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BC THR 3150: Theatre History I, Fall, 2001; Shawn-Marie Garrett, Instructor

Office: 508 Milbank; email: sgarrett@barnard.edu; phone: x4-6863

Office hours: Mondays, 4:30-5:30; Thursdays, 3:00-4:00

Class webpage URL:

http://www.columbia.edu/itc/barnard/theater/garrett/bc3150/
Class electronic bulletin board URL: 

https://www1.columbia.edu/sec/bboard/013/thtr3150-001/
Class electronic bulletin board email address:

thtr3150-001-013@columbia.edu
Class meets Mondays and Wednesdays, 2:40-3:55 in the Minor Latham Playhouse

Course Description

In this course, we will study western European theatre history by closely reading some of the richest and most suggestive texts this art form has produced. We will rigorously analyze the plays’ structures, themes, and language; discuss how these texts were originally staged and received; and finally consider what part they have played in theater history. Though the assigned dramas’ literary and structural qualities will always be addressed, the primary subject of the course will be plays-in-the-theatre—specifically, the ways in which performances have unfolded in time, in a place, before an audience, in the physical world. A major focus throughout will be on how two forces—the history of theatre and the theatre of history—have put pressure on and changed one another, in theory and in performance. Secondary themes will also be traced through the plays, among them: the performance of gender; the role of the outsider; the political uses of theatrical spectacle; the anti-theatrical prejudice; and the relations between social order, theater architecture, performance style, and dramatic form.

Selective as any broad survey must be, BC 3150 will gravitate towards historical moments when the theatre was perhaps the most vital means western Europeans had of expressing themselves. The ephemerality of theatrical performance and its involvement in so many other theoretical questions and historical forces make its history difficult to study, but these difficulties are also the theater’s perpetual strengths. In the theater, history is not only often thematized in plays, it is also made in performance: in the dynamic between performers and audiences; between the theater and its patrons and censors; between any given recapitulation or reinterpretation of a play or performance technique and the original source. Anybody who works in the art form knows that theaters are often said to be haunted by ghosts—that is, by spirits determined to make history and memory vitally present in the physical world, often through repeated appearances before the living. Eerily but significantly, these are also the fundamental actions of the theater.

The requirements for the course are

1)  to read the required texts, to engage with the material on the course webpage, and to prepare for and participate in class discussions, video viewings, projects, and exercises; 

2)  to take careful notes on the reading, including questions you would like addressed in class, and to bring them to the class discussion;

3)  to read and respond thoughtfully to questions and postings to the class bulletin board at least five times during the semester;

4)  to attend at least two group cold readings outside of class (see below)

5)  to attend all departmental productions in the Minor Latham Playhouse and in 229 Milbank;

6)  to pass both the midterm paper and final examinations.

Principles and Policies

Attendance is expected and will be taken at every class, and lateness will also be noted. Your final grade will be lowered by ½ letter for every unexcused absence or late arrival beyond the second (e.g. a final grade of “B” with three absences or three late arrivals becomes a “B-”). You must also remain in the room for the duration of the class.

BC 3150 is primarily a lecture course, but one in which discussion is required. In class, I will pose specific questions and develop project assignments related to the material on the electronic bulletin board and the course webpage, and will ask you to voice your reactions and further questions in discussions, which will take place during every class meeting. We will also engage with the material through projects, panel discussions, debates, physical exercises, and dramatic readings. Slides and excerpts from videos will also frequently be presented in class. 

Cold readings (plays to be read are indicated by double asterisk after the title)

Plays are meant to be heard; this is how they are first encountered in performance. Several play titles below are followed by a double asterisk; these I feel are particularly difficult to get through on a first silent reading. Periodically during the semester, I will schedule group “cold readings” which will take place on weekends or in the evenings and to which everyone in the class, as well as friends and colleagues, are invited. These will last a maximum of two hours, regardless of whether we finish the play! You are required to attend at least two of these readings, though I hope you will attend more—after all, we all have to read the play, and it’s more lively this way, whether you’re reading or listening.

Grading Criteria

Grades will be calculated according to the following percentages: 


30% = 5-7 pp. midterm paper


30% = final examination 

40% = class participation, including active participation in class presentations and exercises; participation in at least two group “cold readings” outside class; and bulletin board postings, to be evaluated on the basis of content, not sheer length or volubility!

The Barnard College Honor Code

Each student who registers at Barnard agrees to maintain the Honor Code. It reads: “We, the students of Barnard College, resolve to uphold the honor of the College by refraining from every form of dishonesty in our academic life. We consider it dishonest to ask for, give, or receive help in examinations or quizzes, to use any papers or books not authorized by the instructor in examinations, or to present oral work or written work which is not entirely our own, unless otherwise approved by the instructor. We consider it dishonest to remove without authorization, alter, or deface library and other academic materials. We pledge to do all that is in our power to create a spirit of honesty and honor for its own sake.”

Bibliography

Required editions are available for purchase at Papyrus Books, with Barnard call numbers for editions also available on reserve. The course packet is available for purchase from Prof. Garrett and is on reserve in the Barnard library; titles in bold are in the course packet and need not be purchased.

Aeschylus, The Oresteia, trans. Robert Fagles (Penguin Classics); reserve call no: PA 3827 .A47

Aristophanes, The Frogs
Behn, Aphra, The Rover (Nebraska UP); reserve call no: PR 3317. R58 1967

Brown, John Russell, ed. The Oxford Illustrated History of Theatre (Oxford UP).

de Vega, Lope, Three Major Plays (Oxford World’s Classics/Oxford UP); reserve call no (title: Fuente Ovejuna): PQ 6439 .F75 1969

Ducharte, Pierre Louis. The Italian Comedy (Dover Publications).

Gassner, John. Medieval and Tudor Drama (Applause); PR 1262 .M43 1987.

John Gassner and Ralph Allen, eds. Theatre and Drama in the Making (New York: Applause, 1964, 1992).

Euripides, Hippolytus; reserve call no TBA.

Euripides, Medea, trans. Philip Vellacott (Penguin Classics); reserve call no: PA 3973 .M4 1973

Jonson, Ben, Volpone (Dover Press); reserve call no: PR 2622 .A143

Ley, Graham. A Short Introduction to the Ancient Greek Theatre (Chicago UP); reserve call no: PA 3201 .L47 1991.

Marlowe, Christopher, Complete Plays (Penguin Classics); reserve call no: PR 2661 .S7

Molière, Tartuffe, trans. Richard Wilbur (Harcourt Brace); reserve call no: PQ 1837 .A485 1965

Racine, Jean, Phèdre, trans. Ted Hughes; PQ 1898 A33 1999g.

Seneca, Thyestes, trans. Caryl Churchill (Nick Hern books); PA 6666 .T5 C48 1995

Shakespeare, William. As You Like It (Arden); reserve call no: see below

Shakespeare, William. Henry IV, Part I (Arden); reserve call no: see below

Sophocles, The Three Theban Plays, trans. Robert Fagles (Penguin Classics); reserve call no: PA 4414 .A1 U52

Shakespeare on reserve at Barnard Library:

Shakespeare, William. Riverside Shakespeare; reserve call no: PR 2754 .R59 1974C

(Note on texts: I have asked Papyrus to order the editions I prefer; however, with the English texts, you may buy a cheaper edition if you choose. The translations of the Greek, Roman, Spanish, and French plays, however, are carefully chosen for specific reasons, so if possible I’d prefer you to read the translations I’ve chosen.)

BC THR 3150 Fall, 2001 Syllabus

(Note: Play titles followed by a double asterisk are part of the “cold readings” series.)

Sep 5 (Wed): 
Introduction to the course

Greek Theatre, 475 - 400 B. C.

Required reading: 

John Russell Brown, The Oxford Illustrated History of Theatre, ch. 1.

Graham Ley, A Short Introduction to the Greek Theatre.

Also required: 

View images of ancient Greek theaters and modern Greek productions on course webpage.
Sep 10 (Mon):
Lecture: Ritual and Performance in Ancient Greece

Sep 12 (Wed):
Required reading: Aeschylus, The Oresteia: Agamemnon
Sep 17 (Mon): In-class exercise: Text analysis. Aeschylus, The Oresteia: Agamemnon
Sep 19 (Wed): Required reading: Aeschylus, The Oresteia: The Libation Bearers and The Eumenides**

Sep 24 (Mon): In-class exercise: Text to performance. Aeschylus, The Oresteia: The Libation Bearers and The Eumenides
Sep 26 (Wed): Required reading: Sophocles, Antigone**
Required group assignment for preparation outside class: Develop a production and design concept for a contemporary New York production of Antigone, or of an adaptation of Antigone—either one already published or one of your group’s own making. One person in each group should be assigned to read Jean Anouilh’s adaptation of Antigone; another should be assigned to read Bertolt Brecht’s adaptation of Antigone.  Images from modern productions of Greek plays that may spark your imagination can be viewed on the course webpage. Each group’s written proposal (which one member should be chosen to write), explicating and outlining the group’s choices, is to be posted on the class electronic bulletin board by Wed, Oct 10. All of these postings must be read by everyone by Mon, Oct 15.

Oct 1 (Mon): 
Required reading: Euripides, Medea 

Oct 3 (Wed): 
Required reading: Aristophanes, The Frogs


Roman Theatre and Spectacle, 340 B. C. - 549 A. D.

Required reading: John Russell Brown, The Oxford Illustrated History of Theatre, ch. 2, pp. 49-64 (ending with “and a cross stood above the altar”).

Oct 8 (Mon): 
Required reading (course packet): Seneca, Thyestes, trans. Caryl Churchill



Medieval Performance, 900 – 1550

Required reading: John Russell Brown, The Oxford Illustrated History of Theatre, ch. 2, pp. 65-92 (till the end of the chapter).

Also required: Explore medieval drama links and images on course webpage.

Oct 10 (Wed): Required reading: In John Gassner, ed., Medieval and Tudor Drama (course packet): Hrotsvitha, “Dulcitus” and “Paphnutius” (pp. 3-27); 

and Everyman** (pp. 207-30)

Oct 15 (Mon): Required reading: Gassner, ed.(course packet): “The Murder of Abel” (Wakefield cycle, pp. 57-71), “Noah and His Sons” (Wakefield cycle, 72-88), “The Second Shepherd’s Play” (Wakefield cycle, pp. 102-27) 

Oct 17 (Wed): Presentation of Antigone projects to class and invited professional producers from the New York theater.

Midterm paper due: 5-7 pp. Topic TBA.
Italian Renaissance Theatre, 1550 – 1700

Required reading: John Russell Brown, The Oxford Illustrated History of Theatre, ch.4.

Also required: Explore Italian Renaissance theater links and images on course webpage.

Oct 22 (Mon): Required reading (course packet): Commedia dell’arte materials from eds. John Gassner and Ralph Allen, Theatre and Drama in the Making (New York: Applause, 1964, 1992), pp. 312-25; and selections from Pierre Louis Ducharte, The Italian Comedy (Dover Publications).

Oct 24 (Wed): Commedia workshop with Steve Friedman and Amy Trompetter

Spanish Renaissance Theatre, 1580 – 1680

Required  reading: John Russell Brown, The Oxford Illustrated History of Theatre, ch. 5.

Oct 29 (Mon): Required reading: Lope de Vega, Fuente Ovejuna
English Renaissance Theatre, 1550 – 1642

Required reading: John Russell Brown, The Oxford Illustrated History of Theatre, ch. 6, pp. 173-203 (through “was not the people’s”).

Also required: Explore English Renaissance images and links on course webpage.
Oct 31 (Wed): Required reading: Christopher Marlowe, The Tragical History of Doctor Faustus**

Nov 5 (Mon): Academic holiday

Nov 7 (Wed): 
Required reading: William Shakespeare, As You Like It**

Nov 12 (Mon): Required reading: Ben Jonson, Volpone

Nov 12 (Mon): Lecture: Shakespeare, Jonson, and Comic Form

Nov 19 (Mon): Required reading: William Shakespeare, Henry IV, Part I**

Nov 21 (Wed): Marlowe and Shakespeare on film

English Restoration Theatre, 1660 – 1700

Required reading: John Russell Brown, The Oxford Illustrated History of Theatre, ch. 6, pp. 203-219 (till end of chapter).

Nov 26 (Mon): Required reading: Aphra Behn, The Rover

French Baroque Theatre, 1625 – 1700

Required reading: John Russell Brown, The Oxford Illustrated History of Theatre, ch. 7.

Nov 28 (Wed): Required reading: Molière, Tartuffe
Dec 3 (Mon): 
Required reading: Jean Racine, Phèdre

Dec 5 (Wed): 
Required reading: Euripides, Hippolytus

Dec 10 (Mon): Conclusions

Final examination review session, to be held outside of class, TBA. Attendance optional.

Final examination: date TBA.

