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An advanced film theory "workshop" in which we shall avoid reading film theory in favor of a selection of other texts, taken mainly from the domains of art history, philosophy, and literature. Our central question will be: What can filmmakers and film theorists learn from discourses about vision that pre-date the cinema, or that consider the cinema only marginally? We shall approach some of the major topics of contemporary film theory -- narrativity, subject-construction, the relation of words to images -- through the lens of texts that have remained largely outside the network of citations and references we normally associate with the work of professional film theory. We might begin the groundwork for an "opening up" or critique of some of the blind spots of current film theory; at the very least, we shall be reading works that challenge our usual ways of theorizing.

A mid-term quiz, an oral class presentation, and a substantial term paper are required. Attendance and informed participation are requirements for passing the class. The reading load is heavy and difficult, so plan accordingly; film production work is not grounds for an excusable absence. Plagiarism will result in an automatic fail and notification of the dean. No late work is accepted. No incompletes are given without a letter from the Dean.

Final admission to the class is by application. Please ask at the Film Division for a form. Film MFA students have priority; a small number of other graduate students and advanced senior film majors will be admitted.

Readings (available at the University bookstore):

Alberti, On Painting. 

Ashbery, Self-Portrait in a Convex Mirror.

Bronte, Villette
Kant, Critique of Judgement.

Lessing, Laocoon.

Plato, Meno.

Tanizaki, The Key.

And readings, to be handed out in class, from Philostratus, Shakespeare, Keats, and others.
It is important that we all purchase and use the same editions as we will often refer to the texts during class discussion.

10 Sept

1. Introduction

Shakespeare, selections from The Sonnets
17 Sept

2. From image to idea

Plato, Meno
Snow, So is This
24 Sept

3. Getting perspective

Alberti, On Painting
1 Oct

4. Describing stories

Alberti cont'd

8 Oct

5. The beatiful and the sublime

Kant, Critique of Judgement
15 Oct

6. Boundaries of representation

Kant cont'd

mid-term quiz

22 Oct

7. The paragone

Kant cont’d

Lessing, Laocoon
29 Oct

8. Boundaries 2

Lessing cont'd

5 Nov

Holiday

12 Nov

9. Ekphrasis

Philostratus, from Imagines 

Krieger

Keats, "Ode on a Grecian Urn"

19 Nov

10. Representing representation

Ashbery, Self-portrait in a Convex Mirror
26 Nov

11. Inscribing vision

Tanizaki, The Key
Argento, Profondo Rosso
3 Dec

12. Vision, discipline, desire

Bronte, Villette
10 Dec

13. 

Bronte cont’d

14 Dec

papers due

