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Constance Hope (right) with Grace Moore and Valentin Parera

abroad ship bound for Europe, ca. 1934.
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Such Interesting People
Singers, Musicians and Constance Hope
MARY B. BOWLING

SKED if it was possible to keep the many facets of her life
separate, publicist and artists’ representative Constance

Hope responded “Absolutely not!” Indeed, Miss

Hope’s lives—professional, personal, philanthropical and social—
collide and interweave with apparently infinite variety. This ob-
servation is confirmed in the rich contents of her files of corres-
pondence, photographs and other publicity materials recently
given to the Libraries. The Constance Hope Collection, dating
from the mid-1930s, covers over forty years of Miss Hope's as-
sociations with hundreds of great performers, and chronicles her
careerasa trailblazerin the field of artists’and commercial publicity.
In a recent interview I asked Miss Hope what first led her into
the field in which she was a pioneer. “It was an accident,” was her
first reply. But in fact accident had very little to do with it. for
Miss Hope was well prepared from early childhood for all the
roles which she later assumed. Her father, Eugene Bernstein, was
a pianist and musical coach to such artists as Einrico Caruso, Joseph
Hoffman and Edward Johnson, and directed the Russian Trio, a
leading chamber music organization in the United States in the late
19th and early 20th Centuries. The young Constance, for the
privilege of staying up late, distributed programs and tea at her
father’s concerts, which were given in private homes to a pur-
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4 Mary B. Bowling

posely limited audience (a prospective subscriber, she recalled,
usually had to wait for someone to die). Miss Hope relates with
obvious pleasure the memories of a fortunate youth spent on Man-
hattan’s West Side, with lessons in everything and her parents’
brownstone often occupied by famous opera stars, who sometimes
arrived from Europe for a Metropolitan Opera season seeking ac-
commodations. Frequently, then, they would be housed and enter-
tained by Bernstein and his wife Felice, and closely observed by
their only child, Constance.

Miss Hope attended Barnard College for a short time, but grew
restless; “I wanted to work!” she recalls. So she worked, and
worked hard, first for the theatrical producer Martin Beck, and
then as secretary to soprano Grace Moore and with Cobina Wright
at the Sutton Club. These endeavours also proved to be good train-
ing for the years to follow. Beck, she states, was “a driver,” and
not an easy man to work for. She figures the number of times she
quit her job and subsequently returned—approximately ten times
—by subtracting her beginning salary from her last and dividing
by the five-dollar raises with which she was enticed back. In the
carly 19308 Miss Hope worked for three years as Grace Moore’s
Girl Friday. In this capacity she introduced Moore to Valentin
Parera and then arranged their wedding in France. (Whether or
not this feat was a requirement of the job she does not say.) In
time, however, Miss Hope became dissatisfied with her work for
Moore, a temperamental woman who addressed her letters to
“My Hope” and signed them “BOSS.” Then, what Miss Hope
refers to as accident took over—a friend’s career suggestions, a
chance meeting with her first client at the Russian Tea Room.
Miss Hope followed her confessed tendency to gamble, and passed
quickly from exploratory beginnings (learning that it was bad
and not good that Associated Press editor Charles Honce “spiked”
her first story), through the pay-phone-and-a-roll-of-nickels
phase. Soon she was a businesswoman with employees, a growing
clientele, an office—and a phone—of her own.
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Constance Hope began at once to expand the ranks of perform-
ing artists to whom, over the years, she would be publicist, friend,
critic and representative. She has had with each of them very dif-
ferent and unique relationships, depending on the professional
needs and also on the personality of each artist. Certainly her
closest and longest association was with the operatic soprano and
lieder singer Lotte Lehmann. Miss Hope cites Madame Lehmann’s
warmth, generosity, artistry, and the fact that “she didn’t take her-
self too seriously” as the qualities that first attracted Miss Hope,
and inspired her to become the first charter member of a group
she refers to as the “Lehmaniacs.” Miss Hope guided Lotte Leh-
mann through her long performing and teaching career all over
the globe. She acted as program consultant, financial advisor and
confidante, and their deep friendship continued until Madame
Lehmann’s death last August. It was Miss Hope who arranged
for Madame Lehmann’s assistance in the 1962 restaging of “Der
Rosenkavalier” at the Metropolitan Opera. She also brought
Lehmann together with Jeanette MacDonald, another client and
friend, for assistance when the latter made her operatic debut.
More recently Miss Hope found many of Madame Lehmann’s
best qualities in Beverly Sills, whose first audition at New York’s
City Center was arranged by Constance Hope.

Jascha Heifetz was an ecarly acquaintance who later became a
client and dear friend. Miss Hope admits having had a terrible
crush on him in the days before she entered the publicity business.
In an attempt to impress the young genius of the violin, she once
bought a tiara on a European jaunt. (The tiara subsequently in-
curred the wrath of Martin Beck when Miss Hope wore it to the
opening of Beck’s new theatre. “You're here to WORK,” he
ranted. “Take that damn thing off!!”) On that trip, she encoun-
tered Heifetz at a shipboard party, to find him and his accompan-
ist discussing her physical features—in Russian—cockily assuming
that she could not understand their conversation. She upstaged
them by addressing the pair in Russian and stalking off.






