The Columbia Swedish Program Presents

m STAMBAHDET The Scandinavian Vocal Ensemble

7 p.m., daturday, dpril 14, 2007,
at Peutsches tlaus, 2420 w. 116" $t., NYC

(between Amsterdam ve. & Morningside Pr.)

STAMBUANPET will sing authentic folk music from Sweden, Island,
Norwagy, and Finland in native languages. Much of the repertoire
featurgs vocal traditions uniqug to ®candinavia, including "trall"

singing--vocalists imitating fiddlers plaging danceg music (a
practice compared with scat singing).

PIRECCTOR: {llgn lsgVings

SOPRYUNO HLTO TENOR INSTRUMENT{LIST
€va Strom Christina Higlander ~ Bisse Magnusson Suzanng Clark
Maria €riecsson HAnnette Rdvamees Gunnar Sigvert Carolgn Jgan Smith
Rarin flolst Hnng € & Bright BHSS Mark Small
HIndrega O'Conngll Minha Pihlava Predrik Hesselvik Tom Young

Asrid Prew Peter Reppelman

The public is invited, and admission is freg.
For further information: Tel.: 212-854-4015; ¢-mail: <vami@columbia.gdu>



m STAMBANDET The Scandinavian Vocal Ensemble

Founded in 1978, Stambandgt is thirtgen singers from Scandinavia with
a rgputation for gxegllgncg both as an a cappella gnsegmblg and a
World Music vocal group. Pregsenting songs rargly heard outside of
legland, Norway, and Sweden, this captivating vocal band oftgn brgaks
into six- and sgvegn- part harmonigs sung in six languaggs. logd by
dllgn logVings, musical dirgetor sincg 1983, Stambandet performs a
wide rangg of a cappglla folk traditions unique to dcandinavia,
including "trall" - singers imitating fiddlgrs plaging danceg music - a
practicg that has bgegn comparged to scat singing.

Stémbandet's cultural contributions have rargly beggn placed in
perspective, for gvgn within dcandinavia there areg few vocal gnsgmbles
solegly dedicated to the presegrvation and performance of traditional
Nordic song. dmerican-influgnegd "pop" stylgs have takegn over and
continug to dominatg not just Scandinavia, but virtually the world. So it
is gspecially significant that in the United Statgs Stambandget gxists at
all, wherg it is thg only group of its Rind -~ not only striving for
performancgs of high artistic merit, but cargfully resgarching the
music's origin and history, thergby introducing to the public mangy
other facgts of dcandinavian culture.

The long term committment of the singers has helped gnsurg
Stambandet's cohgsivengss of sound and cultural identity. {dimost all
of thg vocalists wegrg born in dcandinavia.

“...thg singer's voicgs arg purg and clgar, and thg songs arg of a folR
tradition that sounds fresh and ngw to {Imgrican ¢ars.”
- Quy Van Duser, Rounder Reeords

“Stambandgt moved in sparkling harmonigs from soft to loud,
brightly busy to darkly ¢lggiae.”
- dcott dlarik, The Boston Globe



THE TIMES UNION, ALBANY, NY
Choir's Nordic sound enchanting

By DAVID MALACHOWSKI, Special to the Times Union
First published: Monday, April 19, 2004 review

TROY --Stambandet was simply enchanting.

Celebrating 25 years of singing Nordic music, Stambandet is led by
conductor and composer Allen LeVines. The choir performs the traditional
music of Norway, Iceland and Sweden with a wide range of a cappella folk
traditions, including 'trall,' where the singers imitate fiddlers playing dance
music, a practice that has been compared to scat singing.

At the Chapel, nine vocalists, three musicians (two acoustic guitars and a

bass) and a director took the stage and set the tone for the evening with the
Swedish folk song "Kom

"Slangpolska" had a strong solo by alto Annette Kovames, "I Denna Ljuva
Sommartid" held a melancholy, almost solemn tone, while "Lysthuskvaeo1"
was a simple cadence sung in a traditional choir manner. That is, until
someone imitated a rooster in a deafening "cock-a-doodle-do!"

"Modir Min I Kvi, Kvi" was a haunting Icelandic folk song, while
"Orepolska" had distinctively percussive punctuation via sharp constants.
They turned a corner with "Grasanklingblues," which was indeed a blues
song, possibly the whitest-sounding blues of all time, but in this context, just
part of an intriguing, open-minded journey.

Norwegian fiddle tune "Dalakopen" quickly followed by "Poiska Fran
Rattvik," both toe-tappers. The 15th-century "Tempus Adest Floridum"
sounded like a Christmas carol, and the strong show closer "A Sprengisandi"
sounded in many ways like a 1960s folk song albeit with a lot of gorgeous
voices.

Stambandet bridges the old and the new in a way that preserves traditions
and hopetully starts new ones. On this night in Troy, a small, brave and
adventurous crowd saw that the best music isn't always played in front of
sold-out houses.

In fact, it rarely is.



