo Panciaticehi, at the corner, opposite the
Palazzo Riceardi, is a bas-relief vepresenting the Madonna,
by Dresmoerio pa Serriewaxo. The other bas-relief, on the
haptistery’s side, is by DoxaTenno.

Oppesite the Palazzo Wiccardi, in Via Glori, rises the
Church of San Gievannino degli Seolopi, builtin 1358
and renovafed in 1661 by Avrvoxso Pamigi. The Facade
is by Ammawari, who rvests, together with is wife, within
this ehurch, in the Cappella di San Bartolomeo. The ehapel
was painted by Avmssaxpro Broxzmvo.  Ammanati—who
bequeathed all his fortune to the Jesuits—was portrayed
by the painter as St. Bartolomew. Here have now their
residence the town High Schools.

Proceeding by Via Cavour (p. 93), the continuation of
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Jia Martelli, we see the Palazzo Panciaticeli, built by
ARLO Foxtasa ( (1700), the Palazzo Covoni. now Buastogi.
v Srtuvani (1660). the Palazzo Pestellini, for merly Neldini-
-J:mtoztsh.now Muyer (1740), and other splendid buildings.
‘The Via Cuvour, ﬂm lnncrﬁst street of Florenee( 1026 mpt i
onts in Piazza Cavouy {(u. 2). By Via Martelli we go back
to Piazza del Duomo.

II.—From Piazza del Buomo the Via dei Servi leads to
Piazza San Michele Visdomini. Taking to the right hy
Via Bujalini, the Teatre Nuove (p. 6) is passed, and at
\u 29 we find the house where Ghiberti wronght out the

Baptistery doors, and where now is the pretty

Picture Gallery of santa Maria Nuowva (p. 7), which,
till some time ago, was in Sond’ Egidie, the ehurch of the
Hospital of Santa Maria Nuova.

Inthe Atrium:—*The Virgin, high-velief by AxDREA VEROCCHTO.
I, Room:—20. 8t. Matthew the Evangeliaf, by Opcaagxa (%), 22, The
\ll‘g’:n with Sainfs and donors. by RAFFARLLINO DEL GAREO. 25,

“The Virgin and Angels, by 8AxpRo BOTTICELLL. 28, The Crowning:
of the Virgin, 111, AXGELO Broxzizo, 44 The Virgin and two Saints,
by RIDUL]U GHIELANDAJO. 48, 49, 50, Ancona Pepvewn.mg‘ i1
spme eompartments:—The Birth of Christ, two Saints and fwo do-
nprs, masterpiece by HUGo VAN DER GOES (d. 1485).  Bronze Giu-
cifix, by Loguxzo GHIBERTL 1L RBoem—63. The Concepliion, Dby
SOGLIANT, 64, *The Virgin and four Angeld, by FRA ANGBLIC O DA
FiksoLe. 85, Madonna and Jesus Christ, by CostMo ROssELLT. Tl
*Frescoes badly dameged. by Fra BARTOL L).\EJ-JI.P_':IIIr.l ALBERTINELLL,
representing the Doomsday, and transported hither from Santa Ma-
ria Nuova. 72. The Annunciafion, by ALDERTINELLL.

Opposite the Pieture Gallery is the Areispedale di Santa
Maria Nuova (F.5), founded by Foleo Portinari the father
of Beatrice, beloved and immortalised by Dante in his Di-
vina Commedia. The Facade and the portico are by Burox-
panExTl (1674), Its Church of Sant’' Egqidio is the work of
Lorexzo 1 Bicer, and contains some objects of art, among
which a coloured terracotta bas-relief, by the same Bicer
(1424); a Virgin, by Axprea pErnA Rommia: a tabernacle,
whose doors are by GrBERTI, ete.

At No. 81 is the house where lived the renowned surgeon
Bufalini, after whose name this street was called.

Turning into Via della Pergola, at No. 12 is the Theatre
of this name (p. 6). At No. 59 is the house where Ben-
penuto Cellini cast his Perseus, and where he died on the
14th: February 1571.

From Via della Pergola we step into Via degli Alfani
at No. 50 is the Palazzo Giugni, built by Aaaxari in 1560,
Opposite, in the Cloister of Santa Maria degli Angeli, now
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a School Pharmaey, i a fine Crueifixion, by Axorna pe
Castaeno. In the old Refecfory, the Last Supper, by R
porLro . (FHIRLANDAJO,

The Via degli Alfani is -crossed in its centre by Vie d
Servi. At No. 15, Palazzo Buturlin, formerly Nicolin
erected in 1591 by Domexico v'Aaxorno, the son of Bacei,
with an elegant ccurtyard and modern paintings. Fuarther
on, towards the Annunziata, is the Palazzo Antingrd, then,
in Piazza dell’ Annunziata, the Palazze Riceavdi-Manelli,
built by Buoxnrarex®r(1565) and ornamented by Gian Bo-
LOGNA.

*Pinzzay dell’ Anmunziata (. 4). The fwo fowitains, in
markle and bronze, are peculiar works by Pirrro Tacea
(1629).

Almost in the centre of the sguare rises the Equestrian
smonument fo Ferdinand [. de’ Medici, executed by Giax
Boroexa when he was fully 80 years old. The statue was
cast from guns taken from the Turks at the siege of Bona
by the Knights of Santo Stefano, The pedestal was de-

, corated in 1640,

* 8-W. of this fine square is the *Loggia dell’dspedale
degl’Innocenti, a work begun in 1421 by BRUNELLESCHT
swho worked at it till 1428, when, being eompelled to leave
Florence, he entrusted his pupil Fraxcesco purra Louwa
with the completion. The *Babes in swaddling clothes, on
the corners of the arches, are hy Awxpnes prita Honmia;
the froscoes under the arches, by Bocomrrr. The bust of
Cosmo 1., Francis 1., Ferdinand I. and Cosmo IT. de’ Me—
dici were sculptured by G. B. Smruwr, a papil of Gian Bo-
logna's. In the Courfyard, on the left, above the door of
the little Church of Sania Maria degl' Innocenti, is an *An-
nunciata, a stupendens work by Awxprea punra Rosata.
In the inlerior, on the high-altar:—The Adoration of the
Magi Kings, by Dominico Gumuawpaso (1488), the best
altar-piece by this painter.

The Loggiato dei Servi Maria, right opposite, is by An-
ToNTO DA Sawearrno (1519) after the designs of Bruwern—
rescaT, most faithfully exccuted.

The West side of this sqnare is ocenpied by

The *Chureh of the Ss. Annunziata (G. 4), which in
1250 was a small oratory of the Frati Serviti. During
the conrse of time it underwent several renovations and
alterations, the most important of which was that intro-
dnoed by Leoxe Barmsra Avsertr (1461). The church
has the shape of a latin cross with a single nave. The
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exterior Loggia was erected by Grovaswt Cacernt by order
of the Pucei family (1601) on the designs of a shrine by
Axroxio pa Sanearve, which in former times stood in
front of the principal door. Ahove the central door :—The
Annunciation, a mosaic by Davibe GrHIRLANDAJO (1509).
This door leads to the *Chiostrine dei Voti, built in 1455
by Axroxto Maxerrr and nearly all covered with frescoes
by Axpres peEn Sanro. In 01{151 fo protect them from the
injuries of weather, in 1833 the little Cloister was closed
in with glass.

On the vight:—1. The Assumpiion of the Virgin, by Grovawnmi
BATTISTA DI JACOPO, ealled ¢ Rosso. The Apostle St. James ve-
presents the {]'Def‘ Franceseo Berni (1517). 2. *The Visifation, by
Poxropyo (1516). 3. The Wedding of the Virgin, by FRra: NOIABLGIO,
The picture was Bpmled by the arfist himself ha.‘i’]ll,.‘_‘ gaofi pigned
heeause the monks had exposed it fo the publie without his leave
(1513). 4, *The Nativity of the Virgin, by ANDREA DEL SARTO (1514).
The ﬂ.nlaurlng of this pmtmp is most per feot. In the woman ]oul{].ng
at the spectator, the artisf has portrayed his wife Lucrezia Fede,
b, *T'he Magi, by the same (1513). The three Florentines on the
I‘lght remesult.-Jacnpo Sansovino, Andrea del Sarto himself and
the musician ]Han{'esc'o Ajolle, 6. The Birth of Chrisf, by ALEsgo
BatpovixmTT (1460). The vision of 8. Philip, by Cosmo Rog-
SRLLT (1476). 8. 5f. P]nJ:p and the leper, hy ANDREA DEL SARTO
(1509, The bust of Andrea del Sarto elose by is by Groruio CAc-
Gt (1606). 9, *The gamblers mocking St Philip, struek with light.
ning, by ARDREA DEL SARTO (15105 10. *3t. Philip curing e pos-
sessed woman, by the saue (1.1]0) 11. *A child being raised from
the dead, by fhe smne. 12, *Rissing a relic, by the some (1511),
The old man dressed in red represents a certain Andrea, a relation
of Luea della Robbia.

Andres del Sarbo began these piclures at the age of 21, and was
payed 10 seudi for each of them.

- Interior ef the church. The earvings of the ceiling are by
GIAMBELLL DA P1siA, on designs of FErrl. The Assmmption of the
Virgin i3 by FrANcusoHiNg surnamed 42 Velterrano (1670). 1 Cha-
pel on the vight:—The ‘\ngm and Saints, altar-piece by Jacoro
DA BEuponr L1 Chapel —The freseo of the ceiling is by Vourmir-
RANO., IV. Chapel:—~Tombgtone of the engraver Caravaglia, by
NENcixt. Monument of Nespoli, by Bartouist. V. Chapel:—Mo-
nument of Orlando de’ Medici, by SIMORE GHINT (1420). _Iu the Che-
& on the right of the Chories —Piety, by BAaccio H_\\mm,r_r,[ in
ag-relief, his own portraif and that of his wife, both boried in fhis
. chnpal The apse was built by ALBERTO MAN ETTT, and then by Litca
FARCELLI on plans by LEoNE BATTISTA ALBERTI {1476).

The freseoes of the Cupole were carried out by VOLTERRANO.
Tha Rotunda, erected at the expense of Duke Lodovieo Gonzaga
of Mantua, has exter nally the shape of an octagon and nine cha-
pels inside, The chairs of the Choir are by BACCIO D'AGNOLO.
The silver tabernacle is by MeErnixt,  On the right:—Tombstone of
fhe Senator Donato dell’Antella, by FoaaINT Opposite:—that of
Monsignor Marzi-Mediei, by Fi ANCESCO DA SANGALLO {1546). Intha
Chapel tn the middle o,f the Tribune :—Six bronze bas-reliefs re-
presenting the Passion, execufed by Gian Bologna’s pupils. The
altar-piece, La Pieta, is by Ligozzi. The *Crueifix is the work of
G1AN BOLOGNA, who i8 buried heve. In the VIL Chagel —The
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Virgin and fonx Baints, by Punvamo, TX. Chapel—The Birth of
the V:rgm by Broxzixo (1602). Leaving. the Rofnnda we find in
the TV, Chapel on the left—*The Assumpflion of the Viegin, by Pi-
RUGINO. TIT. Chapel :—The resurrecton of Lazarus, mndam fresnn
by Moxtr, 1L Chapel.—The frescoes and fhe Last Judgment, co-
pied {rom Michelangelo's, are by ALESSANDLRO BrONZING (1565),

Near the principal door:—The *Cappelln dell’ Anmcizinta. hmlf,
by oFder of Unsmo de’ Medici, by MicanLozzo MioaELozz (7). T was
consecrated in 1452, The I‘IO‘H pavilion was added in the XVII cen-
tury. In this ehapel is preserved the miraculous and highly vene-
rated image of the Viegin, painted in 1252 but enfirely refouched
by a zood avrfist of the XV. cenbuey, per haps Fra AmGgrrico. The
Saviour, on the Ciboriwm door, i8 by ANDREA DEL SAnTo (1515}
The altar-picce in silver was wrought ont atier demg‘nq by N1~
GETTL.  The ®hronze mefwork of 1hr-' balustrade is by MICHEULE
S171 and Baxco.

Near by is a small chapel all inlaid with precions marbles and
with a wooden Crucifix by ANTONIO SANGALLO.

A door on the leff side-nave gives access fo fhe first eloisfer
cialled :—Chilostro dei Morti (of the Dead), built hy CroxACA and
Bagrioxi.

The painfings of the luncttes are by PocdprTi, ROSSELLT and
athers. Near the door:—*The Madonnz del Saceo, a celebrated
Teésen h,v ANDREA DEL SARTO, and 8o called on aceount of the sack

aeainst which St. Joseph i3 leaning (1525, It is said that this
fresen—unhs \ppily badly damaged—was the hest one hy this arfisf.
Underneath is the sepule hreal monument, of Faleonierd, the founder
ol the ¢hurch. 0w the Teft is the Cappella i San T,i:f'ca ov of the
Painters, with frescoes by Vasawl, Bronziyo and PoxTORMG, The
palting was painted by Loca GiorpaNo.  In the aiddle of this
ﬁhal‘FE was buried Benvenubto Cellini. 1In the Saeristy . —A Crueifix,
by SANGALLO.

In fhe second (Moister, on the leff, & ferracniia statue of Si. John
‘the Baptist, by 'lenm,uui

The keys are kept by the sacristan of the chureh.

| Via della Sapienza leads us fr rnn. Hazza. dell’ Annunziata

Via Ricasoli where, at No. 52,

The *Galleria Antica e "t[ﬁderna (Ct. -), formerly ho-
onging to the Accademia di .B-:ai.'i.’e Awti, after which it was
named. (For admission, see p.

As the Gallery is being presen tly transformed, we cannot
assure that the ohjects hercafter deseribed will he found
at the indicated place.

Westibule. In the funetfes, lerracotta bas-reliels by LUCA DELLA
Ronnia. Busts of @Llr_brdtul painters, In the jir st eourtyard i—
A aolossal horse head.

I. Room :cup-‘-lmpulj At the end of this room Architect DR FA-
BRI18 erected in 1832, in the shape of a small temple, the Tribuna
di Michelangelo, whers MicHELANGELO'S David, whieh formerly
stooil before the Palazzo della Signoria, is to be seen.  Michelangelo
eub this celebrated statue (1504) onf of & marble block spoiled by Ago-
glino di Gueeio.. The sfatue is admirable, above all foritd propor-
fions. The lett arm got broken during a popular viot in 1527. In
this tribune have also been gatlered flie cash reprodutions of Mi-
chelangelo’'s. principal scplplures, besides the photographs of his
pictures and designs, forming a rvieh and inferesting pollection,

- unique of its kind.
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Gall, Antica e Moderna. FLORENCE, ! G4
Blepa on the laft lead to the -
© IX. Room, divided into three secltions. (Tuscan School, from the
XL to the XVII. centney. The picfures hava been didposed s0.a8
to show fhe progress of art) L Seedion (XIIL-XIV. cenfury). 101.
S Mary Magdalen., 102 *Madonna with L-lg'ln Angels, hy CIAABUE.
103, *The Vie win, Jeaus and zome Angels, by GrotTo. 104 fo 115
Twelve little 1110’111'95 rEpresenting scenes from the lite of Jesug,
Sehool of Giotte. 117 10 126, Ten little tables with the history of
Si'_ Franecia, by the same hu’mul 1‘3"' The Covonation of fht' Vit
i, by AGNOLO GaDDI 'lha Presentation of Jesus in the
Temple, hy AMnroaIo Lok T‘\/i TTL (1542 1684, Madenna and Saints,
by Luds swenoreLLL.  The predelle with the *Last Supper, {ha
Perayer in the Olive-grove, and the Flagellation, is by tie same.
161, Herodias' danghter with the head of 5t. Johm the Bapfist, by
SANDRO BOTTICELLI. 162, 86 Augustine and the Angel ailemp'uw 1.0
exhaust the sea, by the same. 165, *The Adoration of the MagiKings,
a masgher-piece by GENTILE DA FARRIANO (1425). The fienre with
il turhan on bears the features of the painter himself. 166, #*The
Deposition, a fine picture by Fra GIOVANNT DA Tlosons, i Beate
Angelice,  The marriage of Boceaccio Adimari and Lisa Ricasoli
in1420; & picture having historvieal interest, IL Seclion (XV.-XVIL.cen-
tary). 165 *The Virgin, Jesus, St Catherine and some Sainfs, freseo
by Fra BARTOLOMEO DELLA PorTa. 167, The Viegin in throne; by
MARIOTIO ALBEETINELLL {1500), 169, The Annunciation, by the
gogne. 172, *Savonaroln with fhe attributes of St Peter marfyre,
by Fra BarToronED, 179, Cosmo de’ Medicl, by ANGELO BROXZING,

gﬂ] Laundomia ele Medici, by the same. 195, The Birth of Chrisf,
by DoMENTCO CGIUIRLANDAIC (1485).  TIT Section (XVI.-XVIIL. cen-
tiry). 195 The Annunciation, by ALESSANDRO BrRONZiNG. 207, *Tha
Adoration of the Magi, by Crisroraxo Brosziko sfine and rieh com=
position, admirable for its esrefnol drawing and fresh colouring,

Retuening to fhe L. Room, we entep the

III. Room | Perugine’s). &7, *The Assumphion of the ‘\-lt'{g‘m, ALl
rounuded by SBaints and by a choir of Angels playing jns! Eruments,
by PIETRO PrERUGING (] .JL]ﬂJ h. *Piety, In. the same, 55, The Vir-
pin with Jesus and some Saints, by Fra Froiero Lieen, 54, 86 Je-
1-=>me by the sgme. 53, Jesds in the ovehard, by PIRTRO PERTGING.

“adonna with Saints and Angels, by DOMENICO GHIRLANDAIOS

b? Predelle, by the sane. 65 Sheist on the Cross and "8t Muogzs
dalen, by LioA SIGNORBELLL 62, *The Crowning of the Virgin, one
ol the, best pietmres by FrA Finrero Lieer; the bald man en his
Eneed i the painter himself. 61, The Annnnziata del Gra dino. by
the some, 62, Two Angels, by ANDREA DEL BanrTo. 65. The Holy
Trinify, by MARIOTTO ALBERTINELLI [1.Jf>{J|

IV. Boom (Botticelli's), T0.The Viegin with Jesus, 86 Anne and
Angals (badly damaged), by Magacco. 71. *The Bapiism of Jesus

B e b

Chirist, by ANDREA VEROCCHIO; the first Anzels on the leit of the'

spectator are belisved to have been painted by LEONARDD DA VINCI,
at the time he was a pupil of Andrea’s. 72, Albar gradine wikh the
Bivth ot Cheist, by FRANCESCO PERELLINCG. T3. *The Coronation of
the ‘m’gm. hy SANDRO BOTTICRLLL 74, Altap erading, by e sanie.
T8, *Four Sainfts. by ANDREA DEL SARTO. 77, Altar ;..mdlne with
seenes from the life of fhese Saints, by the same. 75 Fresep ra-
presenting Jesus Christ sitéing on his tomb, by the same, 78 Je-
®1n4 Chrast on the Cross, by Plhl_l’ﬂ PERIGING. 9. The Adoration
of the Magi Kings, by Fri Fruero Liepir. 80, Spring's allepory,
by SANDRO Botr E'[(‘I"Tl'l 82. The Adoration of the Magi, by Fra
Friareo LIrer, The Annunciation, by PANCHIARGTTO,

V. Eoom {Bo!zz_r.azh 5). 8. The Deseent from the (ross; the ups
per parh of this picture is by Firireo Lippr; the lower, by PIETRO
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FEruGInO. 84, Tobias taken heme by the three Archangels, by Sax-
DRO BOTTICELLI (7). 85, The Virgin, Jesus, St John the Baptist and
other Baints, by the sanie (). - Altar gradi ne with scenes taken from
legends, by Fea Finiero Lippi. 88, *The Viegin, Jesns and Saints
hy SANDEO BoTTICELLI. 92 The Birth of Jesus Christ, by LORENZO
DI Ohiienir, 84 8t Mary Magdalen ; 83 81, John fhe Eaptist, by Fr1-
LIiPPINO LirpT {and not by Andres del (a,siagnm g1, 8t Jerome
in fhe desert, by ANDEREA DEL CARTAGRO. “] The Magi ]\111** by
LORENZO DI UREDIL. 97, The Viegin appearing to St. l’uuna'ﬁ by
FRA BARTOLOMED,

VI. Room (Fra Angelico's). 227, The ‘u'irg-iu surrounded by An-
gels and Saints, by Fra Axgroico, 253-257, Y02-90, PThivty-five
Beenes from the lifs of Cheist, painted on eight bfldld!:-, by the same,
248 Martyrdom of the 3t Cosma. and Damian and eof their three
brothers, by the sqme, 241, 242, Portraits of two Vallombrosa Friars,
by PERUGINO. 249, I‘iet;—', by FrA ANGELICO. 266, *The Last Jude-
ment, by fhe same,

The firat floor, containing

The Modern Pictures' Gallery, is now ascended. We guote
only a tew paintings, becanse every one bears the artists naime
and dietion of the subject.

I. Room. 19. The dend]l of Raphael, by MogaART (1880). 17, Heo-
tor upbraiding Paris, by BEsvEsUTI. 25 The battle of Legnano,
by CA2510LI.

1X. Room. 3Y. "The Duke of Athens deviven from Florence, by
STEraxo Ussr (1880}, 53, The last attack of the ltalians flgtlmst“
the Anstrians at San Mm tino, in 1858, by ADEMOLLO (1885).

IIT. Room. 0. *Lippo Lippi and his mistress, hy UASTAGROLA.
B2, *Charles VIII, enters Florence, by GIUSEPPE LEZZUOL, 1. &8 Fa-
rinata degli Oberti at the battle ‘of Avbia on the Serchio, by Ha-
BATELLL . j y .

IV. Room. 10U]1. The Pontine Maremmas near Terracina, by CoR-
TEsE. 107-113. Popular feasts in Florence, by SIGNORINI.

Y. Boom. 122 After Magenta, by FATTORI.

WVI. Room. 161. Fall of ashes afi Naples, by GloAcCHINOG TomA
(IER0Y . 128, The discovery of Catilina’s corpse, by LEGONI. 188
St John the Baphist before Hep od, by FATTORL 157, *A caravan
in a desert, by Pasisr (13684), efe.

At No, 54 18 the entrance to

The Aecademia di Belle Arti (G. 4), founded by a So-
eiety of artists (1350). 1t was enlarged by Cosmo L (1262),
and totally rearranged by the Granduke Peter Leopold of
Tuscany (1784). The entrance door is by Paovgrrr, (For
admission, see p. 6).

WVestibule. Four hasreliefs, by Luca pELLA Ropeid, In the
Courtyard, works by the DELLA Roppia. The eriginal model of
G1AN BOLOGEA’R "Rape of the Sabines. 3t Matthew, slatie roughed
ot by MICHELARGELO. Model of the grouwp:—Virtue trivmphing
over Yice, by the same, eton

The Academy possesses a rich colleetion of cast copies of the most
celabrated sculplures, a colleetion ol the piclures that have received
prizes afi the Aeademy’s triennal competitions, and other works by
young artists. .

In the Library, which contains about SC00 volumes, the most ve-
nowned works on fine arts, ete., are to be found, Frila,

In this Academy the sculptm‘ Gioyanni Dhipré (died in 18821, hed

- his studio.

h,:._\
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In Via degli Alfani. No. 52, is the entrance to ths ce—
lebrated Manifattora dei lavori di pietra dura, or Mosaic
Monufactory. Open daily from 10 am, to 4 pom.; fee,
b0 eent.; free on Sundays.

At No. 63, in the same Vie Cavour, we find the Casine
Medieeo (F. 4), in whose garden Laurence the Magnific
had works of art placed for the profit of young artists.
Bertoldo, a pupil of Donatello’s was the first president of
this Academy, which was frequented, amongst others, by Mi-
chelangelo, Lorenzo di Credi, Leonardo da Vinei, Rusticei,
sansovino, ete.  Cosmo I. had all the works of art trans-
porfed fo the Uffizi (allery, and in 1570 Broxrarewtr huilf
the present edifiee, which serves as residence to the Appeal
and Cassation Courts.

Near the Casino Mediceo, the Adcademy, efe., extends the
Piazza di San Mareo (F. 4), where, in the middle of a
little garden, rises the bronze stafue of General Manfredo
Fanti, by the sculptor Pio Frzpr (1872).

In this square, at No. 2, is the R. Tstituto di Studi Su-
periori. On the first floor are the Indian Musenm (p. 7),
founded by Count Angelo de Gubernatis, and the Univer-
sity mineralogical and geological Collections. The building
borders upen the fine Universily botanical Grarden, generally
called the Gigrdine de’ Semplici.

A few steps backwards in Vie Cavouwr is, on the right,

The Biblioteeca Marncecelliana (p. 7), founded in 1703
by the Abbot Francesco Maruccelli, eontaining also a good
eollection of copper engravings.

Charch of San Marco (F. 4). It was of old a small
oratory, granted in 1486 to the Dominiean Friars. In the
following year Cosmo the Elder had the Church and adjoin-
ing convent enlarged on Micasnozzr's designs. In 1548
(Graxw Bonoena had new restorations made. The facads is

cof 1780.

Interior. Over fhe central door:—Christ on the Cross, by Va_sari
abbriboted to GrorTo., Ow the right, L Altar—St, Thomas Aquinas
il presence of Christ, by SaNTL b1 TiTo. IT Alfar —The *Vicgin
and Sainfy. by Fra BArRToLoMEO. JIT. Alfar :—Mosaic representing.
the Virgin and Saints, Op #he areh:—8t. Zenobi’s statue, by GIAN
Boroawa. Inthe Sgeristy’s Vestibule . —The Resurrection of Christ,
by A. NovELLI. The bas-reliefs are by Frawcezco Conrr, In the
Sacristy, evected hy Micowernozzo MreHELOZZ —Bronzs status of
St Anboninus, by the monk PorTiciast. The Annunciation, aserihed
fio FrA BarropoMeo.  On the lefl of the Chorus is the Chapel of
Prines Stanislaus Poniatowski (d, 1838), The Cappelle dell’ Aoy
tragaiore 18 by Silvani (1678), who boilt the Cupdla ton. The next
Chapel of St. Anthory—who dwelb in this convent—was erscted
by G1Aw Bonoagwa (1500) at the expense of the Salviati family, The
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*statue over the arch i3 by #fie said great artist. The two frescoes
at the sides, representing the Saint’s exequies, ove by PASSIGNANL
In the persons carrying the baldachin, members of the Mediel fa-
mily were porbrayed. The statues of bé Philip, John, Thomas Agui-
nas, Anthony, Everard and Dominie are by FRANCAVIL LA. Thethree
bronze Angels, by PorTiGIANL The frescoes and chiaroscuri are
by ALESSANDRO Broxzino., The pictures on the altar are:—The
Sonversion of St. Matthew, by NALbIsi; the Cure of & leper; by PorpL.

Belween the I1. and LI1, Altar, Agnolo Poliziano and Pieo della
Mirandels, died bothin 1494, ve nowned £or heir learning and fr 1L11|i,5
to Lanrence de’ Mediei, are buried.

Near the church is the ingress to the *Convent of San
Marco, or Flurentine Museum of St. Mark, founded in 1869,
celebrated because its cells were dwelt in by Fra Gerolamo
Savonarela (burnt to death in 1498), Fra Bartolomeo, painter
(1475-1617), and Beato Angelico (1387-1455), who left here
immortal fraces with his frescoes, where he seems to have
really been assisted by angels. The convent, like the
church, passed into the hau{ls of the Dominicans in 1436,
and Micnerozzi—as said—was its architect. It was pa-
teonised by Cosmo the Elder, who paid the sum—conspi-
gcuous at those times—of 86,000 gold ducats for the build-
ing of the convent, and 356 scudi yearly for assisting the
iriars during its construction, namely from 1436 fo 1443,
He spent, besides, 1500 seudi for the miniatures of the
ehoir boolks.

Btrange to say, in this convent, founded by the muni-
ficence of Cosmo and sustained by his gifts, lived also
Fra Gerolamo Savonarola, the mobt iEiLl]Jlf‘ E}!l[*l.Lly of Lis
family. (For admission, see p. 7; catalogue, L. 1.50)

Groundfloor. The Chiostro of Sant’Antonino is entered. Above
the door with the inscription :—Custode, a fresco .—Sn Dominic, by
FirA AxGELICO. The lunettes were [_‘IleltLd by Poocrrrn and Mat-
TEO ROssELLI. Af the end of the corridor;—*Christ as & Pllgtl]‘ll
appearing to two Dominicans, by Fra ANGELico.. In the following
eorridor, on the door of the Lefettorio grande;— Christ rising up
from the tomb, by the same. In the Refeelory is a large fresco
representing (—*A miracle of St Dominie. High up:—The Crucitix
he,t.m*en Bt John and Mary, by ANTONIO SOGLIANI. The {resco i

5 et high, by 3 met. broad.

The 1. Cloister leads to the Sala del Capitolo, where, on the wall
opposite the entrance, FRA ANGELICO painted his most renowned
fresed - —2The Crucifixion,  Below. 8L John the Evangelist and
St Mavy Magdalen upbolding the Virgin fainted, surrounded by mauny
Haintd, Thé lower irieze eontains the portraits of seventesn cele-
bratel Dominieans, among which (—4, Giordano Bruno, and 13. Al-
berto Magno, ‘The fresco is 9.50 met. wide, by 550 mef, high, The
tiwo wonden Crucifixes, right afd lelt, are by BACCio and BAFVAELLO
DA MONTRLUIO,

On the Sacristy door :—*3f Pefer mariyr, by FRA ANGELICO. O,
the wall —St. Duminie, h‘p’ the seme. The sqmm. door in the middle

< ql the wall af the end, opens on o small corridor leading to the

,'““w.
Rle: . \'\
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Chiostro of S. Dowenico, 1ls freseoes having buf little value, we
step, by the door on the right, into

The Accademia della Crusca (of the Bran). founded in 1587 with
the sgope of purifying the Ttalian langnage. All the furniture and
srmamentations pf the Academy recall fo memory ifs nameé and pe-
dantry, The cuphoards have the shape of bags of flours, the backs
of the thairs are carved like halls, eto.

Returning in the small corridor joining the two cloisters; we en-
ter, on fhe left, the Piccelo Refettorio, on whose entranee-wall is a
large [resco by DOMENICO GHIRLANDAJO Fepresenting the *Last Sup-
per. Close by is o stair with 41 steps leading o the convenl doy-
mifories.

First Floor. Fna ANGELICO, assisted by his pupils, painted park
of these long corridovs and tventy-two of the fifty-two conveént cells.
On the right.  First cell :—Magdalen, freseo by Fia Angerico, Next
comes the Library, with *choir Uooks illuminated by ANGELICO and
hig pupils and by FrA BEREDETTO, his brother. Sgeond cell :—The
Descent from the Cross, by Fra ANGELICO, Rooem containing sou-
venirs of Ugo Foscolo and of Dante’s centenary (18651, The follow-
ing cells wera all painted, except the last one, by FRA BENEDETTO.
The latter was ab times dwelt in by Cosmo de’ Mediei, who had
herein interviews with St. Antonino’and Angelico, His porfrait is
by PonTorMo. In the opposite eell:—Christ an the Cross, by BRdto
ANGpELICo. The other cells are painted Ly fiim too. In the £hivd
one, a picture on wood representing:—*The Adoration of the Magi
Kinwrs and the Annunciation, by the sqme. In the fourth cell, pic-
Tures on wood representing ;' —*The Madonna della Stella, and The
Crowning of the Virgin, by fhe same. The *last cell (21) on this
gide, was inhabited by Sl Anfonino, archbishop of Florence. Here
are preserved the clothes of the Sainf, the mould of his face, some
MBS, and one of his poriraits, execnfed by Fra BanTorLodEe. Tuen-
ing to the right, all the cells, down to Savonarola's, wers painted
by FEA BENEPETTO and other pupils of Angelico, In fhe corridor:—
¥l'he Virgin in fhrone with Saints, by Fra ANgErico. At the end
al the same corridor is a fffle Chapel where are three frescoes by
FrA BARTOLOMEO, cach representing the Virgin. Bust of SBavona-
rola; by Basriaxini. Another bust, a copy by BEXIVIENT; and a
brongze bnst npon a bas-reliel representing Savonarola in fhe pea-
gemee of hig judees, by DUrrE (1878). The fwo cells coming next
were inliabited by Savonarola ; herein are preserved some M35, hy
the renowned Domin.ean, a Crueifix of his own and ofher objeets)
hig porteait, by Fra BarToLoMEO, and & picture cepresenting the
Piazza dells Signoria, with the pyre on which Savenarola and his
companions were bumnt to death. In the eelfs of the last wall ara
other frescoes by FrRA ANGELICO, among which, in the #hird cell,
a afupendous one - —The Coronation of the Virgin, At the end of
the Corridor :—JTesus on the Cross and 36 Dominie, by FRA ANGELICO,

Not far off is the Church of San Jacopo de’ Preti,
a most ancient construoetion, restored, 1t was at frst
adjoined to a hospice erected in 1313 hy the celebrated
and valoreus Bishop Antonio d'Orso, to give lodgings Lo
the priests coming to Florence. Church and hospital were
completely rebuilt in 1588, In this ehureh the famous
Parson Arlotto Mainardi 18 buried.

In Via Cawour always, at No, 69 is the Chiostro della
Compagnia dello Scalzo (G. 3, p. 7), renowned for the
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*frescoes painted under the loggiato by Axpres pEr Sarmo
and Fraxctasraro. They represent scenes from the life
of St. John the Baptist. Above the enfrance door, the
bust of Andrea del Sarto. These frescoes wers almost
all exeeufed from 1515 to 1526.

1. Faith; 2. *The Angel appearing fo Zachariah; 5. The Visita-
tion; 4. *The birfh of St. John the Baptist, all by ANDREA DEL BARTO.
o and &, Sk Jobn leaving his father’s house; John meets Jesus along
the road, by FEANCIARIGIG. 7. The Bapfism of Christ; & *Chavity:
9. Justice ; 10. *St. John preaching; 11. 86 John baptising; 12, The
Saint befors Herod: 13. The dance of Salome; 14. The Beheading
of B%. John; 15, The Saint’s head brought to Herod; 16. Hope, all by
DEL SARTO. The frieze with Cherubims® heads is by Franeializio.

Via Cavour abuts in Piazza Cavour, with a Triwm-
phal Arch in ancient style, built by the architeet Japow
1745) on the occasion of Granduke Francis I1’s enfry
into Florence, and known under the name of Porfa San
Grallo,

We take, instead, the Via San Michele, on fhe left, which
leads us in Vig San Gallo, where, at No. 74, is the *Pu-
lazzo Nencini, formerly Pandolfini, built in 1430 by FrAx-
OERCO DA SaNearno after Rarmaer’s designs. It was com-
pleted by Bastiaxo, surnamed Awistolile.

At No. 1 in Via 27 Aprile is the ingress to the Con-
vent of Sant’Apollonia (F. 4, p. 7), containing a small
eollection of ancient pietures.

Ante-Chamber. Fictures of fhe XV. century. In ths Room :—
*The Last Bupper, the Crucifixion, the Descent from {the Cross, the
Resurpeotion, all by AxprEs DeEL CastAeso,  There are, hesides,
gome XV. century fregcoey reéproduced on canvass, whieh in the
alden fime were in tha Yilla Pandolfini at Legnaja. The portraifs
represent Filippo Scolari, ealled Pippo Spanae (Spano of Oberges-
panl, Governor of Temesvar), the congueror of the Turks; Farinata

ewli Uberti, the capbain of the Ghibellins: Nicolo Aceiajoli; Dante;
Petrarch; Boceaceio, Then the Cumsean Bibyl; Ester; Tomiride.

Vig Sant’ Apollonia abuts in Piazza dell’Indipendenza
(K. 8, 4), the largest square of the town (231 mef. by 115),
In the eentre, two bronze statues, inaugurated in 1898,
representing:—that on the left, Comm. Ubaldine Peruzzi;
that on the right, Baron Beftino Ricasoli. A row of trees
closes the square. _

At No, B8 in Vie Faenza, in the ex-Convenl of Sant Ono-
frio, is the *Cenacolo di Fuligno (for admission, sez p. 7),

This beautitul and most valuable fresco was discovered
in 1845, After several disputes between critics and art
historians, it was by some concluded to be fhe work
of Nem1 p1 Brcer, while others sustain that it is by Ra-
PHAEL, and others again asseverate that it helongs at least
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to some grand master of the Umbrian School. The fine
freseo, which is spoken of neither by Vasari nor by
any other art historian, was discovered by Ignazio Zotti
and Count Carlo della Porta. On the walls are engraved
the most celebrated Conacnlums, such as that hy Lgo-
NARDO, Giorro, FrA AnGELIco, GHIBLANDAJO, ANDREA DEL
SARTO, ete. A collection of original designs, among which
two believed to he by Rapnant, is also to be seen here:

In the same street is the little Church of San Jacopo
i Campo Corbolind, founded in 1206, with an atrium in
the shape of a portico, and sepulehral monuments of
the XITI. and XIV. centuries.

Via Faenze abuts, on this side, in the Viale Fiﬁ'ipfm
Strozzi, opposite the Forfress of San Ghiovanni, or Kor-
tezzd du Basso (D. 8), constructed in 1584 hy Cosmo L ;
“while on the other side it ends in Vi Cerretani (p. 90],
by which we return to Piazze del Ditomo. :

HI. — From Piazza del Puomo we take the Vie del-
I'Orinolo, which opens out behind the Corso del Duomo
itself. At No. 40n is

The Palazzo della Banea d’Italia, erccted by Axtonio
Creorna (1860), The ornamental seulptures are by Ba-
sTraNINT, In the inferior is the statue of Cavour, by Ri-
vanrA. The back facade of the Bank looks on the Borge
degli Albizzd, flanked by splendid palaces.

At the corner of Via del Proconsolo is the palace Non
finito (not finished), in baroque style, designed by Buon-
wareNtTI, The principal deor is by Cacowst, the first floor
by Scamozzr, the courtyard by Ciconr. Here are the Te-
legraph office and the Direzione compartimentale dei Te-
Iegm;%'

Near this palace (No, 24) is the Palazzo Pazzi. The
door on Vig dell’ Orinolo and the fountain of the garden
are by Doxarenno. Then, at No. 18, is the Palazzo Al-
toviti, which helonged in turn to the Albizzi, the Valori

_and the Guiceiardini. On acconnt of the sixteen busts
of celebrated men placed on the facade, the people eall
it:—Palazzo de’ Visacei (of the ngly faces). At No, 12 is
the Palazzo degli Albizzi, a powerful house, rival of the
Medici's

Retlacmg our steps along the Borgo degli Albiczi, we

~sep, at the corner of Vie {Lﬁf Proconsolo, opposite the Pa
lazzo Non finito (see above), the Palazzo Quaratesi, now
de Rust, by Bruxerresens; its entrance is at No, 10, Via del

R b i
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Proconsolo. It was the property of Jacopo Pazzi, an ac-
complice of the celebrated conspivacy called of the Pazzi,
and it 1s helieved that therein the conspirators held their
meetings.  On the corner is a seutcheon of the Pazzi—to
whom in olden times the palace belonged—by DoNaATELLO.

Continuing by Via del Proconsolo, we soomn come, at the
“corner of Via (hibellina, to

The *Palazzo del Bau'*"t'ﬂu. or Preforio (F. 6), the most
historical and ancient ]mlact, of Florence. The Guelphs,
after their victory over the Ghibellins, in 1250, having
established a new kind of government, Ihﬂﬂt”hf also to
erect this palace for it, which was begun in 1255 after
Laro Tepesco’'s designs; in 1290 it became the palace of
the podesti (governor), and was the seat of Guido Novello,

On contests hreaking out between the factions, the people,
of eourse, rushed on to-the government palace, which was,
Ll’lllSEQiLl’-‘Ilt]Y oftentimes the witness of hrutal scenes,
and where the magistrates had often to defend their lives,
so that in 1317 the edifice had to be fortified, Having
heen damaged by fire in 1382, it was restored by Fioma-
vax®r, and this work lasted several years, owing to the
vicigsitudes of the epoch. The stair was cumn!eted only
in 18367, When in 1378 the CUCiompi rebellion broke out,
the palace was again invaded, and in 1381 new restora-
tions had to be made. 1t was on this oeccasion that on
the top of the steeple the still extant bell was plaged,
which announced to the people that the magistrates were
sitting in council, and, later on, that the cmn*mt& CLATES
tenced to death were undel,r..mnw their punishment.

In 1478, after the Pazzi's conspiracy, the conspirators
were portrayed in the tower by AxprEa DEL UASTAGNO;
hut these portraits were afterwards partly effaced by order
of Pope Sixtus IV.,and those still existing have lost “almost
all their colour. Only the effigy of the TJuLe of Athens and
of some of his followers may be discerned. In 1502 the
palace was again restored by Baccio p'Aexono and Giu-
LIANO Da SaNGanno, and in 1574 it became a prison,
guarded by a chptELlll or Bargello, and where the ezght
magistrates intrusted with the criminal poliee had their
seat. In order to adapt it betfer to its ignoble purpose,
even the paintings by Giotto, existing in the chapel, wers
eoated over with Jime. The restorations, -begun in 1859
under the direction of Mazznr, were cumpletﬂd in 1865.
At present it contains

The *Museo Nazionale. The muscum was got up with



Phot. Brogi.
TrrompHAL ArcH. — (Piazza Cavour).
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ohjects taken from the Palazzo Vecchio, the Galleria degli
Lﬂul the Palazzo Pitti, and with g:tft&- and objects given
in loan by private pen;ﬂnc;T and is continually being én-
riched with valuable objects either found while wu]enmg
the streets, or purchased, or carried hither from other places
o1 given ab gifts. (For admission, see p. 7).

Gronndﬂoor. The entrance Hall (on the right), containg & rich
collection of ancient arms and breastplates, formed with the re-
maing of the Mediei collection—which w i almost all destroyed to-
Wards the end of the XVILL century—and with ae L|L|131L.101is Tnade
Later on.  On the first pillay:—B vv.w-‘]rlmcl formerly -of the Dielly
Tvovere. On the second pillar . —Boy's hreastplate; another armour
of the XV century with ehisellad ficures, foliage and animals, be-
lieved Lo be Charles V.'s, the work of PIREO Srerico. At the H{I;-‘I
pillar —In the first ,';Zase:a';r helmet, shields, ele., of the XVI. cen-
tiry ; second gloss-case, helmet and shield with fine ornamenta-
tions; armour-bark, l;hlﬂE‘llFr[, with the fizure of Neptune, belonging
tin the breasiplate of the second pillar; two chiselled poignaris, GLC.
Thivd gloss-cose, swords exe PJlautJ], wronght ont and belonging to
the Medici, ete. In anobher glass-case we see a so-called infernal
maehine, surmounted by nine barrels, disposed like a fan, hearing
guch two bullets. In the last gmss—w.s‘f- -u*e two swords with ehi-
aelled hilbs, the work of Preruo ANor: fhelmetin chiselled ivon-
laming, with 2ilt metal frigzes, by ( 4P, \pu MELA: a torture iron-
‘collar; revolving muskets, by Mamsrno Loruszont (XVIIL cen-
tarvy, ete. The mo gun with the head of St, Paunl and the Medici
soat-of-arms, was cast in 1638, and is hy CosiM0 CENNI efe,

The ex-a-mlmqﬂadm Baron Ressmann begueathed in 1899 his zich
arvmoury, valued at hali-a-milion liras, to the Bargello.

The vast “Courtyard, surroundad on fhres sides by arches
upheld by octagon |Jl]I.El.I'H is entered. Near the well stood of old
& scaffold, that Granduke Peter Leopold had buent, together with
the torture implements, on the 5th. of July 1782.

Under the Loggiato are the sentcheons of the wards of Florenee.
=& vessel, by DONATELLO. An iron festoon for a palace, by SERA-
1N ilblLlCI} A porphyry vessel, Adam and Eve, by Baccio BANDI-
RNELLL (15B1). . Adonis duun_ ]J5 MICHELANGELD,  The triumph of
Yirtue over Viee, by Giaw Boroaxa {1570, Triamph, represented
by o young man overwhelming an old oue, by MICHELANGELO. This
unfinished gronp was destined for the monument of Julins 11 in

. Roma.

In the little Room:—Orienial saddle, believed to have belonged
to Johi Sobieski, King of Poland, the wll'hl afed congueror of the
Turks in 16583; 110]ijj.1|,_,‘j. of arms ﬂ,ml ciirasses, ete: Breastplate of
the Medici, the work of Grax BoLoaxa. Another *shield by DExX-
VESUEO CELLInT, and a fhicd one by GIAN BoLogsid. In the fhivd
gluss-ease, rieh eollections of swords, ete.  The glass-case 1ihe
wdddie of ‘the room containg Persian and Tartarian arms. Armours
oi the soldiers of Giopvanni dalle Bande Nerve, halbevils, pikes, mus-
kets, efc.

In the Roem opposite: vepsle-stand of 1500 the door of the
Palazzo Pazel, by DoXATELLO. The Madenna, 3t. Peter and St Paal,
Ty PAOLO DI mm ANNE(1360). Some statnebbes, by N1CoLO PISANG,
Two sarcophagi, ete.  *Bacchus drunk, by MicHRLANGILO. The ar-
fist L‘].Il&lt-\“l&‘d this celebrafed statue at tho age of twenly-two for
Jacopo Galli in Rome. Bas-reliels by BENEDETIO DA ROVEZZARO,
representing . —*The Monks of Vallombrosa assaulted by the 88—

tellites of the Simoniace; Sk (ualbert crossing the flames: the
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teanslation of the corpse of Si. John Gualberb; Sb. Jolm Gualbert
disgipating the vision of the devil; death and funeral of St Joln
e nert{lSUﬁ; “The Madonna and St John (unfinished}, by Bi-
CHELANGHLO. Celebeated mask of & Sabyr, the firsb worl made by
the same ab the age of fiftesn, when he began to handle the shisel:
This work procured him the duke’s protection. "The huost of Brutuos,
by the sane, not finished—as the inscription says—because of the
suppression of Floventine freedom, *Holy Familg, hy PIERiso ni
VixcI, nephew of Leonardo (about 1500).  Leda, School of Michelan-
gelo.  YHeantiful chimney-piece from Borgherini’s houde, by BEN®©-
DETTO DA ROVEZZANO, abe.

On the grand Btalroa.se, the Podestas’ eseateheons.

First Floor, TVestibule. Two bells (1670), by Grovamsr Manta
CEXNI. Another nm., by Baprornonno Pisaxo (1249).  The mest an-
cient of the bells here fo be found is of 11584,

I. Room, Hereare ,t__q,ﬁha"ni Danatello’s mos{ imporbant works,
either originals or copies. "David, by DoNaTELLO. A bush, by he

same.  'The trimmph of Bacchus, by the sgme, A genins, Uy ife .

Sqme.  Canopy, by the same{?). *50. John as an infant, by fhe
sdme., B John, by fhe sqme. Two small basts, by the sanie
56, eorge; this statue, exeented by DoxaATELLO for fthe exteriop
of the Chuveh of Oesanmichele (p. 27) by orders of fhe armourens,
wad brought hifher in 1892, The Marzoceo (p. 31), by the same.
Gast copy of the eslebrated bronze status of the chielfain Erasmo
da Narni, ¢ Gatiamelats, at Padua, by the same. **Coloured bust
ol Nicold da Uzzane. by the same, ot

. II. Room, Valuable 1a,p='erJes and arazzi, 1

III. Boom. “Carrgud’s Collections, hbl]llb"l.f.hé*d to the Musenm
in 1889, Madonna, by HUGO VAN DER ioms (2 I 217. Cybele, by Bo-
NACORST, l'm‘l.um, P’L’uftm-n School, 995, =Arehitoehnrs, h}' GFEAN
BOLOGNA, 204, 258, 250. Venefian Candelabr a. Begides, bronges,
*enanmels, 11:1‘31"; ‘.mlkq genlptures in wood, efo.

IV. Room (Gfmpez} The conviets sentenced to death were eon-
veyed here to pass their lash moments, The ®reseoes, by GIOTTO,
represent:—Oves the entrance, Hell; opposite, Pamdﬂa behird,
Charles of Valois. "Dante at tho age ot thicty-five. Corso Donati
and Bronetto Laftini. On the vight wall;—The legend of B Mary
Magdalen. Bt Jerome and the Madonna are i:l..Ulll]lltE[i fy HID oL
GHIRLANDAJO, The reading-deskin the middle, is of 1500, Avgund —
Choir fueniture of 150¢. Two enamelled crodses, by Maso Fini-

CGUERRA.  In the glass-case, calized and ecclesiastial implements

of 1500, Busk of the Iha}mp St Tenatius, of 1600, Aneild Piscatoris,
one of which Paul IL.'s and another Pius 1118, efc.

In the Saeristy close by, two [rescoes, one of which attrihuted
0 CIMABUE, and the other o GADDL To see them, one must haye
the door open.

V. Room. [Mirst gluss- ; ,among which:—

Glaedst and S, --«Um,g[;rn_u_ Iu, GIAN Borogsa.,  Two teiptyehs,
by ANDREA (RCAGNA,  The patti belong te the Fizmish Seéfool.
*The Viegin, by NiconLd Tisaso. A bishop’s erook of 1904, Second
glass-case —Collection of rock-crystals, Benvenuto Celling's Sehool.
Fhrird glass-case:—Works in ivory and ambel (1600).

VI. Room, or of the Bronzes. }Jawci hy Verocomroo (1476).
Anollo, hyG:L\:v. BoLogNA, Meveury, by Caxpipo DI BRUGgEs, Jan,
by Gran Botoaxa. A peaccock, by #he same,  Two portraits, by
the same. . Two anatomic ficueed, by CigoLi: oune jn bronze, the
afilier one in wax. Two forsos, attvibufed to MICHELANGELO. A
porbrail by ALprpT Diigik. Recumbent statoe of Mapiano Soaino,
by LorENZO VECOHIETTA. *The sgerifice of Abrabam, two com
fition works for the second portal of the Bapbistery ol St John,




Fhot. Brogi.
Parvazzo pen BanceLno. or PRETORIO.
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by Lormxzo GHIDERTI and PRURELLESCHT. Hercules.and Anthens,
by AxrtoNio Pornatoro. *Urn for the ashes of the 58, Protos, Nar-
cilasus and Nemesius, by LORENZO GHIBERTI (I1428). A battle, hias-
relief by Buprorpo. Head porlesit, by Doxsrenzo, The Cruei-
fizion, by AosTiNo DI Prooio (7). *Frieze vepredenting some chil-
dren with Silenus diunk, by BeEriorpo. Bust of a nun, hy Do-
NATELLO £7).

VII. Room. An eagle, and Ferdinand 1. de Medici's portreait,
h%( G1an Boroasa. Figures and animals, by e same. Small model
af the boar ol the Mereato Nuovo, by P. Tacca, Philip 1V. of Bpain
on horsehack; by the same. Thetis and Venus, by G1ix BOLOGRA.
Christion the Cross and the Maries, bas-reliel by A. pur POLLAJOLO,
The bronze serpent, by V. Daxri. *Bust of Cosme I. (1546), and
*small model of Persens (1540), in wex and in bronze, by CELLINI.
In fhe centre of the voom:—Merenry fiyving, by GIAN BoLooxA, A
genins, by Dorateuno, A Cracifision, by LOorRENZ) VECCHIETTA,
Persens and Aveus, Apollo, Venus and Adonis, by Grax Bonoaxa,
Yulean aud the Rape of the Sabines, skefch by {le same.. The death
of Bt. Joseph. by SornaNi. Bacchanfe, by GIan Bonoaxa. The
teinmph of Bacchus, by Doxaterno. Lid of a eoffin, by MioEELAN-
GIELEe. Bush of Anfoninug Pins, by GIaN BoLogNA, and many copies
of celebrated sculpture works. !
~ Two valuable eandelabra. by Mixo pa FIEROLE, Under glass:—
A dog, modalled and cast by BEXVENUTO CELLINI. *Bust of Mi-
chelangelo, once owned by hid domestie. Persens and Andromeda,
high-relief by BesveEsuro CELLINE, efe.

Returping to the V. Room, we ascend the

IX. Floor. I. Room (of the glazed ierracoffas). The Degeent
from fhe Cross, by GHIRLANDAJO. “Hieh colleefion of glazed ter-
raeofta warks, by Luca, AKDREA and GIOVANNT DELLA ROBEIA and
their pupils. A marble statue of Bt Luke the Evangelist, Ly {gio-
tus. Busts and figured in terpacotia. Furniture of the X VI century.

II. Room. *The Birthof Cheist, by ANDERA DELLA RoBBIA. The
Deposition, by e same. The Madonng of the Stonemasons, by the
gaime. Two bustd, by A. Porrasono. Portrail of Oliver Cromwell
(1700}  Skefeh, by Graxw Bowogxa, Statne of 56 Matthew, Ghi-
berti's School. In the first and second glass-case, stupendons Urbin
and Gubbio majolica pieces (1500), among which:—Troy in flames,
by Opazio FoxTama (1520), 8t Cecily’s martyrdom, by GUIDog DA
CASTELDURANTE (1528, and other ones with designg of the Sehool
of Baphael. A Venetian calyx with enamelling representing tha
i 'iunlph of Justice (1400), Thivd glass-ease:—Majolica and poree-
lain wares of varions epochs. On the shelves around the room, o
eolleetion of Favanee majolicas. Two vases of Tusean serpentine,
Twomosaios of 1400, Two Limoges enamels ol 1600, The fire-place
hag been réstored to tlie way it was in tThe XIV. ceutury. A wax

gromp:—The Death of Jesus, by ZUMBO.

AIL. Room (of fhe Tower) Fouwr Florentine arazzi representing
the Faur parts of the World, designed by GIOVANNT BAGRESTART,
A sedan-chair of the XV. eentury, once the property of the Tolomei

- damily, Two chests of the X VI cenlury | two inlaid presses; a splen-
.ﬁllq. prie-dieu with small columng and pietra dura inlaying: a mo-
© sale representing KHome, efie,

IV. Room (from fhe entrance, on ihe left). Bas-relisf:—*Deafh
of Hranessca Pifti, wite to F. Tornabuoni, by ANPREA VEROCOHIO.
Two bugts, by BENEDEPTO DA MaJsaxo. Madonna, by Mixo pa Fig-
HOLE. Guleagzo Sforza, Cwido da Montelelfro and Rinaldo della

Lna, portraits by the same. DBust of Matleo Palmieri, by ROSEL-

LixNe,. *Bust of Pieftroe Mellini, by BESEDETTO DA MATANO.,  Four
ornamented candelabra, by BEXEDETTO DA RovEZzaxo, Woman's
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hust, b;‘g? fgmotus,  An Angsl with musical insfrmments, by Og-
OAGNA 1), ;

V. Ruim. #St. John the Baptist, by BESEDETTC DA MaTaxa.

Barcclins, by Sawsovino. *Apollo (unfinished), by MICHELANGELOQ,
- Bucehus, by égnofus.  Bnst of Machiavel, by dgnofus (14955, The
Nirgin and 5t John, by Mixo pay Fiesons:  Battista Blovea, by ihe
~ sgnie. Bush of aowoman, by BEENINT I.:'L‘r”b"ulb of Anre 11ua Dmgar
Aungnstus, by Mixo pa FresoLs,  The erowning of Chaclemagie, a
geudpture of 1300, Cosmo L. and Giovanni dalle Bande Nere, busis
by ignotus, Bb Peter freed from gaol, by Luda DELTA BOBBIA.
The death of 8. Peter, by the some, III-.u'-'lerJ shield, Miehelangelo's
Sehopl. “The Virgin, by Mino DA Fiesonr. “Five childeen uphald-
ing the festoons of a menument in the eathedral ot Lueca, by JA-
GO0 DELLA QUErCIA (1477). Holy Family, ascribed o LUCA DELTA
ROEBIA, "‘F“d.lt-h by Civirari. Bush of Pefer de Mediei, by Ming
DA Frssone. *Madonna, by A. VEROCCHIO. *The Virgin and Ghild,
bag-velief by AxToNio ROSSELLINO., Bi. John the Baptist as a boy,
by the same (1477).  *The Virgin,oval by the same,  *Moses, by M-
CHELANGELO ; & stafne smaller than the selebrated one in Rome.
Group of the Lancoon, a c’-cr{}:: by Banpixgrnt (1550} of the ancisnt
model, by order of Cardinal Bibbiena.

Room of the Seals. On the walls, Gobelins representing, ona
T“,srlwr 5 Aceonchment, and the other ones Hunting sobjecks. A door-
euriain and three canopies from the Florenfine ‘m:{,l.ltt.ff{.r"fm'_'.lj_

The *Seals Collection ol {his room is the richest known. Thers
are 2387 seals, including 83 of the Roman epoeh, which fori & elass
apart. The Ul'ﬂfT.' ones zo from the XII. to the XVII. cenfnry:
They have been divided into ecelesinstieal and civil ones. Thers ave
geals of popes, kings, emperors, towns. bishops, abbeys, corpora-
tions, families, ete.; many of them are most rare. Wé shall men-
Hon hut one of the ni, that of *Mareello Cervini (Ko, 5, on the cenbral
stand), balieved to be fhe work of CRLnINT. Tnoa nothor pluse-eqse—
':Jﬂl:L‘LLlDu of Tuscan coing, from 1182 to 1859,

Erom the 1V. we enfer the

VI. Boom. Gobeling of the XVII, eentury, "Epl‘P:‘!-Elltlﬂﬂ" o T-Iunt
al FontaineMean, ete. A valuable collection of Pontifical, Royal,
Bueal, ete,, Seals; Clongress Medals, and Tuscan Coins.

The Medizval and Modern Cameos ol the Ullizi Gallery were
transported here. As their arrangement {at the time this Guvide i
being printed) 18 not yvet ﬁniﬂhcm we cait quobe only the most re-
markable piecea with theiv old number,

Modern ca.maos. 178, Our Baviour's corpse npheld by an Angels
lapge donlile stratified onyx. 180, DnubJP cameno in diaspro san-
ewizno: ol one side, the Flight to BEzyph; on the other, the Mas-
saera of the Innocents,

Collection ol por trails of renowned persons —221, Coamo de Me-
dlm the Blder, 222 *Lanvence the Magnifie, . Alexander da Me-
died. 227, Uatherine de Medici. 228 Franeis 1., KInF.' of Franed.
232, Tiep X. 296, Philip I1., & cameo believed to he the worl of Ja-
gord DA TEEZZO, a celebrated engraverin the service of the King
of Spain. Bianca Capello.

Cameos of the XV. century. 371 *Porfrait of Savonavnla, a
superior work by GIOVANNI DELLE CORNIOLE, Wr mlﬂ'ht. in corfe-
linn skone. Cosmo I. de Medici hought if of the '"Oltthlmt.h Marting.
872, *Bust of Pope Paul II., in eornelian stone; if was owned by
Lanvenee the Magnifie. 373. Bust of Leo X., in Jade, the work of
Pigw Mirix br Piscra, or of his emulabor MiCHELIzO. 3574 The
game, i porphyry.

Small *wax model by MitEELANGELC of his renowned figure il
Pengiero (Thought) in the Chapel of B, Lorenzo.
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Opposite the Museum is the
Chureh of Badia (F. 6), founded in 978 by the Countess
Giulia, mother of Ugo, Marqnis of Tuscany, for the Bene-
dictins of the Clupiacense Ovder, Tt was rebuilt in 1285
hy Apxonro pr Casero and in 1627 by MATTEO BEGATLONL
The portal is by Bexgperro pa Rovezzaxo (1495), orna- .
mented with a bas-velief by Mivo pa Fiesornn.
~ Its elegant Steeple was first erected by Arwonro or
Canero, and having been pulled down in 1807 by the po-
pular fury, was rebuilt in 1350 at the expense of the Si-
gnorii,

Interior. The porial nearest to the Bar g'el]o 18 by BENEDETTO
DA ROVEZZANO (1495). The Innabte bas-velief is by BEXEDETTO BA-
GEIONT. Monument of Giannozzo Pandoliini, of the XV. century.
#Mansolenm of Bernardo Gduneni, by MinNo pa Fiksons (1466). *Ma-
donna and Saint, by fhe same. Monument to Connd J"Q hy ifie same,
oi which VAsaRT painted the Assumption. A glazed ferracol a bag-
relial, aseribed to Luca DELLA ROBRIA, “The Virgin appearing to
= Berna.ltt by FILIPPING Lippl (1480). *The heantiful #eediing is
by FELICE GAMBERAL

In the Convent is also a statue of Count Ugo, by RAFPAELE PE-
TRUCCT (1617).

The Vie del Proconsolo leads to Piazza San Firenze

F. 6, 7), with the Church of the same name, begun by

invayl and completed by Den Rosso. The cupola of the
Orafory was painted by Trasarnest. On this square rises
the Palazzo Gondi, by Gruniaxo pa Saneanno (1481). It
was finished only in 1874 by Pacar
_From Pigzza San Firenze going along the Borge dei

reci we soon come to

“Piazza Santa Croce (G. 7), celebrated in the Florentine
history for the meetings held there by the people on several
sad occasions, amongst which in 1250 when the rebelled
people appomtml their captaing and aldermen. In its centre
rises the Monument to Dante, by the sculptor Pazzr,
inaugurated in 1865 on the cceasion of the sixth ecentenary

of the great poet’'s birth. He is in a pensive attitude: on
the pedestal, at the corners, are four lions resting their
paws on shields upon which the titles of his principal
works are to be read, namely :—ZLa Divine Commediea, 11
Conwito, La Vita Nuova, De vulgari eloguentia, Underneath
ate the coats-of-arms of the prineipal ltalian towns that
goneurred to erect the monnment.

On the right is the Palazzo dell’ Antella, presently Ma-

riani, with frescoes painted in twenty ti.d.}'s by thirtesn
painters (1620). Opposite the church, the Palazzo Servi-

stori, formerly Coechi, erected by Bacoto n'AcNoro, Under -

h:-.'
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the third window towards the church, a marble dise is
seen which served as a goal to the two competing gangs
in the old game called del Caleio (of the kick).

W The *Chureh of Santa Croee (. 7), Florence’s Pan-
theon, rises on the spot where in 1291 the Franeiscans
had a small chureh, which they had demolished giving
Amrvorro p1 Cawsro orders to build a new one (1294). The
Florentines contributed so generously to the carrying out
of this worlk, that in 1820 the first mass conld be performed
therein. It was consecrated in 1442 in the presence of
Pope Eugene IV,

The facade, with marble incrustations, was executed at
the expenss of Francesco Sloane (d. 1871), by Nicerd Maras
(1857-1863), on designs by Crowaca. The first stone was
laid down by Pope Pius IX. The bas-relief over the prin-
cipal door, vepresenting the Trinmph of the Cross, is by
Grovasnt Dvexe of Siena. High up:—The Virgin, by the
seanie.  Its ornaments are by Grovasst Casaeria. The bas-
reliefs of the other two doors are by Sazgoconr and Zocoar;
the ornaments, by Grustr and Macoani. The sfeeple was
rebuilt in 1847 by Baccast, The outside Loggia north-
ward was reopened in 1885,

Interlor The chaveh, shaped like a latin eross, is 116,47 met. long,
By 98,45 wide. Its thiee naves are divided by fourtesn octazon pil-
lars. Also here. as in Santa Maria Novella, Vasari (1566) had the
weatehed idea of coat ing over GIOTTO, GADDE and OROAGHA'S fres-
eoes. which, however, were of late ln'mtg.::hi to light &Lgmn and had,
hesides, spoiled the harmony of the eonstruction by [1|<H'1Hg, iy Cose
1o 1's or er, altars at the gide-walls. T]lF' design of the *Deposition,
on the rosone above the pyindeipal door, 18 by GHIBERTI. ]g» Lodo-
yico, bronze statne by DONATELLD. 1}11 the vight of the principal
door is the monument to Giovan Bafbista Nice nl]m by the senlpfor
P1o Frpi (18338). In the right aisle —Memorial in honour of Manin.
Between the 1. and 11 Alfar -—*MWaresolewm of Michelangelo (d. 1564],
erected in 1570, according to Vasari’s designs, at the expense of Leo-
navdo Buonarroti; the marble blocks were presented by the duke,
Michelangelo's bust is the work of BartisTsa Lonenzi, by whom is
alao the abatus of Painting, while that of Senlpl ure is by Cronn, and
thal of “Architecture by GIOVANKI BANDINI DEL L' OPERA. At the
Iaft pillay is buried Franceseo Neri, murdered in the Cathedral, s
victim of tlie Pazzi conspiracy (14758). Above :—La Yergine del hLH‘u,
marble bas-relief by ANTONTO ROSSELLINO. On the I Affgyr.—
Christ bearing the Uross, by Vasarr Commemorative tablel of Ga-
- pibaldi,™ Dante’s Menwment is a modern work. It was carried ont
by Breraxo Ricor (1824) and erected by public subseriptions.  On
ifi the following words ave to be read i —Onorafe Ualtissimo poeta
(Hononr to_the sublime poet). Under the sarcophagus is s inserip-
tion recording fhat it wag three times attempted in vain to.erect
a monument Lo the linmortal peet. (Dante's ashes are al Kavenna).
Commemorative tablet of Mazzini, After the TII Atier /—Sepulehral
monument of Alfieri (d. 1808), by Cawova, carried ont by order of
_ ihe Countess Albany- btoiberg, a friend of bis (1810 At the pillur on
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the *Marble pulpif, ornamented with fine bas-reeliefs repre-
wutmg the history of Bt Francis of Assisi and of the Franciscan
Order, and wilh *fine statuethes, the master-piece of BENEDETTO DA
Majgano (1470). These sculptures were execited by order of Pietro
Mellini. The statueifes represent:—Faith, Hope, Charity, Fortitude
and Justice. Then on the right! i'nmnph of M: "GH‘H.\FI e eole-
brated secretary to the Florentine Republie (d. 1527), by INNOCENZO
HPINazzr (1TR7); with the inseription :—Taento womind dulivmm, par
elogium. Nexi i the Alfar :— Sepulchral monument of the Abbot
Lumizi Lanzi (1810). author of the Storda delia F zi?'-'rm Taliona, The
fresco representing the 58, John and Franecis is atbribnted to AN-
DREA DI CASTAGRO r14-}l1j In a tabernacle—*The Annunciation :
above —Two Angels, in wood, by DOSATELLO, Cenotaph of L S0NALA0
Brani, of Arezzo, be also a secrslary to the Flo: entine Republie
{d. 1434), hy AxToNI0 RoSSELLIN0.” The Virgin, high up, is aseribed
to AXDREA VErROCCHIO. Close by ave, since 1&8;, the aslies of the ce-
lebrated composer Gioacching I{r}ﬁsnu born in 1782 af Pesaro, and
dicd in 1865 at Passy (Parisl. At the end of the gisle r—Moument
of Piey Antonig Micheli, and of the physicist Leepoldo Nobili, by
L. YENEzIANO. Al the piflar on the lefl —Statue of the Eenator
Yincenzo Alberll, hy SANTARELLI. Bronze tablef in memory of the
Italian seldiers hevoically fallen at Saati and Dogali in 1888,
In the right transept:—Monument fo Prisce Covsing dei Neri{d. 1858
in London), ereeled to him by public decree, by FANTACCHIOTTL
The following Cappella del Ss. Sacramento, or det Castelland, 1s all
adorned with *[rescoes by AGNOLO GADDI and STARNINA ; they re-
present, on the wighi:—Scenes from the lives of the S8, Nicholas and
Joln the Baplist, on the fefi.—Bcenes from the lives of the 55, An-
thony and John fhe Evangelist. = At the entiance, on the vight:—
Martyrdom cf St Tjalham. On the vawlting: ‘—The four Evangelizts
and file four Doctors of the Chureh. (These freseoes, painfed in 1380,
and amongst those effaced by Vasari, were discovered only in iFmJ)
On the leff weall ~—*Sepulchral monumenl of the Countess Albany-
Stalberg (4. 1824), by GIOVANNOZEZD; the fizures are by SANTARELLL
Sarcofagi of Francesco and Bernardo Castellani, Monument to Ogin-
ski (d. 1833), Monument to Skotniki (d. 1508), The two life-size gta-
ties, in terracobta, of the 88, Francis and *Bernard, are by the DELLA
Rosera.  The ancient Crucifix in aseribed fo Gio1T0. The Cappella
Bironcelli, now Giwgnd (ab the end of the aisle) was built in 1827
and adorned with “frescoes by TADDEO GADDI, representing scenes
feom the life of the Viemin, On the righ wall ~—The Virein of the
Givth, by MATRARDL  Higher up :—Statue of the Virgin, hy Vin CENZO
J_J'AN'll On the alfar —Pietd, in marble, by Baccro BANDINELLI,

Leaving the Chapel we Pntm' by the {1n01' on the right, fle cor-
ridor leading to the Saericty filre Corppelia del Nov i‘vaam or del Me-
du.z and to the Convent (p. fl In the Corridor is the tombstone
of the seulptor Bavtolini. 1he “ ‘ork of liis pupil RomaseLLI.

The *Cappella del Medici (at the extremity of the corridor), was
ereeted by MicHELUZzO MicHELoyz1 by ovrder of Cosmo pdier pa-
frie.  Over the door —Christ and two Angels, by the DELLA RoR-
BIA. O the altar . —*The Virgin, by ANDREA DELLA Ronnid. On
the wight wwall: Cmmm h1. MIXn DA FIEROLE. The splendid pie-
Gare —**Tha Crowning of the Virzin, by Giorro, was formerly on
the altar of the Baroncelli Chapel (see above). The stupendonsly in-
laid "fenpboards are by Grovax:i o1 MroHeLE (1445). Returning
fowards the chureh, the door on fhe right leads to

The Saeristy, fnuudpd by fthe Perazzi in the X1V. cenfury, The
drescoes . —Christ carrying the Oross, the Resurrection and the Ascen-
gion, are by N1cond br FinrTro hbJJI\I{ahm]I 1280, 1. {rneifizg by
UIADTE [‘{1 2. Another Cr-umﬁx gacribed to (;IOTIO 5. The \11'
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zin Worslupmng the Divine Son, by BuglsrpiNi. 10, 8F John the
Baptist; 11. 8t. Nicholas of Bari; 13. St Anthony ; 14 S Bartho-
lomew. hy the same. Here, huely illnminated ehoir hooks of 1300
and 146 are preserved.

The Cappella Rinueciid, at the end of the Sacristy, divided hy a
railing, has freseoes and an albar-piece by GIovassL DA MILANO.
The *eupboards, ornamented with fine marguetry, are by GLOVANST
DT MICHELE (1445).

Refurning in the chueeh, I Chapel on the vight.—"Frescoes of
the "Selionf rrffuuﬂo (hadly damaged]. On the alior:—The Assump-
tion, by BroNzixo, IL Chapel :—The Invention of the Uross, altar-
thce hy H[I IVERT. On the vight, 8t Francis, by PASSIGNARO: 01

fie Leff, 56 Francis, by RossepLri. The paintings of the vanlt ave

Ty L_rl{)\'ﬁt\\l DA SAN GlOvAxNL. IIL Chapel {Bonaparée's). O
the left, Tombstone of Charlothe Bonaparvte (d. 1830): on the vight.
that of Julia Clary-Bonaparfe (d. 18451, by BARTOLINL. The As-
aumptiun, by BEzzoonn, IV. Ura;w! { Peyuzzi's). The *Lirescoes dre:
By rioTTo. Cleared of the whiling in 1849, they wera reator el by
MARINT and PEZ2ATI (1842-1860). They are considered, fogether w ith
thode of the follpwing chapel, as among the finest of Giatto's, and
vepresent i —on the left, iigh up, *St. Zacharviah in the temple; lower

down, the Birth of 86, John the Baplist: at the frottomm, Herod and
the Dance of Balome: on the :mm‘ fm,vh arp, the Vision of 86 John
flie Eyangzalist in the island of Patmos: lower down. the Resoe-

rection of Drusiana; af the botfoin, the Assumption of St John,
In this chapel rests also the Statesman Ubalding Peruzzi (1862).

V. Chapel (Bardi’s), “Frésvoes by Giorto, cleaved off und reslored
by BIANCHI (1853, and representing the le.u.{rn\f af the Opder of
St Francis. -“m tf.:e righit—1. The fonndation of the Orde v 2. The
Firve ordeal: Hranecis hlessing Assisi, and the Pope’s Dream.

On the lejft: —1 Tha twn%lwmn to Qanta Maria dezli Angeli; 2. The
capparition at Arles: 3. 86 Franeis' funeral. . On &he vauwllinig—
Poverty, Chasfily, Obe: ’1"]1(.?:. and 8t. Francis in Glory, The alfar-
piece, rﬁprn senting St Franeis and seenes feom his life, 18 by MAR-
GARTTONE (2],

On the ijl.L' af this chapel and on the eareesponding one o1 the
oiher side of the high-altar are two bronze tahlets with the naniés
of the Tuseans who died for the Independence of Ifaly on tha
bafitle fizlds of Curtatone and Monbanarpa (1549).

The frescoes of the Chorms —The Invention of the Cross, Sa]]lﬁs,
Prophiets, efe,, are by AANOLO GADDI, ami were restored in 18700
The high aldar, was remade on VASARDS am'lenf model. The altar-
Meee is com]msn'i of ancient paintings of the sacristy. by AGXOLO
GADDT (1572) and Nicord oo Toaaso (1863), In the I. Chapel m’.x't
to the high alfar are modern frescoes by G MaARTELLINL

In fhe JSF,H Lransept. 1L Chapel:—Fréseaes and al ar-piece, by
SABATELLI, father and sons, T Chapal:—*The Virgin in theone,
by the nuLia Ronnra.  The freseoes ave hy BERNARDO DADDI (1350).
IV, Chapel (dei Bardi). The fresezes by GIOTTINOG Te yesenti—
The Conyersion of the Emperor Consfaniine, and the Miracles 0%
BE Bilveater. The paintings of the b?pult]n’al mnnum(‘ut of Betitini
dei Bardi nve also aseribed fo GrorriNo. At the end, on the al-
tar :—Crucitix, in wood, by DH\AIJ:-.I LO, which dec akmllt‘d that by
Brunellesc In (.. B Tombstone of fh\ architec! Galilei, by T1é-
GIATL In the left chapel :—Tombsbone of {he Princess Sophin (zav-
toryaka Zamoyska, by BARTOLINT.  The alfar pictore is by Ligozzr
[d. 18570, On ﬁrP pillar of this chapel :—Monumeant of the eompossr
Gherubini (h. in Florenee in 1760, d. in Baris in 1842), hy FaxTac-
CHIOTTL {1868). On the alfar, a pn_Lm 2 by Vazapp Before the eo-

Camn of ihe feft aisie Hm\ards fha eenltral navel;—Monipnent o

e
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t]]%_ renowned architest Leone Pd,n_lf,lﬂ Alberdi (d. 1472y, by BARTO:

LINT (1850), erected by carve of the last of the Alberti.  On the wrall i—
Cenotaph of Morghen, the prince of the copper-engravers, by FAN-
TAQUHIOTTL Neat fo fhr' aftur —*Sepulehral monument to Carlo
Marvsappin, Stafe secretary (d, 1450), by UESIDERIO DA SEITIGENAKO.
After H'IP daar —r“?iT'L.O}Illﬂ,Hllh of the minister and selolar Vittorio
Fossombroni (d. 18:4), by Bantorixt. On the 111 pillar —Pieta,
by ANGELO Broxzixo. Model ef Donatello’s monument, by Luo-
CHEERT. I’JLtulm By VASARI, SURADANG, ANGELD ]|u\f1\n and
Banrr pr Trro. 'The lagt Cenotaph is that of Galileo (d. 1648), by
Fogaixt. The monmment to the Marguis (+ino Cappani is by the
seilptor ANTONIO BORTONE (1884),

The Convent, also by Aswxorro p1 (‘amsic, may be en”
tered by the s m,l':slv corridor (p. 113) or directly by the
square. Therein some freseoes of the XIV. century are
still to be seen: alse, the cenotaphs of Giuseppe Pelli, by
Uarraport (1814): of Gastone della Torre, Archbishop of
Milan (d. 1817), and of Fiorentino Sabatelli (1833). At the
corner :—Monument to the Minister Giuseppe La Farina
(d. 1863}, hy Axrer: Pomax.

At the end, opposite the square’'s entranee, is

The “Cappella dei Pazzi (to the keeper who opens,
80 cent. gratuity), built by Fivrero Bruseripscnt, with
a fine portal (1420). The Vestibule is upheld by six pil-
lars of Corinthian order and adorned with terracetta has-
reliefs, The Cherus has the shape of a Greek cross. The
Apostles and Evangelists are the work of Luca pErzA
Ronera. o the aiddle :—God the Father, statue hy Baccio
Banpinpnra,  Monument of Pontenani, by Cosporz. That
of Virginia de Blasis, by Pawraroxt. The second *cloister
seems to have heen erected by Bruxeriescnt too (entrance
uot allowed).

The HRefectory (entered by the square), formerly the
seat of the Tribunal of Inquisition, was then dwelt in by
the Granduke Leopold. There is a renowned fresco ve-
presenting *The Last Supper, by Vasari attributed to
(frarro; but it rather seems ln- (Gapnt, High up:—Tha
(rueifixion, and the Franciscans’ pedigree, a work attri-
buted to Nicorno vr Prurro Grrist. The Virgin, fresco
by Tappro Gappr. In the adjeining reoom, to whieh some
steps lead, 15 a fine freseo hy Ghiovaxnt nr Saw (GIovVANNT:—
The Multiplication, of Loaves. Frescoes of the Porta
San Gallo, by Grisnaxoato, ete.

From Piazza Santa Croce we go in Via dei Benei. At
No. 1 is the Palezzo Alberti, restored in 1850, where the
celebrated arvchiteet Leone Battista Alberti lived. At the
end of the street is the Ponte delle Grazie. On the rvight-
15 the Lungarne della Borsa, with the Bersa (Stoe’
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‘Exchange) built by Masorer (1860} On the left, the
Lungarno delle Grazie.

The Ponte delle Grazie (F. 7, 8), was first ecalled
Ponte Rubaconte, from the name UT the podesti who laid
down its first stone in 1236, It is the only bridge that
has resisted all the floods, and it received the name if
still bears from a chapel erected in 1571 in honour of
the Madonna delle Grazie (the Virgin of Graces). The
bridge was restored in 1875 and then widened.

At the other side of the bridge, in the Piazza dei Mozzi,
rises, on the right,

The Palazzo Torrvigiani (F. 8), erected by Baoccio

p'AexoLo and his son Domexico.

The Gallery is visible only by special permission. Gratuity,
Al cenf

Ant&cha:;nber. Bag-relief porfrait, by LucA DELLA ROBBIA.
On the left iz the

I. Room. 3. Mary and Magda.lem‘.]}( Bronzino. 7. Portrait by
RIDOLFO GHIRLANDATO. 9. Po:treait, by LonpExzo DI CrREDL. 11 *f’o"
trait, by Luca SiGNoRELLL. 20, ‘{Jlrl man's porbrait, by POLLAJOLO.
3134, Boards destined for a ches'. with the ]11‘!'0!} of Queen Eqﬂlm,
by Tarpo Lirer,—X. Cabinet, on the right. 5, 6, Chests with *paint-
ings by PESELLING, represe nhmw- the hmlmvnl David (1440,.—II. Ca-
binet. 1. Madrmna. }J\'IHL\ALI:J 8,9, 92 Marriage scenes, hy
PrsTUhiGeHTo. 7. Copy of & Virgin of Raphasl's, by RIDOLFO GHIR-
LANDAJO, 11, 13, The -'Ll"'nuauts sailing off; a Hunting, by Ueo-
CBLLO (%) 1Z. Porbrail h\ PAoLo VERONESE (1067 14, l:umua.r—
dmI’, by I‘n\luf MO lfl irJIv,- Family, by ANDREA DEL SARTO (%)
23 The Samarifan woman, by GAROFALO.—IXL. (la.binet. 2. Ale-
xander de Medici, by Broxzino. 9 The Resarrection. by Tiwro-
EETTO. 15 Leonora di Toledo, by Broxzixo. 83 Landscape with
bathers, by DOMENICHINO,

The *Torigiani Gerden is very fine.

Behind the palace opens the Via dei Bardi; in the
Chuwreh of Santa Maria dei Magnanoli, an admirable An-
nuneiation, by Lirpo Liprr. The lunefte over the prin-
cipal door, representing St. Liney, 18 by the Denna Rongid.

Next in Via dei Bardi, 24, stands thd Palazze Cani-
giam, with a fine courtyard. At No. 28 is the Palazzo
Capponi, built by Lormxzo pr Bicer for Nieold da Uzzano.

On the left branches off, from the Piazza dei Mozzi
(see above), the Lungarna Serristori, where, in the Piazza
Demidoff, rises the Monument fo the Prince Devidoff,
erected in 1870 by his son Anatoio, the work of BARTD-
riwt, completed by Romawerti.  Above, the prince be-
nefiting a boy. At the sides, four allegorical statues and
four bas-reliefs.

By Via de’ Renoi we come to :

The Church of San Niveld (F. 8), in whose steeple
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Michelangelo Buonarroti svught refuge in 1229, when the
town fell into the hands of Charles V.'s soldiers, The
church, having been partly damaged by a flood of the
Arno, was restored in 1857,

Interior. Under the orean, behind the Jigh aftar, fane Saints
oll gold background, by GENTILE DA FABRIANO, In the Suerisfy —
The Virgin of the Girth, by BALDOVINETTT and his pupil Domexido
GHIRLANDAJO, Helorr—The Viegin and Saints, by NER1 DI BIUCI,
The altars are by GloRGIo VASART.

At a short distance is the Porfe San Nicolo, whenee
one can reach the Piazzale Michelangelo, the Viale dei
Colli, ete. (p. 124). Proceeding along the Lungarno Cel-
lini and erossing the Iron Bridge (Ponte a travale metal-
liche), substituted in 1890 to the suspended one, we come
to & gquarter altogether new. By the Viale Duca di Ge-
nova we go in Piazza Becearia (I 6-7), a round-shaped
sguare, whose centre is occupied by an arch formerly
called Porta alla Croce. By Via Niccolini one comes to
Piazza A'Azeglio, which we shall reach by another side
(p: 119).

Beturning to the Ponfe delle Girazie (p. 116}, we cross
it again, and by Via dei Benci and Piazza Santa Croce
b. 111), we come, through Via de' Pepi, in Vie Ghibellina.

At No. 24 is Michelangelo’s House (G. 6). A grand-
son of Michelangelo, of the same name, had here gathered,
in honour of his great ancestor, many art objects; sub-
sequently the collection was enriched by the senator Fi-
lippo Buonarroti, and finally Cosimo, the last of this fa-
mily, left it to the town.
~ Over the door is Michelangelo’s bust, by the seulptor
Ciserur, placed there ont he occasion of the fourth een-
tenary (1875). In the cowriyard, a granite column sur-
monnted by a Roman cagle, with the dantesque inserip-
tion :—Che sovra gli altri com'aguila vola (That over all
others like an eagle soars).

The *Buonarroti Gallery. (For admission, seep. 7. Catalogne,
o gent.)

_This precions collection was begun with the verses, letfers, de-
signd and modelling by MICHELANGELO. The paintings representing
the princ¢ipal events of his life were carried oub by care of tlhe
above mentioned grand-son of his.

I. Room. 1. Michelanzelo's porlrail, by Buarappist 2. The
same, by YEsUsTL, 3, Michelangelo the younger, by CRISTOFANO
BRrONZINO, 5 *Predella with three scenes from the life of 8. Nicold
di Bari, by FRrascesco PespLuino (1440). 7. On a table, a coloured
El*a.vur'e representing the Bixtine Chapel. 18, 8t. Jerome befors the

ricifix, by LUcsa DELLA Rospis. 10, Arm of a diseus-thrower
fancient). 11. Woman with a small basket of fruits, School of the
defla Robbic. 12, *Bas-relief representing:—The contest belween
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the Centanrs and ths Lap'tes, by MicHELANGELO, chiselled when
he was 19 veacs oll. The has-zelief is nol finisheil. 13 A winged
ehild, by Luca pEnra RBopara. 14 Madonna, by #h2 seme. 15, A
miracle of St. Anthony, by CIGOLL. 16, *The death of Lucretia, by
GroraroNm. 17, 86 Panl, by Gurpo RENL (9. In the centré of the
room, A bust of Michslangzelo in Volterra jasper.

II. Room (of the drawings). The frames hear white numbars;
fihode of the drawings, instead, are black., 1sh, Frame: —2. (leopatea;
8. Ghita la Lossitvice (Margie the weaver), who after her husband's
death offerei to the Rapublic her son aged fourtecn. 24, Frame:—
Three drawings tor St Pefer's in Rome. 8ih. Frame:—38. Figores
far the Last Juigment, pen and ink drawings. 9th. Feame:—75. The
tagade of San Lovenzo. 120h. Frame:—81. Christ the Jndes, for the
picture representing the Lasf Jadgment. 17th: Frame :—*Foll sketch
of fhe Last Indgment. 13th, Frame:—71. The Vieein nursing the
Child. 424. Frame:—82 Drawing for the Mansoleum of the Medial
in the New Saecvisty of 5. Lorenzo, pen and ink sketch, ete. Al
aririnal deawings by MICHELANGELD. .

III. Room. 20, Michelangelo’s sfafue, by Noverno (1620). The
painfings represent scenes irom his lifs =21, Michelangelo, ambas-
gador of Florence, before Pope Juling IL a6 Bologna, by FonTs-
REoNI. 22, He refuses 1o go to Turkey, by Brniverr, 23, He pre-
gents to Leo X, the desizng for the facade of San Losenzo in Flo-
rence, by Emrornl, 24, Michelangelo suparintending fhe fortiflea-
{ions of Florence, by MATTEO ROssELLi. 25, An onfeast in Venics,
‘heis bepged to construet fhe Rialto Bridee, by MarrcELLL. 29, Pope
Panl I11. begs him fo paint the Sixline Chapel, by Tarogaxt. 30, He

resents a model to Fope Julins IIL., by F. Boscur, 81, He presents
0 Papa Paul 1V, o model for the cupola of S5 Peter's, by PAgsr
GNANDO. 32 Michelanzelo as a post, by Cristoraxo Broszixo.
33. Franeis de HMedici paying a vidit to Michelangelo in Romes, by
GAaMBERUCCL 34, Michelangelo refuses to go back fo Flovence, hiy
Vigwaln 39 Michelangslo and Prudence, by Matrso Rossprin 46,
He gends back the sum owed him for the constraction of 8t Peter's,
by Fumixt. 47, His mother “alling from hozseback, by the same.
38 Michelangelo's death, by #he same.  On tha eeiling, fifteen scensy
representing the li‘e and fame of Michelangelo:—5 (second row).
His funeral, by CiampeLLI. B He is erowned by Avt and Postey,
by Coccapant, 1U. Leonardo Buonarroti has the mongment erectad
in Santa Croce, by SaxTi ni Trro.

IV. Room. 44. Porltraits of Michelangels and of his father, Lo-
dovico Buonarrobi; of Cassandra Ridolf and Leonardo Buonarroti,
parents of Michelangelo the younger, by Braxco. All the ofher pop-
firaits represent memobers of the Buonarrobi family. The adjeining
wrpont, called ¢f piceolo serit'ofo (the small office}, eontains: —a2 Nap-
gistts af the spring, by PAoLo USCELLL €5 Anelent lookine-glass
in an inlaid {rame of the XVI. centuryv. 67, A sword with the
coab-of-arms of fhe Buonarrotl and that of the Flovenline Republic.

¥. Room (i Chapel). On the vault:—Fresco by CINGANELLT
representing St. Michael, 70, Bust of Rosa Greant Vendramin, wite
to Cosimo Bucnarroti. by Cosront. 7L, Cast modelling for a bas-
relief;—The Descent from the Cross, by MICHELANGELO. 72, *Marble
bag-relie’i—The Viegin and Ben, by the same. 73. The Viegin, in-
Jaid work by CALENZUOLL: on design of PIETRO DA CORTONA. 75,
Bronze copy of No. 72, ascribed to (14N BorogNa. 77. Bush of (lo-
gitno Buonarroti, by Costori. V8. The Virgin, terracatta model by
MICHELANGTLO. 74 Bronze bust of Michelangelo, by RICOTARELLL

VI. Room (th2 Library). High up :—Portraits of eslebrated Flo-
pentines, by RoOssELLT and Crcco. In the presses, the Archives of
Buonarroti's family. On the lef 1wall :—Three fac-similea of Miche-

.
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langelg. At the cornér and on the table-case:—Wax, easf and

wood modelling, smongst which :—Dayid, Hereules and Caens, St. Je-
Tome, ato,

In anothes #ooin i5 & small eollection of Firusean and Roman
antignities, and some souvenirs of Michelangeln's IV. centenary,

From Vie Buewarreli, by Vie Pietra Piana, we come to

The Church of sSant*Ambrogio (H. 6), founded in the
IX. eentury, but reconstrueted by Foseiwt in 1716. The
frescoes of the facade, as well as those of the interior,
are by Apemonno of Milan (1833).

Interior. I Allar on the right:—56 Anthony. 8t Nicholas, the
Avehangel Raphael and Tobial, by RAFFAELLING DEL Garno. In
the Cappelle del Miracolo (on the lefi of the Choir):—*A Proess-
sion, freseo by Cosiio Rossprrr.  The *marble tabernaele is hy
Mixo pa FiesoLm (1482), Next to the FI Alfar:—~*St Sehastian, in
wood, by LEoxARDO DEL Tasgso (1501). Absve—Two Angels, by
RAFFABLLINO DEL (FARTO,

The Via Sant’ Ambrogio leads to Piazza d’Azeglio, with
a pretty garden in its eentre. At the corner of Vie Fa-
#ing is the new *Sinagogne, founded in 1874 with the
sum beqneathed by signor Davide Levi for this purpose,
and amounting to 1,500,000 Liras. It iz a splendid con-
struetion, erected by the architeet Favnpixi, assisted by
the architects Treves and VioTa.

The interior, wi 111 3 tlll]lf“‘-\- columns, marbles and pilding, with
if8 delicats encanstic paintings, which dvom the marble pavement

g0, in fine friezes. up to i's lofty enpolas, makes a most striking
inpression.

Not very far off, in Via degli Artisti, 13, is the Gal-
Ieria Bapré (open on Sundays), formed with Giovanst
Dupre's sketehes and models.

We then go along the Sinagogue to reach Via della Co-
lowie, where, at Noo 1, is

le Convent of Santa Maria Maddalena de’ Pazzi
(H. 5 ; for admittance, sez p. 7).

In the Sala del Capitolo, Prrvaixo painted a stupendous
fresen representing the *Crueifixion. At Jesus’s feet, the
Viegin, St. Mary Magdalen, and the S3. Benedict, John,
and Bernard, On account of its colonring and good state
of preservation it is considered as one of the best pictures
to be seen in Florence.

Further on, turning fo the left into Vie dei Pinfi, we
find the entrance to the Chureh of Santa Maria Madda-
Tenn dei Pazzi (H. 3), rebuilt by Gruriano paA SANGALLO
in 1479, but vestored by Ammrevccr in 1628, In the
IT Chapel on the left:—*The Coronation of the Virgin,
by Cosimo Rossenni. The rich Chapel of the high allar is
by Ferni, The altar-piece is by Luvca Grorpawo.
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The Convent opposite the church is said to have heen
erected after designs of (hiwnraxo pa Sawearno (1479).

Via dei Pinti, crossing Via della Colonna (p. 119), pro-
eoeds hy the Piazzale Donafells, outside Porta de’ Pinli,
where is the Profestants’ Cemetery. At No. 62, in Via de'
Pinti, on the right, is the Palazzo Panciaticchi-Ximenes,
built and dwelt in hy Groniawo pa Saxcarno and his
brother Giovanx: c'I-HO). It was restored and enlarged by
SILYANI in 1620,

In the Palazze Capponi, in Via Gino Capponi, 28, (refwhed
from the Paneiaticchi Palace, by Via del Jf:mrim.fo) is
good Pieture Gallery (open fron 10 a.m. to 3 B2 11 e Ij'

83, 4. Battle, by BoraoGxoNE. 105, Landseape, by SALVATOR
Roga: 112 The Yirgin, by T.H'mER (1517). 125, *Piar a.ppmu by
BRONZINO. 128. *Bt. Jerome, by CarLO DoLCI. 166, *St, Jerome, by

Froirermwo Lirpr. 137, #*The hnipl}_au\! by Maisaccio. 170. Tha ‘n:
in, by BassorERRATO. 173. The Virgin, by Marco D’0Oca1on0. ste.

Proceeding instead in Via Colonna (p. 119) we find, at
Na, 26,
The *Museo Archeologico and the Galleria degli
Arazzi e Tessuti antichi (for admission, see p. 7).
On the ground-flogr are somse Eooms eonfaining the ohjects ex-
eavabed at Velulonia, in the provines of Grossetn, We mention the
rich furniture found in the Tomba del Duce, discovered in 1886 by ¢

signor Isidoro Falehi. Vetulonian coins. th‘{[u proceeding from
the excavations of Poggio dells Gmardie, and found since 1844, efe.
The Maseo Egizio (Catalogue by Sehiapparelli) was
founded with the Egyptian antiquities collected by Ro-
sellini, a member of the Franco-Tusean Expedition in

, Egypt- in the years 1828-1828, and was afterwards greatly
increased. At present the Museum is going through trans-
formations on aceount of the antigue bronzes of the Ufngi
(rallery being added and of the alterations introduced;
theretore our numbering will not be found always exact,

I. Room (of the deities). Military and religious ensignsg, In tle
falie-cases, a rich collection of idols in hronze; wond and stone,
gearabees and amunlets. The goddess Harthor nursing King Horem-
Heh, a group from Thebes of the XV. cenfnry B.¢. A monkey's
mummy, ete,

II. Room (o the inseriptions). ¥Fuanereal bag-reliefs, carcophagi,
coloured bas-reliefs, ete. Two wooden stabnes represenfing female
bakers making funereal loaves (about 3500 m.o.). Two hegdléss
statues, in granite. Stafues, inseriptions and bas-rveliefs. In the
wmddile;:—Limestone savcophagus and frescoes’ vemaing.  Oun the
salls—Sepulehral bas-reliefs and inseriptions from fhe XVI. down
to the VI. century b.c. Bas-relief:—Sethi 1. receiving the necklace
from the goddes Hathor., Colomred bas-relief representing. Ma, the
goddess of Truth, ete.

IIL. Room (large voom of the muminics). Here are sarcophagi,
eolumns, mummies, paper-reeds, vases, canopies, which, served as
~acipients for the enlrails of the ﬂmbalmgd corpses, ete,

B
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IV. Room (small room of the mumimies). Painted sarcophagi.
V. Room (Alewandrine and Cyprian). Vases, sarcophagi, por-
firait of a woman painfed an waod, idols, efe, In the middle of the
room and in the first glass-cuses, ohjecls representing the lasl
transformation of the Egyptian eivilisation, towards the beginning
of the Christian era. The last fhree table-cases, for ming the Cy-
prian Section, show the influence of the varions Asiatic tenets on

Cyprian arts.

VI. Room (of the furniturel. Furniture, domestic utensils, fis-
aues, jewelr ¥y 8o, Among the vases in IhL fable-rases, we :]nola
those fonnil in the tombs of Thebes and Memphis (first tabile-case),
and which are amongz the most ancient earthenware existing. In
the fifth table-ease, alabaster yases, some of which not lEﬂS than
000 years old.

VII. Room gf the chariotl. In tha cenfipe 13 a *war-chariot
formed with- varions kinds of wood ornamented with bone, tound
in a tomb af Thebes, and which is helieved to have been con-
steneted in 1400 p.o. A harp, Baskels. Arms. Foot- -COVerings.
Jeweley. Comb and casket for darkening the eyebrows, ete,

The Muaseo Etrusco, adjoining the above-deseribed, was
got up with Etruscan antignities formerly existing in the
thizi Gallery, and then enriched with the gn‘f.s acquisitions
and objects found in the excavations still heing carried on.

The X, and IXI. Rooms contain a most unpmtant eollection of
prehistoric and Efrascan vases, the greater part found in Etrus-
can tombs.

Prehistoric and Chinsi vases, with or without has-reliefs, and
which served for the feasts dedicated to the gods, ete.

IIX. Room: (frallery of the painied vases.) Rieh and rare col-
lection of red plasses with black ficures, and black vases with red
figlires, Wur[ln* of ‘molice, an amphora ealled *Vaso Francois, after
the name of its discoverer, It was wr onght out by fhe G‘rr-e{lL ar-
figts Kritras and ErgoTisos, and represents the'gods soing to-
ward Peleus's house fio celebrate his nuptials with Thatis. Thyr-
renian amphors with representations of combats, gamas, afe. A 8i-
cilian vase with a Battle between Centanrs and L a.p:tes. Anotherone
with the Hunf of Afalanta, ete. On a bronge chair, a cinerary vase.

IV. and V. Room. **Antigue bronzes and ivorles. This
eollection of bronzes, composed with that formerly existing in the
Museum and with the other one once to be seen in the Uffizi Gal-
lery in the Palazzo Vecchio, is amongsf the best ones affer that of
Naples, and contains monuments in Greek-Roman style, the graater
part found in Tuscany. A horse’s head, found at !"1‘.1"&\ emhm it
gerved during many years as an ornament to a fountain in the Ric-
cardi Palace. A torso; ancient fragment found near Leghorn, whepre
alsp were found the philosophers’ heads seen around this room,
amongst which those of Homer and Juno are worthy of nota, A fri-
pod, or portable altar, having the upper extremitiss ornamented with
three veiled heads heat'mg' stars in fronf, A - brongze table with the
names of the decurions of Canosa, the place where it was foand.
A free, a very rare work in -reeh Roman style. Mercary, vol-
gaﬂy called Uidoline (the 1ithle 1ﬁol} it waa found af Pesaroin 15»‘%0

pedestal is ornamented with mosh fine has-reliefs, one of W}llch
represents Arviadne on her charviot drawn by tigers, and the other
‘& Sacrifica of a goat. The collection of small a:i.ntique bronzes is
placed in the cupboards around this room, which are divided into
eompartments. Etenscan hronzes and Greek vases, found in a
tomh near Chiusi (400 5.¢.). Iron arms. In the IV. Cupboand:—
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42. #Bilver sitola, 60, Birds" cage. Teilel objects, looking-glas-
seq, efe. Brouza Dreast-plate, fonml nsar Orvieto in 1865, Bronze
cup, with bacchie has-reliefs *Chimera with Etrusean inseri
tions, found near Arezzo tn 1554; it"is one of the wmost remarkable
objeets of this Muszom. *Staiue of a magistrate, called I Orudore,
dedicated to Aulus Metellus, and found at Sanguinetto on the Tra-
gsimenus Lake; it was bonght by Cosmo I. in 1565. Pallas, fonnd
near Avezzo in 1561; the sbatue is badly damaged, Besides ‘—Loglk-
ing-zlagses, sbatuettes, idols, a fizured buckef, utensils, eto.

In the zlass-cases, s life-size head; a small zroup representing
a man holding a steed in. _

I. Room. [Efruscan and Campania polvelhiromatic vases, ete.

VII. Room. (Jewelry.) Gald furniture. cameos, gems, chisallad
stones, coins, seals, meadals, Phienician and Boman giaw objects, efie.
We menfion —Onyx eameo. Winged Cupid, playing the lyre and
riding & lion; this cameo bears the name of its author, PROTARCO.
28, *The apparition of Apollo, double-zoned onyx. 54, *Hercules re-
posing on the Olympus, after having got Hebe in marriage: ehi-
selled in amsthyst by TEUCRO.

On the righl of the window, s fine callection of glasses and ¢o-
loured pastes, In the lower part of the cupboard are the glasses
of the ehristian era, and in the upper the ancient ones, amongs:
which beautiful Eirusean cups feund at Chinsi. L

VIII Room, *Ebruscan tomb from Valsinio in enlourved terra-
eotla with a recumbent female figure on the lid. Coffinsg and ci-
IETATY urns, efc.

IX. Room. *Alabasfer savcophaguosof the 111, century b.g., with
tempera representations of confiesfs between amazous. sarcophagi
with fignres on their lids: alabaster urns, ate.

Arazzi and antique Tissues Gallery. This gallery, the first

of the kind fonnded in Italy. was opened to the public in 1884,
" Antique Tissues:. The first five Rosms contain a fing eollec-
tion of abouf a thonsand patterns of fissuss variously and richly
designed, from fhe XVI. century down to our days; an altar cover
made by Jacoro CAMPI in, 1432 stoles, chasubles, copes and ofher
very finaand valuable religious vestments; men and women’s elothes
of the XVII. and XVIII. centuries, ete.

*Arazzl. The Gallary posszsses a eollection of 600 arazzi, 124 of
which have been chosen and exposed fo the public. Specinlly worthy
of notice:—The history of Davil and Bathsheba, from Na, 80 to 83,
of German make, and perhaps the most ancient ones of the collection.
Many Netherlandish gobeling, among which No. 66, very fine, whosae
desiegn is attribufed fo vax pER VEYDEN, and one of those of later
orvizin: the four ones abteibnted fo BERNEARD vAN OpLey (No, 53
to 56} ; those representing the history of Esther (No. 75 to 50}, woven
by ANprAN and designed hy bE TROY ; No. 8L and 86, The little Gays
deners, by ignotus; No. 5l, executed by SOvET on design of Cov-
PEL, afe. Butthe grealest wealth of this Gallevy is constituded by
the arazzi of the Florenline Munufactory (p. 36}, the hislory of which
can here he followed, and whose existence Iasted down fio 1737, at
which time the Madici dinasty having been exfingnished, Francis of
Lorraine, the new granduake, ovdeved i to be closed. The designs
for these carpets are by the most distinguished painbers of theip
epoch: —No. 122, 123, efic, {ov instance, were executed on cartgons
hy BroNzZIiNO: No. 111, 115, 119 and 120, by SATvIATI; Na. 26, 28
and 33, by BRoNZINO; No. 32, 112 and 118, by Craorr; No. 57, hy
. GrisoxI, No. 58, representing the Fall of Phaethon, hy V. Mevec:
{1737, is the last work executed in the Florentine Manufactory.

““-«\ We return in Pigzza del Duomo.
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ENVIRONS OF FLORENCE.

(ates. In order to let one see at once the road to bhe
taken for the execursions, we have marked with figures,
on the Map of the Environs here opposite, the points cor-
responding to the following octroi gafes: —

1. Lungarno Amerigo Vespuecei. — #. Cascine. — 3. Pi-
stojese. — 4. San Donate. — 5. Del Mercato. — 6.,.Del
Romito., — 7. Ponte Rosso. — 8. Dealle Cure. — 9. Delle
Forbici. — 10, Della Fonte all’Erba. — 11. DellAffrico.

— 19, Sattignanese. — 13. Aretina. — 14. Ponte di ferro
di 8an Nicolo, — 156, Porta San Nicold, — 16. Porta San Mi-
niato. — 17. Porta San Giorgio. — 18, Porta Romana, —
19, Porta San Frediano.

\( I—*Le Caseine (A. 4). This renowned promenade
stretehes along the right hank of the Arno, heyond the
Lungarino Amerigo lmprr:{% (p. 81). It is the favourite
haunt of both Florentines and strangers on account of
its avenues, gardens, greens, fountains and its fine ca-
scine (dairies), which gave it the name. It is, in short,
a real park, amongst the finest of Italy, continually fre-
quented, but more especially in the afternoon, and often
enlivened by the military band.

The avenues pleplrLﬂ for the promenades are two:r—in
winter, the Viale delle Reginag, vight southwards; in sum-
mer, the well shaded Viale del e, having on its right a
large field, which serves for the military reviews and
the races.

The Casino, used as a restaurant, was built by Mangrmi
in 1787, and has some good statues by Acquisti. On the
most desert point of the Cascine, at about 20 minutes
from the Viale del Re, rises the funm eal Monmnent erected
in 1875 to the Ra.j;Lh Cattraputti of Kolapoore, died
in 1870 and burnt en that verv spot, according to the
rite of his conntry. The bust of the prinee is hy the

’
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Ameriean sculptor Fornmr, At the beginning of the
Viale del He, on the right, are the Lown-tennis and the
Cricket, the Velocipedists’ Club and the building for the
Ball game. The Cascine end at the point where the M-
gnone throws itself into the Adrne,

II. — Yiale dei Colli, San Salvatore al Monte, San
Miniato. Beyond Porla Romana (erected in 1200 may be
by Nicora Pisaxo) begins the YViale dei Colli (an hour
to an hour and a-half in ecarriage), a splendid modern
promenade, which eost the town more than two million
liras. It was designed by the arehitect Pogar, who turned
into gardens the hills looking over Florence and extending
from Porta Romana to Porta San Nieold. The avenus
is 5760 met. long and 18 met. wide, and makes several
eurves. Everywhere are flowers, plats, little caseades,
fountains, meanders, and from every point fine views are
to be enjoyed, specially in the afternoon, for during the
morning the town is often covered with fog, The first
part of the road is ealled Viale Michelangelo, and abufts in
the Piazzale Galilei; the seeond is named Viale Galilei, and
the third one Viale Machiavelli.

The road is traversed by the eleefrie tram frrom Porla San Nieols
to the Piazzale Glalileo. Café, under the portico of the Piazzale Mi-
chelangelo.  Kestawrant and Hofel Boneiani, near the Piazzale Ga-
lileo, Waler-¢losets, Viale Calileo and Viale Machiave!li.

The tortuons avenue passes under San Miniafo and abuts
on the superh

Piazzale Michelangelo, whence a stupendous *piew of

the town and surrounding hills, bristling with villas and
dwellings, is had. The Viale Michelangelo abuts on the
Porta San Nicolo. In the centre of the piazzale rises the
Monument to Michelangelo, formed with a bronze copy of
his Iavid, which is in the Galleria Antica & Moderna
(p- 98), and with other four copies of the ecelsbrated
statues, also by the great master, to be seen on the Me-
diei tombs in San Lorenzo’s and representing:—Twilight,
Evening, Day and Night; cast by Cremexte Parr. In
the piazzale is, besides, a beautiful Loggin, also by Poger,
that serves as a shelter to the ferrazze, which is reached
a-foot in a fow minutes, fromm Porta San Nieold. Above
the piazzale is the Church of San Salvatore al Colle; clasp
by, that of San Minialo.

*San Salvatore al Colle, called by Michelangelo, he

_ eause of its handsome construetion:—ZLa bella mﬁanefla—

-
I
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(the prefty country lass), is made after the designs of
Urowaca: but owing to the instability of the soil it is
often undergoing restorations. From here one reaches in
about three minutes, on the rvight, the Porta di San Mi-
wiato, where berin the fortifications constructed by Mi-
OHELANGELD, and which allowed the town to resist the
enemy ﬁumw' eleven months.  Then the modern Cemes-
tery is nit.mwﬂ which covers the greatest part of the
San Miniato hill. The cemeter vy has 11c'h mausolea, and
tombs, adorned with valuahle artistic monuments. The
melancholy aspect particular to the sad asylum of the dead
is here overcome by the amenity of the site.

— The *Chuarch of San Miniato was erected in Roman-
Bizantine style in the XI. century, through the munifi-
cence of Ewmperor Henry 1I. and of Bishep Ildebrando,
The heantiful incrusted facede gives the temple an ancient
aspect. The mosaic above the principal door, representing
the Virgin and San Miniato, was restored.

The Tower of the church, built by Baccio p’AsvoLo
(1524), was never completed. During the war of 1529 the
Republic commissioned ".lu,ue]nugu]u to fortify the hill of
San Miniato and to protect as much as 1}05»11}[u the echurch.
For this purpose Michelangelo had in front of the latter
a high rampart erected, which impeded the enemy's da-
nmaging the fine eonstruction, and from the tower he had
bags full of wool lowered, to deaden the enemy’s balls.

This famons basilica has now been turned into a mo-
numental ecemetery, where valuable modern sculptures ean
be admirved. With the burial incomes very important res-
torations have been introduced.

The interlor has fhe shape of a fhree naves basilica, withouh
aisles, and i3 84 met. long by 37 mef. wide. The mosaic pm 2imen
of 1207 i very valuahle. Twelve columus, some of which anedent,
and four pillars aphold the vaulbing, Under the apse is & o ?,rp?‘
On the right wali .—Frescoes repressnting the Virgin and 58, Fean-
¢ie, Mark, John fhe Bapbist, John the Evangelist, James and An-
thony. by PaoLo D1 STEFANG (1425). On the left wall:—The Cro-
eifixipn and the Deseent feom the Cross, by an wnlnown authopr.
These trescoes have been almost (“I'lmplf'l'Ph-' destroyed by the fime.
Between the two stairs of the apse is the *Cappelin del O "aeifisso,
erecled by MicHELOzzI in 1448, by orvder of Peter de Mediei. The
Zlazed trracotta prnaments are by Loca pELLA Roppra. In the

“rieze the motto of the Mediei:—Semper is inseribed. The Crucifiz,

wid to have bawed its head to S Gualberk when' e pardoned liis
prother’s murderer, on (Good-Friday of 1005, remained here up fo 1671,
This miraculons Crucifix i8 now in the Chureh of the Santa Tri-
Tiita (pag 85). The altar-pisce ig attribufed to SPINELLD ARETIXO:

In the leff nave:—*Ca J_;neim i San Giadonro, bailt (1458) for Car-
dinal Jacopo di Portogallo’s Mansolenm, the w ork of ANTONIO RoOg

""'."'_.-. -~ I o . 1
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SELLING {1461}, Thea ornaments of the wvanlt are hy Luca DELLA
Rongra. The flooring is hy MANETTI.

Two abairs Tead to the Chody whose belustrade and *prelpit have
stupendons marble bas-reliefs, The mosaic on the apse vanlting re-
presents ;—The Virgin, Cheist and 8 Miniato (1297). 'The mosaic was
recently reskored. The fine windows have slabs of transparent
marble, instead of glass. The inlaid seats of the Choir are the
work of FrRANOCESCO MoxciartTo and DOMENICO DA GAJUOLE (14686).
The: Crypf, ov Confessio, of 8 Miniglo, to which the said stairs of
the Choir lead, {4 sustained by thirty-eight marble columns, and
contains the 1nmh of 5. Miniato,

The *Sacresty |1||qu1r- of the sacristan) was added foihe church
m 1887, It is in Gothic style, and hias *sixteen frescoes by SPINBELLO
ARETING, representing seenes ffom the life of Sk, Benediet. The
enpboards and shelves are the work of MoxciaTTo (1472).

IL.—Poggio Imperiale, Torre del Gallo, Villa di Ga-
lileo. Going out of Porta Romana and taking by the
avenue flanked by cypresses and oaks, we reach, in about
a quarter of an hour, the imposing Villa of Poggio Im-
periale, now JIfstiluto della Ss. Annunziata, an institute
for girls. The name was given it in 1622 by Mary Mag-
dalen of Austria, wife to Cosmo 11, who had the Villa
Baroncelli, formerly existing on that place, almost totally
rebuilt hy Parici. In the inferior are some good pictures
by Trapaniest, Rossern, Vonrereaxo, efe. In the chapel,
a has-relief by THorwatpssw. At the entrance of the large
green preceding the villa are fwo. statues by Jacoro pa
SETTIGNANO. _

Beyond this villa tha road divides inte two. A branch
goes to Galuzzo and to the Carthusian Cloister of Ema
(see ngxt e:\cm-smn) and the other one leads, by a hill, to
the “T'oxrre del 'i.xalllo, a tower celebrated hI}E*C!uﬂ}" on ac-
gount of its having served to (lalileo as an observatory,
whence he made some of his most important discoveries,
*Charming panorama. The tower was restored in 1877 by
eare of Count (alletti, its present proprietor, and the in-
ferior was painted hv Braxchr.  Here memoirs, auto-
graphs, ete., by Galileo are preserved, and the mterestmg
zollection is CHIITHI[hL]l'\' heing increased.

—From the Pian dei Giullari—which had its odd name
from the merry-andrews (ginllari) who called there in sum-
mer-time to amuose the families residing in their country
seats—one reaches the Villa Galilei, named alse the Gio
igllo, Villa Legnozzi ov Villa d'4Ardetri.  There the grea
aﬁfmnomer passed his last years (1631-1642), blind ana
suffering, confined there by the Inquisition who would net
forgive him his having asseverated that the sun was stand-
ing and the earth turmng Galileo died on the lst. No-
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vamber 1642, surroundsed by a few faithful friends, in this
villa, where he had been visited by some of the greatest
men of his time, among whom Milton and Evangelista Tor-
ricelli, which latter had assisted him in his researches.  Cle-
mente Nelli, the proprietor of the villa, had in 1788 a latin
inscription placed on the facade, which was then, in 1864,
adorned with another inseription in italian and the bust
of Gali'co. Not very far off is the Arcetre Observatory.

— At a short distance, on the same Pian de’ Giullari, is
the Villa (fincciarding, now Guardiced, where the illustrious
historian Francesco Guiceiardini dwelt and wrote a part
of his Istorie Fiorentine.

IV.—To the Certosa di Val d’Ema. Also from the Villa
Galilei a road goes directly to the Cerfosa d Ema,

The tram from Porfe Romana (B.9) goes as far as the
foot of the hill. In carriage there and back, with an hour’s
stoppace, 6 liras. :

—The road from Porla Romana crosses a village called
(Falluzzo. Beyond this, at the point where the Ewma and
the Greve meet, rises, to the right, on the Monte Aute,
the “Certosa, a Carthusian cloister, surrounded by cypres-
ses and olive groves, to which the crenelated walls give
the aspeet of a castle. It was built in 1341 by an un-
known architect at the expense of Nicold Acciajoli, grand
seneschal of the kingdom of Naples.

On entering the cowrtyerd (to the keeper, 1 liva) we Lave
in front the fine facade of the chwrch, adorned with ter-
racotta statues. A flight of stairs—on the fop of which
1s 0 valuable fresco by Jacoro pa Esmrpornr representing
Christ preaching—Ileads to another cowrtyard and to a
small chapel containing a Holy Family by AxprpA DEL
SagTo; then the Church, consecrated to St. Lawrence, 18

entered,

The interior, according to the Carthusian rife, is divided into
two pavls, with two choirs, one for the friavs and the other for fhe
laymer, The churel i3 lavge and rather gloomy, and has a very
fing mosaic *fooring. The Choir seats arve the work of DOMEXRICO
ATTICoTaTr and of the BroTHERS BagLioxi, who executed them
after fhe designs of ANGELO FELTRINT (1581). The frescoes, repre-
genfing the life of 8¢ Bruno, are by BERNARDINO PocerTri, The
bropze Cibovinm on the high alfar is by GiaN BoLOGNA. :

Near the church ave the ehapels of San Brunone, San Ginliano
and Sante Marie. In this latter, a Viegin anl Saints, by FhA AN
GELICO, and pictures by Jacoro pA Exrporn. ele.  The chairs ave
richly inlaid. From this chapel we go down fo the Crypt, wheree
are the tombs of the renowned Acciajoli family, The #tomb of the

- grand seneschal Nieolo, the founder of the caureh, is believed to be -
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the work of ANDREEA OrcaaNA, The #tombstone of the cardinal Ni-
cold, by DoNATELLe (1350, was ornamented by GIULIANO DA SAN-
GALLO. Crossing a small cloister, the Sale del Capitolo is enbered.
The 1','.?0 walnub *has-reliafs over the door représent .—The martyr-
dom of St. Lawrence. The fresco on the altar representing the *Crn-
eifixion iz by MARIOTTO ALEERTINELLI (1505). Un the ground is the
tomb of Cardinal Bnonatede, with the hizh-relie’ portrait of the de-
ceased, by FRANCESCO DA SANGALLO (1545). *The Virgin and Saints
is hrseme attriboted to PERUGINO, by ofhers to ANDREA DEL SARTO,

The Chiostro grande lLias works Ly the DELLA Roppia and by
PIETRO DI MATTEOQ; the paintings above the doors are by Pox-
'ToRMO, ete. The Prior’s appartment contains good frescoss by Pode
CETTIL, and very rare prints. Pius VI, a prisoner of the French
and e 111131]Lﬂ from Rome, stopped in this conyent.

The iquors and perfomes prepared in the Furmageig of this con-
venl, enjoy an old reputbe.

—Not far off is the Santuario dell’Impraneta, a highly

veénerated sanctuary.

—"Bellosguardo. To go to Bellosguardo we must
-:mt of Porta Romana, and then folluw on the right,
ths Viale Petrarca, "ﬁhl(:h runs along the town walls.
* The second road on the left leads to the Chuwreli of San France-
geo di Paola, cloged to worship. In the sguase before the chureh,
o statue of St. Francis, by PIAMORTINT (1895).

—Continning along the road, a branch detaches going
ta Mante Oliveto (see below); a little while after, the top
of the Bellosguardo hill is attained, whence the eye roams
over an *fenchanting panorama of Florence and its envi-
rons. Here are some villas, amongst which worthy of note
that of General Zombow 'fiJll‘ﬂE-"ll} of the Albizzi, of whom
Galileo and Ugo Foscolo were guests during some time.
Two tablets on the facade record theses events.

VI—Monte Oliveto. At about ten minutes from Porta
San Frediano is Monte Oliveto, whose summit is another
gplendid point whence stuopendous views may be had. The
Chugreh, on the top of the hill, was erected in 1334, re-
built in 1472 and almost thoronghly restored in 1725, Tt
contained many valuable pictures and objects of arf, but
they were all teansported to the Uffizi Gallery and to the
National Museum in Florence. Only some frescoes by Pog-
GETTI are now seen here. In the adjoining clargyman’s
house, the prineipal group of a fresco by Sopoma:—*The
Last Supper, is preserved, In the Convent there is now a
military hospital.

A road goes directly from Monte Oliveto, passing by the
Fonderia del Pignone, Borgo San Fredione and the suspen-
gion bridge on the Avno, to the Cascine (p. 123).
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Vil. — ToCareggl. From the station of Riffedi we reach, in
abouta guarter of an hour, Careggil, where are sbupendous vitias,
amongst which

The Willa Medicea (Bufwrlin), the work of MicHELAZZO MI-
crurtozzr, who reconstruocted, by ovder of Cosme pafer pafrie, an
old willa there exishing. The Medici leit here ton fraces of their
wealbh, ]_lUUjEj and splendowy. IE was in Lhig villa that the platonice
philogophica schipol, called Aeeademin Platondea; was fonnded, and
where the nost t'r»'.lein:a.l.ml men 0f the apoen met, amongst whom :—
Fiso della Mirandola, Poliziano, Leone Battista Alberti, ete.  Here
died Cosmo the Elder 76 years old, and Laurence the Magnific at
the age of 45, Thia latter was refused absolution by Fra Gerolamo
Savonarola, becanse he would not restore freedom to Flovence: On
the Medici being compelled to quit Flovence, some youngmen, theip
enemies, set fire to the villa: but the Granduoke Alexander had it
giterwards vebailt and adorned with frescoes by PoxTonMe and
Broxzixo. In 1779 it was sold to the Orsi family, and then to
Chev. Sleane, who lefr it in legacy to Count Anzusto Buturlin. The
villa maintains in parh its ancienl shape resembling a castle. Tte
walls are erenelated ; the fine XV, century courtyard i3 square in
shape. In the prelty loggia the frescoes aboye mentioned are fo ba
gean, The garden is beautitul. The villa (50 cent. gratuity) is not
always visible.

In the Cemetery of San Tistro 3 Caregod is buried the renowned
Father Carlo Maria Corci, who died in the Villae Fiesolana on' the
il June 1801,

VIII.—La Petraia is réached either by railway (Casielliatation)
ov by the Sesto tram. (To see it a permission i3 raquired, to he
obtained at the Fitii Palace).

It ]f‘nelongad firat to the Brunellsschi, then to the Boceaceit fa-
mily, who in 1364 repulsed the ]Qngﬂisil m-nngm led by Hawlkwood
fAeute. It then passed into possession of the Medici family, and
lastly, in 1860, into that of King Vietor Emmanuel. BUONTALENTI,
VorTERRANG and ofher avtists did their best to adorn this villa in
a manhner worihy of the Medici family. In 1874 it was completely
vestored, anl GAETAND BraxcHl gave the deecaying and partly
coated freseoas Gheir ancient splendour. In the Garden is a bean-
tiful fonnfain by TRIGOLO, with a Venus, in bronze, by GIAN Bo-
LoGxA. There in also an ouk over 4 years old, under whose bran-
ches is a Plat-i'm.'m which was the favourite resort of King Vietor
Emmanuel.

—Near by is the Villa Castello (ihe Pefraia permission is good
for this Villa too), with a splendid park aud another fountain by
Trinplo, decorated with a statue by GraN BOLOGNA.

~—The Ville Quarfo, ancienfly it also a property of the Mediei,
belongs now to the Countess Stroganoff

IN.—To Docola:. Reached by the tram starting [rom Piazza del
Duomo (p. §) for Sesto Fiorentiup.

—Before coming to Doccie the tram passes by the villa of tha
Mizrguis Uorsi, & renowned exporter of rave plants and flowers,
{Permissions for visifing the *gardens-—which are most interesting—

v af 20, Via Toenabuouni, and &, Via del Pescioni, Florence.}

~ —The Ginori Porcelain Manufactory, at Docein, founded
in 1740 by the Marpquis and Senator Carlo Ginori, i3 world famed.
The astablishment possesses a eollection of the artistic works tliere
executed, To visit the Manafaciory a permission is required, to he
had at the Poreelain Depot. Via Rondiuvelli, in Florenecs. Above the

FLORENCE, ]
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Manufachory is the Villa Ginovi-Lised, erected in 1310, and since 1525
the property of the Ginori family.

.—Puggiu a Cajano. Intramway. Seven trainga-day. I.class,

90 cent,; IL, 70,
We p:—;sa by the following stations:—Ponte alle Mosse: Peretoln:

GQuardesi; Brozzi (Municipal Hounse); Brogegd (Bargiac C hapvl; San
Bonnino; San Piero g Ponte Colli AlG; Sant’ Angeio.

—The Willa Reale Poggio a Gaja.no (ask for permission at
the Pitti Palace) from the Strozzi passed info the hands of Lan-
renée the Magnific, who gave GIULIANO DA SANGALLO orders to re-
gonstruct it. Leo X, had ib adorned with frescoes by ANDEEA DEL
SARTO, FRANCIARIGIO and JAcopro PoNToRMO. Later on alst ALEs-
SANDRO BRONZINO W orked at if. Franeis 1. de’ Mediei and his wife
Bianca Capello died in this villa, both poisoned—according fo the
liistorical tradition—by Cardinal Ferdinand de’ Medici {1587).

XI.—To Fiesole.

By the electric tram starting from Piazza del Duomo, There
are generally eighfesn trains a-day; on Sundays and Holidays,
twenty-three, The fram stops at the Baririera delle Cure, at S{I-?L
Grervaso and at San Demenieo.

The electric tramway going from Florence to Fiesole—
the first one started in Europe—was inaugurated on the
20th. of September 1890, Four days afterwards an apalling
disaster happened. The train returning from Fiesole at
fall speed, on deseribing the large curve near Doecia, got
out of the rails and struck against the wall ﬂ’m]ﬂﬂff the
road, making a large number “of vietims,

—Leaving the Barriera delle Cure, we soon come to the
Vi delle Piazzola ; at the beginning of this strest is La
Querce, a collega of Barnabites with an important Obser-
vatory. Opposite is La Querce, or Villa Altrocchi, with a
beantiful garden. In Pigzza Donatello is the Protestant
Cemetery, and at a short distm:ce the Cemetery of the Mi-
sericordia, where the brethren of this Confraternity are
buried. Then the Villa Aumm of the Count Buturli lin,
and many other villas are passed, coming, lastly, to the
Chureh of San Domenico,

—From the Barriera delle Cure we can go to San Do-
menico by another road, Via Boecaeccio, which runs by the
Mugnone; at the corner of Via Sacchefti is a Virgin with
Angels, a work by Giax Boroeya, badly damaged. Then
we come, on the right, to the Villa Palmieri, now Ora-
ford of BEI-"GHPS known for its having been the favou-
rite sojourn of Boc-c-fmcio, and whither he repaired in 1348
while the plague was visiting Florence, and wrote the
novels for his Decamerone, It was dwelt in by Queen Vie-
toria of Great Britain during her stay in Florence in 1888,
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Chureh of San Domenico.

Interior. Oun the Il Altar —Baptism of St John, by LORENZO
DI UREDL  In the Choir:—The Virgin and Saints, by FrRa ANGE-
L1¢o. The fizures in the backeronnd wers added by LoRuxzo DI
GREDI. High tp:—A Crucifiz, by FRA ANGELICO.

“The cL(lJ()JIiI[I"' Convent was dwelt in by rhf* painter Fra
Angelice and by Father Domenico Buonvicini, a follower
of Savonarola, who, on the 23d. of May 1498, was burnt
at the stake 1{+=verhm- with him in Piazza della Signoria.

—Opposite Tlm Church of San Domewico opens, on the
left, a road leadingz to

The *Badia di Fiesole, sitnated on a hill, at whose foot
the Mitgnone passes. The Abbey is believed to have been
erected on the site of an ancient castle, where, in 406,
the Florentines led by Stilicho, defeated the Goths under
King Radagasius. Tt was the Cathedral of Fiesole down
to 1028 under the nawe of San Homolo, and sucecessively
it hecame an Abbey of the Benedictines. These were sue-
caeded by the Pulsancse, who were turned away by Pope
Eugene 1V, for their immoral conduct. The Abbey ac-
quired splendour by merit of the Augustinian Canons, to
whom it was given in a present by P(J-‘pe Eungene on ‘the
request of Cosmo paler palrie mgm. who then gave Bro-
wepLLescar orders to rebuild both church and convent.
Cosmo founded there a valuable libravy, and had apart-
ments prepared for the purpose of passing therein some time
of the vear. Also Laurence the Magnific had a predilection
for this monastery, where he often used to go in company
of Pico della Mirandola, Poliziano and other learned men
of his time. Cardinal John de Medici (Leo X. ) put on the
cardinal robe in this conyent. The Abbot Ubaldo Montela-
tiei founded there the Accademia dei Georgofili (Agrarian
Academy), the first of the kind in Europe. In 1778 the
eonvent was suppressed, and the Library incorporated in
the Laurenziana Library of Florence. The Abbey remained
for a short time uninhabited, and presently it is a college
of the Padri Seolopii, who have restored the damage done
by weather,

The vast Courlyard is embellished by a fine *two-floor
Loggia. In the Refectory:—A heautiful wash-stand, a
pulpit and a fresco representing :—The Angels priparing
Christ's meal, by Giovasnt nr Sany Grovawst (1629). The
door giving access to the apartment of Cosmo pater patrice,
is adorned with his portrait in bas-velietf. The Chureh is
in the shape of a latin cross. The greater part of its pie-
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tures were brought into the Florentine galleries; hut it
still preserves a picture by SeaexonerTo and, in the vesti-
bule, & fine door of the XVI. century.

—Returning to Pigzre San Domenico, and taking the
Strade vecchissima, which leads to Fiesole, we pass the
Yilla Spence, formerly Mozzi, once it also a property of
the Medici, built by Mronevozzo Mricnsrozzr (1458).

In this villa the Plafonic deademy used to hiold its sit-
tings; and here Laurvencée and Julian de Mediei were to fall
vietims to the Pazzi conspiracy during a banquet, a deed
whieh eould not be achieved owing to the absence of Ju-
lian. The English painter Mr. Spence has got up here ¢
Gallery of objeets of art.

— At a short distance from Ville Spence is Sant'Ansano,
a small and anciéent church wherein the canon Pandini
tounded in 1195 a valnable musenm. We mention only the
most important objects,

In the nave:—bust of 5. Ansano, by Luca neLLA ROBRIA. Some
ather busts and sfabnettes by Axprps pErra Roppis and by tha
Sefevol of the delle Robbiz. The Virgin, by TADDEO GaDdI. Tha
Yirgin, by Fra Bexspwprro, A pieturs vepresenting Saints, by
GI10TTO, ‘A has-relief:—3t. John, ]_J?-_' Baccio. BANDINELEL  In the
Tribrene :—The Corouation of the Virgin, by SaxDRO BoTIICELLL.
The shapherds adoring Infant Jesus, a berracotda by MICHELAN-
GELO(Y), The Viegin and Child, by DosareELLo, ele.  In the afjoin-
ing chapel,—The Crowning of the Virgin, by Nioono Prsaso (2
The Viegin and Angels, by Luda prLLa ROnpiA.

—The Via Nuova, going from San Dimenico to Fiesole
passes by beautiful villas, and presents continually stu-
pendons views. Villa Landor (on the right). The econ-
vent of Duccia, now Villa Fiasehi, has a portico built by
Santr ot Trro, on desten of Micoenavgero. The Chureh
has on the facade the eoat-of-arms of the Davaungzati fa—
mily (the first proprietors of this estate), aseribed to Do-
sarELLo.  In the enferipr .—The Crucifixion, by SaNeI pi
Trro : St. Jerome, hy Emrorr

—The Villa Kraus, formerly Del Sera, was originally
the property of the Del Sera family, to whom Michelan-
gelo’s mother helonged.

—Fiesole. 13,884 inhahitants. (Hotels:—Awrora, Tia-
tia). This town, by the Romans called Fesulee, is among
the most ancient of Italy, and at the time of the Etruscans
it was also one of the most powerful and rich, Then it
became a Roman colony, and during the conrse of time
it lost all its influence and splendour. Many of its an-
tigue monuments were destroyed, and their remains sorved
in part to build new edifiees, such as the Duomo, the Pa-
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lazzo Pretorvio, Sant’ Alessandro, ete. It is said, hesides,
that many ancient marhles were 1)1‘01IU’]]T to Florence, to
he inlaid in the Baptistery, and at San Miniato.

In Fiesole were born:—The celehrated seulptor Mino da
Fiosole; Andrea. Mareo, Franceseo and Nicomede Ferruceis
the Canen Bandini; Simone da Fiesole, ete.

The straw-work for which Florence is renowned is done
in Fiesole.

In the Piazza rvises the *Cathedral, which dates from
1028, and was constructed with the material belonging
to other edifices destroyed. It was thoroughly restored
in 1883, BSixteen vnequal columns divideit into three naves.

Interlor. In tle fributne i5an altar-piece by ANDREA FERRUCCT,
In the *Cappelin dei Salwtati . —Monument to the Bishop Salutati
{d. 1465}, stupendonsly wrought out hy Mixo DA Figsove., Opposite, ®
ot the altar, 8 basrelief by the said Mino. Owver the anfrance-door :—
*5. Romolo, by LUcA DELLA ROpBTA. At a short distance, the pop-
phyry tomb of Francesco FeErrugct, senlptured by himself, The
Steeple is 6f the X111, century.

Opposite the Cathedral is the Palazzo Veseovile, enlarged
by Bt. Andrea Corsini, and close by is the Seminary. Hast
of the Piazza is the Palazzo Pretorio, erccted in the
XIL century; on the facade the coats-of-arms of the po-
destas from 1520 to 1808 are seen, In the ground-flogr
is the Museo Fiesolano, opened in 1874, where the Etrusco-
Romin monuments found daring the excavations are placed.

On the higher part of the Square rises the ancient Chureh
of Santa Maria Primerana. a X. century's construction.
The newly slected podestas and gonfaloniers used to go
in state to this church, before assuming their office. The
terracotta tabernacle was exccuted by the pupils of the
Della Rohbia. In the Munse is a picture attributed to
Fra Axcerico and representing the Annunciation.

The Theatre is the work of Winriam SrENce.

Rehind the Cathedral opens the Via di Riorbico, which
goes down fo the Efruseon walls adjoining the modern
ones, (Going along these walls and reascending towards
the town, we find the Roman Theatre (entrance, 50 cent.),
which # not as yet completely discovered., and which
gives an idea of the ancient grandeur of Fiesole. A part
of the stéps were rvestored, and every now and then pre-
eious marbles, remains of superb eolumns, bas-reliefs and
friezes formerly adorning the theatre are come npon. The
ascending street starting from the seminary takes to San-
t Alessandro, once a pagan temple, completely restored by
Den Rosso in 1814, This chureh, said to have been built

: ad
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by King Theodoric, may be regarded as the most ancient
basilica of Tuscany. Shortly after, we reach the Convent
and Chuyrch of San Francesco, on the top of the hill. The
objects of art this latter coatained were scattered into the
galleries of Florence. The Convent of San Francesco and
the Oratory of Santa Cecilin, oceupy the site of the an-
eient Rocea, one of the most powerful strongholds of the
ancient times. From the esplanade before the church, a
splendid view is had. In the Cemetery, in a chapel erected
by the Eng. Den Moro, on a design by D Fasnis, rests
the seulptor Duopré.

XII.—San Salvi. Setftignano. By rail. T class, 20 cent.;
1L, 15 cent. Station, ontside Porfa Sania Chroce.

—At a quarter of an hour outside Porte Santa Croce
are the remains of the &bbazia di San Salvi, renowned
above all on account of a fresco by ANprEA DEL SarTo(1526),
to be admired in its Refectory, and representing:-—*The
Liast Supper.

Presently in this abbey a collection is being got up of
the original models of the modern sculptures by Bartro-
1ant, Pampavoxt, ete.  In the Chluich arve pictures by Pas-
s1gNaNo, VANNI, ece.

Tha Convent of San Salvi is mentioned for the first time
in 1084. TIn 1312 Emperor Henry VII. had here his head-
guarters during the siege of Florence; therefure a part
of the neighbouring territory is still called Campo ' di-
vigo (Henry's Camp). 3 kilomet. further on is

—mettignano (tram Firenze-Seftignano, starting from
Piazza del Doomo p. 5), a pretty village. survounded by
fine villas. Its inhabitants still devote themselves to seulp-
tare, in which art Desmomrio pa Sprriexaxo gained re-
nown. The statue of Nicolo Tommaseo was cut by Co-
grornl (1878). In the Church arve sculptunres by Livca penna
Romria, and a stone pulpit by Brosranenri.

Not far off, in Via della Cappueceina, 20, is the Villa
Buonarroti, which was inhabited by Michelangelo. One
still admires there a Satyr drawn by the great artist in
erayon on the wall.

—Returning on the Via Settignanese, the road branching
off under San Martino a Mensola leads to

The *Yincigliata Castle, surrounded by walls and hattled
towers, which give it an imposing aspect. It stands on
an eminence and is 4 ldlomet. distant from Florence. Tt
results from vecords that its existence dates from the he-
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ginning of the XL century, The eastle was owned, during
several cenfuries, by the Alessandri family, by whom it was
sold in a decaying condition in 1827. But in 1850 having
become the property of Mr. Temple-Leader, an American, he
thought of restoring it to its original state, and entrusted
the hard task to the Architect Gruserpre Faxcrrii, who
steceeded in giving the construetion the very character
of the medisval monuments. The inferior corresponds to
the exterior. It is worth visiting. Open on Sundays and
Thursdays: gratuity, 1 lira.

XTIT.—To Vallombrosa (Casentino).

From Florence to Pontassieve. The trip is very much
shortened by the Firenze-Sant' Ellero-Salting line, Return
tickets:—1I. class, L. 10.60; II., 9.25; 111, 8.10.

Starting from the Central Station—5 kilomet., Porla
Croce.—6 kilomet,, San Salvi (p. 134). The right bank of
the Arno is followed. High up. on the left, Fiesole.—13 Ki-
lomet., Compiobbi.—17 Ll]ume . Siect.

_9] kilomet., Pontassieve. (Inn:—del Vapore.) Car-
riage to Pelago, L. © to 6. _Poniassieve was founded by
the Florentines in 1868 it is situated at the point whera
the Sieve and the d1no meet.

To Wallombrosa. We cross the Sjeve over a bridgs cmtetructed
by BARTOLOMEO ANMANATE by ovder of Cosmo 1. ds' Mediei in 155 2,
thien taking fthe road on fhe right we arrive, affer an hour, at

—Pelago. (Inn:—delle Pace) Mules for }aillmei'unfe(: L.3a.- Tha
Guelfs defeated by the Ghibelling in Florence on the 24. ot Fehruary
1248, took refuge in this village.

—Paterno. Forests of chestnuts are crossed. Vallombrosa.

— After Ponlassiere the railway arrives at—26 kilomet.,
Sant® Ellero (111 met.), an insignificant village with an
ancient Castle. From here we go in about an hour, by a
eocged railway, to Saltino. The tract is 8 kilomet. lr}ng
After—2 kilomet,, Donnini. The Ciliana hill is passed by
before reaching—4 kilomer. and ahalf, Filiberti, at the
foot of the Pratomagno chain.—8 kilomet., Saltino, 950 met,
(Hotel Vallombrosa, on a fine position, pens. L. 12.  Grand
Hotel Castello di Acguabella, pens, L. 15.)

—Then passing by Villa Resse, the carriage road, cros-
sing a splendid forest of firs, takes one, in 25 mmutr*s. o
th-s} eplebrated *Monastere di Vallombrosa, a monastery of
Eenedectines founded by 5t Gualbert. le Connts Guidd
and other wealthy eitizens greatly contributed to its gran-
deur, so that it became the richest abbey of Tuseany. The
environs -are stupendous, and with their mounts and vales
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reeall to one's memary the most charming sites of Switzer-
fand. In 1809 the French carvied away many artistic trea-
sures and the library. In 1869 the convent was secula-
rised, and is presently the residenee of the Regio Istituto
Forestale. The ancient Foresteria is now the Holel of
the Oroce di Savoje {(room from L. 3; board, from L. 7
to 12). ‘

—Ta met. above the abbey is the Bowiforio del FPare-
diso, now & dependence of the Cyoce Rossa, where St. Gual-
bert dwelt, and whence a *splendid view over the Val-
darno, Florence and the sea down to the far off Carrara
18 enjoyed. a view which inspired Milton when he wrote
his Paradise Lost.

To ascend the Pratomagno Lill and to attain its summit
called La Seccliefta, 1580 met. high, an hour is reguired
(to the guide, 1 lira), during which woods of fir and beeeh-
‘trees and meadows are passed, The view North and South
is obstructed by lofty mountains; East extends the Casen-
tine distriet with Mount Falterone, at whose foot the Adrao
issues: West we see Florence, Mount Cimene, and, in the
distance, the sea.

A voad from the Prafomagno by San Nicolo takes one
to Poppi (p. 139).

XIV.—To Camaldoli and Alvernia.

From Florence to Pontassieve (p. 1535). Carriage fares:—From
Positassieve to Stia, by a one-liorse carriaze and for a single person,
L. 12; every additional person, L. 6. A two-horse carviage and up
to four persons, L. 24; every additional person, L. 5. Cheaper con-
tracts may be made with the Casentine vetturini coming almost
every day to Pontassieve.

Tourists wishing to wvisit the Sanclparies of Vallvmbvosa, Vernd
and Canaldoli in a single day shonld perform the following iti-
nerary :—

From Florenee by Pontassiere to Vallombrosa and back fto Pe-
laga; then fake the road, going to Verna, deéscend o Bibhiena and
proceed directly to Comalifofi, For the retnrn bo Floyende one musf
o down to Stice, and then follow ihe road ealled le Copstenia down

o Pontassieve. Tnstead of taking the carringe road to Siéa, one
can follow the path leading lvom Comaldel! to Pralgvecchio. pas-
sing by Moggiona, and then by la Consuma go to Ponfassicve.

The Sieve bridge (p. 135) erossed, take the road going to
Conswima, On the right are the hills of Camperiti, Selvo-
pidiet, Palerno, the Castello di Nipozzano, ete. At Phacelo
is an inn where one ean stop duving the night. Then
Borselli is passed : here the road begins to ascend, On the
left, downwards, the village of Coustelnwovo. At the village

= of Conswma is a good inn. Wo leave the Mount Consumic

e
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on the right. The road descends to Cosaccia, the meet of
the Floreniine hunters. On the left is the Badia di Pie-
trafiti.  The road begins to pass by charming vales and
Lills severed with villages and ancient castles, On reach-
ing Scarpdaccic we furn to the left to go to Stin; beyond
the picturesque Cuastello di Romera the road bifureates:
that on the right takes to Prafovecclio.

—ntia-Pratoveechio. 2000 inhab.; 4456 met. (Alpine
Station at Pratovecelio: Hotfel Bastieri.) Railway station.
Post and Telegraph office. Guide, 1. 3 a-day and meals.
Horses, 1. 3: donkeys, L. 2 and fodder. Carriages from
Stig to Camaldoli —One-horse earriages, L. 15; two-hor-
ses, L 20, From Stiz to Vernn, two-horse carriages, L. 25
and fodder. »

The swmall town of Prafevecchio is in a smiling situa-
tion, and presents a gay and merry aspect. It has heen
under the dominion, first of the Counts Guidi, and then
of Florence.

Proceding along the beantiful valley we come, after a
short time, to the ancient Terre di Porciano, whers,
‘according to tradition, Dante was kept a prisoner after
the battle of Campaldino. The Casentino distriet was a
fayourite resort of Dante, and it is said that he wrote the
eanto of Franceseca da Rimini in the Castle of Romena
(see above).

The scho of Porciane repeats distinetly a hendecasyl-
Iabic word.

—We go on passing by the Ciliegiafa. at a short dis-
tance from the Buca del Tesoro, In 1838 ancient Etrus-
can arms and bronzes were discovered there, We then
veach Capo d’drno where, at 1854 met. ahove the sea-level,
is the source of the drno.

Near Mount Falterona is *Prafo al Soglio, with a splen-
did view, and passing Prato Berfone we come to

—The Eremo of Camaldoli (1122 met.), a hermitage
in the shape of a castle, with four towers, and founded
by 5. Romualde in 10652

Interior. There ave thirty cells, each of whieh wifh a small or-
ehard aldjoining. The cell delle palle (50 called after the coat-ofs -
arms of Ghe Medici there senlptired) is s=ajd to have been qon-
strueted by order of a princess of that family, in order o expiafe
the sin committed by introducing herselt into this convent in a male
dress.  In. the cell of St. Francis is the portrait of this Saint by
SPAGNOLETTO, The ehitrch contains objects of art of liltle yalne,

Two roads lead to Camaldoli:—that on the vight, passes
by Prato al Fiume; that on the left, which is generally

FLORENCE. ke i 2
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preferved, erosses a forest, and then, running along a small
lake, comes to a spot where are three erosses, erected there
to prevent women proeeeding towards the hermitage, On
approaching Camaldoli the forest, whose fir-trees were hy
Dante called living poles, becomes move and more inte-
resting.

—Camaldoli, 828 met. (Grande 414’1&?@0* full pens.,
L. 12, On the ground-floor of the ex-abbey is a tavern.)
Also this eelebrated convent looks like a castle. Some
Camaldolese monks became celebrated ; amongst these we
mention :—Guido Monaco, the inventor of the musieal
gamut, and the eosmographer Fra Mairo. The hall, that
served for the scientific congresses, whieh were attended
by all the Florentine scholars of the Mediei epoch, and
which gave origin to the eelebrated Dispute Camaldolensi,
is still to be seen intact.

The Church has pictures by Vasarr, one by Rarrari-
LINO DEL GamrBo, representing Christ worshipping in the
desert, eto. The archives and the library were dispersed.

Touum wishing to go directly from Stia to Camaldoli,
must pass by Ama Lonnana, Tmzi’ohno Vellano, Segatt(w,.
Prato alle Coccie and Bernardina,

To Yerna.

From Camaldoli to Verna, or dverna, or Alvernia, in
7 hours. For guides, ete., inquire of the KRR, Fathers, or
of the innkeepers. {I‘ur charges, see p. 126).

—A carriage-road, constructed by the commune of Poppi,
leaves on one side the ancient iatrtfumg path, which once
was the only road connecting Camaldoli with Verna. The
gonvent was founded by St. Francis (1214).

The mountain, surrounded by gquite a bulwark of rocks
and eliffs, Iooks like a huge heap of ruins, thrown there
together hy some cataelysin.

The Chiesa Maggiore has *stupendous terracotta works,
by the Deina Rossia. Leaving the chureh and passing
through a Loggia, restored in 1840 by Luier ApemoLro,
access is had to the Sanfuario delle Stimwnate, erected on
a large block protruding from the mountain. "The Muasso
Spicco, a mass of stone jutting almost totally out of the
rock and looking as if it were suspended in the air, is
worth visiting. In a cavern, St. Francis's bed, namely
the stone on which the Saint often slept, is to he seen.
The convent is now an Alpine Hospice.

—To aseend the moint, the stupendous fir forest sur-
rounding the menastery is cressed; on atfaining the sum-
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wit, the cliffs and rocks with their dreadful ravines pre-
sent such beauties, that Ugo Foscolo exlaimed:—0OR, &
fossi pittore! (O, if T were a painter!).

—Then the Masso di Fra Lupo is passed, so called
after an outlaw named Lupo (Wolf), who having heen con-

+ verted by St. Franeis, hecame then a friar under the name
of Fra Agnello (Father Lamh). Lastly the *Penna di
Yerna (1269 met.), with a small chapel, is reached. The
brink of the rock is surrounded by a railing, so as to
allow the tourist to freely admire the wild heauties of
the preeipice underneath, and the panorama offered by
the valleys of the Arno and the Tevere, the provinees of
*Aneona and Perugia, the Mount Titano, the Sasso di %i-
mone, ete,

—Chiusi is half-an-hour off. Tt is helieved that Mi-
chelangelo was born there during the time his father, Lo-
dovico Buonarroti. was a podestﬁ of the Florentine Re-
public (1474).

—Un deseending the nlmmtams, the fertile valley of
the Corsalone is crossed:; we then pass by Santa Maria
del Sasso, a convent erected by Laurence the Magnific on
reguest of Fra Sayvonarola, and stop at

— Bibhiena. 6296 inhabitants. (Inn:—Admaresi, with
earriage service.) Post and telegraph Office.

The small town (met, 418.20) is situated on a verdant
Lill. Its castle was devastated by the conquering Guelfs
after the battle of Campaldino. In 1509 the Seigniory of
Florence ordered the town to be dismantled, as a punish-
ment for its having given refoge to Piero and Ginliano
de’ Mediel, then outeasts. Bibbiena is the birth-place of
Cardinal Dovizi—Eknown under the name of Cordingl Bib-
biena (b. 1470), a friend of Leo X. and author of a co-
wedy enfitled Calgndra—of the burlesque poet Francesco
Bernid, ete. In the Church of San Lovenzo are two bas-
reliefs by the Drrnoa Roeeia representing:—The Birth of
CUhrist, and the Deposition.

From Bibbiena fo Pratovecchio, nn fhe Arezzo-FPratovecelio-
otin ding, By rail. 14 kilomet. 1. elass, L. 1.55; 1L, L. 1155 IIL
45 eent.

—5 kilomet. Poppi. 6822 inhab, (Hotels:—Michelangelo e Gelati,
Venossi, Morvicce e Morinie.) Post and felograph Office.

Also this town is built on a hill {435 met). Poppi is celebrated
in the Florentine history becanss Count Simone Guidi had here the
renunciation to the dominion of Florence signed by the Duke of
Athens. The fine Paluzzo Prefordo (1230) iz the work of LAPo, fa-
ther of Arnolfo di Cambio, W ho took it as 2 model for f_unsh'tlctin;r
the Palazzao della Fignor ia in Florence. Ab the top of the flight of

y
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steps leading fio the upper stories is a caryatide represanting Count
Guido Novello. The Guidi family reigmned fully five centuries over
this fiown. The wine of Poppl is renowned.

—About 1 kilomet, off is Cerfomoindo, an ancient convent founded
by Guido Novello, In the Choir—*The Annunciation, by NERI DI
Breor (1466),  Then, going along the left bank of the Arno we come
to fhe Pianura di Campaldino where, an the 11th. of July 1280,
tihe celebrated battle took place in which Buonconte da Montefeltro—
Wwho had hercically fought at the side of Dante—fell.

7 kilomet. Porvena.

14 Lkilomet. Pratoveechio-Stia (p. 137).

XV.—From Ilorence to Pratolino. To Montorsoli by
rail. We leave the train to go to Prafolino. The Yilla
Pratolino was, during a long period, a granducal resi-
dence, and presently it belongs to Prince Domidoff, Tha
palace was built by Buoxrarewry, by order of Francis, son
of Cosmo I. de’ Medici, who gave here reception to Bianca
Capello (p. 180). During a long time nothing remained of
its past grandeur but a splendid park and a colossal statue
by Graw Bornoesa representing the Apennine; presently,
however, it has been in part restored, and the grounds re-
moderned, From Pratolino we go to

—Monte Senario, an ancient convent of friars of the
58, Annunziata, built on a hill 825 met. above the sea-
level, between the Val d'Arno and the Valley of the Sieve,
called il Mugelio.

XVI.—Ineontro is a small convent of Franciscan friars,
in the middle of a small forest of firs, on a hill overlooking
the Arno and the village of Compiobbi. By the gate ot
San Nicold one can go in earriage as far as the <hurch of
Villamagna, thence on foot, in half-an-hour, to the convent.
The fine road crosses the plain of Bagno ¢ Ripoli, and
slichly ascending through vineyards and forests of firs and
oaks, takes us in two hours to Villamagna.

XVIL—Monte Morello is the name of a two-cusped mount
which sends its spurs almost as far as the first honses of
the Florence suburbs. The tram goes as far as Castello,
then, on foot, or by donkey, erossing the Torve della Ba-
racea and Buca della Neve vineyards, the mount’s summit
is attained. At Torre della Baracea we see the spring
which supplies with water the poreelain manufactory of
Doceig, The woods roundabout belong all to the Map-~
guises Ginori, We descend to the small village of Morello
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and then fo Sesto, whence the tram will bring us back
to Florence.

—Chianti. Tourists desiring to taste the most re-
nawned Tuscan wine on the very spot where it is pro-
duzed, should pay a visit to Greve di Chianti, or to Ca-
stelling, or to some other of the villages seattered among
the enchanting hills extending South of the gates beyond
the Arno.
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Correctional, 4.
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Toura, 15.

Tawer of Giotto, 16.

o.
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INDEX,
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— Gino Capponi, 120
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— 8. -'\]'1011{}:11&. 104,

8. Gallo, 104,

. Michele, 104,

. Monaca, 8k

. Spirifo, 5.
Stefano, 63.

TE!! me (d?]]ﬁ} 62,

Tornahuori, 86.

Vacchereceia, 62,

— ‘v.'i,-z:nu Nuova (del-

- 27 Aprile, 104.
\1}’;}1& jJura di Genova,
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Tk,

me-s, Principal, 6.
w.
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Water-clogefs, 4.
Wine shops, 2.
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S. PELLEGRINO

Stazione balnearia e elimatica di primo ordine
(altezza metri 425 sul mare)

DA MAGGIO A OTTOBRIE

L]
Grandiosi Saloni per hibita. - Nuovo Stabli-
limento Balneare con 100 camerini di lusso, di
1.* g 2* classe; sale per doceie, inalazioni, massaggi,
bagni a vapore, idroelettrici, all’acido earbonico (primi
in Italia) elettroterapia, ginnastica medica, tremulo-
terapia, ecc. Vasto parco, viali, portici per passeggio,
spettacoli, concerti. Numerosi Alberghi d'ogni ordine.
Oltre 1500 camere ammobigliate in case private.
Servizio medico e ¢hirurgico permanente,

L’acqua minerale alcalina di S. Pelleqrino, batteri-
camente pura, € insuperabile per combatiere
LA DIATESI URICA: La | INGRANDIMENTI epa-
gotta, la renella, i cal- | tici, consecutivi ad in-
coli renali, vescicali, fiammazioni, malaria
epatici; - ed alcoolismo;
| CATARRI vescicali, |IL DIABETE, LA NE-
gastrici, intestinali; | FRITE E LA POLI-
GLI INGORGHI e gli| SARCIA.

E bibita eccellente, temperante, aperitiva,
igienica, ottima per tavola.

8i vende in bottiglie presso tutti i depositi
d'acque minerali e presso le principali farmacie del
Regno, e si spedisce anche direttamente dalla Societa
Anonima delle Terme in 3. Pellegrino in casse da
50 e da 24 bottiglie.

Gratis la deftn Societd spedisce fo Guide -
i strata di 8. Pellegrine a chi ne faccia vichiesia,

I @ 0 & 8

o _|

o0 9 9 9 0 6 0 0 650 5 8 0000006 0S0 808
TREVES HANDBOOKS, 1902-1803 {(Florence l‘Iﬂ‘



MILANO — FRATELLI TREVES, EDITORI — MILANO

Reecentissime pubblicazioni

La PRINCIPESSA
*» BELGIOJOSO

1 suoi amici e nemici - il suo tempo
Da memorie mondane inedite o rare
e da archivi segreti di Stato

DI

RAFFAELLO BARBIERA

Un volume di 450 pagine con un raro vitratlo della
Principesszsa Cristina Belgiojoso-Trivulzio.

Terzo migliaio. CINQUE LIRE.

Giulio Cesare

SECONDO VOLUME DI

LA GRANDEZZA E DECADENZA DI ROMA

U GLIELMO FERRER G

Un volume in-16 di 570 pagine: CINQUE ILIRE.

Vouume 1: L conquista dell’ [mpero

Quarto migliaio. - Un volume in-16 di 540 pagine. - Cinque Lire.

“are comm. e vaglia ai Fratelli Treves, editori, Milano.
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L SEGOLO XX

RIVISTA POPOLARE ILLUSTRATA

Esce ogni mese. - Piny di 100 pagine. - Pin di 80 incisioni.

Ogni numero & un volume che contiene da dieci a dodiel
articoli vari, illustrati complessivamente da non meno di ot-
tanta incisioni, e viene posto in vendita in tutta Italia a

Cinquanta Cenfesimi.

Riuniti in fing d’anno i dodici numeri, il eui prezzo nom
¢ che di SEI LIRE, formeranno una splendida biblioteca
di pitt che milleduecento pagine illustrate da

MILLE E P1U INCISIONI,

la materia di dodici volumi, a comperare i quali non baste-
rebbero QUARANTA LIRE.

Nei dodiei diarii mensili si avra una storia compiuta e
illustrata dell’anno, un indice prezioso per ricostruire e rivi-
‘vare in un tempo passato.

I SECOLO XX avra a collaboratori i pin illustri let-
terati italiani. — Il primmo Numero contiene:

Canto di Festa per Calendimaggio
i GABRIELE D'ANNUNZIO.

L'illustre auntore della Francesca da Rimini inaugura le
pagine del Secolo XX con questa ode, in eni canta non gia
la festa dei fiori, dei ganti, dell’amore dell’antica Toscana, ma
il Calendimaggio dei nuovi tempi, la festa che affratella i
lavorateri di tutte le nazioni, — Gabriele d’Annunzio ha pro-
messo anche per l'avvenire la sua assidua collaborazione al
Secolo XX, e fin d'ora ci autorizza a promettere un suo racconio:

MALATESTINO DALL’OCCHIO.

Associazione annua, L. 6 (Est. Fr. 9) Il numero, 50 cent.
Abhonamento di saggio sino al 31 Dicembre: L., 3,50 (Estero, Fr, 5-'

L Dirigere comm. e vaglia ai Fratelli Treves, editori, Mil
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GIORNALE PER LE FAMIGLIE Lo

UILLUSTRAZIONE =&
G 10 1 e, | OPOLA R E

I_W -
Ogni setlimana una dispensa di 16 pag. di testo a 8 col. o 10 0 12 incisioni.

Nel Regno 3) lire I'anno

{Per 1'Estero, franchi 8).

Trentanovesimo volume! B il volume che si comincia que-
st'anno. Quale elogio, quale raccomandazione migliore per un
giornale?... L'accuratissima, brillante, simpatica InnusTRAZIONE
Poronarg, il vero, il solo giorna.le delle famiglie ita-
liane, @ Tamico dei giovani. E il giornale d’attualita e
di cunoslt& pill ameno, pin vivace. Presenta tutti i fatti
importanti della settimana; li presenta collo seritto e
con numerosissimi disegni dal vero dovuti alle primarie ma-
tite. Gli scritti dei pin celebri autori passano su queste
pagine, dove, scelti dalle letterature dei due mondi, si pubbli-
cano in ogni nuwmero interessantissimi Racconti della do-
menica. Le novitd della letteratura, della seienza, delle belle
arti sono largamente illustrate e si pubblicano composizioni
originali di musiea scritte apposta per I' lunusTrazions
POPDLARE, da egregi maestri. — Oltre a grandi romanzi,
quest’anno si fara luogo anche a squisite commedie da
recitarsi in societa. LILLUSTRAZIONE POPOLARE illustrera
riccamente quest'anno colla penna e col disegno la tante atfesa
ESPOSIZIONE D’ARTE DECORATIVA che avid luogo
a Torino, e riserva altre gradite sorprese ai suoi gentiliabbonati,

I ITustrazione Popolare & il solo giornale per le famiglie

FREMID : YEGLIE DI NATALE. Splendide pubblicaz. in-folio in
¥ carta dilusso riceamente illustrata, con coperting a colori.

BT Per avere dirilio al wmw al prezzo d'associazione annud ag:
giungere centestmi Estrw 1 Franco).

‘gere commissioni e vaglia ai Fratelli Treves, editori, Milano,
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3+ ANNO IV — 1902

Corriere lllustrato

DELLA DOMENICA

Giornale settimanale di 12 pagine in grande formato —
CON PAGINE A COLORI

E un giornale di attualita, che illustra gli ayvenimenti pin
drammatici del giorno

IN GRANDI PAGINE A COLORI

Di tutti i giornali consimili che si pubblicano in Italia, &
guello che viene accolto con maggior favore dal pubblico per
1a hellezza dei disegni eseguiti dai pin lodati illustratori del-
T'attualita; per Paccurata colorazione che da l'aspetto di veri
guadri alle grandi pagine; per la prontezza con cui illustra
i fatti del giorno; e per la varieta degli seritti scelti con
grande cura. Nelle sne pagine si seguono racconti oltremodo
interessanti; articoli 1i scienza, d'arte, di letteratura, di ou-
riositd, tutti accompagnati da numerose e belle illustrazioni.
In ogni numero, Concorsi a premio.

Tutti questi pregi formano del Corgiere TLLUSTRATO DELLA
Douenica il primo dei giornali illustrati a colorie lo
rendono meritevole della

IMMENSA DIFFUSIONE

che si & acquistata nei suoi tre anni di vita.

Centesimi #© il numero - Lire B l'anno (Estero, Fr. 8).
PREMIO A SCELTA

YERDI E IL FALSTAFYF. Splandida pubhlicazione in-folio su earta
di Insso, riccamente illustrata, con coperta in eromolitografia e una
tavola a colori. — Oppwre; INGLESI E BOERI, attraverso
PAfrica Australe e il Transvaal, Elegante vol. in-§, illustrato da
60 ine., 28 ritratti e una grande tavola a colori del Teatro ‘della Guerra*

[ £ PB‘?' avere divitto al premio, al presso dassoctazione annud ag-

giungere centesimi 650 [(Estero, 1 Franco). ;

Dirigere commissioni e vaglia ai Fratelli Treves, editori
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ANNO V. - 1902

L ORRIERE
e SSIGNGER

Col progresso dei tempi il gusto si & andato sempre pid
raffinando ed il bisogno di vestire bene e con eleganza & pe-
netrato in tutte le classi sociali. 11 nostro stabilimento,
merce il suo grande sviluppo, & in grado di offrire alle si-
gnore per soli centesimi ({3 il numero - lire & ’anno -
un giornale di meoeda di gran formato, di otto pagine, setti-
manale, ricco dincisiont di mode e di lavori con annesso ad
ognt numero un

Elegante Modello Tagliato
. m DUpplemento Jetterario

composto di 8 pagine d’uno dei
ROMANZI PIU INTERESSANTI DEL GIORNO

FIGURINO COLORATO in prima pagina

1 soltanto per rendere popolare il buon gusto e I'eleganza,
per aiutare le signore che mon possono permettersi il lusso di
rivolgersi a grandi sarte, ch'® nato il CoRRIERE DELLE SIGNORE.
Il nostro giornale & per le signore di una vera ecomomia,
perche coi suoi 52 modelli tagliati annui, senza bisogno di
sarta, possono eseguire i loro abbigliamenti da s&. T disegni
di lavori sono ufili e di facile esecuzione; le spiegazioni
delle incisioni chiare e precise.

Centesimi 2O il numero. - Lire & ['anao.

{Estero, Franchi 8).
PREMIO + Il dolce far miente, romanzo di A, Caccianiga. Hle-
« gante volume in-16 di 320 pagine. (Per aver diritfo al pre-
mio, al prezzo d'associazione agginngers Cent. 50. Estero, 1 franco.

‘rigere commissioni e vaglia ai Fratelli Treves, editori, Milano,
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Favoloso buon mercato

I ELEGANZA

» . Esce ogni 15 giorni in 8 pa-
Per sole € lire 'anno  gine i gran formato a 3 co-

(Per I'Estero, Franchi 9). lonne. Ogni fascicolo con-
tiene circa 80 magnifiche in-

cisioni di mode e lavori, una grandissima tavola di ricami e modelli,
oppure nn modello tagliato d'oggetti d’altissima novitd. Spiega-

zioni delle incisioni e degli : E
annessi chiare e precise, Cent.ml 30 il numero

DB[IIEI B ga ﬂ Zﬂ 81 fa pure un'edizione spgcifzie COn uno splen-

dido figurino colorato in ogni numero.
Per PITALIA: L. 10. — Per I'Estero, Fr. 15.

< Giornale settimanale per le signore e le signorine

. . ;
[ B0Q (-t
Centesimi 10 il numero OD A

¥ ANNO XIV - 1902 <&

Ognl settimana, un numero di 16 pagine in—4 con pid
di b0 ineisioni; in ogni numero uniamo gratis
un modello taglin.to d’oggetti d’abbigliamento d’alta
novita. Al primo numero d’ogni mese & annesso un ele-
gantissimo figurino colorato. Romanzi o racconti morali,
ricatte, economia domestica, regole di buona societa e i mi-
gliori metodi per aceudire una ecasa.

fl numero separato col figurino colorato costa 2@ centesimi.

Dirigere commissioni e vaglia ai Fratelli Treves, editoriM
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Let'!ula |1Iustrate
per i hlmh.l
1['0'3

NEL REGNO 3@ LIRE L'ANNO

(Estero, fr. 6 "anno).

Esce ogni sattlmu,na. in otto pagine in-4 contenente pregevoli raceonti

eleganti poesie, bozzetti drammatici, seientifiei. morali dei nostri plTi

gtimati st.rlfturl nonehé giochetti varii, divertenti; numerosi disezni

di ehiari artisti 1lluﬂtrs.no gli seritti. I1 suo prezzo mite lo rends acces
sibile alle pil modeste fortune.

Esce ogni giovedi in 8 pagine riccamente tllustrate.
Cepntesimi 5 il numero,

GRANDE

ALFABETO ITALIANO

24 paging colorate 8 24 di testo con splendida copertin In celori g cro: Xa. &.

Ogni pagina in-folio grande, colle figure colorate, ha il suo testo di
risecontro che segue in or dine grafico 1 soggetti rappresentati, — Il teato
e compilato sulla scorta degli mltimissimi dettati didattiei.

Alfabeto e Sillabario

<« coN ANIMALI =

Edizione economica a gran buon mercato. 20 pagine a colovi.
Centesimi 5.

Slaario MistealolPrime Letbure

PER

I BAMBINI | I BAMBINI

20 tavole a colori o 20 pagine di testo | 20 tavole a colori ¢ 20 pagine di tosle
' LIRE TRE. LIRE TRE.

“rave commissioni e vaglia ai Fratelli Treves, editori, Milano,
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EDMONDO DE AMICIS

CAPO DD ANNO

PAGINE PARLATE

5' &

edizione. = Un vol. in-16 di 430 pagine - QUATTRO LIRE

(EDIZTONT 15-16)
La vita militare. 50.* impres- | Alle porte d’ltalia. Nuova edi-

sione della nuova ediz. del
1880 riveduta, con 'aggiunta
di due bozzetti . L. 4 —
Novelle. 20,2 impressione della
nuova edizione del 1888, ri-
veduta dall’autore, con 7 di-

gegni di V. Bignami. 4 —
Marocco. 15.% edizione. 5 —
Dlanda. 16.2 edizione. . 4 —
Costantinopoli. 27.* edizione.
Due volumi. 6 50

Ricordi di Londra. 24. & edizione,
con 22 disegni, . . 1 50
Ricordi di Parigi. 17.%ed. 3 50
Ritratti letterari. 3.2 ediz, 4 —
Poesie. 10.% edizione P e
Gli amici 18.2 edizione. Due
volumi. . . . .
Cuore. Libro per i ragazzi.
265.* edizione. . g

zione completamente rifusa
ed ampliata dall’autore, 9.%
impressione . . L. 3 50
Sull'Oceano. 242 ediz. b5 —
Il romanzo d'un maestro. 23.*
edizione . 2 —
— Ediz. dilusso, 11 fediz. 5 —
Il Vino. Nuova edizione in-186,
illustrata, 2.*impress. 2 50
Fra scuola e casa. 7.2 ed. 4 —
La maestrina degli operai. Rac-

conto. 3.* ediziome. . 3 —
Ai ragazzi. Discorsi. 8.* edi~
zipne ., . . 1 —
— Edizioné d1 ]ussn . b —
La carrozza di tutti, 156.* edi-
zione . . . . 42—
Memorie, 7.2 edlz 3 B0

Ricordi d'infanzia e di scuola:

53 edizione. o+ & a 4 =

(EDIZIONT ILLUSTRATE IN-8)

Alle porte d’lta.a. Con 172 di-
segni di . Amato L. 10 —

Sull'Oceano. Con 191 disegni
di A. Ferraguti .10 —

Marocco. Con 171 disegni di
8. Ussi, C. Biseo.2%ed. 10 —

Costantinopoli. Con 202 disegni
di C. Biseo . . 10 —

La vita militare. Con disegni di
E. Matania, D, Paolecei,
Eduardo Ximenes, G. Amato.
3.% pdizione. 18—

Olanda. Con 41 disegni e la
cartadel Zuiderzee. L. 10 —
Gli amici. 17.* ediz. illustratada
G.Amato, E. Ximenes. %
Cuore. Con 200 disegnidi Fer-
raguti, Nardi, Sartorio. 10 —
Novelle. Con 100 disegni di
A, Ferraguti, . . . 10 —
Il Vino. Ill. da Ferraguti, Xi-
menes ¢ Nardi, . , 6 —
La lettera anonima. Conferenza,
illustrata da M. Pagani ed
Ett, Ximenes . 3 — -

Dirigere commissioni e vaglia ai Fratelli Treves, editori, EI}“
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(ABRIELE D ANNUNZIO

I ROMANZI DELLA ROSA:

o LT O e S S e - B S S
L'Innocente . . 4 —
Trionfo della Morte : 5 =
I ROMANZI DEL GIGLIO:

~ I..Le Vergini delle Rocee 5 —
II. I.a Grazia. ™
{Il. I’ Annunciazione.™*

I ROMANZI DEL MELAGRANO:

M ENBee . . o .5—~
f.a Vittoria. * Tuonfo de]la Vita.
POESIE:
£anto novo; Intermezzo. . . . . . 4 —
L’Isottéo; ld. Chimera. . . 4 —
Poema paradlslaco Odi navali . 4 —
* Laudi del Cielo, del Mare della Terra e deo‘li Eroi.
MISTERI'.

Persefone. ™ Adone.* Orfeo.*
DRAMI:

La Cittd morta, tragedia in 5 atti. 4 —
La Gioconda, tragedia in 4 atti . .o 4 —
La Gloria, tragediain b atti. . . . . . 4 —
Francesca da Rimini, tmgedm in b atti, T 50

Legata in vera pergamena . . R

I Sogni delle Stagmm
Sogno d'un mattino di primavera. . . . . . 2 —

* Bogno d'un meriggio d'estate.
Sogno d'un tramonto d’autunno . . . . . . 2 —

* Bogno d'una notte d'inverno.
Sigismondo Maletesta.
La tragedia della folla. } di prossima pubblicazione.
Frate Sole.
= L’Alessandreide, trilogia.

L’allegoria dell’ Autunno RESLS
i.a Canzone di Garibaldi . . . 150
In morte di Giuseppe Verdi, canzone. 1 —
sEfa L - Nittor Huego o o5 ; . 1 —

ore commissioni e vaglia ai Frateili Traves, eﬂ:torl Milano.
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GABRIELE D’ANNUNZIO
Francesca <
s> 4. Riminig

Tragedia in versi Iin cinque atti

Un vol. in-8 stampato in rosso e nero su carta a mano con carat-
teri appositamente incisi sul tipe del XV secolo, con iniziali 8
disegni di 4, De Karolis, — Legato in tela con fregi d'oro:

Lire 7¢5 0.
Legato in pergamena con fregi e nastri di stile antico:

ILire 12.

Le -Novelle /s

L e Pescara

Lag vergine Orsola. La fine di Candia.
La vergine Anna. La fattnra.

G1li idolatri. I marenghi.

L'eroe. La madia,

La veglia funebre. Mungia.

Lia Contessa d' Amalfi La guerra del ponte.
Lia mortes del dunca d'Ofena. Turlendana ritorna.
Il traghettaiore. Turlendana shro.
L'agonia. I1 cerusico di mare.

Quattro Lire. - Un wolume in-16 di 470 pagine. - Quattro Lire, 2

. Dirigere comm. ¢ vaglia ai Fratelli Treves, editori, Milp
i
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OPERE

CORDELIA

RACCONTI ¢ BOZXZETTI.

.

Il regno della donna. 7.% edi-
zione, L, 2—

Prime bafﬁaghe. 4.2 ediz, 2 — |

Dopo le nozze. 8.7 ediz. 3 —
Racconti di Nalale.
— In-8, ill. da Dalhono, Mac-
chiati, Colantoni. 4% ed. 4 —
Alla ventura, illustrato da Gen-
naro Amato, 2.7 ediz. 4 —
Casa altrui. 9.7 edizione 1 —
— In-8, ill. da 24 dis. di Ma-
tania e Bignami. 2% ed. 8 —

2.%ed. 850 |

Vita intime, 10.* edizions. 1 —
Al aperto, ill. da Ferraguti,
Nardi o Amato, 2 ed. 4 —
I wostri figli. Edizione formato
| hijou, stampata a colori. Se-
| conda edizione . . .3—
Nel Regno delle Chimer e, no-
velle fantastiche, In-8, con 86
disegni di Amato, Dalbono, e
Ferragnuti. 2.* edizione, b —
— Fdizione in-16 con fregi di
E. G. Chiorino. 2.* ed.. 8 —

RHOMANZI

Catene. 2.* edizione . . 350
— In-8, ill. da 32 disegni di
A. Bonamore. 3.2 ediz, 4 —
Per la gloria. 2. ediz. 350
Forza irvesistibile. 22 edi-
CARTTTE: e e R oA o )
LIBRI PER

Piceoli eroi, 40." edizione 2 —

— In-8, ill. con' 26 disegni di
A Ferraguti. 31." ediz, 4 —

Mondo Piceino. In-8, ill. con

15 inecis. 6.* edizione. 1—I

Mentre neviea. In-8, ill.
12 incis. 4.* edizione .

Con
o

=

Il mio delitfo. 4.7 ediz. 1 —
— In-8, ill. da Colantoni. 3 —
Per vendella. 4.2 ediz. . 1—

— In-8, ill. da A. Ferraguti
e (. Pennasilico. . 4—

Llincomprensibile. 2 ed. 8 —

X RAGAZZT.

Nel regno delle fate.” In-8, ill.
da Dalbono. 3.* ediz. 750

11 castello di Barbanera. In-8,
ill. da Paolocei. 2.2 ediz, 2 —

—Ediz. di lusso. 2.* ediz. 4 —
I nipoti di Barbabiance. In-8,
ill. da Matania. 2.* ediz. 4

——

TEATRO.
Teatro in Famiglia, commedie pei giovani. Un volume in-8

con 18 disegni di Gennaro
naldo Ferragnti

Amato, Sophie Browne e Ar-
2 50

1 meglio un uovo ugp;l C-ll& una, ga,llm.a, (T.O:I:Da-lll Rosefifa; Quandu

manca la gatta...
Grringoire, opera in un atto,

A. Scontrino., Riduzione per

~—— Bolo testo . . . .

: Diawyolina; Sartine; Mondo in mlma,tura..

pmo]e di Cordelia, musica di
canto e piancforte . . b—
AR . 1—

-are commissioni evaglia ai Fratelli Treves, editori, Milano.
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eAngelo MOSSO

Professore di Fislologla allUniversith di Torino

LA DEMOCRAZIA

nella Religione e nella Sclenza

STUDI SULL’'AMERICA

2.2 Edizione. — Un volume in-16 di 440 pagine, — Lire Quattro,

FISIOLOGIA DELL'UOMO SULLE ALPI Studi fatti sul
monte Rosa. 2.% edizione aumentata di 3 capitoli inediti @

di 19 nuove incisioni. . . o o Ky B
LA PAURA. Con 7 figure e 2 :‘msoie in fofotfpm sulla fisono-
mia del doiure Sesta edizione . . . s s 05

LA FATICA con 30 figure. b.* ediz, H:-w},'um dall'autore., 4 —

UN' ASCENSIONE D' INVERNO AL MONTE ROSA.
22 pdizione . . e e
LEDUCAZIONE FI ’%‘I A DELL_A GT 0 F’ENTF Colle ini-

ziali dei capitoli viprodotie dalle iniziali del Giolito, celebre
editore del secolo XVI, che rappresentano @ qiuachi pie 0
voga nel 500. 22 edizione . . ) 3 —

LA TEMPERATURA DEL CER VELLG L miume in-8
con 49 incisioni ¢ § favele fuori ftesto. . . . . . 7 560
LA RIFORMA DELL EDUCAZIONE. Pensieri ed ap-
R AT e

IiA RESPIRAZIONE NELLE GALLERIE E L'AZIONE
DELL'OSSIDO DI CARBONIO. Analisi e studi fatti per

"dncarico del Ministero dei Lavori Pubblici nelle gallerie dei
Glovi (Ferrvovie Genova-Novi) e nell’ Istitulo fisiologico di
Torino. Un volume in-8 di 322 pagine, con 88 incisioni e
Dataoaie fuort Tepln. . o e a e Yl e e DO e

= ~

Dirigere commissioni e vaglia ai Fratelli Treves, editor
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OFPER¥E

A. G. BARRILI

T3 libro nere. . . .. ... i
Le confessionidi Fra Gual-

S A 11—
Rabdiohnd,. . con 4 . 1—
La notte del commenda-

R L g 4 —
Castel Gavone. . ... .. =
Come wn sogno . . .. .. 1—

Cuor di ferro e cuor d’oro. 2 —
Tizio Caio Sempronio . . 350
Diana degli Embriaci . . 3 —
Laconguistad’ dlessandro. 4 —

Il tesoro di Goleonda . . 1 —
Il merlo bianco. . . . . . 350
— Edizione illustrata. . 5§ —
La donna di picche. . . . 1 —
Tl vitratto del Diavolo. . 5 —
Lanello di Salomone. . . 350
O tutlo o nitlla . . . . . .4 350
Fior di Mughetto. . . . . : 350
Llalla rupe & . vy o0 . . 350
Il conte Rosso. . . . ... 350
Amori alla macchie . . . 3 50

Illetiore della principessa. 4 —

— TRdizione illustrata. . 5 —
Monsi: Tomé. . ... L. 350
....... 4 —

“Oasa Polidori

La Montanara. . . . . .. 2—
— Edizione illustrata. . 5§ —
Uomint e beslie. . . . . . 350
Aryigo il Savio. . . ... 350
La spada di fuoce .. .. 4—
Il giudizio di Dio . .. ., 4 —
000 )50 M e i 3 50
La signora Awtari. ... 350
g Svend oo Ok T 1—
Seudi e corone . ... .. 4 —
Amori antichi. . . . . .. 4 —
La belle Graziana . . 350
— Edizione illustrata. . 3 50
Le due Beafrici. . « . . . 1—
Terra: Vergine ui o 1—
I figli del cielo. . . . .. 1—
Raggio di Dio . .. ... 1—
T e B e S e 1—
La Castellana s i 350
Il Prato Maledetto. . . . 350
& ST AR S Dy ) i—
Digmante nero . . . .. . 350
Sorvisi di gioventiv . . . . 8 —

Zio Cesare, commedia . . 120
Con Garibaldi, alle porte di Ro-
wa(Mentana). Ed. bijon. 4 —
Victor Hugo. . .

*a commissioni @ vaglia ai Fratelli Treves, editori, Milano. :
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OPERE

PAOLLO MANTEGAZZA

Professore df Fistologia ¢ Senatore del Regno.

Fisiologia della donna. 4.2 edizione. Due volumi, 8 —

Fisiologia dell’odio. Nuova edizione. . . 2 50

@11 amori degll uomini, 142 edizione comp]etameme ri-
veduta. Due volumi .

Le eatasi nmane. 5.2 edmwne Due volunu SN

Eplouro, saggico di una fisiologia del bello. 3.2 adiz.

Dizionario delle cose belle. 2.2 edizione.

India. 42 edizione illustrata . .

Ricordi di Spagna e dell’America Bpagnuola.

Teata, libro per 1 giovinetti, 22.2 edizione

I1 secolo tartufo. 5.* edizione . e

L’arte di prender moglie. 6.* edizione hnou Sgts

L’arte di prender marito. 8.* edizions bijou

Elogio alla vecchiaia. 2.* edizione bijou .

Dizionario d’igiene per le famiglie .

L’anno 3000, sogno. 2.% edizione bijou .

L’Amore, paralipomeni, 2,% edizione, . . . .

Bl
50

OO O O H e i D DD BD QO s 00 =] on

2 B gl 0 R

Pagine sparse (in preparazione).

Almanacce Igienico, a 50 centesimi il volume.

Anno XXXI. (1896). La Bibbia della Salute.

Anno XXXII (1897). Il Vangelo della Salute.

Anno XXXIHT (1898). L’economia della vita.

Anno XXXIV. (1899). Conosci te slesso.

Anno XXXV. (1900). Campar mollo e bene.

Anno XXXVI (1901). L'igiene della wmorale e la
morale dell’igiene.

La Natura, rivista di scienze, diretta da Piono Mawre-
aAzza @ A, Usiort (1884-85). 3 gmssx volumi a 2 colonne
con numerose incisioni . . . N N

L;D.irigera commissioni ¢ vaglia ai Fratelli Treves, editori, Mil- d‘










! 3 ¥ At bt 139
MILANO — FRATELLI TREVE‘S EDITORI — MILANG

Anno XXIX - 1902

L lLLUSTRAZlIlNE

= TEALLA NG

E il solo grande giornale illustrato d'Italia
con disegni originali d’'artisti italiani

ESCE OGHNI DOMERNICA IN MILANO
in 24 pagine del formato in-4 grande
Oltre alla ricchezza delle illustrazioni, eseguite da ar-
tisti e corrispondenti speciali, PILLUSTRAZIONE ITALIANA
ha acquistato una grande riputazione per il suo testo
che ne fa una compiew, e diligente rivista illustrata
degli avvenimenti e personaggi contemporanei sopra
la storia del giorno, la vita pubblica e somale, scienze,
belle arti, g{mwmim e viaggi, teatri, mugica, mode, ece,

COLLABORATORYI PRINCIPALI:
A. G. Barrili, B. Bavrbiera, 4. Caccianiga, K. Custelnitono,
Cordelin, G. d’Annunzio, De Amicis, & Ferrevo. U. Fleres,
G. GHacosa, D. Guwrati, 4. Graf, A. Luzio, K. Mancini,
P. Mantegazza, E. Masi, D. Mantovanwi, F. Martini, G, Mar-
cotti, P. Molmenti, Ada Negri, U. Ojetti, E. Panzacchi, 4. Pan-
zini, Amelia Rosselli, T. Pesci, C. Ricei, 4. Setti, S. Sighele.
A, Tedeschi, . Verga, ecc.
I 52 fascieoli stampati in earta di lusso formano in fine d’anno
due magnifici volumi di oltre mille pagine illustrate da oltre
500 ineisioni; ogni velume ha la coperta, il frontispizio e
indice, e forma il pin rieco degli Album e delle Strenne.

Centesimi 0 il numero

Anno, L. 30 - Semestre, L. 15 - Trimestre, L. 8
(Estero, Franchi 4.3 1'anno)

0 ~ve commissioni e vaglia ai Fratelli Treves, editori, Milano.
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COLUMBIA UNIVERSITY LIBRARIES (ave) A
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Florence and its env I
T -

| M
Margherita

GIORNALE DELLE SIGNORE ITALIANE
DI -GRAN LUSSO, DI MODE E LETTERATURA

E il piu splendido e il pii riceo giornale di questo genere

Esce ogni quindici giorni in 16 pagine in-4 grande, su carta
finissima, con splendide e numerose incisioni, con copia e varieta
di annessi e ricchezza di fignrini. Nella parte letteraria, i rac—
conti e i romanzi sono tutti originali e dovuti alla penna dei
nostri mighori scrittori, e vemgono splendidamente illustrati.
Sono continuate le Chiacchiere del Dottore e 1o Let-
ture sull’Abbigliamento ¢ Lavori Femminili, sul go-
verno della casa. — Coromria serive degli artieoli, interessanti
la donna dei nostri tempi. — In ogni numero, Corriere di Pa-
rigi; Questioni femminili di Donna Clara; Corrieri della moda,
notizie dell’alta societa, piccoli corrieri, ecc. — In ogmi numero.
splendidi annessi, due figurini colorati, tavole di ricami
in nero e a colori, con disegni elegunti, con cifre e ini-
ziali per marcare la biancheria, modelli tagliati, oggetti di
fantasia, e d'adornamento. Nessuna parte dell’abbigliamento
femminile vien trascurata. Anche per la parte che riguarda
la bhiancherla ed i lavori femminili, ei siamo posti in grado
di dare alla nostre lettriei quello che c'e di piit elegante e
di piit moderno.

Disegni di nomi e iniziali a richiesta delle associate.

——# Una Lira il numero ««——
Anno, L. I8, - Semestre, L. 10, - Trimestre =~ =
(Per I'Estero, ¥r. 24 I'anno). RS )
EDIZIONE SENZA ANNESSI E FIGURINI (UL{; 2 )
Gentms’lm. 5o il numero
Anno, L. 10. - Sum., L. 6. - Tram.,lm

Dirigere commissioni e vaglia ai Fratelli Treves, edf







