
En glish language because the In tern et is bas i ca lly En gl i s h - l a n-
g u a ge. Th at opens up a wh ole world for all the kids who have all
kinds of c ra zy ide as about wh at ac tu a lly happen ed here on 9/11
and everything else.

KO H UT: We have a large unrel e as ed part of the su rvey that we’ve
done in 44 cou n tri e s, m a ny of these cou n tries are dem oc rati z i n g
cou n tri e s. Wh at we find in the Muslim nati ons are very stron g
dem oc ratic as p i rati on s, very s trong dem oc ratic as p i rati on s. In fac t,
in many ways the de s i re for equal tre atm ent under the law, for
mu l ti p a rty sys tem s, for all the things that we va lu e, a re stron ger in
Muslim cou n tries than in Eas tern Eu rope. Th at repre s en ts an
opportunity for us, à la Japan.

AUDIENCE MEMBER: Al bert Maysles is my name. It was inter-
e s ting that it was n’t until this woman just before me brou ght up
this mat ter of h ow in Islamic cou n tries they do a very good job of
m i s i n forming them s elve s, and that was a mat ter that was n’t
brou ght up at all until she men ti on ed it. Ri ght now, at this
m om en t, t h ere’s a 41-hour tel evi s i on program going all over that
p a rt of the world proclaiming that Jews, “The Protocols of Zi on”
… that the Jews want to ta ke over the worl d. And all kinds of
myths that are misinform ative. Th ose cou n tries don’t have
freedom of the press!

CA RTE R : We do, and we get Fox instead.

AUDIENCE MEMBER: Rob Snyder, Rutgers, Newa rk . If t h ere’s
going to be a long Am eri can cultu ral exch a n ge with Is l a m i c
n ati on s, su rely the minds of the Am eri can people have to be pre-
p a red for that, too. And jou rnalism is going to pl ay an importa n t
role for better and for worse in that.

CA RTE R : Last rem a rks from the panel i s ts building on wh at you
just heard.

RO M A N O : I’ll use a mom ent of t h at to ask Ri ch a rd Bu ll i et
wh et h er it is so that an ex posu re to cl assic Islamic literatu re and
c u l tu re would be curative the way the qu e s ti on er su ppos ed. My
u n ders tanding is that funda m en talism is a perfec t ly aut h en tic ver-
s i on of Is l a m — terrorism may not be — but that there’s not h i n g
i n aut h en tic about funda m en ta l i s m ; it i s Is l a m ; i t’s one type and
k i n d. Th at’s a qu e s ti on for you. In a gen eral sort of way, I think
the qu e s ti on should broaden out to We s tern Eu rope, t h e
exch a n ge there. Th ere’s as mu ch repair to be done there as any-
wh ere, and the pros pec ts are more hopef u l , t h at wh at we share
c u l tu ra lly, is all the gre ater.

M U RAVC H I K : One point that we didn’t touch on at all until you
did a mom ent ago, Hod d i n g, is the case of Jap a n . We haven’t ta l ked
much—except Ambassador Finn did in her remarks—about what
lies before us in at tem pting to implant a dem oc racy in Ira q. Th ere’s
a great deal of skepticism about our ability to do it, and justifiably
so. But the challenge of doing that in Iraq is no greater than the
challenge was of doing it in Japan. Indeed, the official State
Department position going in was that it would be impossible to

do, and in fact we did it with re a lly spec tacular su cce s s.

BU L L I ET: In answer to Joh n’s qu e s ti on , t h ere is as mu ch ra n ge of
pos s i bi l i ty in Islam as there is in Ch ri s ti a n i ty and Ju daism wi t h
re s pect to vi ews of the worl d, f u n da m en talism inclu ded. On e
point that you men ti on ed several ti m e s, the In tern et, as som eh ow
s om ething that would be good—the In tern et is one of the mos t
i m portant dissem i n ators of Islamic jihadist doc tri n e s. One of t h e
i llu s i ons we have is that som eh ow Osama and his people are
a gainst the modern worl d. In fac t, t h ey use the tools of m odern i ty
with great skill.

CA RTE R : A subject you know perfectly better than I do, but I rec-
oll ect those little cas s et te recorders in Iran making su re that every-
body knew every word that was being said by Kh om eni wh en he
was not there.

KO H UT: Th ere is strong su pport for nati on building in Ira q ;t h ere
was stron ger su pport than we cou l d’ve imagi n ed given the at ti-
tu des of the Am eri can pu blic in the 1990s for nati on building in
Afgh a n i s ta n . The pictu res are doing the job, and the Am eri ca n
pu blic is get ting it that we just ca n’t leave Iraq to fall ap a rt and tu rn
ugly again.

F I N N : I’m going to go back to my main poi n t, wh i ch is hu m a n
i nve s tm en t, and the fact that dipl om acy has to be a two - way
s treet. One of the things that occ u rs to me is that — i t’s a sad
f ac t — m a ny of the gre atest academic and intell ec tual re s ou rce s, i n
terms of m a nu s c ri pts, doc u m en ts, books and re s e a rch materi a l s
a re in the Un i ted State s. I was involved in a program with the
Sm i t h s onian before 9/11 because we wa n ted to sta rt up a cultu ra l
exch a n ge with Iran because Iranian sch ol a rs wa n ted to come here
and stu dy some of the fantas tic miniatu re painti n gs we have in
the Sm i t h s onian coll ec ti on . So I go back to human inve s tm en t,
and that means two - way exch a n ge — s ending Am eri cans out,
bri n ging people here.

Al s o, and this is a different poi n t, we have to work more to
edu cate ou rs elves and our kids about the worl d. Wh en I was in
Germ a ny even , and ot h er cou n tries wh ere I’ve served, we sen t
en orm ous nu m bers of young people to stu dy in the Un i ted State s,
and it was like pu lling teeth to get Am eri can kids to come even to
a cou n try wh ere there would be a com p a ra ble sta n da rd of l ivi n g.
The stu dy of forei gn language is not em ph as i zed in the Un i ted
State s. Th at’s som ething we’re re a lly going to have to think about,
because if we’re going to exch a n ge ide as with the worl d, we have to
m a ke that ef fort to unders tand ot h er cultu re s. On this bu s i n e s s
a bout the tools of m odern i ty: Ye s, i t’s tru e, and you rem i n ded me
of an old Cold War arg u m ent that we should cl ose the libra ri e s
because people could come into American libraries and read about
com mu n i s m , and think how da n gerous that would be. I bel i eve in
open n e s s, and I bel i eve that it’s very, very important to en cou ra ge
the En glish language but also for us to learn the languages of t h e s e
ot h er cou n tri e s. It’s the world of i de as wh ere the battle is, n ot the
world of technology.

CA RTE R : On that note, I want to thank the five panelists.

S Z Á NT Ó : Ye sterday we sta rted telling a story about cultu ral dipl o-
macy, and some of the big issues were put out on the table already
about the political and cultural framework that surrounds this
ac tivi ty today. Now we zero in, we bore down into the deta i l s. Ri gh t
a fter me, you wi ll hear from Mi ch ael Wi s e, who sparked the fire for
this conference. Michael is an NAJP research fellow who came to
us more than a year ago with the idea of organizing this con feren ce.
This is also a very good time to ack n owl ed ge again our insti tuti on a l
partners who then joined us in this effort, Arts International and
the Center for Arts and Culture. After Michael’s overview of the
day’s themes, Noreen Tomassi, the president and CEO of Arts
In tern ati on a l , wi ll introdu ce our keyn ote spe a ker, Trisha Brown .

W I S E : In 1962, during the heyday of U.S. government–sponsored
c u l tu ral dipl om acy, Dave Bru beck and his wi fe, Iol a , wrote a
mu s i cal ti t l ed “The Real Am bas s adors.” It sta rred Lou i s
Arm s trong and Ca rm en Mc Rae. Summing up the gi d dy rush of
a rt and music that flowed ac ross the At l a n tic and beyond at the
time, the lyrics went like this:

The State Department has discovered jazz 
It reaches folks like nothing ever has.
Say that our prestige needs a tonic 
Export the Philharmonic ...
We put ‘Oklahoma!’in Japan
South Pacific we gave to Iran.
And when our neighbors called us vermin
We sent out Woody Herman ...
Gershwin gave the Muscovites a thrill
Bernstein was the darling of Brazil.
And just to stop internal mayhem
We dispatched Martha Graham.

Of cou rs e, it was never so simpl e. But for decade s, the U. S .
In form ati on Agen cy flooded mu ch of the world with Am eri ca n
orch e s tras, da n ce trou pe s, a rt ex h i bi ts and jazz perform a n ce s.
On ce the com munist thre at wa n ed after 1991; h owever, U. S . c u l-
tural initiatives abroad were cut back severely.

In 1999, the USIA its el f was fol ded into the State Dep a rtm en t.
Wh ere as there were on ce over 30 people working within a U. S .
govern m ent cultu ral divi s i on to send ex h i bi ts, pre s en tati ons and
perform a n ces abroad, today the State Dep a rtm ent has a sta f f of
seven assigned to this task. France, by contrast, employs 85 people

in 10 of f i ces around the Un i ted States to prom ote Fren ch cultu re
in this cou n try alon e. Wh ere as the State Dep a rtm ent spends $2
m i ll i on annu a lly to pre s ent U. S . c u l tu re abroad, Germ a ny’s
Goethe Institut has been spending about $7.5 million to showcase
German cultu ral ach i evem en ts in the Un i ted State s. The on ce -
proud network of Am eri can libra ries and re ading rooms overs e as
h as now been sharply redu ced, with some U. S . officials arg u i n g
t h at the age of the In tern et has ren dered them ob s ol ete and that
s ec u ri ty con cerns make it ill - advi s ed to retain su ch fac i l i ti e s. Le s s
than a qu a rter of t h ose that remain are trad i ti onal lending libra ri e s
wh ere re aders can ac tu a lly peruse current Am eri can peri od i cals or
l ook at Am eri can literatu re. The rest are wh at the Dep a rtm en t
ca lls “i n form ati on re s ou rce cen ters” and often consist of a singl e
computer terminal.

But just as the Am eri can app a ratus of c u l tu ral dipl om acy has
been largely dismantled, the Un i ted States faces an urgent task in
con f ron ting discon tent around the gl obe. Re s en tm ent and distru s t
h as grown most voc i ferou s ly in Islamic soc i eti e s, but these days the
i n c re as i n gly pressing qu e s ti on — “Why do they hate us?”—is bei n g
as ked almost as frequ en t ly about at ti tu des towa rd the Un i ted
States among the citi zen ries of our lon g - time Eu ropean all i e s.
Th ere is anger and bi t terness that local customs and iden ti ties are
being swa ll owed up in an insu rm ou n ta ble wave of Mc Don a l d’s,
Ru grats and Bri tn ey Spe a rs. This rising ti de of a n ti - Am eri ca n i s m
often does not ta ke note of the wi der ra n ge of Am eri can arti s ti c
accom pl i s h m en ts. Can strategic use of c u l tu ral initi atives hel p
change this? 

In the waning days of his ad m i n i s trati on , Pre s i dent Cl i n ton
h eld a Wh i te House con feren ce on the same topic we con s i der
h ere today. Standing ben e ath the ch a n del i ers of the East Room ,
Cl i n ton qu i pped about cultu ral dipl om acy in Decem ber 2000:
“You know, you send your arti s ts to us; we send our musicians to
you, and everybody feels bet ter.” But little came of the talk that
day at the Wh i te Hou s e, and the world seems an infinitely more
da n gerous pl ace than it did back then . Cu l tu ral dipl om acy— be s t
depl oyed in ta n dem with an openness to outs i de ide as, i n tern a-
ti onal coll a borati on and genuine exch a n ge — h as been seen over
the ye a rs by many pol i cy makers as a fuzzy, feel - good prac ti ce wi t h
little ta n gi ble ben ef i t. However, the recogn i ti on that Was h i n g ton
h as done a gl a ri n gly poor job of cou n tering growing anti -
American sentiment is putting cultural diplomacy in a new light.

In our opening session ye s terday, form er ac ting As s i s ta n t
Sec reta ry of State Hel ena Kane Finn el oqu en t ly arg u ed that har-
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nessing the power of the arts can ac tu a lly be a cos t - ef fec tive way to
h elp insu re U. S . n ati onal sec u ri ty. With com m ercial ex ports of
Am eri can cultu re having given this cou n try hegem onic influ en ce
over the vi ewing and listening habi ts of young people the worl d
over, s om e, l i ke the pol i ti cal scien tist Jos eph Nye, a rgue that these
ex ports alre ady exert a form of s oft power, s om ething that influ-
en ces ot h er soc i eties by impl i c i t ly prom oting Am eri can va lues like
pers onal freedom , u pwa rd mobi l i ty and dem oc ratic open n e s s. We
began ye s terday to ex pl ore wh et h er these com m ercial ex ports
pre s ent an adequ ate pictu re of Am eri can soc i ety and its va lu e s.
Today we’ll look at wh at else might be don e. Al t h ou gh the orga n-
i zers of this event do not deny the rel eva n ce of countless pol i ti ca l
and econ omic fac tors at pl ay in intern ati onal rel ati on s, today we
h ope to focus on the exch a n ge of i de as, a rts and ot h er as pec ts of
c u l tu re among nati on - s tates and their peoples as a means of fos-
tering mutual understanding.

After our keyn ote ad d ress we’ll look at the history of c u l tu ra l
d i pl om acy— h ow it devel oped from its earliest days, h ow it was
u s ed by the Un i ted States du ring the Cold Wa r, and how it has
f a red in the most recent decade. Next we’ll hear from repre s en ta-
tives of forei gn govern m en ts that are parti c u l a rly ac tive in this are a
and look at wh et h er there are lessons in their ac tivi ties for
Am eri can pol i cy. Most ot h er cou n tries recogn i ze that cultu ral rel a-
ti ons are an essen tial third dimen s i on in rel ati ons between state s,
a l ong with pol i ti cs and trade, and even wh en official ties between
govern m en ts are stra i n ed or non - ex i s ten t, c u l tu re can keep open
ch a n n els of com mu n i cati on . This has been vivi dly illu s trated wi t h
the acclaim accorded in the United States for Iranian cinema,
wh i ch de s p i te the severing of official rel ati ons between Was h i n g ton
and Tehran over two decades ago, has offered clear signals of fer-
m ent ben e ath Islamic funda m en talist ru l e.

A third panel wi ll ta ke a look at the pros pec ts for cultu ral dipl o-
m acy in the Islamic worl d. The qu e s ti on of wh at role cultu re migh t
pl ay in pos t - war Iraq looms large. In the anarchic con d i ti ons that
h ave rei gn ed over the past few days, the pictu re looks bl e a k , wi t h
reports from Ba gh dad about the wh olesale plu n dering of t h e
Nati onal Mu s eum of Ira q, l ooters hu rling Moza rt records and his-
tory books from the German Em bas sy, and sti ll ot h ers ra n s ack i n g
the Fren ch Cu l tu ral Cen ter. But wh en calm is re s tored, en orm ou s
poten tial rem a i n s. The rel eva n ce of forei gn ex peri en ce to this qu e s-
ti on was high l i gh ted last Septem ber, wh en 32 Iraqi exiles drew up
wh at they ca ll ed “A Report on the Tra n s i ti on to Dem oc racy in
Ira q.” The exiles urged the retu rn to their cou n try of i n s ti tuti ons like
the Bri tish Council and the All i a n ce Française to help edu cati on a l
reform , the pu bl i cati on of n ew tex tbook s, as well as the cre ati on of
f ree and uncen s ored med i a . These insti tuti ons are well - poi s ed to
of fer more in terms of a rt and cultu re to Iraq and ot h er Is l a m i c
n ati ons stru ggling along the road to modern i ty and rule of l aw.

Fi n a lly we’ll have a ch a n ce to examine some case studies of s pe-
cific ways that cultu ral dipl om acy has been prac ti ced by U. S .
a m bas s adors, a Pu l i t zer Pri ze – winning novelist and a leading film
c ri tic at the state, in con trast to the federa l , l evel . As we’ve wi t-
n e s s ed over the past three wee k s, U. S . s trength measu red in mili-
ta ry power is unpara ll el ed. But while this may win fear and re s pec t,
it does not nece s s a ri ly en gen der ad m i rati on and affec ti on . For that
we need, as Mi ch ael Ign ati ef fh as ob s erved, n ot to “su bdue by force
of a rm s,” but to “i n s p i re by force of ex a m pl e.” The vi ta l i ty and inge-

nu i ty of Am eri can arti s tic cre ati on are a well s pring for this inspira-
ti on . It may not be eas i ly qu a n ti f i a bl e, in the words of the Bru beck
musical, whether the Philharmonic can be a “tonic.” And the dis-
patching of some modern-day Woody Herman when our enemies
call us “vermin” may not on its own ensure national security, but
su rely cultu re of fers us a potent way to ex port hope as well as fe a r.

TO M A S S I : It is my job and my gre at pl e asu re this morning to
i n trodu ce you to our keyn ote spe a ker, the ch oreograph er Tri s h a
Brown . Can there be anyone in this room at all who does not know
who Trisha Brown is, h er disti n g u i s h ed body of work , h er lon g
record of tou ring the worl d, h er intern ati onal fame, h er immen s e
con tri buti on to Am eri can da n ce? If t h ere is, go buy a ti cket as soon
as you pos s i bly ca n , and be as ton i s h ed by this gre at arti s t’s work . I
want to say simply this about Tri s h a : Sh e’s an arti s t, an artist of t h e
very highest order. Wh en I think of h er work , two words immed i-
ately come to mind: as ton i s h m ent and recogn i ti on . And that is
wh at gre at art does for us. Fi rs t, as with all gre at work , wh en we sit
in that da rken ed theater, h er work as tonishes us. We think: Ca n
t h at be pos s i ble? Can a body move that way? Have I ever seen so
mu ch in a ge s tu re? Did I know that space could work that way, or
t h at a human being could move throu gh time and sound and silen ce
in qu i te that way? Wh en we see the work of a gre at arti s t, t h at
m om ent of as ton i s h m ent is funda m en tal to wh at we are seei n g.

The ot h er word that comes to mind wh en I think of Tri s h a’s
work is “recogn i ti on .” Ye s terday we ta l ked a gre at deal about the
a rti s t’s work in cultu ral dipl om acy, the artist as a tool in a tool kit

to show the world our va lu e s, or to show our com m on hu m a n i ty.
To, in a sen s e, s ay to the worl d, “We are like you ; we are born , e at,
d ri n k , l au gh , d i e, l ove our ch i l d ren .” While this is a va lu a ble rol e
for the arts, in some ways CNN can do that as well for us. Is there
a parent in the room who has n’t seen the pictu res of a fat h er
leaning over his inju red child in a hos p i tal in Ba gh dad, wh o
doe s n’t think as he watches that parent qu i et ly re as su re that ch i l d,
smile for the ch i l d, ta ke ca re of h i m , h old her hand, “I’m that
pers on , we’re ex ac t ly alike ? ” We get that sense of com m on
humanity sometimes through the news.

But wh at gre at art like Tri s h a’s can do for us is give us a
m om ent of recogn i ti on that we are more than that. And that is
why art is su ch an important part of c u l tu ral dipl om acy, and why
Tri s h a’s work is so important to the worl d. It’s not simply to say,
“We’re all human bei n gs.” It’s to say, “We are hu m a n , and we are
m ore than this.” In this parti c u l a rly difficult time in the worl d,
t h at noti on that art gives us, t h at we are more, t h at we can imagi n e
ou rs elves in the world as som ething differen t, is key to why arti s ts
must be involved in crossing borders con s ta n t ly, and must be

i nvolved in remaking the world for us. So it is my very, very, very
gre at pl e asu re to introdu ce Trisha Brown to you, an artist of t h e
very highest order.

B ROW N : I’m hon ored to be here. I made a promise to mys el fn ot
l ong ago that I would reen ter the world of a rt and pe ace advocacy.
So wh en the invi tati on ca m e, I didn’t even look at it, I said, “Ye s !
I’ll ta ke it!” I thou ght to mys el f, “I’ll sit in the back row and I wi ll
s tu dy how they do it.” Th en the sch edule came in, I re ad it qu i et ly
at my house on a Su n day, and I said, “Keyn ote spe a ker ! ” And I had
an anxiety at tack . … I was going to try to come up with an oi l / gas
metaphor here, but I think I’m not going to go there with that.

Let me sta rt by saying that many da n ce companies are figh ti n g
for their lives at this ti m e. Mine is one of t h em . We looked at a
l ong lease on a large space ; we took it, 16,000 sq. ft. in 2001, a n d
em ba rked on a hu ge ren ovati on . The com p a ny was working tem-
pora ri ly in an old loft down town while we wa i ted for our new
h om e. The plan was to divi de the space into four stu d i os, two for
u s, two for ren ters, and wh en the com p a ny was out of town , fou r
for ren ters. This was a pru dent noti on about underwri ting the ren t
for the space altoget h er. On 9/11, the Twin Towers were stru ck
and then fell , foll owed by ot h er bu i l d i n gs. Th en En ron impl oded,
s tru ck from wi t h i n , and fell too, foll owed by the econ omy, and we
h ave not recovered yet. Our ren ters wi t h d rew, t h ey are com i n g
back slowly. Funding shra n k , and the famed Trisha Brown cut
back and cut back . I have ti gh ten ed my belt so many times that
s oon I shall have ga rroted mys el f m i d - tors o, n ever to be able to
enact another Martha Graham contraction. There’s more. Against
our usual 20 weeks of tour each ye a r, we have ei ght con f i rm ed
weeks of work for our da n cers, Ju ly ’03 to June ’04. Th at is 12
weeks of no tour income next ye a r. I am told that if I made a ch o-
reography on ord i n a ry people in a com mu n i ty and au gm en ted that
group with my profe s s i onal da n cers, I could get book i n gs. But
damn! That is not what I do.

My su bj ect here is intern ati onal dipl om acy throu gh the arts in a
cou n try that just esch ewed dipl om acy. I like dipl om acy. I like
re as on ,d i s c u s s i on , n egoti ati on and working it out. You have to, i n
da n ce, wh ere there is not an ex act equ iva l ent in words for a phys-
i cal ide a . In fac t, in new modern da n ce, wh ere there are few cod i-
f i ed tech n i qu e s, the ch oreograph er must find a way to get ot h ers to
u n ders tand wh at they wa n t, e s pec i a lly if the movem ent is com pl ex
and never been seen , done or thou ght of before. I do this through
metaphor, instruction and numerous tries again and again until I
get wh at I think I see — s om ewh ere in the peri ph ery of my vi s i on —
what I want them to do. The notion of cross-cultural communica-
tion of American values through art c aught my attention while I
was reading the materials that were sent to me in preparation for
this con feren ce. Wh at are Am eri can va lues? Th ey are certa i n ly not
just one thing. For ex a m pl e, a marketed preem ptive war is cyn i ca l
and anat h ema to the va lue sys tem of my early training in the 10
Ju deo - Ch ri s tian com m a n d m en ts. I do try—and this is going to
s ound fool i s h — to be a good pers on . It’s how I was ra i s ed. I try
h a rd to be a good pers on . And you are ri ght in that rega rd ; t h os e
values do infuse my work.

My work now has no simple ex pl a n ati on because I work in
three disciplines. Choreography, you know. My company returned
l ast Thu rs day from a fou r- week tour of 14 cities in Fra n ce. I

rem a i n ed here to work on new work . I was nervous about them
being there wi t h out me. It tu rns out that they were wel com ed by
s ol d - out houses everywh ere that they wen t. It seems the Fren ch
can make a differen ti ati on between pol i ti cs and arti s ts. This after-
noon I have rented a ballerina, Emily Coates. She is coming to my
studio so that I can study the lexicon of ballet technique, because I
h ave a com m i s s i on at the Pa ris Opera Ba ll et in 2005. This year I
h ad a com m i s s i on from the Lyon Bi ennale to do a ch oreography,
and from the Cannes Fe s tival for anot h er ch oreography. Ye s, t h e
Fren ch discovered me in the early ’70s, h eld my head above water
in the ’80s, gave my com p a ny fabu l ous com m i s s i ons for new work ,
com bi n ed with re s i dencies wh ere my da n cers and I tau ght cl as s e s
and lec tu red, as did many ot h er colleagues from Am eri ca . A tru e
i n tern ati onal arti s tic exch a n ge en su ed. Fra n ce imported Am eri ca n
i n d i gen ous modern da n ce, and in tu rn those Fren ch stu den ts
learned their lesson, came of age and demanded that their govern-
m ent su pport their work at home in Fra n ce, i n s te ad of a ll thos e
Am eri ca n s. Th at was soon foll owed by a demand that Am eri ca
i nvi te them to our citi e s, wh i ch we did. Rec i proc i ty was esta b-
l i s h ed. Th ere are many forei gn companies that are at BA M ,
Am eri can Da n ce Fe s tiva l , Li n coln Cen ter, The Joyce and ot h er
pl ace s, for su re. I focus on Fra n ce because I have wi tn e s s ed the
re sult and impact of my work there, and they con ti nue to su pport
my com p a ny to this day. And it has been som ething like a 32-ye a r
l ove affair. Wh at ch oreograph er wou l d n’t fall in love with a
country that calls her “the high priestess of postmodern dance”?

I also work in vi sual arts. My vi sual work was first pre s en ted at
a show in Fra n ce. Th ere is an ex h i bi ti on at the Fa bric Work s h op in
Ph i l adel phia ri ght now. Th ere is an ex h i bi ti on in Lon don at Wh i te
Cu be. Th ere is an ex h i bi ti on tou ring this cou n try, s ta rted at the
Ad d i s on Ga ll ery, Ph i ll i p s - An dover. It is now at the Tang Mu s eu m
in Sa ratoga . It wi ll go to Hou s ton soon , and it comes to the New
Mu s eum in New York next Oc tober. It is a com p i l ati on of a rti-
f ac ts, n otebook s, d rawi n gs, s c u l ptu re, evi den ce of coll a borati on s
that are displayed in an extremely vivacious way.

I also work in opera . I began direc ting opera in 1998,
Mon teverd i’s “Orph eo.” Th en on to con tem pora ry com pos ers and
m ost recen t ly Schu bert’s song cycle at Li n coln Cen ter, and it wi ll
be there again.

All of these things are circ u l ating throu gh the worl d. Th ey rep-
re s ent this work , this ae s t h eti c, my com p a ny and me as an arti s t.
At the cen ter of a ll of this is a com p a ny that is stru ggling to ju s t
hang in there. I men ti on that to you because it is a measu re of
wh at Am eri ca thinks of i ts arti s ts. We were vi l i f i ed, tra m pl ed,
ca ll ed names, in the early ’90s. And the Nati onal En dowm en t,
wh i ch is the brain of pol i cy making in Am eri ca , was cut to piece s.
Now comes this invi tati on to think about Am eri can arti s ts goi n g
to ot h er cou n tries to con duct dipl om acy and ex h i bit their va lu e s.
But here at hom e, I don’t think we’re re a lly qu i te there yet. I think
m aybe there’s some invers i on that should ta ke pl ace here. I guess I
would close by saying I am an art-o-gogue. I am ga-ga about art. I
h ave been throwing mys el f in it and at it since 1961. I love making
i t, s eeing it, doing it, performing it, h e a ring it, l ooking at it. If I
d i d n’t have art in my life … I would hate to think of wh at I wou l d
be like. So I thank you very mu ch for this opportu n i ty. I am outed
as an advocate of the arts and peace in this country and before this
august assembly. I thank you very much for that opportunity.
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I like diplomacy. I like reason,
discussion, negotiation and working
it out. You have to, in dance, where
there is not an exact equivalent in
words for a physical idea.


