agh Delavi® "

-+ :Dagh. is essentially a poet of the old school
of:-poetry-of Delhi, .though his work belongs" to
the latter hailf of the nineteenth century,. He and
hisfdiﬁtii_ﬁguished;gcontemporary:, Amir, who was
. ajwWerthy representative of the Lucknow School;
preserved. carefully the traditions .of the: ancient
masters: of -ghazal: ‘and did not allow the purity
of their language to:be: affected in the -least by

Western influences, which commenced in the

period in which they lived.” They wrote and

- sang in the sarhe strain as they would have done,

if. India “had 'been under putely Oriental rule.
They practically declined to take any notice of
the innovations that were springing up- in the
country with the advance of Western education.
You do not find them making a free use of
words which Urdu is borrowing from the English
language. ‘You do not see them employing the
‘various turns of expression fashioned after English
idioms, which are now being so frequently used
in Urdu, even by writers of acknowledged repute,
both in prose and poetry. In their style as well
as in their mode of thought, they adhered to the
same principles which they had adopted with

regard to their -language. Heredity and early
the

training may -have had something to dg with

YeHiaLity, “with' ‘which “they" cling o theif-.

old-

Dagh Dehlavi
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world - methods in .an- age dominated: by new
influences,: "but -oné circumstance :-particalarly
helped them- in' this: réspect:  The’ greater part
- of - their lives: .was:spent-at: Rampur, in Rampur-
State, in the midst  of surretindings. which: were-
peculiarly -favourable to the preservation-of their -
old. notions, where they ‘were, for a .long time;.
away .from contact with Western: education ot
scholarship.. Dagh ~went . from ' .Rampur ito
Myderabad (Deccan), where. agaih . he.'had - the-
advattage of breathing in an:Oriental atinosphere:
About the end of his-career he must have come:
across. a large number of meh in Hyderabad who-
had received modern. education. and adopted
Western ways of life, but he was then too .old to-
change :and he lived and died as'a fit successot:
of Mir and Zaugq.  ~ -~ . . o
-~ -~Nawab Mirza ‘Khan, better known by his
som-de plume; Dagh, "was the son of Nawab-
Shams-ud-Din and a grandson of Nawab Ahmad
Bakhsh Khan, a family distinguished - for its:
military as well as literary  traditions. His edus-
cation was on the same lines. Nawab Mirza read
his. Persian‘ - with - Maulvi: Ghias-ud-Dig, the-
compiler of ‘the popular Dictionary, cdlled the
Ghuas-ul-Lughat. Heé learnt caligraphy from.two-
of the best ealigraphists of his  tirhe, Syed ‘Ammr
Panjakash and Mirza Ibadullah Beg. - He took a.
course: of training in-fencing; ‘in - horsemanship-
and marksmanship and became in--early life-an
accomplished youthaccording: to the: stdndard
obtaining in those days. The att of writing verse:
was also regarded as a necessary accomplishment
for the.nobility -and he became & pupil of the:
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famous poet Zauq of Delhi, who counted the
‘heir-apparent of -the then King of Delhi among
his pupils. This gave Dagh not only the ad-
vantage of the guidance of an undoubted master
-of Urdu verse; but also brought him into contact
with the heir-apparent, who had a great talent
‘for poetry and was devoting himself to it. - Dagh
found admission, while still a lad, to the poetical

- ~contests that used to be held inside the palace and

were attended. by the best poets of the day. -In
one of those contests, at which the King himself
“was present, he read a verse which so pleased
the King that he kissed his forehead. It was
:soon discovered that in this young man. they
had.a poet, who had received poetry as-a gift
“{rom nature and was not resorting to versification
simply as an art or an accomplishment. Though
Zauq’s fame was at its height, and Ghalib, who
‘was at first known as.a writer of Persian poetry,

~had: also made a great mark as an Urdu poet, it

s remarkable that about 1857 Dagh too was' a

- "poet who counted, though he was only six and

‘twenty at the time. = | : . : ‘

. The tale of the Mutiny and the wreck and
ruin that it brought in its train are too well-known
‘to. require any repetition. Many a scholarly man
“in - Delhi was obliged to leave his house and home
and to migrate to other parts of India. Unfor-
tunate as this. was for Delhi, it was. perhaps. the
means of spreading the light of ‘old Delhi though-
-out_ the land. Many poets wrote elegies on Delhi
as ruined by the Mutiny and the following :lines

«of Dagh, from a Musaddas of his, on the subject
wwill show what his feelings must have been.. ...

DAGH. DEHLA VI 81

2 .Bay plawsl 0l Jla S 203
& By oo e 25 Sl ST
& Uy wlym 5 and 5 ol S5
e By ples SV A8 Ol P .
{"*. Heaven now weeps over the condition, to which
* the earth has been feduced. e
“ Every house weeps (in lonely . solitude) for its
 denizens, who have departed. o
« (The misery is so universal) that the menc}mamli
" and the King, the old and the young, all
eep alike. o,
“« ZA‘V:Nogd, .in short, is weeping over the ruin of
"~ Delhi”y S - o
. It may be mentioned in this connection that
the heart of the poet, though naturally mourning
the misfortunes of his beloved town, was net
without a prophetic gleam of hope, as unlfke
many others, he ended his poem with a prayer:. ”
ot ey o J'.QT-‘.:J\VJ{,{_ ) o '
" : e.fb ‘){\'Q,fd‘b J'lj,‘n w:n-d-\;%—i u-(,-]'l "
{‘“ May we see it prosperous anat;“l happy once more ;
“May we see it as we desire. ”) o .
. Though Dagh lived to catch occasiona
glimpées ogf the _re%nhabited Delhi, that was dno;
enough . to satisfy one who had seen better ¢ -aya
in the metropolis of India,. andl. he dled-_ -1:11! 2
distant part of the country, which w.a._s.-lus-_a;iia
adopted home and where he reached the heig ;
éf ‘hl%selflc?rcg Sw,e' come, however, to the story of his
life in the Deccan, wehave to say something about
the best part of his life’ spent at Rampur.. The
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tulers of this hospitable State have been known

for their literary taste and their patronage of

literature, Dagh found an asylum at Rampur,
after the revolution at Delhi, in the time of
Nawab Yusaf Ali Khan and continued to reside
there happily till the time of Nawab Kalb-i-Ali
Khan, who succeeded Nawab Yusaf Ali Khan,

He was appointed a Superintendent of the State

stables,' which sounds extremely unpoetic, but
the Nawab thereby found a way to. provide a
decent living for a self-respecting man. It may
also be remembered that Dagh’s old ‘love for
hotses and his ‘horsemanship would fit him for
this work, and yet the duties of his ~office would
16t -be 's0 heavy 'as to leave him no leisure for his
favourite literary occupation. It is said he per=
formed his duties to the satisfaction of everybody
and held this position as long as he was there.?

He enjoyed also the position of a companion of -

the ruler of the State. The Nawab liked his
company very. much on account of his literary
talent.
At ‘Rampur poetical contests were _not
uncommon, as the Nawab had quite a galaxy of
ghazal “writers around him, among whom Taslim
atid “Amir may be specially mentioned. The
latter was a formidable rival to Dagh as a poet.
Theere has been a great controversy between the
partisans ‘of the Delhi' School and the Lucknow

Sthool over the relative merits of Dagh and Amir,

into which we need not enter, as most people -ate

now inclimed to acknowledge both - of them as

... 1. 'Daghi-Dehlawi by S. Muhammad Faraq, Page 6,
2. Dagh-i-Dehlawi by S. Mahammad Faruq, Page 7.

g
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asters of Urdu ghazal in_modern times, each
;?a?ittfg_ his own dgigstinguishmg {eatures. T!}lﬁ
view would find support from the attitude, whic
both these masters maintained towards one
another. Unlike many others who shut their
eyes to the merits of their .rivals in poetlcaé
reputation, these two respected each other and
remained life-long friends, so much so that their
remains. rest close to one another to-day mhong
and the same g.rave-yard-at_ Hyderab_&d, as i ,oﬁef
of the two best representatives of their age in the

domain of Urdu Ghazal.

The chief event in the life of Dagh at Ram
pur, froma literary point of view, was his contact
with Amir. Without such a strong competlt_lon&
probably the best in him would have rem&me.d
dormant. In competition both the poets ha
to strain every nerve. Of all the collections

" of Dagh’s ghazals, I think, on the whole, the

st and most charateristic specimen  of his
?wi;ting is the Gulzar-i-Dagh composed during
his stay at Rampur. He shines in it -at
his best. It is full of ghazals depicting v:a.nfms1
phases of love with a masterly ‘psychologica

" analysis. The ghazals are most of them admir-

bly fitted for being sung with the accompani-
?n-egt of music and have found great favour with

i i 5 1 try. This
the musicians and singers in the country
‘fagt, has, no doubt, contributed, to a considerable

i de
. extent, to Dagh’s great popularity and has mad
: ﬁ: iilame a ho%.se.-hold word. Some people attri-

bute his fame to this and say that if thg singers
-‘ggd(.enot, taken up his ghazals he would have been
less of a general favourite. They are of opinion
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that to some extent this is derogatory to his dignity
as a literary man and a poet. I do not think this
View is correct. It is nodemerit if he is favoured
by musicians and singers. His ghazals appeal-
ed to them as likely to catch ; they tried them and
found they were universally liked. There is thus
the seal of popular favour on his verses, and they
- combine simplicity of style with effect and, in
their own way, are true to nature and depict
phases of life and love with unerring exactness. -
.- Dagh continued to live at Rampur after the
death of Nawab Kalb-i-Ali Khan. Certain re-
trenchments in the expenditure of the State ne-
cessitated the reduction of the posts occupied by
poets and literary men, including Dagh, and thus
when he wasabove 45, he once more found himself
left to kis own resources and without any reliable
means of income. He came back to Delhi and

after a short stay there he made up his mind to

go to Hyderabad Deccan. The late Nizam, Mir
Mahbub Ali Khan, 4saf, was on the- throne. He
was very fond of poetry and was himself a talent-
ed poet. It was, however, not easy to find access
to him and whoever desired to get into his Court
‘had to ‘wait fairly long for this privilege. Dagh-
first went to Hyderabad in 1888, but came back to-
Delhi 'without “having secured an interview iwith
the Nizam.- However, he was called soon: and’
appointed to-guide and help the Nizam in his
poetical compositions. He starteéd with the salary
of Rs. 450 ‘a month, which rose -eventually to
about two thousand rupees per mensem, a scale of
pay; which has not been known before or since in
India, as a salary for a man of letters as such.
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is munificence of the late Nizam not only freed
%glgshr?rom care as to his means of livelihood fpr
the rest of his life, but made him the envy of a
large number of his compeers. His unique s%ccgss-
and good luck produced many opponents and de-
tractors, who began to find fau_lt‘w1th' his wrl’cmlggj
and to grudge him his popularity, but they cgq
not-do him any harm. His reputation had eeg}
already too well established to be shaken by su;;l
attacks and his position in the Court of the
Nizam did not depend on any extraneous in-
ﬁuenﬁ\sr.ing at Hyderabad in assured amfuenceé.
Dagh retained his old-world simplicity of llfie_- and:
his gentle suavity of manners. His work, 131_’1n-g,
the last eighteen years of his lifespent in Hydera-
bad, could divide itself into three heads, aqd wass
hard enough for a man who .embarked on it Pa}t _%
time when many people retire from life. First
and foremost came the amendment and. 1rnp1:qv§~
ment of the ghazals of his royal master. This 'ke*
used to call Kar-i-Sarkar or Government work.
The Nizam’s ghazals would reach him f]::‘OIII t1tm3
to time in sealed covers and it would be expec ‘:1
that he would return them as early as possli &
with his suggestions. Those w,ho know _t_o_w
difficult it is to improve another’s composi }con,-,.
with due regard to the retention of the chara.g -%’
istics of the author’s style, would realise the ; A -
culty of this task. Add to‘=_1trt1-1e_fa§:t !;hat_ e
author who sent his manuscripts in this 1riftance
was 1o less a personage thaq ’ghe N1z'a.m, w Ec) vn;zsy
himself possessed of a fastidious hteraryD ash’;
‘and it would be clear that this part of Dag
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work must have considerably taxed his brain.
His hours of leisure, from what may be called his
-official literary work, were devoted either to his
-OWD poems or to the correction of those of his
numerous.pupils throughout India, most of whom
sent- their verses to him by post and got back
-corrected manuscripts from him. This was a very
‘heavy duty, which the amiable and good-natured
‘poet took on himself most selflessly. It grew into
a regular institution and with the Tise of his name
and fame the number of his pupils became Very
large. Some of them had never set their eyes on
him. ‘They became his pupils by correspondence,
‘He majntained an establishment, honorary as well
-as paid, for coping with this vast correspondence
- under his supervision. He read the letters of his
-correspondents, dictated replies to them, amended
ghazals enclosed with them, where necessary, and
those which he found not requiring any correc-
‘tions had to be returned all the same to the
authors with necessary remarks. If owing to
-other work or indisposition the replies to Ietters
or the amendment of ghazals were delayed, the
-correspondents sent reminders, sometimes bitter-
ly complaining of being neglected. However such
was his sweet nature that he often sent apologetic

~ letters in reply, instead of simply declining to

- perform this honorary work if it was to be made
- & hard task for him. o -

_ - I'had the privilege once of seeing Dagh at
"Hyderabad, when I paid a short visit to the
Nizam’s capital and made a point of having an
interview with the famous poet of the Deccan
Court. He was quite pleased to see me when he
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came to know that I was connected, as I then
was, with journalism. Referring to this work of
correspondence with numerous poets who applied
to him for guidance,; he said to me :—

* Ek main hun aur Sara Hindustan lipta hua hai.”

s.., ‘“* Here am I, one solitary individual, and the
whole of (literary) India is clinging to me.”

. _He inquired eagerly about Iqbal, who in his
student days had got into correspondence with
Dagh. The poet naturally felt proud of counting
Iqbal among his pupils. Igbal’s fame as a poet
was then rising, though it had not yet reached the
height it subsequently attained. Dagh said he
had found great promise even in the early ghazals
of Igbal, but the new line that he had struck for
himself under the influence of his Western educa-
tion was entirely his own and should be a revela-
tion to the older generation.

About that time Dagh had written a Qasida,
as a eulogy of his august master. A writer in a
Punjab newspaper adversely criticised that poem,
taking it up line by line in several issues of the paper
and tried toshow that there was hardly alinein the
whole poem which was free from defects of com-
position, or grammar or idiom. I asked Dagh if
he had seen that criticism and what he thought
of it. He smiled and said: ‘It would have
been worth something if the critic had found fault
with some of my verses and admitted others to be
correct enough, but the fellow has not the sense
to see that an old man who has spent all his life
in writing verses, cannot have them all wrong.”

Syed Ali Ahsan, of Marehra, who is one of
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the foremost pupils of Dagh and a great admirer”
of his, has written a short biography of the poet,
known as Jalwa-i-Dagh. 1 wish he had attempted

something more detailed, but so far as it goes, it
gives a very good account of the work of Dagh
during his last years. Ahsan was staying with
him at Hyderabad, with the definite object of
compiling a small:Urdu dictionary, called ‘“ Fasth-
ul-Lughat”, which would illustrate -the use of
Urdu words and idioms by verses of Dagh.- He

gave it this name, as the title of Fasth-ul-Mulk

had been conferred on Dagh by the Nizam and he
was commonly known by this title.  This gave
Dagh an extra work. Whenever a verse from
those of his works; which were already extant, was
not to be found, a verse had to be improvised to
illustrate the use of the expression in question, in
order to complete the task of the lexicographer.:
By this work, however, I think both the master
and his disciple rendered an appreciable service to
the Urdu language.
which the. lexicographer of the future will find
helpful. S : - o

published as the result of his literary labours in

Hyderabd is known as the “ Mahtab-1-Dagh”. 1t .

was neatly printed on fine paper and had the im-
press of the Deccan on it. Opinions differ as to
‘the relative merits of the three best known Diwans
of Dagh. The Guizar (or the Rose-garden), as we
have already seen, consisted of the effusions of his
wyouth, when love was not a mere play of fancy
and imagination to him, but a reality, presumably
felt and experienced. The Af/ab (or the Sur) too

They have given us material

" The collection of Dagh’s poems, which was -

-
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belongs -to pretty nearly the same period as the
first collection and is resplendent with shining.
and bright word pictures of mental conditions. The
Mahtab (or the Moon), while lackingjthe over-power-.
ing fragrance of the garden and the brilliant lustre.
of the Sun, is true to its name and sheds the
mellow and cool light of the moon, betokening the
calm atmosphere of a happy and contented old
age. Yousee, however, in this latest publication
the mature touches of an acknowledged master,

‘and it is not wanting in any of the essential and .

characteristic beauties of Dagh’s ghazals. While
this was the last publication for which the poet
was himself responsible, two more collections have
seen thelight, since his death. One isthe “Yadgar-
i-Dagh’, collected as a result of Ahsan’s devotion
to the memory of his master, and another, collected
by the enterprise of Lala Siri Ram, M. A. This
collection is added by Lala Siri Ram to a neatly
got up reprint’ of the Mahiab-i-Dagh. Another
collection called Diwan-i-Dagh was . published by
the Anwar-i-Muhammadi Press, Lucknow, which
consisted of selections from Dagh. The importance

* of these later collections, to my mind, mainly con-

sists in completing the known stock of ghazals of
the famous poet, as numerous admirers of Dagh
all over the country would. like to preserve the
whole of his work; otherwise they can add but
little to the reputation established by the three
well-known Diwans of Dagh. Talking of the co-
llection, known as the Yadgar-i-Dagh, it may be
mentioned that this bookis not to be confused with
another small book of the same name, published
at Agra by Muhammad Akbar Ali Khan, Afsun,
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which gives a short sketch of the author’s career
and extracts from his works. Of the short, sketches
of Dagh’s life, the booklet known as ‘‘ Dagh-
+-Dehlavi”” by Sayad Muhammad Farug, gives a
readable account of Dagh’s life and work in a short
compass. _ :

This notice of Dagh’s work will remain incom-
plete if we do not mention the. ‘ Faryad-i-Dagh’’,
(or the Plaint of Dagh). This is a continuous poem,
written in the style of a masnavz, dealing with an
episode of his life, on which, I notice, all three
writers of his biographical sketches, to whom re-
ference has been made above, have tried to draw
a veil. The reason is that the episode relates to
a period when Dagh felt drawn to a lady-singer
of Calcutta, who was not only well-versed in her
art of singing, but was possessed of culture and

literary taste and wrote verses under the name of

Hijub. It seems the attraction was mutual.
There was nothing strange and unnatural about
this attraction, whatever verdict may be pronounc-
ed on it by convention. Hijab as a singer must
have been familiar with the ghazals of Dagh, so
admirably suited to music. Possibly in her own
verses she was imitating him as a model. I believe
he first saw her at Rampur in a fair. He went

subsequently to Calcuttaand they saw one another = -

again. This contact disclosed to both the points
of affinity between the two spirits whose lot had

been cast so differently. During his stay at

. Calcutta, Dagh seems to have developed familiarity

- with her and to have received a lasting impression -

on his mind, of wlich he sings in the “Faryad,”
in such a frank way, that no one can or should

A
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misunderstand him. He hints more than plainly
that Hijab made .it clear to him that it was not
his dark eomplexion or his ordinary features that
she admired, but she admired him as an artist in
words. On the other hand Dagh was not quite a
youth to be enamoured of her personal appearance.
Hetoo admired her capacity to appreciate litera-
ture and her desire to cultivate the acquaintance of

talented men. This acquaintance proved short-

lived and they parted when Dagh’s brief sojourn
at Calcutta came to a close. N’othing more came
of it till the very end of Dagh s life, when, I am
told, Hijab, as an aged lady, came to pay her
homage to her ideal poet, when he was about
seventy. Looking at the episode in this light, I,
for one, do not see anything, of which the poet or
his biographers need feel ashamed, and I have:
thought it necessary to mention this, as some of
the allusions in his verses cannot be fully under--
stood without knowing something about this
story. The masnavi dealing with this, affair,

it is said, did not take -the poet long to write. -

Fresh from his first impressions of the incident,
it was easy for him to give vent to his feelings.
He does so with a simplicity, which it is difficult
to excel ; and yet in the few simple words of which
each short line consists, you see a good deal of
feeling and sense compressed. There is no trace
of any effort in the whole poem. 1t is an effusion,
pure and simple. Even the part of it, which is
formal and would ordinarily be very dry, has a
ring of originality about it. For instanceitisa
common usage {or poets to begin their works with
some verses in praise of their literary patron,
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‘whom they call the Mamduh or the i

whorr ; the person eulogis-

;?. Here Dagh had to. write in praise of %he

hawab of Rampur and of his capital, where he
ad spent so many happy years of his life.

‘The following simple lines of the po

T el em offer
a vivid contrast to the exaggerated praige, which
is generally associated with Oriental eulogies :—

;91_.“‘_1&:. age GBSy gfsl LT dhae b Ose
0’:’“&5 0 tBT S5 e e S el el o
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" (“Mustafabad (Rampur) is a wonderful ci
¢ : nderful city,
o May God keep it flourishing. ' ¥
- ‘“ People give it the name of Rampur,

13 I Call it Aram ur Fu].l fA - ok
for.t). ‘ p ( 0 ram’ .1"69, COm-

:: I pray for the welfare of the Nawab,
And, as the proverb goes, ‘ We sing the
: praises of him who feeds us. ”’).
The lines in which Dagh deals wi :
| 7 gh deals with 3o
(ﬁ]ovg), are so pretty that it is difficult “to
b?l?é ;L (%artallel to them in the writings of any
othe ntemporary, in simplicity, in i
their flowing ﬁlelodyy. 1mp 1c1fcy, in force and in
. I do not think it is ible { in the
s | 1t 1s possible for me, in the
illimted space at my disposal, to dwell atlengthon
t e Faryad or to give a detailed criticism of it.
. would r_gcommend it to those, who are not fami-
liar with it already, to read'it. My own estimate
?-f 1t,.as I have m;iicated above, is very high, and
think ‘that' this ‘brief effusion of Dagh would
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thave been enough to give him a title to fame as a
writer .of Urdu poetry, even if he had not left
three fairly big Diwans behind him.
" As a master of Urdu idiom and as one cap-
able of stringing together the simplest words with
the greatest effect, it is difficult to find any one
in modern times, who has excelled Dagh. His
verses, while retaining the best features of Zaug's
style, are more brilliant and original in their forms
of expression. . S

 Mir is regarded on all. hands as.the most
gifted among the ancients in writing touching and
pathetic verse and Sauda as the most talented in
writing the most piquant style. In many of his
verses Dagh combines the excellences of both the
old masters. His desire to make use of idiomatic
expressions sometimes leads him to use slang,
which is not worthy of his position, and which
has often been made the object of adverse criticism;
but there is so little of this weakness that it does
not deserve very serious notice. Similarly there
are some verses in his Diwan, which cannot be
approved of by the puritan and the moralist; but
when it is remembered that he never professed to
write didactic poetry and never took up the role
of a teacher, this defect can be overlooked. . Even
after eliminating verses to which objection may
be taken, there remains sufficient material in ‘his
Diwans which is preservable and full of literary
merit. ~Verses, in which he either analyses, with
rare success, the working of the human mind or
embodies in pithy and telling words the results of
human wisdom and experience, abound in. his writ-
ings and will for ever be the delight of the readers of
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Urdu verse, The three Diwans of Dagh ma '

. erse. T . i may beread
-with advantage. In him and Angu'r th}:a reader
would  see the Shazal at its best. - ‘Dagh’s

L O sl g s 0w 5 rayma g 21>
o oWl v g P B w0
~ Amir, in a ghazal, in which he aid Da""-h. th:
g)mgli]mgnt qi writing in the same slirain in%vhiclf
)agh. had written already, gave hi ne:tribut
in the Magia. He says _}:g ® Him a fine zt.nbut‘e
SR K § b 2 B et
LN L P e il e 3 Rl
It will be difficult in modern times to find
TMany examples of such devotion to literature as
Dagh displayed throughout his life. He lived and
died as ‘an Oriental poet. Born on the 25th of
May 1831, he died on the 14th of February 1905;
at ,Hy._dergba'd, His death caused 2 unive‘rsaf
mourning in literary circles throughout the country
and very large number of. elegies were written on
his_death. The most impressive of these  was
written by Dr. Igbal, who says that the power of
subtle. analysis of the warkings of the human ming
18 the most distinguishing feature of the poetry of
Dagh. In the following beautiful words, Iqba}
aliud_es..”‘go the' pictures of love -drawn by ‘the
last poetical genius of Delhi i — A
@ A oAb Gyla 3T Ll
= dly S S S Zedy .
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(Thousands of Azars! will arise from the idol-

house of verse, _
New Saqis will distribute wine in new cups,
Many commentaries will be written on the

book of the human heart, o
There will be many interpretations of the dream:

of youth, - |
But who will paint faithfully the picture of

love? _ -
The master archer is gone. ,
- Who will now pierce the heart with his unerr- .

ihg darts.)

1. Azar was the reputed father of the Prophet Abraham,
According to some he was the uncle of Abraham and had brought:
him up. Azar was a maker of idols, but the vouth brought up by him:
realised the unity of God and became the * Father of Prophets.”




