THE BEGINNINGS OF URDU
 LITERATURE |

THIs chapter deals with the first 380 years 6f "Urdu

literature. We may divide the time into two parts: first,

the Religious period, 1350-1590, during which poems and
tracts were written simply to.teach the elements of religion;

and second, the Literary period, 1590-1730, during which

the writing of Urdu was practically confined to the Deccan,
while Muslim writers in the north wrote Persian.

It is an ‘astonishing fact that literary composition in -
Urdu was going on in.the Deccan for hundreds of years

before it really began in north India. In order to under-
stand this, we must remind ourselves of the history of the
country. An early form of Urdu was introduced into the
Deccan by the soldiers of ‘Ala ud Din Khilji who became
*Sultan in 1296. Between 1294 and 1311 there were many
raids upon the Deccan conducted chiefly by his favourite,
Malik Kafar, but the country was only partially subdued.
In 1326, however, the Emperor Muhammad Tuglaq forscok
Delhi and founded Daulatabad in the Deccan, close to where
Aurangabad now stands; 21 years later, while he was

occupied elsewhere, his officer, Zafar Khan, declared his

independence, took the name of ‘Ald ud Din and became
" the first ruler of the Bahmani dynasty of the Decean, which
remained in power till 1500, and lasted without power for
18 years longer. ‘The capital was Guibarga.

At thig stage there are two points to be kept in mind.
First, the new king had just revolted against the Emperor
of Delhi,  Consequently he and his people wished to be as’

separate as possible from the capital; they developed a- . -
local pgtriotism with a desire to emphasise their own life
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and modes of thought ; and lastly they began to suspect and
dislike outsiders. This resulted in a cultivation of Urdy,
as opposed to Persian which was the language of the
Emperor’s court. Their Urdu was influenced of course by
local vernacilars, especially Gujrati and Marhati (Marathi),
and was called not Urdu, bat Dakhni or Dakni. Most of -
the ‘writers mentioned in this chapter used that dialect,
and the word ‘Urdu,” when referring to them,.is used
in that senmse. The invading Musalmans and their
descendants spoke - it; the Muslim converts and their
descendants did the same; soon it became the language of
the court itself, though Persian remained the language of
the Delhi court for centuries aftér this. - It must be remem-,
bered that down to about 1375 there was little” difference
between Dakhni Urdu and Dethi Urdu. 7 _
The second point is that the desire to spread- the

" doctrines of Islam necessitated the use of the vernacular.

for the purposes of.propaganda ; and so many réligious terms
were introciiced into the language, for the holy men “who
have always played an important part in the life of the

- Detean, began to write tracts and even larger works in

Dakhni, We have already seen that the earliest writings
were religious, and-that some of them were written nearly
400 years before there was any regular Urdu composition in
Delhi. . '
The linguistic importance of the Religious period is very
great, for here we see the language in its earliest known
form. There was no attempt at Hterary finish ; men wrote:
as they felt led with a view to imparting spiritual in-
struction. Most of the writers were well-known teachers.
Much of their work has been lost, but what survive includes
both poetry and prose; most of it is in Dakhni. The fol-.
lowing is a summary ' B ‘
" Thirteenth century—Shekk Skakar Ganj (see No. 11).
" Fourteenth century—Shkit Banda Naviz; the unknown
author of Haft Asrar; ‘Abdullah Husaint. C '
Fifteenth century— Miran Ji and Shekk Bajan.
Sixteenth century-2Shik. Burkan ; Shih ‘Alz Jyz ; Khub
Mukammad ; and the aunthor of Nar Nama. o
During the reign of the last Bahmani king, Mahmtd

T e e T e




16 A HISTORY OF URDU LITERATURE

Shah (1482-1518), the provincial viceroys broke away and
established five separate kingdoms, the dynasty coming to
an end in 1518. . Of these states by far the most important
“from the literary point of view were Golkunda and Bijapur.

The Literary period began near the end of the sixteenth

century. At that time the Deccan was still divided into five

kingdoms. In two of them ‘the kings were themselves
eager pafrons of literature, both Persian and Urdu. There
‘were therefore two centres of poetry, Golkunda (or after
1589, Haidarabad), the seat of the Qutb Shahi dynasty,
1518-1687, and Bijapir, the séat of the ‘Adil Shahi dynasty,
1490-1686, which was generally Shi‘a in belief. This condi.
tion of affairs lasted for about a hundred years, till 1687 in
Haidarabdd and 1686 in Bijapir, when the local rulers were
deposed by the Emperor Aurangzeb., Anarchy prevailed
till his death in 1707, but did not entirely put a stop to the
pursuit of letters. - o A B

A, THE RELIGIOUS PERIOD, A.D. 1350-1590

~ It has been asserted that prose was written as early as
1100, but nothing is known about it and the statement is
almost certainly incorrect, - - '
1. Saerm ‘AN vp Din, Gans UL ‘TLm (1306-93), born
in Delhi, came to Daulatabad in the time of Muhammad
‘Tuglaq (1325-51) and died in Bijapiir. He wrote” chiefly
in Persian but is believed to have been the author of some
Dakhni tracts on the duties of religion. S
. 2. Kn&Asa Bawpa Naviz, Gist Dariz (said to have
~ been born in 1321, d. 1422) wrote two short. prose works,
“Mi'raj ul ‘Ashigin, which has recently beén printed, and
Hidayal Nama, both religious. The former is of great
importance as being the earliest printed example of Urdu
prose. It is a $afi tract, nineteen pages long.
3. A pupil of Banda Navaz wrote a large commentary
on his master’s sayings, and called it Haf? Asrar. '
4. ‘ABpULLAE HUSAINT, a grandson of Banda Navaz,
translated ‘Abdul Qadir Jilani’s Arabic tract, Nishit ul
 ‘Iskg, and wrote a commentary on it. This work and Haff
Asray may be dated near the end of the fourteenth century,
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5. SmAm Mirix Ji, SHAMS UL ‘USHSRKQ (d. 1496), one
of the Bijaptir saints, preached and wrote in Urdu. He is

~ the author of two interesting poems which have for their

heroine a very religious, but perhaps imaginary, girl of
seventeen, called Khush or K_l;ushnﬁdi,.vgrho renounces the
world anddevotes herselfto obtaining spiritual teaching from

‘Mirain Ji. The first, 350 lines long, is called Khusk Nama,

and the second, which continues the story, the girl agking
questions and Miran Ji replying, is n?.med' Khush Nage.
It is 146 lines in length. The author’s name occurs four
times in Khush Nama. Lo B

More important, but less charming, is .S‘/z.ai_zadaf_ ul
Haqiqa:,’, a poem of 1,126 lines, notable for a striking pass-
age in which the author tells why he preached and wrote
in Urdu, the language which all: would understand. A
short prose work, Skark i Margab ul Qulzb, is with good -
reason attributed to him. Its importance is linguistic. IE, is
the “earliest Urdu prose we have except Banda Naviz's

Mi'raj ul “Ashigin. He is said.also to have written Jal -

‘arang and Gul Bis, bothin prose; : .
! a(;’.méiﬂﬂ BurnzAn (d.1582) was the son of Miran Ji (No. 5).
He wrote a considerable guantity of both verse and prose,
in what he called Hindi or Gujari, meaning by the latter
term Dakhni tinged with Guijrati words and phrases. Ten
of his religious poems are ‘extant; most of them are short,

but one, Hujjat ul Baga, extends to 1,610 lines, and one,

 called Irshad Nama, is 5000 lines long. In this poem he

gives, as his father had done in Shakadat «l Hagigat, his

reasons for writing Urdu instead" of Persian. Most o‘f his
metres are Hindi, and his langnage is full pf Hmd1 ex-
pressions; but it is Urdy, not Hindi. T}le Writgrs. we have
considered were religious men, expressing Suf_1_ ideas, gn,d
writing to instruct their followers; yet in Shah Burhan's

 poems there is not a little true poetry. He produced also

several prose works, one of which, Kalimat ul Haqdig, 15
of considerable length, .
In this section we miy include the following : o
7. SEA®E MirAN Ji Knupinumi {(d. 1659), at one time
servant of King ‘Abdullabh Qutb Shah, was consecrated

~ successor to Amin ud Din A‘la (No. 8), but died before his

2
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master. He wrote in 1600 a prose work called Shark 7

Skark i Tamhid, a translation of, or commentary on, a
Persian religions work. It is important as one of the
earliest examples of Urdu prose. The style is plain, simple
and straightforward. One extant' MS. of it was written

~in 1603. : { : . -
8. AMIN Up Din A‘LZ (1582-1675), the son of Shzh Bur-

han (No. 6), was a religious teacher, who, in addition to an .
ode on his father, wrote Mukibb Nama, or Muhabbial Nama,

an ode on spiritual love, and Rumitiz us Salikin, a poem
on the unity of God and other subjects. He wrote also a
* religious poem without a name, some Yerses in Hindi dokra

- metre, and some mixed Persian and Hindi lines. Of his . .

‘prose tracts the most important are Guftar i Hazrat Shih
Amin and Ganj ¢ Makhfi. His writings have a religious

rather than a literary value. He is sometimes credited with

a large number of short poetical romances, collected in
MS. called Javahir ul Asyar, and with two poems, Risala ¢

between them.

Qurbiya and Risdla e Vujadiya which have 640 lines

9. Mifizk wl K, {gaz‘r&i,'an anonymdus prose work (pro-- .

bably about 1630), is an exposition of religious duties. o
10. In1662, ‘ABDULLAH wrote Ahlkam us Salavit, 2 prose
translation from Persian. It gives rules for prayer and con-

tains a compendiuin of Hanafi tenets, This work has been o

printed as part of Shah Malik’s Skari‘at Name (No. 51).

During this period there were a few Urdu religious
writers in other parts of India, especially the Panjab and

Gujrat. (Such are Nos. 11-19 below:) : :
11. SmrggE FARID un Div, SEARAR GanT (d.1266), was
born near Multan and died in Pak Patan. A few lines of
doubtful authenticity are extant which show a mixture of
Urdu, Panjabi and Persian. - - R C
'12. SEREH BABA ub DIN BAsAw (d. 1506) was a religious

' teacher, a little of whose writing has come downtous. It is

in mixed Hindi and Urdn, : ‘
- 13; SeAnm ‘ArT JYU of -Ahmadabad, -Gujrat. (d. 1565),
whose full name was Shih ‘Ali Muhammad Jyi Gam
Dhani, wrote "a religious poem called Javdhir ul Asrar

Allgh, generally known as his Divan. The poem, about -
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4,800 lines in Iéngth,, tells of the poet’s love for God. The

style is simple and attractive, and the lang}iage shows strong

jrati influence. - .. . B _
Guljiitlsllr-zlg;; Kuie MUEAMMAD, also of Ahmadabad, was
a disciple of Shekh Kamal Muhammad _wh‘ose teac]':nngs_; h.e
set forth in K%wb Tarang (1578), a.poern of much linguistic
importance. The India Office copy is only 29 years later.

15. NGR NAMA is. an anonymous religious poem of.
about the same time as Kk#b Tarang. It shows Panjgb1

ce.

mf?l%?nSHEg “‘UsmAn (1625). 17. Sarra JuNam (c. 1650).
18. VAL RAm. All from the Panjab; wrote Persian verse
with a few lines of Urdu scattered through it. ‘_

19. ‘ABpi, 1663, is the author of Figh ¢ Hindi, wrongly

| .attri_buted by Sprenger to Shekh Jivan. It.is in Urdu but

with many Panjabi expressions.

B. THE FIRST LITERARY PERIOD OF URDU
IN THE DECCAN, 1580-1730

It is convenient to divide this period intoithree parts, the
first two running parallel: (1) Literature _in Golkunda or
Haidarabad, connected with the Qutb Shahi court (1‘5:30:—
1687) ; (2) Literature in Bijapir, connected with the Adil
Shahi Court (1590-1686); (3) Literatute in the Deccan
during the time of Aurangzeb and his successors (1687—

0). . _ .
17’31‘136 greatest poets of this period were t_he fol_lowmg:

GOLXUNDA : Muhammad Quli Qutb Shah, Km_g_ of Gol-

kunda (1580-1611); Vajhi (flor. 1600-40); Gavvasi (1639);

Ibn i Nishati (1655); Tab1(1670). o
.BisArORr: Rustami. (1649); Nusrati (1650-70}); Mirza
(1660). L | o _
. 1687-1730: Vali and Sirdj, both of Aurangabad.

The greatest of tEese was Vali. '
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. Tre Qurs _SHEEf- PorTs

20. Muhammad Quli Qutk Shah. MugAMMAD o I
Qurs SuAR, the fourth king of the Qutb Shahi dyn%%,
reigned in Golkunda from 1580 to 1611. Nine years after
he came to the' throne he founded the city of Haidarabad
- and made it his capital. Scholars and religious leaders
flocked to his court. The king led the way in learning and
poetry ; he.'_ was a prolific writer in both Persian and
Dakhni. His works were collected shortly, after his death

by his nephew and successor, Muhammad Qutb Shah. A

llaggli)tolf.?lﬁcopy, consisténg oflge'arly 1,800 pages with about
] nes, was made in 161 - : e
autho.r’s death, and still exists. I.S,‘_only five years aiter the

"This royal poet is possibly, even probably, the first literary
writer of Urdu. Previous writers had written for the purpose
of instruction; but his works are purely literary. He deals
with a great variety of subjects; indeed breadth of mind
and width of interest are his most notable characteristics,

He was the first Urdu author to write odes, Iyrics, romances -

and real elegies._ H1s religious poems are numerons and
good, though conventional. His love poems are truly Indian
in style, not Persian. In addition to thé usual subjects

beloved of Persian poets and their Urdn followers, he

entered into matters of everyday life, describing Hindu and
Muhamm_adan feasts and festivals, celebrations of birthdays
gnd Jmarriages, the customs prevailing in the country, life
in his own royal palace, even fruits and vegetables, birds and

flowers—in short, he might have said with Terence, humani -

- nehil a me _alz'm.uﬂ% puto. The only later Urdu poets who
compare yv1th huq in 1ih1s respect are' Saud3 and Nagir ; they
are inferior to him in description of nature, while he is

superior to Nazir in-his sympathetic account of Hindu life, .

which Sauda did not touch. It is astonishing that the first
poet should have been so well-equipped. o

*The names of the more impoftant writers in the pages which
gi]lc:;: are printed in heavier type than the ofhers; gaég Nos. 20,

19,
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Poems by Muhommad Qult Qutb Shiik
'I. THE LITTLE DARK GIRL

1. Mine eves have seen a little girl’s dark face

- and have become forgetful of all else.

2. Thy cypress form comes out coquettishly

-~ - and lights appear to me Iike moon-rays fair. .
3. Swift as thé wind her hands surround her waist,
' that golden waist then shines like sun and moon.

. 4. No wonder that her radiance congiiers me,

the light of earth and heaven ; who knows it not ?

. 5. Thy absence drear affrights me from afar ;

‘how can she know her home is in' my heart ?

II. MY BIRTHDAY.

Through the prayer of the Prophet I've now reached my birthday

. And beaten the drums sounding forth the good news.
I have drunk at the hand of Muhammad sweet nectar;

* . God therefore has made me the crown over kings.

The Pole Star, my name star, is nobler than all,
' My canopy coloured expands in the sky.

. The sun and the moon both are clashing like cYmbals

" 'With sky for arena and tambourines’ sound.

. There Jupiter dances to honour my birthday,

* While Venus is chanting a victory song.

. My garden is thus overflowing with freshness, '

' "And furnishes fruit every hour of the day.

. My enemiesall in one place God has gathered

Atid wishes to burn them like incense in fire. ",

. Fulfil, O my God, all my hope’s expectation,

" .A§ Thou gladdenest the earth with the soft rain of peace.

. The favour of God has brought me my birthday,

‘Give true thanks to Him for thy birthday now reached.
Through prayers of the priests my kingdom stands firmly,
God gives me to drink of the water of life. ‘

_ 1II. LIFE IN A LOVE

1. Without the loved one wine cannot be drunk, ~
Nor without her one moment life be lived.

2. They sdid : ¢ Show patience absent from your love’;
This can be said, but surely nét be done.

3. The mat who knows not love is merciless,

‘ Never witi'such a one hold speech or sit.

4, I am distracted; give me no advice,
Never to such as I is counsel given. '
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21 FIROZ, a poet whose Works are not- extant VaJh1 in |

: 'the prologue’ to. " Gutd ‘Mushtari says he was a ‘great poet

and an. authonty on Urdu poetry. Ibn i N 1shat1 called hun'

a master.‘ : ‘
22, SavvID MAHMUD, too, is known to us’ only through

" his being -mentioned by Vajhi and Tbn i N1shat1, the latter

of whom refers to his good poetical taste.
23. Amwmab DARNT, a poet at. the‘court of Quly Qut’o

Shah; is said to have written in 1600 2" ‘romance called. '

. Lazla-Mammz of which 2,000 lines are extant.” Nothing is

-, known about h1m, ‘but he is favourably ment1oned by Ibni -

© Nishatl, = -

- 24, ‘Vajhi. VAJHI is the author of Quté Mus}zz‘arz (1609),
a poetn referred to as anonymous and nameless on p. 64 of
the India Office Catalogue. It is a romantic fairy story relat-
ing the adventures of the prince who afterwards became

King of Golkunda. (See No. 20 above.) - He dreamt of dn -

unknown pr1ncess, fell . in love with her and set out. it
search of her. Fmally he found her and marned her. This

remarkable poem is thoroughly Indian. The Urdu is good, -
the descrap’uon bright, varied and natural. His thoughts and

language are original,..and he 'must rank as one of the
“truest and greatest poets 1n Urdu It contams a number of
simple lyrics. ,

- In. 1634 he wrote an Important prose rehgmus story
called Sab Ras, modelled. as regards style wpon Zuhfri's
Persian preface to Nawras Nama (No. 43); the prose is
both rhythmical and rhymed ;. yet it is simple and flowing.
It is probably a translation of a Persian work by Vajih ud
Din Gujrati. Sufi teachings are: presented in. narrative

form. It is the first literary prose in the language., Thzs -

story runs right through, but is spoilt by constant sermon-

ising. All the characters have allegorical; names such as’
Beauty, Heart, Love and Faithfuliess. Va3h1 was Pggt

Laureate diuring the reign of Quli Qutb Shah, and in-the
prologue to his poem . he satirised his contemporanes,

' espec1ally Gavvasi; but 30 years later when he wrote. -
Sab Ras times had ohanged ‘Abdullah Qutb Shah was then

: kmor and Gavvas1 Was the :Eavourlte poet. :
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- Poems from Va;fzz s Qutb Muslztar‘”
I. THE DAWN OF LOVE

. Not on earth she appeared nor in heaven.

The prince recked of naught but the maid ;

. He was restless in numberless ways.

‘Nor in words could the matter be told, -

., Nor yet could all understand,

Only he upon whorn it had passed

.- In this state he remained night and day,

‘With himself alone bad he speech.

. The charmer absorbed all his thought,

Like amber attracting the grass:
He arose, but anon went and slept,
For the'maid was seen only in dreams.

. If the friend comes thus in a dream,

Then the lover wants nothing but sleep.

: Bewildered, distressed and perturbed—

No peace all the day, save in sleep.

. Not openly can it be told,

To whom can I trust this my woe ?

. On my couch I'm a tossing sea surge;

For my dream friend my thirst has aroused
Il A WINE FEAST

. One night the Emperor an assembly made ;

The sons of ministers sat with him there,

. And every youth was handsome, fair to see,

And winsome every one with youthful charm;

. In war as unafraid as great King Jam,

- In bravery not Rustam’s self more brave. -

. Courtiers and singers, elegant and wise,

Sat in one place together with the King.

. Goblet and pitcher taking in their hand

The courtiers one and all engaged in talk ;.

. And when the singers rhythmically sang,

The earth was trembl:ng with the jovial sound.

- Upon thém, as they sang in that wild waste,

‘A frenzy passed through overrnuch desire ;

. And they that served the King in minstrelsy

Were adding melody to melody.

'8, The singers entering into merriment

Would presently make even mMOUrners gay.

. With wine and pitcher, salted fruits and cup, -

Iritoxicated all the guests became.

. When half ths night was come and midnight lowered

Bereft of sense wete friends with sense before. -

. Cotirtiers remembered not how to converse

Al_zd singers theu surroundings heeded not.

23
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25. Gavvasi. GAVVASI was in later life attached to the
court.  He is the author of twoworks., The first is a romance
called Qissa ¢ Saif ul Mulik o Badi' ul Jamal, 14,000 lines
long; which tells of the love of the Egyptian prince, Saif ul

Muliik, for a Chinese princess; it is a Dakhni version of a.
story in the Persian Arabian Nighis. Different MS. copies

give the date as 1616,1618 and 1624. This is a great favourite

~ and has been translated into several Indian languages. From .
_ the preface we learn that the author was very poor; he was.
also very conceited and thought little of the merits of other .~ -

poets. ‘When he wrote his second work, nearly 20 years later,

he was evidently popularand well off. . He was a'good poet, -

" but not equal to- his conternporames, Vajhi and Tbn i

Nishail. He wrote much better in the days of his poverty -

than he did afterwards when fortune smiled upon him.
His other poem is a romance, 77f Nama, the tales of a
~ parrot, a poetical translation of Z1ya ud Din’s Persian work

of the same name, which is .itself based upon a Sanskrit
original. It was written in - 1639, - Before: begmnmg the -

. poem proper the poet writes a long ode in pra1se of his
master ‘Abdullab Qutb Shah.

" 26. MumAMmap QuTB SHAH, :ZILL ULLAH, re1gned .
in. Haidarabad (1611-24). He collected his predecessor’s

poetry and wrote a poetical preface In an extant MS. of
~his works there are many notes in his own handwriting
giving useful information about other poets and their

writings. He was more learned than his uncle, but his

poetry, though not without charm, is a good deal inferior.
27. "AppuLLAn Qurs SHAH was King of Haidarabad

(1624-72). His poems, along with those of the poet just ..

mentioned (No. 26), were collected in 1667. The MS. is

“in Haidarabad, but has not been printed. During his long -
reign, Urdu poetry flourished in Haidarabad., We are well

informed about it because we’ have the contemporary

history, Hadigat us- SaZcztzn, by h1s own historian Nigam-

" ud Din Ahmad. :
28, QuTsl was the author of Tuizfat wne Nasaik (1637)

an unimportant poem contammg ‘over 1,500 lines; it is a

translation of a Persian religious work by Shekh Yisuf of
Delhi. The metre and rhyme are the same as in the
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Persian, and the translation follows the original line by line,
Qutbi lived in Haidarabad, and must be distinguished from
the Quibi who wrote 7erak Masz over a hundred years
later., The second Qutbi was a disciple of Jan Janan
Mazhar. : : ' .

29. MuoimMI is a poet of wh- 77 aext to nothing is

" known. In a mediocre original poein which has come down

to us he mentions his being a friend of Gavvasi (No..25)
which suggests that he too belonged to Haidarabad. He
wrote a romance called - stsa ¢ Candarbadan o Mahyar.
Candarbadan is a Hindu princess who refuses an offer of
marriage from a Mubammadan named Mahyar, but on his
death from a broken heart renounces her religion and dies.
They are burzed together. The story resembles that of
Mir’s Shu'la e *Ishg (No. 104). .
30. ‘ALt AxBAR AEMAD JUNAIDE of the Qutb Shahi
court lived in the time of ‘Abdullah Qutb Shah (1624-72),
and composed in 1654 a romance entitled Mah Paikar. -
31. IbniNishati. Isn 1 NISHATT wrote in 1655 Phal-
ban, a. romance, 3,500 lines in length. From both the
literary and the historical standpoint it is of great value.
Although in the main it is a translation of a Persian work,

. Basatin, written during the reign of Muhammad Tuglaq in

the early part of the fourteenth century by Ahmad Zubairi,
it is a4 living picture of the life of the beginning .of.the
seventeenth century. Like other romances of the time it

| ~ begins with praise to God and the saints ; after exalting the

virtues of the kmg it goes on to tell of social festivities,
When the story is completed the author laments the death -
of some of his poet predecessors. In the epﬂogue, written’
years later and hxstorzcally valuable, he tells us that he had

- written prose (none of it is extant now), but says that this is

his first attempt at poetry. We learn that his poem brought
him much popularity. The illustrated M8, in the Ind1a Office
was prepared at the order of a well-to-do lady in Sidhot.
There appears to be no ground for : saying that he wrote a
Z'zgz Nama or that he ever used the name, ‘Avari.” He had

" qguite a niodest estimate of his own ab111ty. Phulban is

superior to Nusrati’s work (see No. 49) in the simplcity and
ﬂuency of its language, but inferior in thought qnd narrative,
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It is one of the best romances of theQu;b Shahi age. Some
. say that the author was a Shi‘a. - :

32, Mirix Ya'Q0s in 1668, or a little later, translated’

Shamdiil ul Atgia, a long work by Khija Burhin ud Din of
Aurangabad, The style is simple and attractive.

33. Tab4. TarT of Golkunda, who lived during the
reigns of the last two kings of Haidarabad, wrote a fine -

romance called Qéssa e Bakvam o Gul Andam, It waswritten
in 1670; the preface was dedicated to Shah Raja, a contem-
porary saint. The romarice is based upon Nizdmi's Haf?
Paikar; it was written in forty days, ' Tab'l had a great
reverence for Vajhi who appeared to him in a dream and

praised his work. He regarded Vajhi as his poetical master

-and followed him. His poem shows much originality and
is of higher merit than the two versions of the theme
produced by Amin and Daulat, known as Bakram o Bandi

Huysn. - (Nos. 45, 46.) TabT’s poem, which is nearly 2,700
lines long, is divided into sections of equal length. It -

E:ontaisls an excellent ode on Xhija Banda Nayaz
No.2). ' oo ’ ‘

34, Asv'L HasaN TANA Swuin was King of Haidarabad

from 1672 down to 1687 when Aurangzeb dethroned and
imprisoned him. It is certain that he was a poet like the

. three kings before him, but his work is not extant. It was
probably destroyed during his imp;isonment; only a few -

lines are now known..
35,36, NoORrRL Two men of this name are sometimes
confused. One, a friend of Faizi in the time of Akbar,
-occasionally wrote half couplets in Urdu ; the other, No. 36,
who was a courtier of the king just mentioned, was probably
the Nixrl known to have been a famous elegy-writer.
Some say that the earlier Nuri also wrote elegies and that
in later life he made Bijaptr his home. : E

37. MumamMuMaD AMIN wrote an unfinished poem, 1,200
‘lines long, called Cissa ¢ Abu Skakma, a story about the son
of the Khalifa ‘Umr bin Khattab. The author was a mere

boy at the time. He lived apparently in or near Haidarabad

under ‘Abdullah Qutb Shah. (No.27.) . :
38. Avu't. QAstM MirzA was a servant of Tana Shah.

After his patron was taken captive and dethroned by

T
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Aurangzeb in 1687 Mirza retired to “‘Abdullzh Ganj near
the capital, lived there as a darvesh, and there died. His
poems are not extant. He is the author of 2 romance, Jang

- Nama (doubtful), translated from Persiazn, and of an elegy,

in Whic;'h_he relates the story of the fighting of Hanif, the
son of Ali, with Yazid and his followers.' :

39. SmAn QurLi KHAN SHAHI, a native of Bhavnagar, was
a good elegy writer who lived in Haidarabad in the time of
Tana Shah. One short elegy is particularly good. He wrote -
also odes and lyrics. We may put his date at 1680, He .

was a court poet and everyone was fond of him.

40. Firz belonged to Golkunds In 1683 he wrote a

" romance, 1,700 lines long, called Rizvan Shak o Rak Afzd,

in which he told the story of the love of Rizvan Shah, prince
of China, for Rith Afzd, a Jinn princess. Like many other
works of the time it is a translation from Persian. He was
a very modest man and wroté not for gain or reward, but
because he felt compelled to do so. The British Museum
MS. has a pathetic interest. . It belonged to Major M. W, .
Carr, Madras Staff Corps, who was .about to edit it when he
was.drowned (January 13, 1871). © Faiz used many Arabic
and Persian words and constructions. It this he resembled
Vali (No. 75) rather than earlier Dakhni writers. We are
thus enabled to put a date to the beginning of the Persian-
ising tendency. .o ‘ R

41. - Sru'Or (c. 1680) was another poet of the time of T4na

" Shah,

‘42, LATTF in 1684 wrote a long. poem .of little merit,

- called Zafar Nasma, about as long as Paradise Lost. It

desctibes the wars of Hanif. Its interest is religious.

) THE ‘Apiz SHAHI PorTS )
43. Another royal poet was IsrAmIM ‘ADIL SHAE 11,
King of Bijapiir (1580-1626), who in 1599 founded near
his capital a garden city, giving it the name of Nauraspir.
This was intended to be a great religious and literary centre,
Shortly afterwards thé king wrote a poem on music called
Nauras Niama, to which the Persian writer, Zuhfiri, wrote -
a preface. The poem was in Dakhni, and Hindi metres
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were ‘einployed throughout.  In this king’s reign many
" poets and scholars came from Gujrat,

44, ArsH, a Persian poet (flor. 1620) wrote some Urdu

poetry, not now extant, but popular in its day.

45, AmIn was the author of an incomplete romance,
Babram o Bini Husr (about 1620), which was finished in

1639 by Daulat Shah (No. 46). It tells in smocth and easy .’

]anguage the exploits of Bahram Gor, the Persian king,
while in the land of the Jinns, and of his marrying Bani

_Husn, the daughter of the king of the country. The story

is much liked and has been told several times.
46. DAULAT SHAH, a Persian poet who latterly wrote in
Urdu. .As has just been mentioned he completed Amin's

- poem in 1639.

- 47, Marrg KgussNTD lived in the time of Muhammad

‘Adil Shah, whose Poet Laureate he was. He wrote two

romances in & crabbed and awkward style, One,-named

.. Bakram, containing 6,500 lines, is in the style of Khusrau’s

Hasht Bikiski, 'The British Museum Catalogue wrongly
calls the author Muhammad Shah. The other, Yasuf-
Zulekhd, is also adapted from Khusrau. In 1635 he was
sent as an ambassador to Golkunda. .

48,  Rustumi. KavAr KgAN RusTUMI was the son. of
Khattat Khan, secretary to the royal court of Bijapur. In

: 1649 he completed a long romance called Kkavar Nama,

more than twice as long as The Ring and the Book. It relates

_the story of ‘Ali, and was writtén at the request of the

princess Khadija, a person of great 1mportance in the literary
world of the time. She was the sister of ‘Abdullah Qutb. Shah
(No. 27) and wife of Muhammad ‘Adil Shah, who was King
of Bijapur (1626-56). This poet is called Rustuini by Ethé
and Blumhardt, and Rasmi by Garcin de Tassy. On metrical
grounds the- latter name must be wrong. His work has

considerable value, for it is the first epic in Urdu, and north

India has no Urdu ep1o poetry, apart from elegies The
poem, which is a version of a Persian work is in simple and
flowing language.. He was also a good prose-writer,

. 49, Nusrati. Nusrati was a poet who flourished in the
court of ‘Ali ‘Adil Shah (1656-73). He wrote three romances.

Gulshan © ‘Ishg (1657), 8,000 lines lohg, resembles Khush-

BEGINNINGS OF URDU LITERATURE 29

" niid’s Bakram fifteen or twenty years earlier. It does not

rank high as poetry. He was urged to write it because of
the paucity of Dakhni romances on the Persian model.

descnbes the mutual love of Prince Manohar and Madhu-
milati, ‘Al Nama, composed some years later, is-a- long
account of the glorious deeds of his royal master. It is
superior to every other poem produced in Bijapur. It tells
the history of ‘Ali ‘Adil Shah’s reign for ten years,
(1656-66) and is the first biography in the language.
Scattered through it are fine odes, mostly on military
subjects, which place the author’s name high among Urdu
ode writers. He wntes powerfully with more description
and less panegync than the poets of north India, An
earlier work, Mi'rdj Nama, written during the reign .of

Muhammad °‘Adil Shah, contains many more Dakhni.

expressions than the others and is more difficult to under-
stand. Some of his critics ob]ected to the local words

-employed in it; but he replied, ‘A customer is. concerned

with gettxng a good bargdin, hot with the ceiling and roof
of the shop.” It is said that his ‘47 Nama was coraposed

‘to show that he could, when he liked, write in another style.

He left also a collect1on of odes,and one of lyrics known as
Guldasta e ‘Ishg. Nusrati excelled in power of imagination,

. freshness of subjects, and in the fitness of his words t6 ex- |

press hi- thoughts; he was good at impromptu compos1t1on
and in humorous verses. He died at an advanced age in the
year 1683. His ‘4/7 Nama is his best. work and it is very
important. Upon it he expended his full strength and
through it he conferred 1mmortahty upon his hero, the
king.

“50. Mirza. MirzA (1660) lived in the time of ‘Alz ‘Adil
Shah (1656—73) and wrote some good eleg1es He never
wrote encomiums on kings or nobles, but he is the author
of verses in honour of Muhammadan samt

51. ‘SmAH MALIK wrote in 1666 Skari ‘af. Nama, a rehg--

ious poem, 508 lines long, containing details of observances
incumbent upon picus Muslims. It includes Akhkam us

- Salat also found as a separate MS. The style is simple. :
'52. SEVA of Gulbarga, who lived in Bijaplr, wrote or -
franslated in 1680 a collection of elegies with the title




30 . A HISTORY OF URDU LITERATURE

Raugat ush S'iz_u!mdci He set an example to other Dakhni
poets, and translations of this work became fashionable. He

wrote also Qanan i Islam in Wh1ch rules for prayer are

given.
53. ‘ABp UL MmN MEMIN lrved in Mysore ‘but” was

' connected with Bijapiir. - In 1681 he wrote a large book, ~

Asrar i ‘Ishg, a copy of which still exists. In this ;he

related -the  life - and rnlracles of Sayy1d Muhammad -

Jaunpuri.
54, MIRAN HAsEmi {d. 1697) was the spiritual disciple
of Shah Hashim from whom he derived his second name.

‘Tn 1687 he composed a long romance of 12,000 lines called -

Yasuf-Zulekha. On the strength of the speeches atiributed
" to Zulekha he has been called the first writer of rehkti
(pp. 42, 54), but this is not correct, for when a woman is re-
' presented as'speaking in a way natiral to her sex her words
are not considered to-be rekhti. Pornpzlra in The Ring and
the Book does not speak PFnglish rekhti. - He left also a
collection of odes, elegies and lyrics, Wh1ch is not extant,
" and a translation of Jhsdn #l Qisas.

55. SpAr MUBAMMAD QADRI, known also as Nur i
“Darya, became in 1673 successor to Amin ud Din A'a

(No. 8). Hewas the author of some- prose tracts contammg ’

Suf1 doctrmes

URDU LITERATURE IN THE DECCAN UNDER THE
' - MUGALS (1687—1730)

’I‘wo men bearzng the’ narie, A]1z, viz. Muhammad ‘Ali
‘Rjiz (No. 56) and Ar1f ud Din A]1z (No 67) have SOme-

~ times been: confused
' 56. - MUHAMMAD - ALI A.TIZ was the earlxer wr1ter, h1s

style is simple,. d1rect and forceful He is author of 2+ -

" romance called Qéssa e Fzroz Shak or stsa e Malika i Misr
(1688 or earlier), 800 lines long, which deals with the story

_ of the wife of Firoz Shah, King of Egypt. It is not known

to what_part of the country’ A]m belonged, but he was alive
~ when Aurangzeb conquered the country 1n 1686 .or 1687
(See p: 16.) -

57. VAI.I ULLAH QADRI, at the suggestron of h1s father; o
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translated Mo rifat i Sulak from the Pers1an or1g1nal The
date is 1688.

'58. SnEgE DAGD ZA'Tri was a learned Safi who left.'""

two poems; one, 2 romance in the India Office Library, is
without date or title (720 lines long); it tells the story of a
woman who burnt heérself alive because of her love for
Muhammad. Hindi words abound in it. The. other is
Hidayat i Hindz (1689) a long work on the be11efs of the

: Hanafi seet.

59. BECARA ﬂourrshed during Aurangzebs time.. We
know.-only that he was a servant of the emperor and visited
Delhi. -

60. SHAH HUSAIN ZAUQI, Bahr ul ‘Irfan,’ wrote in 1697
a. poetical version of Vajhi's Sab Ras (see No, 24), which

"he called Visal wl ‘Ashigin or Husn o Dil, but it is much

‘inferior to the prose- original. He left also a number
-of other poems which have been lost, but MSS. of three
works, a eulogy of ‘Abd nl Qadir Jilani, Mabap Nama, and
an account of the well Lnown Sufl, Mansur, have been
preserved

AMIN in 1697 compos 1d a IonO‘ poem which was a
rete]hng of theé éver popular Yasuf- Zuleﬁka, mistakenly

“dated 1600-1 by Garcin de Tassy. He is not the same as

Muhammad Amin (37) or Amin (45).
_ 62. QAazI MagMGD BAHRI was a prohﬁc writer of Suf1

views, who flourished ¢, 1680-1700. He belonged toa village,
- Gogi, near Nusratdabad, but went to Bijaptr in 1684 and

to Haidarabad two years later. On one of his journeys he

was attacked by robbers who destroyed . all his writings.

In 1700 however he wrote a romance called Man Lagan
-which has been prirted. It contained so many difficult
words that a glossary was prepared shortly after the work
itself, It.is now out of print. He left also fourteen love
poems, four elegies, two odes, and a mystical ode ca]led
Bangabd Nama.

63, MuraMMAD FAvvAz VALI of Velar (Vellore) isto be
distinguished from his more famous contemporary and name-
sake of Aurangabad (’No 75). His time ot activity is 1690~
1707.. He was the author of a romance, Qissa e Ratrn o Padm,
8000 hnes long, based on. Muhammad Jalsrs Padm Tvil,

[
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which has been- attributed to the other Vali, dand of a-
collection of elegies, about 10,000 lines in all, called Kawugat

ush Shuhada, 1707, His authorshlp of a shcnt poem of 100
lines known as Mundjz? is doubtful.

64 and 65. MAgMGD BrG of Bijaptr, and FAXHRIT, a pupil

“of the Valf just mentioned, were friends who wrote in the
end of the seventeenth century.
66. AEMAD GUFRATTI was a learned elegy writer in

Aurangzebs time., He knew Hmdl, Persian, Ambm and

‘Sanskrit. :
67. ‘Artr UD Din AJIZ, a much more artificial writer than

his nar:edake (No. 56) ; was the author of 2 romance named

Qissa e Lal Gauhar and of other eéxtant poems. The poem
writter: by the other ‘Ajiz has been attributed to him, bit
~ the straightforward style in which it is written is a strong
: argument for believing that the earlier author wrote it.

‘Arif ud Din was born in north India. His father canie

from Balkh in the time of Aurarigzeb, 1659-1707. He soon

died, and the future poet was brought up by the second son -
of Agaf Jah, the first Nizam of Haidarabad, whose dynasty

is still on the throne. He went with his benefactor to
Aurangabad and was given a salary sufficient for his simple
wants, -

68. Apu TALIE TALIRwasa H'udarabdd poet who v1s1ted '

Delhi and. lived there for some tifme. His date is the last
- decade of the seventeenth century.

69. SaBAL of Ahmadabad (flor. c. 1695) has ‘heen com-

pared in style with Nagzir of Agra.

70. SHAR Bir ULLAX Murkit in 1702 told poetically
the story of Vajhis Sab Ras, entitling it Guishan £ Husn
7 DDil: as a poem it is mediocre, but it has the merit of
brev1ty and simplicity. .

71. ‘IrRAOT was another poet of that time.

72. Taoir ULLAH AzAD,a contemporary of Vali Aurang--

abadi (No. 75}, wrote with much pathos. This was the
result of a dlsappomtment in love which led to his wander-
ing Trestlessly t111 he reached Delhi. Little is known of his
writings.’

73. Maugte ‘Aram, known as Shekh Jivan (flor. cire,
1720) wrote several poems, the chief of which ‘are Dard
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Namaz, 5,500 lines in length, and an eIegy on the death of
Muhammad. In the latter the speakers are ‘Aisha and

Fatima. Others doubtfully attributed to him are Makshar =

Nama, Khvad Nama and Dakez Nama. He was a religious
writer, probably a Dakhni. ’

74, Varpi (about. 1710) wrote a long romance, 7uwhfa e .

‘Askigin, based on, or adapted from, Farid ud Din ‘Attar

" Persian work Khusrau Nama. The romance is extant, but

owing to some confusion between this Va3d1 and another who
lived a century earlier, the authorship is not beyond doubt.

75. Vali. Smams ub DIN VALI Urrim (1667-1741) is.

one of the greatest names in Urdu literature. He was born

and brought up in the Deccan. -His actual birthplace was
" Aurangabad and he is often referred to as Vall Aurang-

abadi, a name which distinguishes him from Vali Vehiri or

: Dakhm (No 63). Little or nothing is known of his family,

but he is supposed by some to have been descended from
Gujrat ancestors, and possibly connected with ,Athe famous
saint Vajih ud Din. When he was about 20 he went to
Gujrat to complete his education, and he always retained a

~warm affection for the country, particularly for Surat, as
~his poem in praise of that town. shows. While he was .
studying in Gu]rat he became very much attached to a-
Sayyid called Abu’l Ma‘all, with whom he travelled to Delhi, -

perhaps in 1700. There he placed himself under the
bp1r1tua1 direction of Sa'd Uliah Gulshan to whom he showed
his versés. He must already have written a- considerable

amount of Dakhni verse, for he lived among Dakhni -

poets with a Jong line of nearly a hundred Dakhni poets
behind him, whose works must have been familiar to him,
but now probably his-teacher, seeing how excellent his
Dakhni verses were, advised - him to ‘give’ up Pers1an
altogether.

We are not quite stre of the sequénce of events or of
ndividual dates. He no doubt recited his Urdu poems .

before the poets of Delhi. ‘These men whose vernacular

-was Urdu were writing poetry solely in Persian, unaware of
‘the fact that for nearly 400 years prose and verse had been

written in Urdu; but they. wete immensely impressed by the

facility: with 'Whicl'} Vali expressed his thoughts in that

3

-
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language.‘ His verses became so popular that people began
to sing them in the bazaar and he was everywhere received
with honour. Vali's visit to Delhi. created a revolution in

the poetry of north India. After a time he revisited his
native land, but returned again in 1722 to Delhi, a city of

which he was very fond. ~This time he took with him all’

his poems and- his triumph was complete. He died in
Abmadabad  in 1741, Vali’s writings. may be divided
lingnistically into- three sections, viz. pure Dakhni, about a
third of the whole; ordinary Urdu but with many Dakhni
words; pure Urdu. His lyrics number 422 and take up
-about three quarters of his collection; he wrote six odes
déaling. with rehgmus subjects or euloglsmcr saints; two
magnavis, one being in praise of -Surat; and a npumber of
poems in. other styles. Fe wrote no 10115: poems, and he
. never wrote encomiums on earthly rank or-greatness.. Une
poem traditionally attributed to him, Dak Majlzs or Rmceat
sk Shuhada, is by the other Vali (No. 63). :

His style was simple and dignified, sometimes rising to

 real eloguence; -he was essentially'-a religious man of a

miystical cast of thought, and his writings present a vivid
picture of the life of the time. - He ranks probably in the
first half-dozen Urdu poets, and his importance as being the
man who induced the Delhi poets to write in their native
language can hardly be over-rated. In the days when the
wealth of early Dakhni poetry was not known, he received
the title of BEdE e Reklita, Father of Urdu; and so far as
-~ his relationship to Delhi is eoncerned he almost—desexves. it.

VALIS YOUNGER CONTEMPORARIES IN
THE DECCAN

' The early Deccan penod of Urdn ends appx 0x1mate1y .

. when the: Delhi period begins (between 1735 and 1740) but
~in speakmg of Dakhni pcets we must for the sake of
convenience include ‘some. who- were still. writing. When
Urdu poetry began in Delhi. « -, -,

- Elegies on the death of. H'lsan Husam and their f'unﬂles
are an important feature of U1du poetry ; they. began in the

Deccan, and Quli’ Qugh Shah (No. 20) was the first elegy
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writer. His example was followed by others, espec1ally in

' Bijaptr, where most of the kings were Shi‘ahs and therefore

encouraged marmya writing.

A valuable MS. in. Edmburgh University Library contains
238 elegies by Hashim ‘Ali and 289 by sixty-three other
Dakhni authors, some of whom are not mentioned in any
extant book or MS. elsewhere. It shows the existence of a
school of elegy writers of no little merit., They are, it is
true, limited in their outlook, as they confine themselves to
one or two incidents in the Karbala story and avoid all
embellishment of the narrative. Their date is the first Half
of the e1gh’ceenth century. ‘T'he best are given below.

76. HasmiM ‘ALl (c. 1680~1760) probably of Guirat,.is
the author of a large collection of elegies entitled Divan £
Husaini. He lived in Burhanptr dunng the years 1721-46.
Internal evidence shows that the date given in the MS. just
referred to is wrong. He was a writer of considerable

- power. Some have confused him with Miran Hashimi of

Bijapfir, who died in 1697 (No. 54). . _
Other writers whose elegies are .- found in the MS are:

7. Imami; eight elegies, under 200 lines i in all, showmg
- picturesque, dramat1c effects. '

78, Razi of Gujrat, a good poet_and - famous teacher,
who writes with great force; fifteen elegles, 720 lines,
79. Sayvip: of Gujrat, also a vigorous wr1ter, eight

' N Dakhni and two Persian elegies.

. 80. GULAMI ‘of Gujrat; seventeen elegies, 760 11nes a
strongly imaginative and powerful writer who mtroduced _
interesting d1alogues into his elegies—perbaps the only old
author to do so; he had a good use of language.

81. QApIr (about 1736} ; seventeen elegies, 610 hnee he
belonged to the Deccan, probably Haidarabad, ‘and seems to
“have dled before 1740, He wrote with pathos.and feehnc

82. YATIM AHMAD of Burhanpur, sometimes wrongly
called Gulam Ahmad, 1-ft seven short e1eg1es of an average
length of under 50 Imes The best is the fifth in ‘which
Husain’s Wlfe ‘describds the death of the1r one year old
child Asgar “Ali. ' ‘

83. Savvip 'ASHRAT ASHRAF (1713) is a very fair poet.
A MS ‘has been dxecovered whu,h contame a. romance
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translated by him in 1713, entitled Jang Nama ¢ Haidari,
an account of the victories of ‘Al It is 1,612 lines long.
Thirteen of his elegies are found in the Edinburgh MS.

84. Mu'ramir KmAn ‘Uwmr (c. 1730), a pupil of Vali

- Dakhni (No. 63), was an elegy writer some of whose elegies

are in the MS. just mentioned.
85. Savvip MumAMMAD VALIH is the author of a tragic

~ romance called Qissa ¢ 7%lib 0 Mohani, a poetical version of

a story said to have been related by an old Brahman from
the Konkan. The date is probably about 1720.
86. Siraj. SrrAT UD Din (1714-63) was the greatest of

- the poets who clustered round Vali Aurangabadi (No, 75).

He belonged to Aurangabad where he was educated. At
that time the town was full of life and gaiety. Aurangzeb
bad spent his last days thete and it was the home of many
writers and scholars. Siraj was acknowledged as a fitting
successor to Vali, and the people who gathered week by
week for the poetical meetings held in his house said that
they were enjoying the fruit of Vali’s plants - which had

been tended and watered by Siraj. He belonged to the

Cishiti sect and was even mote of a mystic than Val.
First he wrote in Persiah, but. he- gave it up for Urdu,

- His Divan contains about 10,000 lines, made up chiefly of

lyrics and romances. His second volume ‘was called his
Kalliyat, and in addition to these he wrote -4 _ romarice

‘entitled Bostgn i Khayal. His poetry is- characterised by
freshness of subject and loftiness of thought, while his
* language is a source of astonishment on accotint of its

resemblance to the Urdu of to-day. Sifis in - particular

. found spiritual food in his writings. One of his romances
- under the guise of a story about a rose and a nightingale

discusses tlie attainment of divine knowledge. He became
famous during his lifetime and attracted many pupils.

87. GuiAm QADIR SAMT (1695-1782) was a popular poet .

with a considerable reputation. He was much esteemed as
a teacher of poetics and used to go on tofir. to meet his
pupils. His chief work is a long romance, Qisse ¢ Sarv
Shimshad, which is about 10,000 lines in length. His writings,
though full of similes and allusions, ace simple, elegant and
clear. He was brovght Fp'in Aurangabad and died there,

- called Faiz i ‘Am written in 1727,
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88.. SAvvYID “MUHAMMAD is the author of a romance

89. MirzA DAip DAGD (d. 1754), like most DakPn} poets
of his time, was born and brought up in Aurang_abad ; he
was a pupil of Vali Aurangabadi .ar.ld was much m_ﬂuenced
by him. His dzzan is short, containing only 1,000 hn‘es.

90. SAmIr in 1743 wrote a short romance of 250 lines on

- the duties of husband and wife. It is not known in what

art of the Deccan he lived. _ :
P 91. ‘Asp vr HaT KmAn SAriv (1729-58) was the first
Vazir of Agaf Jah, Nizam of Haidaré.bégi. We know only

" that he was a poet and died young.

92. Savvip ‘ABpurLAH QrvasT was the author of an
unnamed romance, telling the story of a merchant and his
wife. : -






