
ANDRÁS SZÁNT Ó
(Deputy Director, National Arts Journalism Program):
The con cept of c u l tu ral property and patri m ony was con s p i c u-
ou s ly ra i s ed in the last panel . I’m happy to say that four ye a rs ago
we orga n i zed a major con feren ce on that su bj ect on this very
ca m pus ca ll ed “Who Owns Cu l tu re ? ” We do have a pu bl i cati on
bas ed on it, and it’s ava i l a ble at our Web site, w w w. n a j p. org.

We alre ady saw in this last panel a won derful mix of p as s i on s
and ide as and prac ti cal su gge s ti on s, and it is in that spirit that we
proceed now. Some of the words sti cking in my mind from the las t
p a n el are the idea of “p as s ive” c u l tu ral dipl om acy, as distinct from
a ggre s s ive or proac tive cultu ral dipl om acy. I like the ex pre s s i on
“s p aces of i n terac ti on ,” wh i ch was also used — pl aces wh ere peopl e
can gat h er and do wh at they do. And we heard some intere s ti n g
new ideas about how we can be preemptive in other respects when
it comes to safeg u a rding the cultu ral tre asu res of the cou n tries that
a re involved in milita ry con f l i c ts. Perh aps there are new orga n i za-
ti on s, i n s ti tuti ons or as pec ts of our arm ed forces that should be
thinking about these issues, going forward.

Wh at is evi dent from these past two days is that, of cou rs e,
c u l tu ral dipl om acy is a ta rget of opportu n i ty, n ot just for our gov-
ern m ent insti tuti on s, but also for our private funding insti tu-
ti on s, s i n ce they alre ady shou l der so mu ch of the task of c u l tu ra l
m a n a gem ent in this cou n try. In this re s pec t, t h ere is indeed an
en orm ous opportu n i ty. We recen t ly con clu ded a stu dy that shows
t h at of the 50 largest private ph i l a n t h ropies in Am eri ca , less than
0.2 percent of t h eir com bi n ed funding goes to this are a . And of
these 50 largest fou n dati on s, the cultu ra l - exch a n ge progra m s
ta rgeted at the Mi d dle East add up to less than the pri ce of a
decent on e - bed room ap a rtm ent in New York Ci ty. So there are
opportu n i ties everywh ere.

We finally come to our last panel , wh i ch is moderated by
Cel e s tine Boh l en of Th e New York Ti m e s, who is soon moving to
Pa ris to become Bl oom berg’s new dipl om atic corre s pon den t.
Having su rveyed the va ri ous as pec ts of our su bj ect in the earl i er
p a n el s, we hope that we can now come away from this con feren ce
with some very real ide as that ot h ers can ca rry forwa rd in the
months and years ahead.

BO H L E N : I’ll qu i ck ly introdu ce everybody, m a ny of wh om wi ll be
k n own to you by their names and bylines and the jackets of t h ei r
books, as well as by their illustrious careers. First is Felix Rohatyn,
who of cou rse needs no introdu c ti on to New Yorkers as the hero of

our last fiscal cri s i s, but also a form er U. S . a m bas s ador to Fra n ce.
Also Cynthia Sch n ei der, U. S . a m bas s ador to the Net h erl a n d s
f rom 1998 to 2001. Ri ch a rd Ford, well - k n own aut h or, Pu l i t zer
Pri ze – wi n n er and spe a ker on the circuit on beh a l f of the Un i ted
State s. David Den by, film cri tic for Th eNew Yorkerand also a par-
ticipant in U. S . c u l tu re - a broad progra m s. David Fra h er, wh o’s
executive director of Arts Midwest, which is a network of regional
orga n i zati ons throu gh out the Mi dwest that has been involved in
international partnerships in the arts.

I’ve been a forei gn corre s pon dent for Th eWas h i n g ton Pos t, but
m os t ly for Th eNew York Ti m e s. I’m also a forei gn servi ce ch i l d, s o
I can say I’ve spanned a lifetime of c u l tu ral programs abroad,
s ta rting with being a child in Mos cow wh en my fat h er was there as
a dipl om at. “Porgy & Be s s” was brou ght to en orm ous su ccess and
was a gre at cultu ral eye - open er to Sovi et au d i en ces then . I
retu rn ed to the Sovi et Un i on on ly to sit in many a dingy da n ce hall
and in tou rist hotels all over the Sovi et Un i on , l i s tening to “I Ju s t
Ca ll ed to Say I Love You” m a ny, m a ny different times in many,
m a ny different ways. I was amu s ed wh en Radio Sawa introdu ced,
s ayi n g, “Am eri can music inters pers ed with local mu s i c.” Th at 
was going on on the ot h er side of the Iron Cu rtain very su cce s s-
f u lly, I would say, even in the da rkest days of the Cold Wa r
t h rou gh the pos t - com munist peri od wh en Russian and Eas tern
Eu ropean tel evi s i on was swa m ped with Am eri can produ c ts from
“Santa Barbara” to “Dynasty” to “Dallas.”

So Am eri can cultu re had never been absen t. The qu e s ti on is
wh i ch cultu re, and wh at is it that we’re trying to prom ote. Th at’s
p a rt of the issue here, t h at the job of Am eri can dipl om ats isn’t on ly
to prom ote da n cers and poets and mu s i c i a n s, but is on occas i on to
h elp Hollywood lobby against re s tri c ti ons on forei gn con tent on
n ati onal tel evi s i on ,s ay, in Fra n ce or in Ru s s i a . And wh en they say
“forei gn con ten t,” t h ey mean Am eri can con ten t. Th ere are laws in
cou n tries that say there should on ly be 30 percent of n on - n ati on a l
product on the airways. So anot h er job of the U. S . State
Dep a rtm ent is insu ring that our cultu re at home is as open to for-
ei gn films, book s, a rti s ts and op i n i ons as we want ot h er cou n tri e s
to be open to ou rs. The pol i cy on vi s as in the last year need s
watching as we see many well - k n own arti s ts, who have stru ggl ed
just to come to this cou n try to do that wh i ch we are all in favor
of — c u l tu ral exch a n ge. Some of these issues are obvi ou s ly not part
of the U. S . govern m en t’s job because we are in a cou n try that pro-
m otes a free market, so wh at people want is often wh at they get,
but, at the same ti m e, I think that cultu ral divers i ty is som et h i n g

that is a government mission.Today, we have people here who can
talk to us about wh at it is they bel i eve should be don e, h as been
done, what they’ve promoted in terms of these goals.

RO H ATY N : It’s a gre at pl e asu re to be here with my coll e a g u e
Cynthia and be here at this won derful univers i ty. Wh en I came to
Pa ris as ambas s ador to Fra n ce, I had no ide a , even after the
training program that you have at the State Dep a rtm en t, wh at you
do wh en you’re an ambas s ador. By the time I got to Pa ri s, I sti ll
d i d n’t know wh at I was su ppos ed to do as ambas s ador, a l t h ou gh I
k n ew I was n’t su ppos ed to make Fra n co - Am eri can pol i cy. Th at
was left to the State Dep a rtm en t, to the heads of s tate. So you sta rt
l ooking around at wh at can you do, and you find you can do
a l m ost anything as an ambas s ador, as long as you’re staying wi t h i n
the guidelines of Am eri can pol i cy. From that sta rt we got into all
kinds of things.

One of t h em was a mu s eu m - exch a n ge program that my wi fe
put toget h er, but wh i ch was re a lly an outgrowth of a ph i l os ophy of
positioning the American embassy not in Paris, but in France, and
get ting into Fren ch cultu re on a broader basis in terms of wh ere
people live, in the regi ons with bu s i n e s s, with mayors. We had an
exch a n ge of m ayors. We had Fren ch , German and Am eri ca n
m ayors in Lyon , 30 of t h em , to talk about how you run citi e s, as
how you run cities is part of the culture.

We also divers i f i ed the em bas sy. Wh en I came to Pa ris we had
two con su l ate s. One in Stras bou rg, because of the Eu ropean par-
l i a m en t, and one in Ma rs ei ll e s, because we used to have a fleet
down there, wh i ch we didn’t anym ore, but we sti ll had the con-
su l ate. But we had not h i n g. We had cl os ed Borde au x , we had
cl os ed Lyon , we had cl os ed prac ti ca lly everything in Fra n ce, a n d
we were there in a cou n try of 60 mill i on people with an em bas sy in
Pa ris with 1,000 peopl e, and nothing out in these big regi on a l
c i ti e s. So we dec i ded to go out to the citi e s, my wi fe and I, and we
s aw a hu gely won derful market, n ot for produ c t, but for ex pl a i n i n g
to people who we were. Wh at is Am eri ca? How do we functi on ?
Wh at do we think? So we open ed up, one after the ot h er, over the
gre at obj ec ti ons of the State Dep a rtm ent as a mat ter of f ac t, s i x
con su l ate s, wh i ch we ca ll ed “Am eri can Pre s en ce Pos ts” becau s e
t h ey were ti ny. We took one forei gn servi ce of f i cer, two forei gn
s ervi ce nati on a l s, and we put them in Borde au x , in Li ll e, in Rei m s.
My gre atest ally, to wh om I wi ll give everl as ting credit on this, was
Sen ator Jesse Hel m s, who unders tood wh at we were doi n g. We
were doing wh at any big Am eri can mu l ti n ati onal com p a ny doe s,
wh i ch is to decen tra l i ze and to go wh ere our custom ers are. Ou r
c u s tom er essen ti a lly was Fren ch pu blic op i n i on . By doing that we
m ade fri ends with mayors. We made fri ends with local med i a . We
m ade fri ends with local bu s i n e s s. We made fri ends with loca l
pol i ticians who went to Pa ris twi ce a wee k , and we made fri en d s
with American business.

After we had cre ated these six or seven new Am eri can Pre s en ce
Pos ts in the major regi onal cities of Fra n ce, I as ked my wi fe —
because by then we had a business initi ative, we had a mayoral ini-
ti ative and my wi fe is the el eem osyn a ry part of our family— a n d
she came up with the idea of h aving a mu s eu m - exch a n ge progra m ,
put ting toget h er nine regi onal mu s eums in Fra n ce with nine
regi onal mu s eums in the Un i ted State s, and not including Pa ri s,
and not including Was h i n g ton , D. C . , and not including New York

Ci ty. She sta rted on that cou rse with the direc tor of the Fren ch
mu s eums and with a young man who worked for the Sa ra Lee
Com p a ny, who had been the curator of the Da ll as Mu s eu m . Hi s
name was Ri ck Bret tell . We sta rted on this program that involved
two tota lly different cultu re s : One is the cultu re of the Fren ch
mu s eu m , wh i ch is all - govern m en t, a ll Napol eon , a ll cen tra l i zed,
and the cultu re of the Am eri can mu s eu m , wh i ch is all private, a ll
decen tra l i zed and having nothing to do with the govern m en t
except to try to get a little mon ey from the Nati onal Arts
Foundation, etc.

These 18 mu s eums—in the Un i ted States sta rting in Port l a n d
and ending at the Yale Mu s eu m , and in Fra n ce beginning in Rei m s
and finishing up in Mon tpel i er— over the last four ye a rs have had a
s eries of rem a rk a bly su ccessful joint ex h i bi ts, the first one being the
week after Sept. 11 in Borde au x . It was ti t l ed “Made in Am eri ca .”
In Borde au x , 10 days after Sept. 1 1 , h aving a “Made in Am eri ca”
ex h i bit was a tou chy thing, but it was spec tac u l a rly su cce s s f u l . We
got Madame Ch i rac to help spon s or these from a Fren ch cultu ra l
point of vi ew, and we had a group of advi s ors. We put up a little
m on ey, our family fou n dati on and Sa ra Lee. The em bas sy proba bly
put up a little travel mon ey for a cou ple of peopl e.

For four ye a rs we have had these exch a n ge s, and they ac tu a lly
go beyond the exch a n ges them s elve s. I’m not an ex pert on art, s o
I’m just sitting in for my wife. She did this. We had an exhibit that
came mos t ly from Mi n n e apol i s, wh i ch was ca ll ed “Sac red
Sym bol s,” and it was about 4,000 ye a rs of Am eri can and
Am eri ca n - con ti n en tal artworks and pre - Col om bian and things of
t h at kind, wh i ch re a lly had never been seen before in Fra n ce. Th e
re sult was that it became a pl ace for sch ool te ach ers to bring thei r
s tu den ts. We had—and con ti nue to have—a hu ge amount of s tu-
den ts that are coming to these ex h i bi ts. In fac t, the program its el f
is devel oping a stu den t - exch a n ge progra m , just as we devel oped a
curator-exchange program.

This is obvi ou s ly just one piece of s om et h i n g. But wh at we did
was to go to the loca l , to the regi onal cultu re of Fra n ce. We wen t
to the city cultu re. We went to the arti s tic cultu re s — one that is
govern m ent dom i n ated ; one is private sec tor—and the arg u m en ts
between these two groups at the beginning … Th ey were very pas-
s i on ate about wh at you can do, wh at the govern m ent should do,
wh at the govern m ent shou l d n’t do, wh at a terri ble thing it is for
private people to finance cultu re because then it means that bi g
corporati ons dom i n ate wh at kind of p a i n ti n gs you show. … In
each one of these cities—and these eight cities we went to are now
80 percent or 70 percent of Fra n ce — m ade a very big differen ce,
com bi n ed with the fact that the bi ggest news p aper in Fra n ce is not
in Pa ri s, i t’s in Rei m s. Th ere is a paper in Reims ca ll ed Ou e s t -
Fra n ce, and it has a circ u l ati on of 800,000 a day. If you ta ke the
t h ree bi ggest Pa risian news p apers, you get 250,000. You re a lly
h ave to go wh ere you can con n ect up with the rest of the cou n try,
with their intellect, with their schools, with their media.

I don’t think you need to snow peopl e. I made a lot of s peech e s
in Fra n ce, and I never tri ed ei t h er to tell them wh at to do, or to
i n d i cate that I thou ght wh at we were doing was the answer to the
m a i den’s prayer. I tri ed to tell them , “This is wh at we do. If you
l i ke it, use it. And if you don’t like it, i gn ore it.” We were trying to
s ee wh at we could learn from being there. Fra n ce is a high ly devel-
oped, m odern cou n try with a long cultu re. If you’re dealing in the
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Mi d dle Eas t, or if you’re dealing in Af ri ca , or if you’re dealing in a
devel oping cou n try, this might not work , or it would be very dif-
feren t. But for a devel oped cou n try I think cultu ral dipl om acy is
re a lly pu blic dipl om acy. It’s having people unders tand a little bi t
bet ter wh at you’re trying to do and who you are. You don’t need to
do it by con trac ting with some ad agen cy to do a tel evi s i on film
a bout how won derful we are. I think we have very good, a bl e,
young forei gn servi ce of f i cers who are usu a lly in a big em bas sy in
a cap i ta l . Th ey’re nu m ber 28 down on the list of the pol i ti cal sec-
ti on , and if you can just liberate them a little bi t, s end them to
Borde au x , tell them , “Wri te your own speech e s ; m a ke your own
m i s ta ke s ; bring your two advi s ors with you and go do it.” I think
t h at is far and away the best way for Am eri ca to con n ect up wi t h
c i ties and cou n tries that think we’re 80 percent B-2 bom bers.
Th at was just one as pect of s om ething that we did, t h at I think
worked pret ty well .

BO H L E N : Nex t, David Den by, can you tell us a little bit about
your experiences?

D E N B Y: I wi ll give a very bri ef account of my very trivial ex peri-
en ces du ring the Cold War peri od. And the trivi a l i ty of t h em is
p a rt of the poi n t, wh i ch was that there were thousands of peopl e
who were sent out by the USIS, pri n c i p a lly, and the State
Dep a rtm ent in that peri od. I want to say at the end of t h i s
accou n t, bri ef ly, wh at I think the peculiar difficulties are at the
m om ent of performing similar operati on s, ex pl orati on s, in the
Islamic worl d, and parti c u l a rly the Arab worl d, because it’s
pressing down on us very hard.

I made two trips in the ’70s. One I think you’d have to say was
completely innocuous, and that was one I took near the end of the
Vietnam War around ’74.I trolled around the edges of the conflict
lu gging 16 mm pri n ts of old Am eri can films to Th a i l a n d,
In don e s i a , Si n gapore, Ma l ays i a , Bu rm a , as it was then ca ll ed, a n d
t h ey were good en terta i n m en ts inten ded to illu s trate some as pec t
of Am eri can life. So “12 An gry Men” and Ot to Prem i n ger’s
“An atomy of a Mu rder” s erved as ju m p i n g - of f poi n ts for little dis-
c u s s i ons about the ju ry sys tem and the legal sys tem and so on .
“Sta gecoach” and “The Gold Ru s h” a ll owed me to talk about the
f ron ti er and the Tu rn er thesis and so on . And there would be bri ef
exchanges afterward, mostly very pleasant.

The second one was not so innoc u ou s, and that was in 1978.
The State Dep a rtm ent in Lon don orga n i zed a little tour of
Eastern European capitals, and I convinced them without any real
d i f f i c u l ty that we should show “All the Pre s i den t’s Men” as an ac t

of en l i gh ten ed prop a ga n da for a free soc i ety. It tu rns out that, as
you rem em ber, the Sovi et line was rat h er pro - Ni xon , and he had
been rem oved by four cap i ta l i s ts, who got into a room and dec i ded
he had to go. Of course, there were people with access to the BBC
or Radio Free Eu rope or underground press and many, m a ny ot h er
ways of l e a k a ge who knew there was a lot more to it. But the
n oti on that two jou rn a l i s ts could initi ate a process that brou gh t
down an Am eri can pre s i dent was an el ec tri f ying idea in Eas tern
Eu rope in 1978. We had some heady even i n gs, in Kra kow at the
Ja gi ell onian Un ivers i ty. It was very difficult screening because the
tra n s l ator would have the scri pt in front of him and have to do
s i mu l ta n eous tra n s l ati on du ring this very com pl ex screen pl ay,
du ring the movi e. … But the stu den ts were rapt. Th ere were 800
s tu den ts there, and a pin could have dropped and you would have
heard it. And a fabulous discussion afterward.

Th ere was one ot h er mom ent in that little Eas tern Eu rope a n
tour that I rem em ber, and that was in Bu ch a re s t, wh i ch in thos e
days was a very dre a ry pl ace. I went to the state - run doc u m en ta ry-
film produ c ti on unit, and they showed me their films, and I was
re a lly in for it—I saw noble trac tors reclaiming Romanian soi l
with Men del s s ohn on the sou n d track . Th en we re as s em bl ed
a round a ta bl e, and there’d always be one guy at all these meeti n gs
in the Eastern bloc who never said a word, who was, of course, the
p a rty app a ratchik who was keeping note s. The filmmaker said,
“What did you think?” And I was polite and pointed out strengths
and so on , and then there was a de ad silen ce and then , “Ye s, but
wh at did you think?” I finally cau ght on , and I then lau n ch ed into
a mu ch more vi gorous discussion and said wh at was wrong with it
and how boring they were, and I men ti on ed c i n ema veri t é and the
documentaries by Frederick Wiseman and others. As it happened,
the filmmakers knew about these films because they had access to
t h em at the Berlin Film Fe s tiva l , wh i ch was sort of the en try poi n t
for East and We s t. But I had fulfill ed my rol e, wh i ch was to poi n t
out the inadequ acies of t h eir state - s pon s ored cinema in front of
the state sponsor.

Now does this sort of thing make a differen ce? Does it ever go
beyond ri gh teous tou rism and med dling? I think Mr. Roh atyn has
a l re ady answered the qu e s ti on . I’m incl i n ed to give the Cold Wa r
c u l tu ral ambas s adors the ben efit of the dou bt. Th ey were one ti ny
s trand in an en orm ous proce s s. But for ye a rs, people who would go
to these things—and they’re gen era lly edu cated peopl e, el i te s —
h e a rd and saw things from the State Dep a rtm ent and the USIS
t h at may have incre as ed their dissati s f ac ti on with com munism as a
sys tem . And as the econ omies of t h ose cou n tries con ti nu ed to
we a ken , l i fe in the West seem ed more and more appe a l i n g.
Dissidents pressed their case. We know the end.

I think we were su ccessful ex ac t ly as Mr. Roh atyn says becau s e
we did not en ga ge in overt selling of Am eri ca . Th at was n’t qu i te
our job. To be most ef fec tive we had to exercise our cra ft, wh atever
it was, and to beAm eri ca n s. Th at is, we had to stand there and be
re as on a bly well - i n form ed and to answer qu e s ti on s, a fri en dly,
well - i n form ed Am eri can em bodying a free soc i ety, being a free
pers on , and if n ece s s a ry at times disagreeing with Am eri can pol i cy.
Can we do the same thing? Obvi ou s ly, i t’s going to be mu ch
h a rder. We shared perh aps more with the Poles and the Czech s
and the Hu n ga rians than we do with the Iraqis or Yem enis or
Syri a n s. How do we ex plain or pre s ent su ch core We s tern va lues as

plu ralism and sec u l a rism? We do not bel i eve that life has any
s i n gle en d, a ny single goa l , an over- a rching pu rpose that recon c i l e s
everything and under wh i ch all ot h er as pec ts of l i fe must be su b-
su m ed. We bel i eve that rel i gi on has its realm and its trut h , and sci-
en ce has its realm and trut h , and literatu re and the arts have thei rs,
and govern m ent ad m i n i s trati on is importa n t, but that private
as s oc i ati ons and private en trepren eu rial and business ac tivi ties and
the universities are just as important.

Each of these are as ex i s ts side - by- s i de, j ostling each ot h er but
n ot, in the en d, su bord i n ating any of the ot h ers. And de s p i te this
and de s p i te that, we are a com pl i cated people who live with many
d i f ferent goa l s. We are not nece s s a ri ly lost in gre at nu m bers or
con f u s ed or incoh eren t. All of t h i s, of cou rs e, is the oppos i te of
f u n da m en ta l i s m . I’m not su re we can speak to funda m en ta l i s ts
with any su ccess since plu ralism is, I think, a n at h em a . But there
a re obvi ou s ly many people of m oderate tem pera m ent in the Ara b
world who may bel i eve some vers i on of t h i s, or certa i n ly under-
stand it, and we can make certain practical arguments.

The Arab cou n tries are no lon ger isol ated and haven’t been for
a long ti m e. Th ey live in a worl d, wh et h er they like it or not, wi t h
m a ny, d i f ferent powerful sys tems impinging on them . In ot h er
word s, t h ey have to recogn i ze the va lue of ot h er bel i efs — n ot
em brace them , n ot convert to them , but recogn i ze their force.
Ot h erwi s e, t h ey’re going to get bruta lly shoved around by sys tem s
m ore powerful than their own . We can imply that our wealth and
our power have som ething to do with secular edu cati on and
u n fet tered exch a n ge of i n form ati on and tra n s p a ren cy and the
em a n c i p ati on of wom en and all the re s t. We do it aga i n , as I say,
n ot by boas ting or ex h orti n g, and certa i n ly not by pre s en ti n g
t h em with a pre - proce s s ed film with smiling Am eri cans or
branding ou rs elve s, but by showing up, by Am eri cans showi n g
up—a fri en dly, decen t ly- i n form ed Am eri ca n , s tanding on his
own two feet.

How mu ch do they know of us? Ma ny people in the Is l a m i c
worl d, I su s pec t, k n ow on ly the most com m erc i a l i zed as pec ts of
our cultu re : Coca Col a , Mc Don a l d’s and In tern et porn ,i ft h at gets
t h rou gh , and the most spec tacular and em pty of our movi e s,
wh i ch , by the way, a re con s c i ou s ly being form ed and made in
m a ny cases for su ch cou n tri e s, less and less made for us. The shift
of gross recei pts in box of f i ces has gone from 30 or 40 percent of
the total to, l i ke, 60 percen t, so many of these big movies aren’t
m ade for Am eri cans anym ore. Th ey’re made for intern ati on a l
au d i en ce s. But in the Islamic worl d, this cou n try must look like a
n i gh tclub that never cl os e s, a kind of f l e s h ly infern o, wh i ch obvi-
ou s ly at trac ts some people and repels them in equal measu re, a n d
m aybe repels them because it so mu ch at trac ts them . Look at
Moh a m m ed At ta and some of the ot h ers. We talk of f reedom all
the ti m e, and wh at they see is licen s e. Th ey don’t unders ta n d, n ec-
e s s a ri ly, t h at liberty is also inex tri ca bly ti ed up with noti ons of
order. Th ey know MTV, but they don’t know Jef fers on and
Mad i s on and the Bi ll of Ri gh ts and the writ of h a be as corpu s a n d
the rest. So there are other enormous differences.

We s tern ers are often stru ck by intell ec tual and em oti onal habi ts
in the Arab cou n tries—and now here’s wh ere it gets a little bi t
u n pl e as a n t — t h at to our mind, border on sel f - p i ty and bl a m i n g
ot h er people con s ta n t ly for on e’s own probl em . Syria has oi l , for
i n s ta n ce, and Is rael does not. Yet Is rael’s per cap i ta income is many

times that of Syri a . Is Is rael re s pon s i ble for the woeful Syri a n
econ omy? I don’t think it is, but it serves as a scapegoat for ru l ers
who don’t want their own inadequ acies scruti n i zed. So how do we
deal wi t h , wh at is to us, an inve s tm ent in being uncon s c i ous? How
do we do that wi t h out ex plaining the va lue of a cri ti cal re a l i s m ,
wi t h out arroga n ce? I don’t know the answer to that, and it’s a very
h a rd issue to broach because it speaks to the causes and the natu re
of bel i ef i ts el f. And any at tem pt to introdu ce the noti on is going to
be rega rded not as an at tem pt to stren g t h en people but to under-
mine them . So it’s going to ta ke ye a rs. It’s going to have limited
prac ti cal ben ef i t. Most of these cultu ral even ts at first wi ll fail, I
t h i n k . But I think we have to begin and keep at it. I certa i n ly
would have been very happy if a fter Sept. 11 there had been som e
Am eri cans standing up in Is l a m a bad or Riyadh or Da m ascus to
s ay, for insta n ce, t h at the wi de s pre ad ch a rges that the Is rael i s
bom bed the World Trade Cen ter as a provocati on are ri d i c u l ou s,
and by the way the last four interven ti ons—in Kuwa i t, Bos n i a ,
Somalia, Kosovo—were all done on behalf of Muslims.

BO H L E N : And now David Fraher to talk about the microscope at
the other end.

F RA H E R : While this has been an incred i bly sti mu l ating con fer-
en ce, in many ways, I found it horri f i ca lly depre s s i n g, and I don’t
k n ow if a nybody else felt that way. But for me it’s been horri f i ca lly
depressing because I’ve heard a vast majori ty of s pe a kers coming at
this whole issue from a position of paranoia and fear in this drum-
be at. I don’t get this. I’m torn . Maybe because I’m working in cul-
tu ral exch a n ge on a da i ly basis and not thinking about it, but
rat h er working in it, I don’t feel that the same way. I feel mu ch
m ore pos i tive, and I hope that you can also get some of t h at pos i-
tiveness into your lives with this.

Secon dly, I wa n ted to say that I heard a gen t l eman speak las t
f a ll from Ca n ada , Lau rent La Pi erre, wh o’s a sen ator in Ca n ada ,
who said that as deeply com m i t ted as he is to Ca n adian cultu re
and worri ed about gl obalism and the impact of gl obalism on
Ca n adian cultu re, he was very, very com m i t ted to the noti on of n ot
h aving everyone tell the same story, but rat h er have everyone tell
t h eir own s tory and have the opportu n i ty to be heard. Wh at I’ve
h e a rd us talking about a lot is telling our story, but I haven’t heard
en ou gh about listening to ot h er peopl e’s stori e s. It’s come up occa-
s i on a lly, but it has n’t come up a lot. So we’re out marketi n g, m a r-
keti n g, m a rketi n g, ex port, ex port, ex port. We haven’t listen ed yet,
and unless we can listen , we’re screwed. Unless we can fix the vi s a
probl em s, we won’t be able to hear very mu ch . An ot h er idea that
we had in the back of the room : Maybe Ha ll i bu rton could make
the first contribution to the museum fund.

I’m su ppos ed to be talking about a different pers pec tive on cul-
tural diplomacy or cultural exchange, and that topic is the role not
of the federal government, but of the state agencies. I direct an
orga n i zati on ca ll ed Arts Mi dwe s t. We are a non prof i t, regi onal arts
organization. We are headquartered in Minnesota. We work with
s tate arts agen c i e s, s tate govern m en ta l , pu bl i c - s ec tor arts agen c i e s,
located throughout the heartland of the United States, but then
also nationally as well on several projects. There are six regional
orga n i zati ons in the cou n try. We cover all 50 state s, and most of u s
a re involved at some level or anot h er in intern ati onal progra m s.
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Du ring the cou rse of the last 15 ye a rs, we’ve had at Arts
Mi dwest deep and on going cultu ral exch a n ges with approx i m ately
22 different cou n tries worl dwi de. I want to em ph as i ze a cou ple of
poi n ts. One is “deep” — we spend a lot of time and a lot ef fort and a
l ot of convers ati on get ting to know peopl e. And “on goi n g” — we
h ave rel ati onships that we’ve been working on for 15 ye a rs. Th e s e
are not drive-bys. This is not, “Let’s take a dance company, and go
to a particular city, do a perform a n ce, l e ave, ad i ó s, thank you very
mu ch .” This is a rel ati on s h i p. I think the gen t l eman from the
Bri tish Council spoke this morning about mutu a l i ty. We try to
approach it this way.

Arts Mi dwest and the regi onal arts orga n i zati on s, because of
our nature, work with state arts agencies. So when I talk about our
proj ec ts, I talk not on ly about regi onal orga n i zati ons but about
s tate agen c i e s, s tate govern m en tal agen c i e s. And the qu e s ti on
comes up as to, “Why would states be involved in intern ati on a l
progra m m i n g, in intern ati onal exch a n ges? Th ey have en ou gh to
do within their own state borders.” In thinking about this, wh at
I’ve looked at is four or five different categories of rati onale for a
s tate agen cy to be involved in this, and I’ve broken them down . I’m
going to run throu gh them qu i ck ly and then come back and give
you some key ex a m ples of programs that I’ve seen happen that I
think are re a lly intriguing and important kinds of programs that
m i ght of fer a different approach and a different model to some of
the relationship building we might go forward with.

One is econ om i cs. States are very con cern ed about econ om i cs,
trade - devel opm en t. Com m erce has essen ti a lly pas s ed the ba ll and
s a i d, “Hey guys, you’re the govern ors. Build your own market.” So
s tates are con cern ed about that. Secon dly, com mu n i ty bu i l d i n g —
com mu n i ty building at the state level and com mu n i ty bu i l d i n g
i n tern ati on a lly. We’ll come back to that. Th i rd, edu cati on , bot h
within the state and beyond the state. And fou rt h , bel i eve it or not,
altruism. There’s actually some altruism still out there.

I’m going to qu i ck ly run throu gh some ex a m pl e s. In trade
devel opm en t, s tates are con cern ed about building ex port markets,
at trac ting inve s tors to their state, at trac ting forei gn business pl ace-
m en t, forei gn stu den ts and re s e a rch ers, forei gn tou ri s m . Th ey’re
ac tu a lly intere s ted, in some pl aces in the cou n try, in immigrati on ,
in trying to have more of i t, n ot less of i t. States that work in this
a re a , and I would use the Pen n sylvania Council on the Arts as on e
ex a m pl e, a re ac tively involved with their state trade of f i ce, wi t h
t h eir govern or’s of f i ce in devel oping state trade missions so that
t h ere’s a cultu ral com pon ent to every trade mission that goes out.
And often times the cultu ral com pon en ts lead the mission so that
there’s an interplay on an ongoing basis. Pennsylvania even is con-
cern ed about raising and cre ating new markets for their arti s ts
a broad, s ep a rate and distinct from pl aying a role in su pporti n g
trade in ot h er are as. We’re doing an ex ten s ive amount of work
ri ght now, ac tu a lly, with Pen n sylvania in Japan with su pport from
the Jap a n - U. S . Fri endship Com m i s s i on and building an on goi n g
network there.

In com mu n i ty bu i l d i n g, an ex a m ple is a proj ect that one of my
colleague orga n i zati on s, New En gland Fou n dati on for the Arts,
h as been involved with for 10 ye a rs. It’s out of t h eir Newcom ers
Progra m , wh ere they work with the state arts agencies in the New
En gland regi on and the Ca m bodian com mu n i ty that had immi-
grated into New En gland foll owing the devas tati on of the wa rs in

Ca m bod i a . Over the cou rse of this peri od of ti m e, by working firs t
with the newcom er com mu n i ty in New En gland and then iden ti-
f ying cultu ral re s ou rces sti ll pre s ent within Ca m bod i a , t h ey have
worked to rebuild an en ti re trad i ti on of the royal da n ce, wi t h i n
Ca m bodia and within the Un i ted State s. Th ey saved the cultu re.
Th ey also built an important com pon ent within their own com-
mu n i ty in New En gl a n d, wh i ch hel ped to insta ll a gre ater sense of
pri de and bel on ging for that newcom er com mu n i ty within New
En gl a n d. So people in New En gland learn ed about Ca m bod i a .
Th ey learn ed about the people from Ca m bodia living in New
En gl a n d, and in Ca m bod i a , t h ey got their cultu re back ; t h ey got
t h eir da n ces back , and they got opportu n i ties to learn back . Las t
year the Ca m bodian da n ce com p a ny did a tour in the Un i ted
State s, and we’ve begun this process of expanding that learning out
into a university basis as well.

In education I would look at two different approaches. One is
the concept of creating a generation of students in the United
States that are more knowl ed ge a ble about gl obal cultu res and thei r
pl ace in the worl d. Even if i t’s being able to pinpoint a cou n ty on a
m ap, it would be a nice thing. We’re re a lly ac tively com m i t ted, a n d
the states that we’re working with are ac tively com m i t ted to under-
standing that kids need to know what the world is about. One of
the ways to unders tand wh at the world is about is by learning about
cultures. We run a program called the Midwest World Fest out of
our office that brings in performing artists—next year from four
different nations—for weeklong residencies, not in big market
schools, but rather in schools in tiny little communities like Sioux
City, Iowa, where they really don’t have access to this knowledge
and this kind of experience. We couple that with a huge in-depth
c u rri c u lu m , and the curri c u lum is integrated. It goes beyond issu e s
a round art and cultu re and gets to wh at I would con s i der c ivi tas.

We ac tu a lly have the founding doc u m en ts, the doc u m en ts of
s tateh ood of the cou n tries we’re working wi t h , and have lesson
plans for te ach ers to be able to work with stu den ts in a kind 
of com p a rative analysis of wh at are the va lues that are ex h i bi ted 
in the Decl a rati on of In depen den ce, as com p a red with the
Decl a rati on of Stateh ood for the Repu blic of Tu rkey. How do
t h ose va lues get ex pre s s ed? How are those va lues re a l i zed in ou r
s oc i eti e s, or not? We en ter these kids, K - 1 2 , i n to re a lly deep dis-
c u s s i ons that are then com pl em en ted by the perform a n ces from
the arti s ts coming throu gh . An ot h er qu i ck ex a m ple of edu cati on is
a proj ect out of the state of Oh i o, wh ere they recogn i zed that the
a rti s ts in their state can grow and learn by being in ot h er cultu re s
and ot h er cou n tri e s. So they’ve ac tively set up re s i den cy progra m s
in nearly 20 cou n tries worl dwi de wh ere their arti s ts can go, s pen d
a con s i dera ble amount of ti m e, l e a rn som ething and come back .
Last year I had the opportu n i ty to hear a panel of a bout 20 of t h e
vi sual arti s ts who parti c i p ated, talk about their ex peri en ce s, and to
s ee an ex h i bi ti on of work that they cre ated as a re sult of the re s i-
dencies. It was remarkable.

The last proj ect I’ll just men ti on is a proj ect that we worked on
a gain with Oh i o, ca ll ed “As p i rati on s,” wh i ch was an ex h i bi ti on of
Pa l e s tinian and Is raeli ph otograph ers — n ot U. S . at all . It was an
ex h i bi ti on we cre ated with a co - c u rating process of an Is raeli and a
Pa l e s tinian curator, t h at tou red for approx i m ately two ye a rs, u n ti l ,
u n fortu n ately, the beginning of In ti f ada II, wh en all the progra m s
were cancelled. But that was total altruism.

BO H L E N : Now to Cynthia Sch n ei der, who was ambas s ador to the
Net h erl a n d s, but is also a profe s s or of a rt history at Georgetown
University, so has two perspectives on this.

S C H N E I D E R : I want to begin with some gen eral ide as and then
give you some ex a m ples of t h i n gs we did while I was in the
Net h erl a n d s. Fi rst of a ll , I found it was pos s i ble to levera ge a lot,
t h at is, l evera ge Am eri can perform ers, s ch ol a rs, a rti s ts, a l re ady vi s-
i ting the cou n try, t h en to just gl ob on to them and appropri ate
t h em in a nice way for the em bas sy. I also found it very va lu a ble to
do things at the em bas sy and to show that it was in fact the U. S .
govern m ent and our official pre s en ce that was hon ori n g, su p-
porting these vi s i tors, who had ac tu a lly been paid for by som eon e
el s e, but we at least usu a lly managed to give them dinner. And the

ot h er thing is know your au d i en ce, wh i ch has been said a lot, a n d
in this case I was parti c u l a rly fortu n ate because my field of s pec i a l-
i zati on is 17th-cen tu ry Dutch art, and that is kind of an unu su a l
s i tu ati on . But I was able to levera ge that so that I cou l d, for
ex a m pl e, ta ke mem bers of the Dutch govern m ent throu gh the
Rem brandt ex h i bi ti on , and they loved to brag about that — t h e
Am eri can ambas s ador ca red so mu ch about their cultu re. In fac t,
the current Dutch ambas s ador—I bu m ped into him at the
Mau ri ts huis one of my trips back to Holl a n d — s a i d, “I was ju s t
ex plaining to my fri end that you tau ght me everything I know
about Dutch art.” That’s the kind of win-win thing, which is great
for me, but is also gre at for them , because even the Qu een said to
m e, “We are hon ored that you know so mu ch and ca re so mu ch
a bout our history.” Obvi ou s ly, I’m an excepti onal cas e, but there’s
no re as on that we ca n’t te ach our forei gn servi ce em pl oyees som e-
thing more about the cultu re and the history of the cou n tries that
t h ey’re going to. Th ere are several steps along the way of forei gn
service training where this could be done.

Let me give you an idea of s ome of the things we did, bot h
l on g - term and short - term . Lon g - term , we had a mill en n iu m
proj ect in con ju n c ti on with Ell en Mc Coll och - Lovell’s mill en n iu m
Wh i te House proj ec t, wh i ch nati on a lly was about red i s coveri n g
Am eri can history and cultu re. In tern ati on a lly, it was about the
em bassies linking up with their home cou n try for some kind of
proj ect du ring the mill en n ium ye a r. We ch ose the mom ent in his-
tory that was re a lly the peak of Dutch - Am eri can rel ati on s, a n d
t h at was, of cou rs e, World War II. We went out to the high
s ch ool s, and involved high - s ch ool stu den ts — we had about 100
s tu den ts — i nvolved in oral histories of World War II using bot h
Am eri can veterans and Dutch citi zens who had been part of t h e

re s i s ta n ce, who had pl ayed a role du ring World War II. Our moti-
vati on was som ewh at selfish in this because these mem ories of
World War II are su ch a strong part of the Dutch - Am eri can rel a-
ti on s h i p, but for high sch ool stu den ts they’re very dista n t. Th ey
h ave no con n ec ti on to this at all in many cas e s, so we wa n ted to
keep these good mem ories alive, as well as pre s erve some of t h e s e
ex tra ord i n a ry histori e s. These stu den ts did the most amazing proj-
ec ts — vi deos, i n tervi ews, t h ey had lon g, l ong In tern et corre s pon-
den ce with their intervi ew su bj ec ts. In the end there’s a
com peti ti on—the wi n n ers got to go for a week to Am eri ca —
ju d ged by Dutch te ach ers. And we made a CD, so that is now part
of the Dutch history curri c u lum in the high sch ool s, this CD don e
by their own students.

Another opportunity for every American ambassador is to
organize an exhibition at their residence of American art. If you’re
ri ch en ou gh , it can be your own coll ec ti on , or som ething that inter-
ests you or some connection between your country and America. I
chose American artworks that had to do in some way with
Holland, either contemporary, like de Kooning or earlier, such as
Rembrandt Peale ’s great portrait of Thomas Jefferson. We then
wrote a cata l og for wh i ch we had help from Sa ra Lee in pu bl i s h i n g.
Then we could distribute the catalog to visitors at the residence,
and I would always take them through. What they loved to see
were the re a lly ti ght con n ec ti ons between con tem pora ry Am eri ca n
a rti s ts and the Dutch 17th-cen tu ry trad i ti on ,a n ot h er link.

We were also involved with qu i te a few arti s tic perform a n ce s.
The largest indoor jazz fe s tival in the world is the North Sea Ja z z
Fe s tiva l , wh i ch ta kes pl ace ri ght ac ross the em bas sy re s i den ce every
su m m er. I innocen t ly as ked the first su m m er wh at the em bas sy did
in con n ec ti on with the jazz fe s tiva l , and I was told that som eon e
could get me ti ckets. I said, “But wh at do we do ? ” And the answer
was nothing. This is an example of leveraging. There are hundreds
of Am eri can musicians who come every su m m er to this fe s tiva l ,s o
we sta rted a trad i ti on of l i n k a ge with the fe s tiva l . I don’t know if
t h ey’re keeping it up, but they did for a ye a r. We would have a ja z z -
jam fe s tival at the em bas sy re s i den ce with Dutch and American
musicians. One year we tied it to Chicago because that was the
theme of the jazz festival. We had the mayor of Chicago and his
wife talking about Chicago and jazz; we had the Dutch and
American musicians jamming together; we had about 500 people
very informal, blue jeans, students to government ministers. We
served chicken fingers and brownies, and I spoke for five minutes
on why jazz is American, about freedom, spontaneity, risk taking,
the individual. If you just make that little link—and this is kind of
overused but—make it a whole American event, with the infor-
m a l i ty, the com pl ete ra n ge of people there, and just remind peopl e
wh at’s Am eri can about ja z z ,t h en I think that stays with them then ,
when they keep going to the jazz festival. Maybe some little thing
goes on the next time they listen to ja z z .

We also did more low - key, s m a ll er things. I did a lot using
f i l m s — t h at’s not very ex pen s ive. “Saving Private Rya n” came out
s oon after I got there, and everybody, every em bas sy, did som e-
thing with “Saving Private Rya n .” I thou gh t, rat h er than doing a
big cock tail recepti on after the screen i n g, I would try to use it in a
m ore ta rgeted way. I said to my protocol of f i cer that I wa n ted to
i nvi te the Joint Ch i efs of Sta f f of the Dutch milita ry and thei r
wive s, toget h er with my milita ry sta f f and their spou s e s. We wou l d
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go see the film and have dinner after and discuss it at the em bas sy.
But this event kept never appe a ring on my sch edu l e, and I kept
as k i n g, and it kept never appe a ri n g. Fi n a lly I said, “You think this
is a bad ide a , don’t you ? ” And my protocol of f i cer said, “Of cou rs e
I do. You ca n’t go to the movies in the aftern oon with these peopl e ;
this is impos s i bl e.” I said, “I re a lly want you to do it. Pl e ase do it.”
So she did, and we had an extraordinary experience, all 10 or 12 of
us in the movie theater at 4:30 in the afternoon,and then going to
the residence afterward.

We had an ex tra ord i n a ri ly open discussion , and I insisted that
the spouses speak as mu ch as their partn er. The Dutch heard each
ot h er say things they never knew they thou ght about. Th e
Am eri cans heard the Dutch say things. Th ey re a lly shared thei r
m ost pers onal vi ews about the meaning of wa r, the meaning of t h e
m i l i ta ry in today’s soc i ety, would they want their ch i l d ren to joi n
the milita ry, wh ose orders do you foll ow, wh at’s the point of it all .
People ta l ked to me about the “Saving Private Rya n” d i n n er ri gh t
up until the moment that I left.

We also did more sch m a l t zy things, taking adva n ta ge again of
wh at was going on . The movie “Pay It Forwa rd” open ed ri gh t
wh en Sec reta ry Colin Powell took over in the State Dep a rtm en t,
and we had long pl a n n ed with Wa rn er Bros. to do a big event on
this movi e. It was sort of a sch m a l t zy movie about doing good
t h i n gs in soc i ety. We dec i ded to do som ething about ph i l a n t h ropy
in both cou n tries in con n ec ti on with it. We had som ething about
Am eri can ph i l a n t h ropy, and Dutch people talking about wh at they
did in the Net h erl a n d s. And it su d den ly occ u rred to me, a bout
t h ree days beforeh a n d, t h at of cou rse who was the most famou s
ph i l a n t h ropist in the new Am eri can govern m ent? It was the
Sec reta ry of State. So I qu i ck ly wrote the State Dep a rtm ent and
s a i d, “Can I pl e ase dra ft a statem ent and have it be from him and
re ad it at this open i n g ? ” Of cou rse I got back the answer sayi n g,
“Wh at a won derful ide a , but the next time you have an event wi t h
400 people about ph i l a n t h ropy, give us a three - week wa rn i n g, a n d
we’ll be happy to help you.” I said, “Th ere’s not going to be a nex t
ti m e. Here is the statem en t, pl e ase figure out some way to OK it.”
Mi rac u l ou s ly, t h ey did. So I was able to re ad the statem ent from
Sec reta ry Powell about the importa n ce of ph i l a n t h ropy in
Am eri can soc i ety and wh at it meant. Th at was a fron t - p a ge news
s tory in the Net h erl a n d s, and they took it very pers on a lly—
Sec reta ry Powell pers on a lly greets the Dutch people in his firs t
week in of f i ce. It cost not h i n g. It didn’t ta ke that mu ch ef fort. It
pointed out connections and made a big difference to them.

We did that with ot h er guests, Mi ch ael Grave s, Ri ch a rd Mei er,
Joel Coh en — l ots of d i f ferent guests who ca m e. We would ju s t
h ave them to the em bas sy and put them toget h er with arch i tec ts,
with mu s i c i a n s, wh oever their Dutch cou n terp a rts were. To me,
the sad dest part was the nu m ber of times the pers on would say to
me, “This is the first time I’ve ever been in an American embassy.”
In cluding Ri ch a rd Mei er, wh o’d built the town hall in the Ha g u e
and spent months there. I think it would make a big differen ce if
people would just ta ke adva n ta ge of wh at’s there, in their cou n try.
It would help if t h ere were a sys tem to inform em bassies of who is
coming to their cou n try, a cen tra l i zed sys tem — t h at would make a
big difference.

I’m going to cl ose by re ading som ething from Th om as Jef fers on .
Th ere have been lots of def i n i ti on s, qu e s ti ons about wh at is cultu ra l

diplomacy, and, as always, he already had it figured out in 1785.
This is what he wrote to James Madison from Paris: “You see, I’m
an enthusiast on the subject of the arts, but it is an enthusiasm of
which I am not ashamed as its object is to improve the taste of my
countrymen, to increase their reputation, to reconcile to them the
re s pect of the worl d, and to proc u re them its pra i s e.”

BO H L E N : On that note, Ri ch a rd Ford from anot h er part of t h e
cou n try, the Sout h , wi ll talk about having been anot h er kind of
ambassador.

F O R D : For som ewh ere now between 10 and 15 ye a rs, I’ve vi s i ted a
va ri ety of Eu ropean cou n tries with the su pport of the Un i ted
States In form ati on Agen cy, a n d, a fter that, the State Dep a rtm en t.
I’ve done this, on avera ge, every cou ple of ye a rs — going to Fra n ce
and to Spain and to Norway and to Ita ly and to Finland and to
Germ a ny, and to sligh t ly less usual pl ace s, l i ke the Czech Repu bl i c
a fter com munism fell , and to Egypt as well . My ac tivi ties du ri n g
these vi s i ts were fairly uniform and as David said, ben i gn .
Typ i ca lly, I del ivered univers i ty lec tu re s, m os t ly to stu den ts, a n d
on issues that I thou ght were perti n ent to con tem pora ry Am eri ca n
l i teratu re, or I gave pu blic re ad i n gs of my own work . I also sat for
print and radio intervi ews on litera ry su bj ec ts and had convers a-
tions that occasionally turned to political subjects. Europeans, and
i n deed most nati ons except ou rs, think imagi n ative wri ters know
s om ething about pol i ti cs, and have pol i ti cal con s equ en ce, and so
could actually be worthy of being listened to.

Going to these pl aces under the State Dep a rtm en t’s insign i a
h as meant a nu m ber of t h i n gs to me, wh i ch I wi ll bri ef ly try to
ex pre s s. I always felt that going abroad, a l beit under the State
Dep a rtm en t’s flag, was an opportu n i ty for me to see som ething of
the world and to learn som ething about it. I didn’t go abroad unti l
I was 42 ye a rs ol d. I’m from Mi s s i s s i pp i . I’ve wri t ten books now
t h at have been tra n s l ated into 23 language s, and so it has also
been , f ra n k ly, an opportu n i ty to adva n ce my pu blishing intere s ts,
to meet re aders, to meet ot h er wri ters abroad. I heard Joh n
Romano say that mos t ly wh at we ex port is “Baywatch ,” but we
actually also export Don DeLillo and Jane Smiley, and even me.

Recen t ly, h owever, I was involved in planning a State
Dep a rtm ent trip to a Latin Am eri can cou n try. This is on ly in the
p ast two or three wee k s. But wh en the post com mu n i cated to me
i ts ex pec tati ons for my ac tivi ties wh en I was there, the let ter said I
would be “prom oting Am eri can va lu e s” in the host cou n try. I
qu i ck ly wrote back to say that were I to come—and I have since
decl i n ed—I wou l d n’t be “prom oti n g” a nything unless it was the
books I had wri t ten and, by that ac t, prom oting literatu re its el f, I
hoped. The officer at the post replied that her choice of words was
perh ap s, she said, u n fortu n ate, but it was the nece s s a ry language,
she said, for at trac ting su pport from high er- u p s, and I shou l d n’t
take it too seriously or feel much confined by it.

I tell this, a l t h ou gh this sounds lu d i c rou s, becau s e, as an of f i c i a l
exch a n ge, it was unique to my ex peri en ce with the USIA, a n d
qu i te unique in my ex peri en ce since the USIA has been absorbed
i n to the State Dep a rtm en t. To my mem ory, no one at any poi n t
a l ong the ad m i n i s trative way over the ye a rs has ever said to me
wh at ou ght to be the su b s ta n ce, or wh at I should lec tu re about, or
wh at I should say in re ad i n gs, or wh at I should say anytime at all . I

think that thou gh the Latin Am eri can of f i cer I com mu n i cated
with seemed to want to direct my behavior, she in fact didn’t. Hers
was as mu ch as she said, the language of bu re au c racy—the lan-
g u a ge of a sort of bu m pti ous statec ra ft—a language, h owever, I
s i m ply don’t spe a k . Our exch a n ge is useful for ch a rac teri z i n g, I
t h i n k , my usual rel ati ons with this arm of the State Dep a rtm en t,
and for occasioning two or three small observations.

The concept of cultural diplomacy, … is to me, the marriage of
the amorph ous to the sati s f yi n gly ambi g u ou s. No autod i dac t
worth his mettle would miss the ch a n ce to look up both term s —
d i pl om acy and cultu re. The nicest thing I found said about dipl o-
m acy can be su m m ed up in the rem a rk : “Di pl om acy is the
i n tercou rse of n ati ons with each ot h er.” I as sume no pun was
i n ten ded by that. The by far more nu m erous and uncom pl i m en-
ta ry sen ti m en ts ex pre s s ly vi ew that dipl om acy is to do and to say
the nastiest things in the nicest way.

Cu l tu re, of cou rs e, the ot h er word I needed to look up, is a
word ba n d i ed about both loos ely and som etimes fe a rs om ely in ou r
cou n try, and almost always is em pl oyed to va l ori ze, as academ i cs
u s ed to say, one qu ad rant of human life, a bel i ef and sense of wh at’s
good, at the ex pense of a n ot h er. So mu ch so that cultu re’s ori-
gins—the ori gin of the word “c u l tu re,” the thou ght of wh at a cul-
tu re is, i ts ori gins are in nu rtu ring and Arn ol d’s noti on of the be s t
t h at can be known and thou ght in the worl d, the cl assless intere s t
in perfec ti on — t h at noti on of c u l tu re has lost mu ch of i ts usef u l
poten cy in normal parl a n ce. Cu l tu re has in essen ce been made
adversarial.

Relying on none of these def i n i ti on s, t h ou gh , as I went abroad
for the USIA and the State Dep a rtm en t, did I con s i der mys el f a
d i pl om at — c u l tu ral or ot h erwi s e. This of cou rse isn’t to say the
State Dep a rtm en t, the USIA, the post and anyone in my forei gn
au d i en ces saw me in any way but as a repre s en tative of t h e
Am eri can soc i ety and govern m en t. To the ex tent that there is a
d i s c rep a n cy of s el f - i m a ge here — h ow I see mys el f, versus how I am
s een—it is a discrep a n cy that is re s olved in the spirit of Au den’s
won derful line, wh i ch I paraph rase sligh t ly: “Li teratu re make s
nothing happen.”

The vi ew has been , and con ti nues to be, t h at people like me,
n ovel i s ts and poets and pl aywri gh ts—in the gen eral op i n i on of
Am eri can soc i ety, at leas t, and spec i f i ca lly in the vi ew of our gov-
ernment—don’t matter, frankly, very much at all.Real consequen-
tial Am eri can dipl om acy is prac ti ced ei t h er by ex perts or by
well - con n ec ted and som etimes well - i n form ed captains of i n du s try
and com m erce. Mos t ly. But not spec i f i ca lly by arti s ts, this con fer-
ence notwithstanding. With this reason then,it wouldn’t be worth
a nyon e’s time re a lly to try to tell us wri ters wh at to do or wh at to
s ay— or not to do or not to say. Because we’re not con s equ en ti a l
en ou gh to be even mildly annoying or provocative. Al t h ou gh if we

were con s equ en tial en ou gh to be genu i n ely annoying or provoca-
tive, we almost certa i n ly would not be ch os en to go. This is not as
s el f - a bn egating or as re s i gn ed as it sou n d s. It on ly speaks to how
Am eri can soc i ety and our govern m ent thinks of a rti s ts. I certa i n ly
don’t mean to express how I think of artists by that, or how I think
of my own aspirations as a novelist by that.

I sort of h old by Ku n dera’s noti on that novels are the fruit of
the illu s i on that we can unders tand each ot h er. And I don’t mean
to ex pre s s, by that my own inten ti ons going abroad are in any way
skeptical. They are in fact important reasons for going abroad, or I
wou l d n’t go. I think that no one like me can go to Egypt or
Norway or the Czech Repu blic under the State Dep a rtm en t’s
ba n n er wi t h out knowing that he or she wi ll be vi ewed by au d i-
en ces there but as some kind of a rtf u lly ch os en spec i m en of
Am eri can cultu re. It is simply for that indivi dual novelist or pl ay-
wri ght to define for his au d i en ce and for himsel f or hers el f wh at
m a n n er of s pec i m en you wi ll be. In this way our govern m en t’s rel-
atively hands-of f at ti tu de con fers a sort of ex i s ten tial freedom to
us, really.

Th ere wi ll always be skepticism among forei gn au d i en ces about
just wh at is the agen da of a ny wri ter coming to talk under the U. S .
govern m en t’s au s p i ce s. No amount of f u l m i n ating against the Bu s h
Ad m i n i s trati on ,i ft h at is your persu as i on , as it happens to be mine,
or general bona fides seeking willingness to fairly discuss our for-
eign policy, or talk about how America is viewed abroad, can suc-
ceed, in my opinion, in overcoming that skepticism. Thus, in a
sense, one will be perceived as being involved in the intercourse of
nations whether one wants to or doesn’t want to. This in fact is a
precariousness one must real ly address if you go abroad—both in
private and before you have to address it in front of a lot of
people—because you will have to address that in front of a lot of
peopl e. In ot h er word s, you need, God forbi d, to sort out wh at it is
you’re doing and decide if you can stand up beside your own
beh avi or before you do it. Wh at I’ve done is merely to try and com-
port myself abroad as I would ifI were in Ohio talking to the Elks
Clu b. Th ou gh that may not be the best com p a rator, because prob-
ably the Elks Club wouldn’t want me as much as even people
a broad do.

The specimen American that I am believes that I am not a typ-
i cal Am eri ca n . Si n ce most Am eri cans aren’t privi l eged, m i d dl e -
a ged novel i s ts. And I am not repre s en tative Am eri ca n , ei t h er,
because the real cultu re in our cou n try is mu ch too diverse in race,
in ye a rs, in we a l t h , in mem ory, for any one human being to be its
apt repre s en tative. These things I always say because au d i en ce s
a broad, on account of t h eir dista n ce from us and because they do
k n ow — or think they do — mu ch of us by TV, a re often in a dis-
m ayed way intere s ted in wh at is a typ i cal Am eri ca n . On that
beh a l f, I am on ly wi lling to be an ex pon ent of my own vi ews, pol i t-
ical or literary. And to the extent that I am insistently viewed to be
a repre s en tative of Am eri ca by my overs e as hos ts, wh at I always
s ay is, I repre s ent not Am eri can va lu e s, n or am I seeking to pro-
m ote them , but rat h er I repre s ent my pers onal human va lu e s,
which I am simply free to acknowledge.

Th ou gh for cou n tries and citi zen ries that on ly iden tify Am eri ca
with its leaders, t h i s, who I happen to be, m ay yet convey usef u l
i n form ati on . The on ly ot h er thing I do wh en I go abroad is I con-
duct mys el f as a wri ter. And wh at that means is, rat h er than doi n g
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s tate’s bu s i n e s s, I do literatu re’s bu s i n e s s. I advocate that literatu re,
n ot statec ra ft, is the su preme means by wh i ch we ren ew our sen-
su ous and em oti onal lives and learn a new awa ren e s s. And that
these means are the ones that docause som ething to happen — n ot
on ly wh at our statec ra ft should prom ote ac ross intern ati on a l
boundaries—but also that these means are at least as critical to the
worl d’s su rvival as any of t h ose artificial bou n da ries that sep a rate
us will ever be.

BO H L E N : It was re a lly su ch a gre at ra n ge of ex peri en ce, k n owl-
ed ge, vi ews, te s ta m ent to good deeds well don e, to thou gh tf u l
a n a lysis of wh at it means to go abroad and be Am eri ca n , and in so
doing to repre s ent but not prom ote Am eri can cultu re. In a funny
way, one of the things that we’re re a lly sayi n g, the best thing, is to
just be you rs el f and there shou l d n’t be any of this prom oting and
the branding and all the re s t — t h at the best thing is to go to the
s m a ll town s, to let a forei gn servi ce of f i cer be himsel f, use the
training that he’s had to go and coll ect the people that come to
the Net h erl a n d s, and let them show of f who they are, and on
down the line. I thou ght the ex peri en ces from the Un i ted State s
were almost the most telling of a ll — t h at there’s an au d i en ce here
t h at’s wi lling to listen , just as there’s an au d i en ce there that’s
wi lling to listen .

I have a cou ple qu e s ti on s. One is—the qu e s ti on of being you r-
s el f and doing your be s t, wh i ch sounds so corny, s eems wort h
coming back to — to the two ambas s adors. Do we think that the
State Dep a rtm ent is adequ ate to the task of training the people to
be re s pon s ive in the ways that you’ve de s c ri bed? And then over to
M r. Fra h er: Do you think that the State Dep a rtm ent and ot h er
Am eri can agencies are sen s i tive to this qu e s ti on of c u l tu ra l
exch a n ge wh en it comes to fac i l i tating bet ter, to helping peopl e
come here with visas? First, Mr. Rohatyn.

RO H ATY N : I don’t think anybody should go repre s ent this
cou n try overs e as wi t h out speaking the language. I think espe-
c i a lly in cou n tries like Fra n ce or Germ a ny or Ita ly or Sp a i n . It’s
i n exc u s a ble to send people abroad who aren’t flu ent in the lan-
g u a ge because it makes the cou n try feel that we’re looking down
on them , wh i ch is a terri ble way to sta rt anyt h i n g. Secon dly, we
ou ght to do som ething very basic now in terms of c u l tu ral dipl o-
m acy. We should try not to lose wh at we’ve got, rat h er than
trying to gain wh at we proba bly ca n’t. We’re rushing after pu bl i c
op i n i on in the Muslim cou n tri e s, wh i ch is a re a lly, re a lly hard
cl i m b, and we’re losing Eu rope. We had pu blic op i n i on in favor of
Am eri ca two, t h ree, fou r, f ive ye a rs ago in the 60s and the 70s,
and in the last few mon t h s, we’ve had 70, 7 5 , 80 percent of ou r
Eu ropean allies with pu blic op i n i on that is dra m ati ca lly aga i n s t
u s. I think that should be our pri ori ty. I mean, we’re people wi t h
similar va lu e s, with histories going back a long way, and maybe if
we ca n’t convi n ce them to be with us, m aybe we should begin to
think about why they aren’t. And that might also be a hel pf u l
exercise in pu blic dipl om acy. I don’t think they’re going to learn
very mu ch in Was h i n g ton .

BO H L E N : M s. S ch n ei der, do you think that forei gn servi ce of f i-
cers going over, or ot h er people who are repre s en ting the govern-
ment, are equipped in language, in cultural awareness?

S C H N E I D E R : I just want to cl a rify som et h i n g. People su ch as
Felix and mys el f — pol i ti cal appoi n tees— are all owed to go to the
cou n try wi t h out speaking the language. Nei t h er of us did, but it is
a ll owed. Forei gn servi ce of f i cers always learn the language of t h e
cou n try. So all the ca reer ambas s adors always know the language
of the country they’re going to. But I agree with you that everyone
s h ould have to. For people su ch as us who come out of private life,
t h ey do wh at they can in two weeks to te ach you, and then you ju s t
h ave to hope that we’re smart en ou gh to listen to the forei gn servi ce
people in our em bas s i e s, and we don’t do som ething terri bl e. It usu-
a lly seems to work out. Or my em pl oyees would say, it worked out as
mu ch for pol i ti cal appoi n tees as it does for forei gn servi ce profe s-
s i on a l s — just as many are good or bad in each category. For the for-
ei gn servi ce profe s s i on a l s, I would just rei terate : Th ey have severa l
ju n c tu res along the way wh ere they receive training in their ca reer.
And I wish very mu ch for some form of c u l tu ral awa ren e s s — a n
u n ders tanding of h ow to use Am eri can cultu re and how to be recep-
tive to the cultu re of the cou n try they’re going to, n ot cou n try- s pe-
c i f i c — would be part of t h at tra i n i n g. For that to be the cas e, t h ere
would have to be an overa ll va luing of c u l tu re in the “tool kit,” as
Madeline Al bri ght used to say, of a dipl om at. At the mom en t, a n d
I’m afraid that in the past ad m i n i s trati on , too, t h at doe s n’t ex i s t.

BO H L E N : The ot h er part of the qu e s ti on is wh et h er we’re finding,
in this peri od wh en we’re feeling sen s i tive to forei gn op i n i on , t h at
we’re sen s i tive to the needs of people who come here as arti s ts or
performers or novelists.

S C H N E I D E R : I think that we’ve been fortu n ate to have worked
with incred i bly pos i tive, con s tru c tive pos ts overs e as, with both for-
ei gn nati onals in the post who have deep knowl ed ge and under-
s tanding of the situ ati on — t h ey’ve always been su pportive — a n d
with career foreign service officers. So I would say that to a certain
extent we’ve had great support. Simultaneously, we also know that
the stru c tu re and the underlying sys tem , for insta n ce, on vi s as, i s
n ot nece s s a ri ly “How can I help you get into the cou n try ? ” but
“How can I keep you out ? ” Th at is the natu re of the be as t, and this
is just ratch eted up even more so. Secon dly, wh en it comes to the
a rea of c u l tu re, t h ere has been , e s pec i a lly over the last decade,
m aybe even 12 ye a rs, an underlying cultu re within the forei gn
service (and this really goes back to USIA days) where actually the
revi ew process for of f i cers was not favora bly dispos ed towa rd
s pending time on cultu re. In some pos ts or some regi ons of t h e
worl d, it pu n i s h ed of f i cers for spending time on cultu ral issu e s,
where they would be flat-out told, “If you spend time on a cultural
proj ec t, it wi ll count against you du ring your revi ew.” You ca n n ot
call that a favorable environment to work in.

BO H L E N : If t h at’s not en cou ra ged, wh at was en cou ra ged ?
Spending more time …

S C H N E I D E R : On pol i ti cal issu e s, on econ om i cs issu e s, … You
could cut it offinto education even. But do not go to culture.

BO H L E N : I’m won dering for both David Den by and Ri ch a rd
Ford, wh et h er you think this current cl i m ate — a ga i n , wh ere we’re
all suddenly very sensitive to the antagonisms out there, not that

they didn’t exist before, but obviously everything’s much more
acute—whether this would somehow give you pause to go and do
the kind of tours that you’ve done before. Not only because of fear
of the audience, but also because of what you were describing,
Ri ch a rd, of people sayi n g, “Your job is to come and prom ote som e-
t h i n g.” It seems that the two ten dencies have gone hand-in-hand—
the more anta gon i s m , the more we’re su ppos ed to prom ote.

F O R D : No, it wou l d n’t deter me that there was a gre ater degree of
voiced anti-American spirit in another country. What would deter
me is our govern m en t. I don’t want to go over there and spend my
time fielding qu e s ti ons for a govern m ent that I think is wron g. But
as far as going som epl ace wh ere wh at I say might make a differ-
en ce to the things I ca re about—the fact that they don’t like
Am eri ca n s, or say they don’t like Am eri cans—I mean, I wou l d n’t
want to be stu p i dly just walking into the face of vi c i ou s, vi ol en t,
h i deous hos ti l i ty in wh i ch I knew I was going to get kill ed, but,
short of that, I would go.

BO H L E N : To this idea that the mission is ch a n gi n g, t h at
s om eh ow one has gone from just being an Am eri can novel i s t,
wh o’s talking to ot h er people who are intere s ted in literatu re, to
being part of an ad ca m p a i gn — Davi d, you haven’t done it in a
while, I guess.

D E N B Y: I haven’t done it in 25 ye a rs. And I don’t want to be shot
on my way back to my hotel , but I don’t think that I’d be deterred,
ei t h er. As long as the bombs are falling and the machine guns are
going it’s not the ri ght mom en t. But wh en the atm os ph ere, on e
h ope s, ch a n ges a bi t — su re. It’s an adven tu re. You can ex pect to get
into tremendous arguments with people. You don’t want to defend
the govern m en t’s pol i cy. In fac t, in some cas e s, you have to make it
clear, if you’re going under government auspices, that you have the
ri ght to cri ti c i ze it if s om eone asks you. I did that 25 ye a rs ago. I
s a i d, “If s om eone asks me som et h i n g, I’m going to say wh at I
t h i n k .” Th ey seem ed to accept that. As I said before, you’re ta ken
as repre s en tative no mat ter wh at you say, no mat ter wh at den i a l s
you make. But the best thing you can repre s ent is the natu re of a
f ree soc i ety by just standing on your own two feet and functi on i n g
as you would in a debate in New York and giving your opinion and
answering as straight as you can. It would be a great adventure.

If we’re going to recon s truct Ira q, it has to be don e. The gov-
ern m ent has to tap into the vein of i dealism in this cou n try. If
you’re going to have thousands of h os p i tal workers and civil en gi-
n eers and sch ool te ach ers and con s ti tuti onal lawyers and all thos e
peopl e, t h ey ca n’t just be govern m ent peopl e. Th ey’re going to
h ave to get people like me. Th ey’re going to have to protect us to
s ome degree, but they’re also going to have to give us the freedom
to be Americans as we want to best present ourselves.

F O R D : Let me just add one thing. I don’t think anybody re a lly is
asking novel i s ts and pl aywri gh ts and poets to go abroad and pro-
m ote Am eri can va lu e s, at least not as I unders tand it. Wh at that
woman said to me was, I think, s om ething that she misspoke. I
think most people who prac ti ce this kind of vocati on don’t think
t h at our cultu re is isol a ble en ou gh , en cap su l a ble en ou gh , t h at we
could ever go over and hand it over.

BO H L E N : Let’s not forget there was a time wh en there was a bl ack-
list on who could go, so pol i ti cs has en tered into that vocati on as you
ca ll ed it before. The qu e s ti on is, a re we at that sta ge again? 

RO H ATY N : I don’t su ggest that we try to ch a n ge the minds of
peopl e, n ece s s a ri ly, but you ca n’t be sca red of h aving your own
vi ew. Now ta ke one of the most con troversial issues in Eu rope —
the de ath pen a l ty. The de ath pen a l ty is a profou n dly felt issue in
Eu rope. It’s a cultu ral issu e ; i t’s a con s c i en ce issu e. At the same
time back in Was h i n g ton , people are very nervous about you r
going out to talk about the de ath pen a l ty because some sen ators
a re very mu ch for the de ath pen a l ty. But you have to do it, a n d
a fter a year of dancing around I gave an intervi ew saying I was

a gainst the de ath pen a l ty. It made the front page of Le Mon de.
Th ere was a big shu d der in the State Dep a rtm en t, but after that
n othing else happen ed. We cl e a red up a big issu e, and I think that
is as mu ch a part of c u l tu ral dipl om acy as anyt h i n g. I’m not goi n g
to give an oppos i te vi ew to my govern m ent on the anti - ba ll i s ti c
missile tre aty, or som ething like that, because that’s not nece s s a ri ly
my thing. But ta ke an issue like the de ath pen a l ty, or the so-ca ll ed
el ec ti on in Fl ori da . On a Su n day, I was on the bi ggest talk show in
Fra n ce, ex pec ting to discuss casu a lly why Al Gore was el ec ted
pre s i den t. Wh en Al Gore was n’t el ec ted pre s i den t, I was there
trying to figure out wh at to say. And the first qu e s ti on from the
Fren ch reporter was, “Well ,M r. Am bas s ador, h ow does it feel rep-
re s en ting a banana repu bl i c ? ” It went down h i ll from there. So you
do have to be prep a red, and if you can speak to them in their own
language, it does help a little bit.

BO H L E N : Do you think that the forei gn servi ce of f i cer that you
s ay you sent down to Borde aux on his own to, as you say, m a ke his
own mista ke s, i f he had been intervi ewed on ei t h er the el ec ti on or
the death penalty, could he have spoken his mind?

RO H ATY N : On the el ec ti on? No. On the de ath pen a l ty? Ye s, I
think so. I think you can talk about it and explain its history in the
Un i ted States wi t h out nece s s a ri ly saying all of us are ri ght or all of
us are wrong.

BO H L E N : One of the things that’s so hard abroad is how
Am eri cans su pport the arts. It’s a com pl ete mys tery to mu ch of t h e
worl d, because in most of the worl d, p a rti c u l a rly in Eu rope, i t’s
just done in a com pl etely different way. It’s state - su pported and
this running arou n d, h aving ch a ri ty ba lls and raising mon ey and
s ending out flyers and tel evi s ed appe a l s — a ll these things are
a b s olutely very forei gn to them . I was won dering if you find you r-

A RTS & MINDS   6 56 4 A RTS & MINDS

I advocate that literature, not
statecraft, is the supreme means by
which we renew our sensuous 
and emotional lives and learn a
new awareness.



Reset,” “Newark,” made in collaboration
with Donald Judd, the classic, “For
M.G.: The Movie,” and “M.O.” Her first
opera production, Monteverdi’s Orfeo,
won the Grand Prix in 1999. Brown’s
latest choreography, “Geometry of
Quiet,” received its American premiere
in December 2002. Trisha Brown is the
first woman choreographer to receive
the MacArthur Foundation Fellowship,
along with five fellowships from the
National Endowment for the Arts and
two John Simon Guggenheim
Fellowships. In 1988 she was named
chevalier dans l’Ordre des Arts et Lettres by
the government of France and in January
2000 was elevated to the level of officier.
She was a 1994 recipient of the Samuel
H.Scripps American Dance Festival
Award and, at the invitation of President
Bill Clinton,served on the National
Council on the Arts from 1994 to 1997.
In 1999 Ms. Brown received the New
York State Governor’s Arts Award.
Recently, she won the National Medal 
of Art.

RICHARD W. BU L L I ET is
Professor of Middle Eastern History at
Columbia University where he also
directed the Middle East Institute of the
School of International and Public
Affairs for twelve years. He came to
Columbia in 1976 after undergraduate
and graduate work at Harvard and eight
years of teaching at Harvard and
Berkeley. He is a specialist on Iran and
the social history of the Islamic Middle
East and the author of Islam:The View
from the Edge published in 1994. He is
currently completing a book entitled The
Case for Islamo-Christian Civ ilization.
His earlier books include The Patricians
of Nishapur, The Camel and the Wheel,
Conversion to Islam in the Medieval
Period, and The Earth and Its Peoples:
A Global History (co-author). He has
also written four novels set in the
contemporary Middle East. His most
recent book is a multi-authored
collection of essays entitled The Columbia
History of the Twentieth Century
published in 1998 by Columbia
University Press.

HODDING CA RTE R became
president and CEO of the John S.and
James L. Knight Foundation in 1998. For
the preceding three years he was the
Knight professor of journalism at the
University of Maryland, following 10
years as president of MainStreet TV.
From 1980 to 1995,he was involved as
anchor, correspondent, panelist or
producer of a number of public affairs
series, documentaries and talk shows,
winning four Emmys and the Edward R.
Murrow Award. During the same period
he was an op-ed columnist for the Wall
Street Journal and latterly was a
syndicated columnist with NEA.
Following seventeen years with his
family’s daily newspaper, the Delta
Democrat-Timesof Greenville,
Mississippi as reporter, managing editor
and editor, he served as State
Department spokesman under President
Carter from 1977 to 1980.He served on
the Princeton University board of
trustees from 1983-1998 and has been a
trustee of the Century Foundation since
1969. The author of two books and
contributor to seven others, he has
written for numerous newspapers and
magazines over the past 45 years.

A RTS & MINDS   6 76 6 A RTS & MINDS

B I OG RA PHIES OF 
“A RTS & MINDS”
PA RTI C I PA NTS

PETER J. AW N is Dean of the
School of General Studies (GS) and
Professor of Islamic Religion and
Comparative Religion in the
Department of Religion at Columbia
University. Professor Awn has served as
chair of the Department of Religion,
chair of the Steering Committee of the
Chairs of the Arts & Sciences
Departments and chair of the Executive
Committee of the Faculty of Arts &
Sciences. Professor Awn’s book, Satan’s
Tragedy and Redemption:Iblîs in Sufi
Psychology, received a book award from
the American Council of Learned
Societies. Professor Awn has received
awards for distinguished teaching and
research and has received numerous
grants including a Fulbright and several
grants from the National Endowment for
the Humanities.

VOLKER BERG H A H N
specializes in modern German history
and European-American relations. He
received his M.A.from the University of
North Carolina, Chapel Hill,in 1961
and his Ph.D. from the University of
London in 1964. He taught in England
and Germany before coming to Brown
University in 1988 and to Columbia 10
years later. His publications include Der
Untergang des alten Europas,1900-1929
(1999), Quest for Economic Empire
(1996), Imperial Germany (1995), The
Americanization of West German Industry,
1945–1973 (1986), Modern Germany
(1982),and Der Tirpitz-Plan (1971). His
book America and the Intellectual Cold
Wars in Europeappeared in 2001.

C E L E STINE BO H L E N has
spent 15 of the last 19 years as a foreign
correspondent, first for The Washington
Post and then for The New York Times.
She did three tours in Moscow, during
three different phases of the transition
from failed communism to struggling
democracy, and was also the Times
bureau chief in Rome from 1994 to 1998
covering Italy, Greece, Turkey and the
Vatican,and in Budapest from 1989 to
1991, covering Eastern Europe. For the
last three years she has been a cultural
reporter for The New York Timesbased in
New York and in June will be moving to
Paris as European diplomatic
correspondent for Bloomberg News.

JOHN H. B ROW N, a Princeton
Ph.D.,joined the Foreign Service in
1981 and has served in London, Prague,
Krakow, Kiev, Belgrade and, most
recently, Moscow. A senior member of
the Foreign Service since 1997,he ha s
focused his diplomatic work on press and
cultural affairs. Under a State
Department program,he has, up to now,
been an Associate at the Institute for the
Study of Diplomacy at Georgetown
University, where he was assigned in
August 2001.

TRISHA BROW N is founder and
artistic director of the Trisha Brown
Dance Company. A member of the
Judson Dance Theater in the 1960s,
Brown founded her own company in
1970. Brown has created a repertory
including the Robert Rauschenberg/
Laurie Anderson collaboration “Set and

s el f, p a rti c u l a rly Mr. Fra h er, h aving to repe at the speech . How do
you get this ac ross? Do you find people becoming awa re of it now,
after many years of explaining?

F RA H E R : No, because it’s a little bit dynamic even in our scen a ri o
as to how things are su pported, or not su pported. So we ac tu a lly
do spend a lot of time trying to understand a lot of the operational
su pport stru c tu re s — ei t h er the ones we’re working with overs e as or
ex plaining wh at we have operating here. We figured out differen t
ways of approaching it, but ulti m ately that becomes less of a n
i s su e. The things that are always the bi ggest ch a ll en ges are issu e s
a round language, nu a n ce, time and the time you’re wi lling to
s pend in the rel ati on s h i p. Th ose are the bi ggi e s. If you’re not
wi lling to go seven times and have cof fee before you ac tu a lly even
broach the concept of an exchange, you might as well not go.

S C H N E I D E R : Two qu i ck thou gh ts on su pport : Our large s t
ex port is produ c ts from the aeros p ace indu s try. Our second large s t
is cultu ral produ c ts. Our govern m ent spends a lot of m on ey, and I
can te s tify that we spend a lot of m a n - h ou rs, ta rgeting the sales of
t h ose aeros p ace produ c ts. One of the things I did was to work on
the joi n t - s tri ke figh ter, wh i ch the Dutch even tu a lly bou ght into.
But we spent vi rtu a lly no mon ey at all and very little time ta r-
geting those cultu ral produ c ts. Th ey’re just kind of a n , “Oh , well ,
i t’s out there.” Th at may be why people see mos t ly “Baywatch .” If
we put just the smallest frac ti on of the amount of m on ey and ti m e
we put into aeros p ace produ c ts into ta rgeting cultu ral produ c ts
and even subsidizing some cultu ral produ c ts, I think it wou l d
m a ke a big differen ce.

Secondly, my favorite thing on the differences in support is, at
the cultural diplomacy conference held at the White House in
2 0 0 0 , I had a qu e s ti on from a Fren ch mem ber of the au d i en ce. Sh e
said, “But I just don’t understand it. We spend 1 percent—I think
s ome ph en om enal amount of our GNP on cultu re—and you spen d
nothing whatsoever, and yet everyone in France wants to go to
American movies and buy American music.” And I said, “Yes, and
your qu e s ti on is?” Th at is a fru s trati on .

BO H L E N : It reminds me of a joke, t h at the Fren ch do everyt h i n g
to support their film industry except go watch the movies.

AUDIENCE MEMBER: Bru ce Ros en . A pos s i ble opening for
New York Ci ty and state because everybody seems to say that
t h ere’s no hope at the mom ent in Was h i n g ton , D. C . The city has
nine or 10 comatose sister-city relationships. The only extant rela-
ti onship that I know of is with the second largest art coll ec ti on in
the cou n try, wh i ch is in Brook lyn , with its cou n terp a rt in Ca i ro.
I’m wondering what opportunities are there.

RO H ATY N : At least from wh at I’ve seen , these city partn ers h i p s,
these twin citi e s, n ever accom plish mu ch . Wh ere you can accom-
plish things is if one city has a particular proj ect that works wi t h
a n ot h er city, wh et h er it’s a mu s eum proj ec t, wh et h er it’s the
Olym p i cs, wh et h er it’s mu s i c, wh atever. But there are twin citi e s
a ll over the worl d. Th ey have a little cerem ony the first ti m e. On e
m ayor goes to the ot h er, t h en you hardly ever hear of t h em aga i n .

Th ere has to be som ething more than just the idea of “We’re twi n
c i ti e s.” Twin cities to do wh at? I see su b s ta n ce in proj ec ts in citi e s
t h at go with each ot h er, and I think if t h ose proj ec ts work , you ca n
find financing for at least part of them.

AUDIENCE MEMBER: I’ll be sta rting a two - year term in Tokyo,
Jap a n , as a Rota ry world pe ace sch olar this coming su m m er. We’ve
s poken a lot about the importa n ce of cooperati on , l i s ten i n g, a n d
mutu a l i ty, and we’ve also spoken a lot about U. S . govern m ent pro-
grams. I was wondering why we haven’t focused more on multilat-
eral orga n i zati ons to ad d ress cultu ral programs and if t h ere are any
t h at can provi de us with a forum to con ti nue this convers ati on so
t h at we can perh aps—in con cert with our fri en d s, our allies and
t h ose around the worl d — work with them to build sec u re funding
and to create mutually sponsored events.

F RA H E R : One of the issues is UNESCO. Th ere’s a re as on why
we’re not talking about it. Th at’s because we haven’t bel on ged to 
it for a lon g, l on g, l on g, l ong ti m e, and we’re just now get ti n g
re ady to rej oin UNESCO as a du e s - p aying mem ber. But even
within that, t h ere’s a gre at degree of com pl i cati on , and I think
con s tern ati on , and a gre at deal of fear in the current ad m i n i s tra-
ti on about wh at that is, because let’s face it—it’s UNESCO ;
i t’s the U. N . ; l et’s go down the list. The ot h er piece here is that
t h ere are, at the govern m en tal level , mu l ti l ateral rel ati onships that
exist among Mi n i s tries of Cu l tu re, t h at aga i n , because we don’t
h ave a Mi n i s try of Cu l tu re, our parti c i p ati on in some of t h at 
d i a l ogue is fairly limited, i f n ot non - ex i s ten t. So that becomes 
a little more com pl i cated, too. Does that mean that there is no
mu l ti l ateralism? I think there are bi l ateral insti tuti on s, bi l atera l
rel ati on s h i p s. I think you find those more in the private sec tor.
Th ere is a ton of bi l atera l , and to a certain ex ten t, regi on a lly lat-
era l , orga n i zati on s.

BO H L E N : Do you feel or do you fat h om that there may be som e
i m provem ent if the te aching or the en dorsing of human scien ce s
in cultural operators would be promoted?

D E N B Y: Ab s olutely. But the most important thing for those of u s
who are going abroad is to learn how to listen and familiari ze ou r-
s elves with wh ere we’re going and wh at we’re doi n g. Am eri ca n s, as
m a ny people have said, a re as ton i s h i n gly ign orant of the rest of t h e
worl d. It’s going to be a probl em thou gh , p a rti c u l a rly in an Ara b
cou n try. For all of the talk about mu l ti c u l tu ralism in the last 20
ye a rs, mu l ti c u l tu ralism has re a lly been about us, n ot ot h er cultu re s.
Th at is wh at feeds into our mix. Som ething like a handful of
Am eri can undergradu ates ac tu a lly gradu ated last year who had
m a j ored in Ara bi c — l i tera lly 10 or 12. Th at is an ex tra ord i n a ry
s ca n dal to my mind. And I don’t think anyone should go abroad
i n to the Islamic world wi t h out having grappl ed with the Kora n ,
wh i ch is very, very difficult for We s tern ers in many cas e s, but is
absolutely essential and is a virtually unknown text in this country.
But there’s a lot more to be said about this.

BO H L E N : We’ve said a lot. We certa i n ly haven’t said it all , but we
should wrap it up and thank all of you.


