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best prac ti ces by Am bas s ador Cynthia Sch n ei der and anot h er,
com m i s s i on ed with Arts In tern ati on a l , by Ma rga ret Wyszom i rs k i
t h at com p a res U. S . and ot h er nati on s’ su pport for cultu ral dipl o-
m acy. The Cen ter is also co - s pon s oring two con feren ce s — t h i s
on e, and one at Georgetown Un ivers i ty—and wi ll host futu re
foru m s. We have built a coa l i ti on with forei gn pol i cy NGOs and
forei gn servi ce of f i cers and people in the cultu ral arena who ru n
and are deeply involved in intern ati onal cultu ral progra m m i n g.
We’ve built the forei gn pol i cy coa l i ti on throu gh an orga n i zati on
ca ll ed CO L E A D, the Coa l i ti on for Am eri can Le aders h i p
Abroad. This new coa l i ti on is involving state and loca l , c u l tu ra l
and intern ati on a lly ori en ted orga n i zati ons to advocate for more
su pport and more ef fec tive programming within the U. S .
Dep a rtm ent of State. We’re also mon i toring the devel opm ent of
the new Advi s ory Com m i t tee on Cu l tu ral Di pl om acy, wh i ch was
wri t ten into last ye a r’s re aut h ori zati on of the State Dep a rtm en t.
And we’re con ti nu a lly gat h ering evi den ce of h ow and why inter-
n ati onal unders tanding is adva n ced throu gh cultu ral under-
s ta n d i n g. As Nobel Lau re ate Wole Soyinka said, “Pol i ticians ten d
to pol a ri ze, wh ere as the arts tend to harm on i ze.” Wel come to this
d i s c u s s i on .

NOREEN TOMASSI 
(President and CEO, Arts International):
Arts In tern ati onal became involved in co - convening “Arts &
Mi n d s” because its su bj ect mat ter—the role of the arts in fos-
tering interc u l tu ral unders tanding—is at the heart of wh at Arts
In tern ati onal doe s. We are the on ly private - s ec tor orga n i zati on in
the Un i ted States sol ely devoted to the movem ent of a rts and
a rti s ts ac ross borders, ac ross all disciplines and ac ross all are as of
the worl d. Ot h er nati ons have mechanisms that devote sign i f i ca n t
re s ou rces to the work of i n tern ati onal arts exch a n ge. In the
Un i ted State s, we do not have a Japan Fou n dati on or Bri ti s h
Cou n c i l . We have the woef u lly underf u n ded intern ati onal arts
exch a n ge programs hou s ed within the Dep a rtm ent of State, t h e
s m a ll intern ati onal program at the NEA and, in the private sec tor,
Arts In tern ati on a l .

One of the corn ers tone programs at Arts In tern ati onal over the
p ast 15 ye a rs has been the Fund for U. S . Arti s ts at In tern ati on a l
Fe s tivals and Ex h i bi ti on s, wh i ch is an outs tanding ex a m ple of
wh at pu bl i c / private partn ership can be. It is a partn ership of two
m a j or ch a ri ta ble fou n dati on s, The Pew Ch a ri ta ble Tru s ts and Th e
Rockefell er Fou n dati on , with two govern m ent en ti ti e s, t h e
Dep a rtm ent of State and the NEA, with ad d i ti onal su pport pro-
vi ded by The Doris Du ke Ch a ri ta ble Fou n dati on . Th rou gh that
program alon e, e ach year approx i m ately 130 U. S . companies tou r
the worl d, and U. S . vi sual arti s ts are repre s en ted at every major
i n tern ati onal ex h i bi ti on on five con ti n en ts. And that is on ly on e
program at A I . Ot h er U. S . a rti s ts travel , and intern ati onal work is
brou ght to U. S . s ta ges throu gh proj ec ts at AI su pported by the
Mell on Fou n dati on , the Du ke Fou n dati on , the Trust for Mutu a l
Understanding, the Ford Foundation and others.

These arti s ts and com p a n i e s, who are alre ady doing a gre at de a l
of i n tern ati onal work , repre s ent our cou n try all over the worl d.
Th ey are our unofficial cultu ral ambas s adors. The qu e s ti on for us
as we think about how to win hearts and minds and wh at the rol e

of a rti s ts can be, is re a lly a qu e s ti on of h ow we can harness that
ac tivi ty, t h at en ergy and the immense cre ativi ty and power it rep-
re s en ts and use it to good en d s, to show the world that we’re more
than what we sometimes seem to be.

I think it was Ni et z s ch e, in wri ting about the Roman Em p i re’s
prac ti ce of tra n s l ating tex ts from ot h er cultu res into Lati n , wh o
wa rn ed that tra n s l ati on can be an act of con qu e s t. We need to
en su re in this new era , a different approach . Tra n s l ati on and inter-
change between cultures in the world we live in now must be done
with mutual re s pect and in a spirit of real partn ership if we are to
pre s erve one of the worl d’s gre atest and now incre as i n gly thre at-
en ed tre asu re s — our cultu ral divers i ty—and build an image of t h e
Un i ted States as som ething ot h er than a cultu ral hegem on i s t. I
bel i eve that arti s ts can lead this ef fort, in fact are alre ady leading it,
giving lie to Nietzsche’s discouraging vision and proving every day
in their intern ati onal work that the tra n s l ati on and the movem en t
of i de as between cultu res is ac tu a lly an act of the imagi n ati on —
and that, I think, is ulti m ately at the cen ter of wh at we’ll be ta l k i n g
about over the course of this conference.

ANDRÁS SZÁNTÓ 
(Deputy Director, National Arts Journalism Program):
This con feren ce is, of cou rs e, a bout winning the pe ace. We ca n’t
ta ke credit for its lu cky ti m i n g, a ny more than we can ta ke cred i t
for this beautiful, long-awaited spring weather.

Let me rel ate an ex peri en ce that I recen t ly had in St. Peters bu rg,
Ru s s i a , wh i ch illu s trated to me the nuts and bol ts of c u l tu ral dipl o-
macy. St. Petersburg, as you know, is celebrating its tercentennial
this summer. We were traveling with the NAJP fell ows there, a n d
we had an opportu n i ty to meet with the U. S . con sul and his col-
l e a g u e s. Th ey de s c ri bed to us some arts programs that the
Am eri can con su l ate is helping to orga n i ze for this occas i on . Th ey
i n clu ded, a m ong ot h ers : an ex h i bi ti on on the life and times of
the poet Jos eph Brod s ky, in both Russia and Am eri ca ; an ex h i bi-
ti on at the State Russian Mu s eum of e a rly col or ph otographs from
the Li bra ry of Con gress—the images depict life in the Ru s s i a n
empire before the communist revolution, and copies of the images
wi ll be don ated to the Russian Mu s eu m ; a show of Am eri ca n
We s tern art sel ec ted from va ri ous Am eri can mu s eums at the
Ma rble Pa l ace ; ori ginal doc u m en ts on U. S . - Russian rel ati ons at
the Ku n s t k a m m er, a n ot h er St. Peters bu rg mu s eu m . In ad d i ti on ,
there will be a Mark Rothko exhibition at the Hermitage later this
year, followed by exhibitions of works by American artists.

I ad m i t, I was pl e as a n t ly su rpri s ed that all this work was goi n g
on . A guiding premise of our con feren ce is that mu ch of t h i s
ac tivi ty has been sca l ed back in recent ye a rs. It was good to hear
t h at some cultu ral programs sti ll occ u r, “u n der the rada r,” so to
s pe a k . And I was impre s s ed by the proj ec ts. Th ey are thou gh tf u l
examples of the kind of cultural bridge-building that governments
are able to do with means uniquely at their disposal.

Su ch programs signal sym p at hy, ad m i rati on and re s pect for
e ach ot h er’s cultu re. In ways small and large, t h ey prom ote a dia-
l ogue between nati ons—in this cas e, between nati ons that unti l
on ly recen t ly, were pol i ti cal advers a ri e s. I like to think of c u l tu ra l
d i pl om acy as a kind of ye ast that can leaven the bre ad of i n tern a-
tional relations. We need a lot of that right now.
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ti ons abroad by our gre atest arti s ts, musicians and wri ters. And so
the world came to know in those days, t h at the Un i ted States was
the home of Du ke Ell i n g ton and Ben ny Good m a n , Georgi a
O’ Keefe and Ra l ph Ell i s on , and not on ly as one of two su per-
powers. The aba n don m ent of t h ose cultu ral exch a n ge policies has
been som ething of a missed story for the pre s s. Th en su d den ly
a fter 9/11, Am eri can pol i cy makers began groping for ways to de a l
with anti - Am eri canism abroad in its va ri ous form s. Wh i ch bri n gs
us back to the war of i de as and the qu e s ti on of wh at it is in our cul-
tu re, n ot to men ti on our command of com mu n i cati on tech n i qu e s,
we seek to sell . Th at, too, is a story our news media have been
catching up with.

Th ose even ts, m i s s ed stories and con cerns are wh at bring us
toget h er here. With you, we hope to recover and to rei nvent 
a shared sense of h ow vi tal it is that the Un i ted State s’ rel ati ons 
to the rest of the world em ph as i ze the em bl ems of our freedom 
as repre s en ted by our cultu re at its best and by our art in all 
i ts cre ativi ty.

ELLEN MCC U L LOC H - LOVELL 
(President and CEO, Center for Arts and Culture):
The Cen ter for Arts and Cu l tu re is an indepen dent cultu ral pol i cy
cen ter in Was h i n g ton , D. C . , and we work to inform and improve
the dec i s i ons that affect cultu ral life. One of our sign atu re issu e s
this year is cultu ral dipl om acy. We as ked, as did the Cen ter’s
Advi s ory Council for pu blic dipl om acy, why, wh en the obvi ou s
n eed for citi zen or pu blic dipl om acy is more evi dent now than at
a ny time since the Cold Wa r, h as the app a ratus for del ivering 
it been all owed to rust? Why are U. S . va lues and divers i ty and
dem oc racy so inacc u rately conveyed to the world or so misu n der-
s tood? Who bet ter to convey them than our arti s ts and sch ol a rs,
who also stand for one of our most ch eri s h ed va lu e s, f reedom 
of ex pre s s i on? At the con clu s i on of this con feren ce, I fully ex pec t
s ome of you to say, “O K , we’ve debated the su bj ec t, we’ve learn ed 
a lot about it, you’ve got ten us en ga ged. Now wh at ? ” So I want 
to tell you bri ef ly about wh at the Cen ter is doing and invi te 
your involvement.

Fi rs t, we’re deeply en ga ged in re s e a rch and pu blic edu cati on .
Two papers, one by Mi l ton Cu m m i n gs on the history of c u l tu ra l
d i pl om acy and one by Ju l i et Sa bl os ky on State Dep a rtm ent pro-
grams and su pport, a re curren t ly ava i l a bl e. Th ree more are fort h-
com i n g : one on private sec tor su pport by András Szántó, one on

MICHAEL JA N EWAY 
(Director, National Arts Journalism Program):
The title of this con feren ce of cou rse allu des to the ti m e - h on ored
s tru ggle for “the hearts and minds of m en ,” as the line used to go.
The propos i ti on is that our repu blic—the city on a hill ,i n s p i rati on
to those stru ggling against tyra n ny abroad — f aces the qu e s ti on of
wh at we of fer the worl d, a l ong with our milita ry prowess in cri s i s
times, and how we offer it.

Ea rly in 1941, 10 months before Pe a rl Ha rbor, Fra n k l i n
Roos evel t, with speech - wri ting as s i s ta n ce from the poet Arch i ba l d
Mac Leish and pl aywri ght Robert Sh erwood, procl a i m ed that
Am eri ca’s pu rpose in standing against tota l i ta rianism was a func-
ti on of com m i tm ent to four freedom s : f reedom of s peech and
ex pre s s i on , f reedom of every pers on to worship God in his own
way, f reedom from want and freedom from fe a r. And after each of
the fou r, he ad ded “everywh ere in the worl d.” One of the mos t
i n f lu en tial jou rnals of the ti m e, Li fe m a ga z i n e, appl au ded it this
way: “Not very exc i ting to us, su ch a statem en t, perh aps too com-
m on pl ace to be ta ken seri ou s ly, but to the people of Na z i - occ u-
p i ed Eu rope, su ch words are so ex pl os ive that they imply a wh ol e
n ew way of l i fe, just as their appl i cati on in Asia implies revolu-
ti on a ry ch a n ge.”

In 1977, in the wa ke of despair about Am eri can pol i ti cs and
con duct abroad in Watergate and Vi etn a m , a new pre s i den t
l au n ch ed a new intern ati onal human ri gh ts pol i cy, t h at de s p i te
m a ny fru s trati on s, s ent messages of h ope to people in milita ri zed
d i c tatorships from the U. S . S . R. to South Am eri ca to As i a , a n d
re as s erted Am eri ca’s pu rposes in the spirit of F. D. R.’s four free-
dom s. The pre s s, for a wh i l e, d i d n’t know wh at to make of t h e
Ca rter- Va n ce human ri gh ts pol i cy— wh et h er it was real or ju s t
rh etori ca l — but gradu a lly, in the com munist bl oc and in tyra n n i e s
l i ke Argen tina and the Ph i l i pp i n e s, of f i c i a l s, pol i ti cal dissiden ts,
cou ra geous arti s ts, wri ters and com m on citi zens knew. One of t h e
ways the Un i ted States found its el f su d den ly vu l n era ble after the
s h ock and horror of Sept. 1 1 , 2001 was with re s pect to its sta n d i n g
in the eyes of m i ll i ons of people abroad. Th ere are many re as ons of
su b s ta n ce for that, as we’ll hear in this con feren ce, and a major
reason for communication and use of government resources.

Si n ce the fall of com mu n i s m , the Un i ted States has cut back
s h a rply on its cultu ral initi atives overs e as, and in the lifetimes of
m a ny of us here, t h ose initi atives used to be syn onym ou s, a m on g
ot h er things, with U. S . govern m en t – s pon s ored travel and ex h i bi-


