
OB- Your work is highly coveted. At this point in your life, 
how do you choose which projects to take and which to 
pass on? 

FG- I donôt know if thatôs true but OK... Well I do it the same 
as I always do, If I like the people, if I like the project, if they are 
politically correct, as it were. You know, I try to keep a kind of  
perspective on the what the project means, you know Iôm a typi-
cal architect, a do-gooder right?

OB- Who are some of your favorite architects?

FG- Do I have to have some?

OB- No.

FG- [Laughs] As people or as architecture?

OB- Your choice.

FG- As people, one of my favorite architects in the world is Rob-
ert A.M. Stern, as people, his work is you know, its different 
than what I do, so I respect him, but I just adore him, person-
ally, and Stanley Tigerman, yeah, those are the two guys. They 

always keep coming up in my life, ôcause I teach at Yale with 
Bob. I like a lot of other architects, like Rem Koolhaas and Pe-
ter Eisenman, and uh, Greg Lynn, and Zaha [Hadid]. But the 
work that I look at a lot is certainly Rem. I just find him very 
interesting at this point because Iôve always been interested in 
urbanism, I came out of Harvard in city planning you know. 
And uh, when I got out of school my generation didnôt have 
much chance to do stuff like big projects where we move roads 
around and do things. So I grew up thinking that one building 
at a time kind of... make the most out of one building and you 
could at least have an influence on a neighborhood with one 
building. On the occasion of Bilbao, turned out I had influence 
on a whole town. There are models of that in history, you know, 
the Sydney Opera House and all that. But Rem takes a bigger 
swipe at the landscape, the building of cities and so I applaud 
him for taking that on. Iôm not always sure that, itôs not that I 
agree or disagree, some of it just gets so big that itôs breathtaking 
and you wonder how thatôs going to fit into a city but maybe 
thatôs where we are going. In the case of Zaha, her language is 
so different, so unique, so explosive in a way that I feel like Iôm 
outdated already, wow look at her!

OB- I know a couple people who might argue with you sir but 
thatôs ok.
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FG- This is for students right, at Columbia, so I want to go 
straight with them. Iôd like it not to get into the New York Times 
but I suppose once you print that stuff, they can get it. Itôs al-
right, what Iôm saying is what I believe, and I love all of those 
people and Iôm not trying to hurt any of them, Itôs just that Iôm 
very interested, Iôm a voyeur...

OB- Why did you choose to not finish the program at 
Harvard?

FG- Well I was there with a wife and a child and she was preg-
nant for the third time and um, I found myself in the planning 
school where they were doing economic planning and govern-
ment planning and stuff that I wasnôt really interested in. I want-
ed to do urban planning and the teachers werenôt willing to go 
there, in the planning dept at that time. It was under Reg Isaacs 
and whatôs his name,  he was the great-great-grandson of the guy 
who started Harvard. Anyway, I got into a tussle with Charlie 
Elliot III, it just felt wrong and I went to Sert who was there and 
asked him to trade me into the ur-
ban design group where I thought 
I would fit better and he wouldnôt. 
So then since I was married with 
child, I didnôt have the money to 
duke it out, he wanted me to go 
back home and then reapply and 
by the time that happened I just 
decided to get out of there. 

OB- What is your favorite architectural building? Thatôs an 
easy one maybe, maybe not.

FG- [Le Corbusierôs] Ronchamps! 

OB- At what point did you decide to take the chance with 
your architecture, as far as, you know, heading down that road 
of the unconventional, what made you take that road?

FG- Well, I didnôt know I was, [laughs] because you develop 
your own logic systems in response to the problems you get and 
I just went intuitively with it and it seemed very logical to me. 
And I didnôt know I was out of whack until much later when I 
realized people didnôt like it and people were making fun of me. 
I kept saying, what are you talking about, itôs all logical, if you 
do this, if you do A, then you do B and then you go to C, this 
is just an expression of all of that. It took me a while to really, 
realize that, wait a minute, what Iôm doing is very personal and 
they really... while they get it they really donôt care that much for 

it and thereôs some kind of disconnect. When you get there you 
sort of agonize over that, well, what do you do with that... And 
since I could only do what I was doing, I said, well I guess Iôll 
just stick to what I know how to do and thatôs my lot in life and 
maybe I wonôt make it, but this is the best I can do. If I can do 
the best I can do, whatever I think it is, and some people will 
like it and maybe enough people will like it to keep me going 
and thatôs kind of how I approached it. I knew what to do if I 
wanted to get clients at the time... the stuff that was going on 
at the time, but I didnôt feel it, I didnôt feel comfortable with it. 
And there were enough models of Corbusier breaking, after the 
war, breaking from his work to a more sculptural work, there 
were enough models out there of people that went the wrong 
way that felt comfortable. 

Certainly in LA, at the time, there were a lot of people, 
mid career architects that were doing interesting things, 
so there was an aura of openness. And LA was especially 
open to change and to ideas because their buildings were 
made out of sticks and plaster and they were going up fast 

and um, there was a lot of 
freedom and it was under 
the radar. I wasnôt getting 
scrutinized by New York, 
no body knew anything 
about me. So, thatôs a nice 
thing to not have to con-
stantly be in the front. I 
have a couple projects go-
ing on in New York now 

that nobody really know about, they are under construc-
tion and I love that [laughs]. But that is hard to do if you 
live back there. But in LA you [could], at least in the 50ôs, 
60ôs, 70ôs and even into the 80ôs. We were pretty out of the 
limelight. 

OB- As far as things being out of the limelight, what are 
your thoughts on community gentrification as can be 
seen in the Manhattanville expansion of Columbia uni-
versity? 

FG- I havenôt looked at that. I donôt even know what that 
is; I think Renzo [Piano] is doing it, isnôt he?

OB- It seems like the people are kind of upset, just on the 
topic of gentrification, what do you think, do you think 
that is the natural evolution?

FG- I think that change is inevitable and there are people 
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òI think that change is inevitable and there are people that try to hold back change, 
they are going to be unhappy, they are going to have a hard time.ó

òIn the case of Zaha [Hadid], her lan-
guage is so different, so unique, so 

explosive in a way that I feel like Iõm 
outdated already, wow look at her!ó




