
    
 
 
Norwegian feminist scholar Toril Moi speaking in English on Henrik Ibsen’s play 
 

Hedda Gabler 
Modernity ,  Marriage an d the Every daY 

 
at 7 p.m., Thursday, October 19, 2006, 

at Deutsches Haus, 420 W. 116th St., N.Y.C. 
(between Amsterdam Avenue and Morningside Drive) 

 
The author of a major new study on the modernism of Henrik Ibsen 
explores the women’s world of the title character in one of his most 
intriguing plays.  Toril Moi is also the author of What Is a Woman? and 
Other Essays (2001), Simone de Beauvoir: The Making of an Intellectual Woman 
(2003), and Sexual/Textual Politics: Feminist Literary Theory (1985). 
 
 
The public is invited, admission is free, a reception will follow. 

 
Sponsored by the Columbia Swedish Program in cooperation with the 

university’s Departments of Germanic Languages, English, and Classics,  
as well as the Institute for Research on Women and Gender and the 

Norwegian Consulate General in New York.   
 

For information: tel.: 212-854-4015; e-mail: vam1@columbia.edu. 
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On Toril Moi’s new book on Henrik Ibsen 
 

 
 
Henrik Ibsen (1828-1906) is the founder of modern theater, and his plays are 
performed all over the world. Yet in spite of his unquestioned status as a classic of the 
stage, Ibsen is often dismissed as a boring old realist, whose plays are of interest only 
because they remain the gateway to modern theater. In Henrik Ibsen and the Birth of 
Modernism, Toril Moi makes a powerful case not just for Ibsen’s modernity, but also 
for his modernism. 
 
Henrik Ibsen and the Birth of Modernism situates Ibsen in his cultural context, 
emphasizes his position as a Norwegian in European culture, and shows how 
important painting and other visual arts were for his aesthetic education. The book 
rewrites literary history, reminding modern readers that idealism was the dominant 
aesthetic paradigm of the nineteenth century. Modernism was born in the ruins of 
idealism, Moi argues, thus challenging traditional theories of the opposition between 
realism and modernism.  
 
By reading Ibsen’s modernist plays as investigations of the fate of love in an age of 
skepticism, Moi shows why Ibsen still matters to us. In this book, Ibsen’s plays are 
showed to be profoundly concerned by theater and theatricality, both on stage and in 
everyday life. Ibsen’s unsettling explorations of women, men and marriage here 
emerge as chronicles of the tension between skepticism and the everyday, and 
between critique and utopia in modernity. 
 
This radical new account places Ibsen in his rightful place alongside Baudelaire, 
Flaubert and Manet as a founder of European modernism. 
 


