Teaching Creative Writing

An article in a recent issue ®he New Yorker posed the question:
“Should creative writing be taught?”

Critics of Creative Writing programs make multiglaims: that
these programs isolate writers from real life; tinety homogenize
writing style; that they turn literature into anaglemic exercise.

Yet as the article’s author, Louis Menand, explaimany of the
nation’s most eminent writers received trainingigeative writing
programs. These include Michael Chabon, Ernesté€3aiTama
Janowitz, Larry McMurtry, N. Scott Momaday, Till@lson, and
Wallace Stegner.

Creative writing courses are not new. The phrasedtive writing”
entered the language during the 1920s, but creatiitieng courses
predated that. The first was taught at the Unitiecs lowa in
1897. lowa introduced the first creative writinggram in 1936.

The article’s author, Louis Menand, maintains thattypical course
in creative writing—the writing workshop—is unlikeher academic
courses, in which a body of knowledge is transmitt&nd to a
certain extent that is true. A basic techniqua imriters’ workshop
is the critique of a students’ writing by otherdzuts.

But Creative Writing classes do more than this.sEheourses offer
techniques to help students overcome writers blbakg skills of
observation, description, and analysis; and cukiwacritical
awareness of literary technique and craftsmanship.

Can Creative Writing Be Taught?

The University of lowa’s Writers’ Workshop says thiae answer is
no. “Writing cannot be taught,” the program’s witbsleclares,
“but...writers can be encouraged.”

Whether or not literary creativity can be taugletitain skills can
certainly be enhanced. Students can gain insigbtwhat constitute
effective or realistic description or style or raive or
characterization or use of language. They canlatsm about
voice, diction, plotting, setting, and figures pkgch as well as how
to craft dialogue that gives clues to a characieisonality, social
position, values, and character;

What does a Creative Writing class do?
A course in Creative Writing can do many thingscan give

students opportunities for self-expression andarath. It can allow
them to record emotions in words and explore humtenactions
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and the workings of the human psyche. It can pitswide nuanced ways of sending messages.

But the approach adopted in such a course canwidgly. Some courses focus on creative expressiathers, on
skills and mechanics. Still others on aesthetiagpon ideas.

Principles of Creative Writing

1. Expert writers must first become expert readers
Students in Creative Writing classes must beconmeawaf the basic techniques of literary expression,
including narrative strategies, genres, and agsthet

2. Creative writers must become more self-awagdt conscious, and self-critical.
The students must learn to revise. As importameasing how to write is the ability to evaluatedae-
write.

3. Students must recognize that creative writingaver simply descriptive or imaginative.
Creative writing also involves ideas, themes, tjaes, and arguments.

Classroom Tested Teaching Techniques

Imitation or parody

Dialogue with a published passage

Developing a character

A daisy chain in which succeeding studentsdooi preceding students words

Small groups

. Close reading in order to develop a keen geitgito a writer’'s ideas, themes, language, angraach, as well
as the multiple lines of argument within a singlgtt
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