WORD ORDER II:  BEYOND CAESAR!


(based on Kleist, Aids to Latin Composition, Lessons 47-49)








EMPHATIC WORD ORDER





1.  In concessive clauses, the verb often stands first:





	Although this is very true...


	Sit hoc verum...





2.  Note Cicero’s opening of narratives in a simple and direct way:





	There is a man named Gn. Pompey at Tyndaris.  He once gave him a dinner at his villa...


	Cn. Pompeius est Tyndaritanus.  Is cenam isti dabat apud villam... [Verr. 2.4.48]





	There is an island, Malta, separated from Sicily by the sea...


	Insula est Melita, a Sicilia mari diiuncta...





3.  In giving a description of a place or other attendant circumstances, Latin writers put the verb (usually some form of esse) first, or second, in the sentence:





	It was the height of winter...


	Erat hiems summa... [Verr. 2.4.86]





	There were only two roads...


	Erant omnino itinera duo... [Caesar, BG 1.6.1]





	Flumen est Arar, quod in Rhodanum influit...


	There is a river called Arar, that flows into the Rhone... [Caesar, BG 1.12.1]





4.  Caesar and Cicero often start a sentence (or independent clause) with the verb.  This forceful beginning is vivid, and helps sketch the rapid movement of events, or to denote quick response to a command or wish, or prompt fulfillment of an expectation.





	Tabellaria lex ferebatur:  dissentiebant principes;


	agrariam legem ferebat:  nitebantur contra optimates;


	frumentariam legem ferebat:  repugnabant boni.	[Cicero, pro Sestio 103]





5.  Ordinarily, dependent clauses have their subordinating conjunction or interrogative/relative pronoun at the beginning (Intellego quid sit corpus...  I know what a body is...).  When other words in the sentence call for special emphasis, they can switch places with these conjunctions or interrogative/relative pronouns:





	Corpus quid sit, intellego, “quasi corpus” quid sit, nullo prorsus modo intellego.


	I know what a body is, (but) I do not understand at all what a “quasi-body” is.





THIS SORT OF ACCENTING IS CLOSELY RELATED TO “HYPERBATON”:  SEE PAGE 3.


�
SENTENCES WITH TWO EQUALLY BALANCED COLA


(based closely on Kleist, Aids to Latin Composition, p. 69)





Cicero often breaks up a sentence into two equally balanced members, for good rhythm and also for emphasis:





	Verr. 2.4.117:  ...maximam esse Graecarum, // pulcherrimam omnium saepe audistis


            You’ve often heard that (Syracuse) is the greatest of Greek cities & the most beautiful of all cities





To express the thought (Verr. 2.4.39)	(Verres) makes the impression of a raving lunatic,


which one could translate simply:	(Verres) insanire ac furere omnibus videtur,





Cicero chose instead to balance the thought more evenly by taking omnibus from its normal place before videtur and putting it, like an enclitic, after insanire.  Cicero writes:





			insanire omnibus // ac // furere videtur.





	This arrangement is artistic and makes the sentence easy to deliver by enabling the speaker to throw all the stress of voice on insanire and furere (no need to “stop” for omnibus before hitting the verb).  The words omnibus and videtur are comparatively unaccented.  The sentence, then, is balanced—and because of the balancing, omnibus has a less emphatic position, because the two commata of this sentence begin emphatically with insanire and furere.  (We are not as struck by the endings of these commata as by their special, synonymous beginning words.)





“Generic” words like omnibus/omnis and personal pronouns (mihi, tibi, ei...) often get tacked on this way:





			contineri mihi // atque // inesse videantur.  [Verr. 2.4.67]


			... they seem to me to be contained and to be within.





	Here the important beginnings of the two commata are the near-synonyms contineri and inesse.  “Mihi” is thrown out and attached to the first important word instead of being left at the end, in front of the verb—it’s not so important to emphasize as the synonym words are.  Notice that the two commata (“contineri mih(i) at-...” and “...-qu(e) inesse videantur”) have very nearly the same number of syllables.  This emphasizes the synonym words.





Compare:





		Verr. 2.4.67:  comitatu regio // atque // ornatu fuit.


			...(he) was [fitted out] with a regal entourage and equipment..





		Verr. 2.4.64:  recens ad oculos hominum // atque // integra pervenit.


				...just now and anew (she) came before the eyes of people.





		Verr. 2.4.72:  locum tantum // hominesque mutavit.


				...changed only the place and the people.





		Verr. 2.4.80:  ... (quae) aut fortuna hominibus // aut natura largitur.


	(You have every advantage which) either fortune or nature can bestow on humans.)


�
3 EMPHATIC WORD ORDERS





1.  HYPERBATON





Hyperbaton (literally “transgression,” from the Greek hyperbaino, “I go beyond”) refers to the placing of an unemphatic word between or among two or more emphasized words, so that they (or one of them) receive more emphasis by dint of being “displaced” forward to the front of the sentence, or to the very end of the sentence—that is, out of their usual position, e.g. in magna cum virtute, magna is displaced by cum and thereby made emphatic:  “with great courage.”  Here are some more examples, with comments:





	Nulla hoc civitas unquam alia commisit.


	No other city has ever done this thing.





	In unemphatic word-order, the subject-noun civitas would have gone first, with its modifiers nulla (before) and alia (after):  Nulla civitas alia hoc unquam commisit.  Instead, the author has used the unemphatic direct object, hoc, to separate the emphatic nulla civitas, and isolate nulla out in front of the sentence:  NO other city has ever done it.  Notice that placing unemphatic alia in between the verb and unquam displaces unquam and makes it slightly more emphatic than it would have been:  no city EVER...





	Quanto nostri maiores sapientius!


	How much more wisely our ancestors (did)!





	In this sentence, the normal placement of quanto would have been next to sapientius.  Instead, the author “throws” it forward to the front of the sentence to make it emphatic.  Another example of this kind is:





	Multo enim oratio esset pressior, si...


	His/her/their speaking-style would be much more concise, if...





Sometimes an entire phrase is thrown forward and highlighted, as in:





	Non sibi homo soli natus est, sed patriae.


	It is not for oneself alone that one is born, but for one’s country.





	Here, non sibi is separated by the unemphatic subject homo from soli.  The “usual” order might have been something like:  Homo non natus est sibi soli, sed patriae.  Instead, the author groups the phrase non sibi soli around the relatively colorless homo, so to speak, and throws non sibi forward into the emphatic first place in the sentence.  This order is also effective because it places (non) sibi and patriae at opposite ends of the sentence, emphasizing the contrast between the two ideas in a satisfying way.


�
2.  CHIASMUS





Chiasmus emphasizes ideas in a sentence by contrasting two pairs of words.  The second pair comes in reverse order to the first pair.  The pairs of words may be subject-verb, noun-adjective, or almost any combination—but both pairs will have the same syntax.  The words in the pairs do not have to echo each other exactly (salutavi/resalutavit)—in fact, they are often opposites (par/dispar, victoribus/victis).





	Ambos salutavi, resalutavit uterque.


	    1	     2	          2		1





	I greeted both, both greeted me back.





	Virtute sis par, dispar fortuna patris.


	    1              2        2          1





	May you be like in courage, unlike in luck to your father.





	Peius victoribus Sequanis quam Aeduis victis accidit.


	                 1               2                     2          1


	It turned out worse for the Sequani as victors than for the Aedui as defeated people.





3.  ANAPHORA





Anaphora also emphasizes ideas in a sentence by contrasting two pairs of words.  The second pair comes in the same order as the first pair.  Sometimes “anaphora” is used to refer to a series of cola or commata that all begin with the same word(s).





	Agitur populi Romani gloria;


	agitur salus sociorum;


	aguntur vectigalia maxima.  [Cicero, De imperio Cn. Pompei]





	The glory of the Roman people is at stake;


	the welfare of our allies is at stake;


	our greatest sources of revenue are at stake.





	Defendi multos, laesi neminem.


	I defended many; I did harm to none.





	Dispares mores, disparia studia.


	Different character (means) different enthusiasms.





	Ad hoc lamenta paventium feminarum, fessa aetate aut rudis pueritiae,


		quique sibi quique aliis consulebant,


			dum trahunt invalidos aut opperiuntur,


		pars mora pars festinans cuncta impediebant.  [Tacitus, Annales 15.38]


On top of this, the laments of frightened women, in tired old age or ignorant youth,


		and those taking thought for themselves, and those caring for others,


			as they pulled along the sick or stood about waiting,


	(with the result that) part (of the crowd) by delay, part in its haste impeded all motion.


�
WHAT IS A PERIOD?


(based on C. Murgia, “Review Article:  Analyzing Cicero’s Style,” CP 76.4 (1981) 301-313.


See also W.R. Johnson, Luxuriance and Economy:  Cicero and the Alien Style, Berkeley 1971, with system for classifying the structure of sentences, pp. 8-20.








A period may be loosely defined as a sentence of two or more cola that seeks to maintain psychological tension throughout by means of syntactical maneuvers such as the use of correlative pairs (e.g. talis... qualis...), articulating correlative conjunctions (e.g. et... et... or aut... aut... ), hyperbaton (where the tension is set up by the introduction of a word that “points” to an upcoming word not yet spoken) or anaphora (where the next items in the list are awaited).





This is not the only definition of “period” in use by scholars, but I think it is broad enough to cover most examples of what students of Latin literature identify as “periodic prose.”





The idea of tension needs some clarification.  In particular, it is usual to speak of a period as a sentence in which there is “simultaneous suspension of the meaning and the components of syntactic structure until both are resolved at the end of the sentence” (Gotoff, Cicero’s Elegant Style, 69), or, more bluntly, as a sentence in which the meaning does not become fully clear until the last word of the sentence.











And yet, as Murgia and others have pointed out, the suspense of meaning till the last word of the sentence need not take place for there to be a certain expectation aroused in the listener of expansion and completion of the thought that has been begun.  For instance, in pro Archia 23, Cicero writes:





Nam si quis minorem gloriae fructum putat ex Graecis versibus percipi quam ex Latinis, vehementer errat, propterea quod Graeca leguntur in omnibus fere gentibus, Latina suis finibus exiguis sane continentur.





Here, the main clause of the sentence (i.e. the conditional si quis...  errat) is over with by mid-sentence; and yet the reason for the situation described in the conditional is a logical completion of the sentence—it is given in the colon that follows (propterea quod... continentur).  This colon is introduced by the correlatives propterea quod, and is itself divided into two parts, describing the differing audiences of Greek and Latin poetry.





Use of vocatives to establish division of cola in Greek & Latin sentences (Fraenkel).


For purposes of prose rhythm, vocative (postpositive) is linked with what precedes; when it falls within a natural colon it doesn’t create a new clausula.  But sometimes a pause before it—see Murgia 307 (but Murgia’s exx. all come from Vergil, Aeneid).





“It is the initial position in a clause or colon that is (for most words) emphatic, or most emphatic.  Words also gain emphasis by being moved from their normal position.  Thus, final position is emphatic for an adverb such as semper, which normally precedes the verb; it is not, in most sequences, very emphatic for a verb (professus est) or for a direct object (nihil).”  (Murgia 309, referring to G.’s comments on pro Archia 4.7.2 & 4.8.1)





Use of all enclitics to establish the division between clauses (they follow the first and/or most prominent word in clause).  This works with enclitic pronouns (se, me, te) as well as particles.  Also, the vocative usage is similar to enclitic usage.











Methods for setting up tension:





et... et


aut... aut  (and others:  vel... vel... vel..., etc.)





correlative demonstrative followed by a limiting or defining corresponding clause (not merely demonstrative followed by a descriptive qui-clause)





omnes artes quae... pertinent, eae artes quae... pertinent, quae artes ... pertinent, quae (neuter)... pertinent





Level of emphasis/meaning to be attached to clause indicated by correlative pronoun, adjective or adverb.





“Word order is the main indication of emphasis in the Latin sentence, but it is awkward to move lengthy clauses around according to their importance in the sentence.  The correlative can be placed in emphatic or unemphatic position, and the clause for which it stands may carry the corresponding level of meaning.”  (Murgia 303)





That is, emphatic initial position can be taken over by the correlative, which signals that the related clause is important (Ex. 1); alternatively, the correlative can be placed in an unemphatic position, in which case the important thought is carried by the word(s) in emphatic position instead (Ex. 2).





Ex. 1	propterea errat vehementer quod...  emphasizes propterea... (quod...)


Ex. 2	vehementer errat propterea quod...  emphasizes vehementer errat





“In English and Latin, an adjective is shown to be predicative by being placed in an emphatic position.  In English, the most common way is to place the predicate adjective after the noun object.  In Latin, it is most common to place the predicate adjective in front of the verb and the noun object after the verb.  “Ennius sanctos appellat poetas” cannot be hyperbaton (as G. has defined it) because it is normal order for what Cicero wants to say.  Moving sanctos to the beginning of the sentence would throw it into a stronger emphasis:  “For it is ‘sacred’ that Ennius calls poets” (usually “sanctos enim Ennius appellat poetas”; ...).” (Murgia, 304)





Style as “deviation from the norm”—Murgia 305—...


�
SOME SAMPLE LATIN PERIODS





Caesar, De bello Gallico 2.11.1:





Ea re constituta, secunda vigilia magno cum strepitu ac tumultu castris egressi, nullo certo ordine neque imperio, cum sibi quisque primum itineris locum peteret..., fecerunt ut consimilis fugae profectio videretur.





Cicero, pro Archia 1.1:





Si quid est in me ingeni, iudices, quod sentio quam sit exiguum, aut si qua exercitatio dicendi, in qua me non infitior mediocriter esse versatum, aut si huiusce rei ratio aliqua ab optimarum artium studiis ac disciplina profecta, a qua ego nullum confiteor aetatis meae tempus abhorruisse, earumrerum omnium vel in primis hic A. Licinius fructum a me repetere prope suo iure debet.





Nam quoad longissime potest mens mea respicere spatium praeteriti temporis et pueritiae memoriam recordari ultimam, inde usque repetens hunc video mihi principem et ad suscipiendam et ad ingrediendam rationem horum studiorum exstitisse.





Quod si haec vox huius hortatu praeceptisque conformata non nullis aliquando saluti fuit, a quo id accepimus quo ceteris opitulari et alios servare possemus, huic profecto ipsi, quantum est situm in nobis, et opem et salutem ferre debemus.





Cicero, pro Archia 10.23:





Nam si quis minorem gloriae fructum putat ex Graecis versibus percipi quam ex Latinis, vehementer errat, propterea quod Graeca leguntur in omnibus fere gentibus, Latina suis finibus exiguis sane continentur.  Qua re, si res eae quas gessimus orbis terrae regionibus definiuntur, cupere debemus, quo hominum nostrorum tela pervenerint, eodem gloriam famamque penetrare, quod cum ipsis populis de quorum rebus scribitur haec ampla sunt, tum eis certe qui de vita gloriae causa dimicant hoc maximum et periculorum incitamentum est et laborum.





�
Cicero, Ep. ad familiares 5.12 (to Lucceius):





Neque tamen, haec cum scribebam, eram nescius quantis oneribus premerere susceptarum rerum et iam institutarum;





sed quia videbam Italici belli et civilis historiam iam a te paene esse perfectam, dixeras autem mihi te reliquas res ordiri, deesse mihi nolui quin te admonerem ut cogitares coniunctene malles cum reliquis rebus nostra contexere, an ut multi Graeci fecerunt, Callisthenes Phocicum bellum, Timaeus Pyrrhi, Polybius Numantinum, qui omnes a perpetuis suis historiis ea quae dixi bella separaverunt, tu quoque item civilem coniurationem ab hostilibus externisque bellis seiungeres.





�
ENGLISH PROSE RHYTHM


(see especially G. Saintsbury, A History of English Prose Rhythm,


orig. published 1912, reprinted by Bloomington: Indiana Univ. Press 1965)





chap. VIII on Augustan prose (227-287), especially prose rhythm of Johnson, Burke and Gibbon; also use Landor p. 339





Johnson:  characterized as elegant & balanced, tending toward mechanical (see parody in note!)


Burke:  “oratorical”—his addition was to use more imagery and vivid scene-description


Gibbon:  considered by Saintsbury perhaps the best stylist of this period; “undulating” rhythm in his prose


