‘THE SECOND DELHi PERIOD AND THE
" FOUR POETS OF RAMPUR '

-A. THE SECOND _DELHI PERIOD.

WE-have seen how poetry declined in Delhi. It never

~ entirely ceased and.a few poets were alwaysto be found who
_kept the flame alive. In the second quarter of the nine-
- teenth century there was a revival of poetry assoc:ated ‘with

~ the names of Mumin, Zauq and Galib. The last King of .
~ Delhi, Bahadur Shah, was himself .a poet and encouraged
the poets at his court.  He was exiled to Burma mmedxately .

" after the'Mutiny and died in 1862,
161. Zaug. MUHAMMAD [BRAHIM ZAUQ (1789—-1854) was

the first poet of importance after the revival of literature in .

Delhi, Most of -his writings were lost in the Mutiny, but
-Azad and other pupils collected what they could, and now

" we have about 12,000 lines which give a good 1dea of his"

work. He was the son of a poor than, a servant in Delhi,

and he remained poor till.quite late in life, Like his teacher, :
‘Nasir, with whom he afterwards’ quarrelléd, he belonged in-

poetic method to Lucknow rather than to Delhi,and shows
considerable resemblance to Nasikh. He bad the same
tendency to overrate the value of mere words and idioms,
and the same fondness for playing with meanings. This
undoubtedly lessened his poetic power. At the same time

he was certainly one of the greatest ode writers in Urduy
_some critics would rank him first. He has left fifteen odes -

of an average length of about 250 lines each. He wrote also
numerous lyrics, but not with the same success.

He bhad many pupils; the most famous of them was

_ Azad who cherished his memory with great affection and

,wrote an account of lns 11£e as well as pubhshmg his

\
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THE SECOND DELHI PERIOD | 71

poems. Another of his pupils was Bahadur Shah II { No 164),

_whose verses he used to correct. Zauq’s power of expres-
. sion was greater than his poetic feeling, but he Wrote with

a great sense of harmony and censiderable vigour.” .

162. Galib. Asap UrLir KmAxy GArs (1797-1869)
stands in the frontrank of Urdu poets; one enthusiast has said
that India possesses two 1nsp1red books—the Vedas and the .

poems of Galib. Without going so far as that, most will’

agree that he is one of the first ‘three Urdu poets. ‘He was

- married when a mere boy and shortly after his marriage fell .

in with a Persian named Hormuzd, a Parsl who had embraced

Islam. Galib took him in and for two years studied Persian

withhim, thus laying the foundation of his profound know-
ledge of the language.. He wrote more in Persian than in
Urdu; in fact for many years he despised Urdu, anpd when
he began using it as a literary medmm, it was only to show

- that he could do so as well as others. But gradually the fasci- -

nation of the langnage’laid hold upon him and he became
very proud of his proficiency in it. For a time his Urdu
poetry was impregnated with Persian, but it was-criticised
by his  friends and parodied by others. In the end he.
destroyed much of his over-Persianised composition and
wrote in a ‘much simpler and purer style. .
‘Most previous poets were confined to a narrow mrcle of
ideas. Galib not only struck out new lines of thought, but
adopted notable mcthods of treatment. He was a man of
great ability, a deep thinker, somewhat careless in matters
of relxgmn, full of humour, but mixing humorous and serious

- subjects in a very attractive way. He could handle verse and

prose with equal facility. His best knowhn works are his Urdu
poems (a collection of not more than tliree or four thousand

_ 11nes) and two volumes of prose (see No. 208). One of these,

‘Ud i Hindz, contains letters and reviews, the other, Urdiz e
Mo'aild, letters only When we read his lefters we feel as

if the man were sitting oppos1te to us talking to us in his

inimitable way. His reviews are in a very different style.
In writing apprec.iatlons of his friends’ books, he yielded to
the custom of the time and employed the measured
rhythmic prose which was regarded as necessary. These

reviews will be forgotten when people still read with delight
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the letters in which he speaks so naturally of his everyday
joys and SOrtows, chiefly sorrows, alas! for he had indiffer-
- ent health; hone of his children survived, and he suffered
much from the buffetings of fortune. o
He was always improving his style. First he followed.
artificial Persiali” writers, and then Nasikh who was less

artificial, but the poems of his later years show that he was’

then following  Mir in the expression of yearning and
pathos, sor_n@thnes even in simplicity of language. He was
particularly successful as a writer of lyries.

163, Mumaymap Movmy KaAx Mowy (1800-51), one of

" the three important Delhi poets in the time of Bahadur -

Shah 11, was fond of astrology and ‘medicine as well' as
poetry. His reputation stands higher now than ever before,

and he is looked upon as a VEry good' poet, though' not in -

" the first rank. He wrote many. lyrics, nine odes, the best of
which is that addressed to the Navab of Tonk in recognition
of help received, geveral erotic romances, and some -good
magnavis of an autobiographical nature. One poem, called:
Masnavi e Jihadiya, Was a warlike poem against the Sikhs.
His love of Persian constructions makes him obscure. His

first master, the poet Shah Nasir, though a native of Delhi,

had a great deal of the Lucknow manner; and Mimin too
was given to fanciful jdeas and difficult images. :

164. Bamipur SHAH 1I, ZAFPAR (1775-1862), King of
Delhi (1837--58), was the anthor of several volumes of verse;’
 mostly lyrics, over 130,000 lines in all. It has been said .

that he was a better peet than king, but even his writings
" ghow more skill in weaving a web -of words than true

poetry. He composed with great ease, and some of his.

wtitings have attained considerable ;popul‘arity.. On well
wortl themes he wrote with machine-tike regularity; but he

fafled when he tried new subjects. Some ctitics unkindly

_ascribe much-of his work to his poetical teacher, Zaug, but
ptobably the great majority of it is his own. -

T 165. Asgar ‘ALl KuAy Nasim of Delhi (1794-1864), not

" to be confounded with Daya Shatikar Kaul Nasim, the'
author .of Gulzar i Nasim, left Delhi for Lucknow, where -
“he became known as a prolific writer and had many pupils.

Ali Miisavi, in his -anthology, Sarapi Sukhan

~+ Muhsin
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. (1852), in-which he quotes from 1o less than 700 authors, .

mostly ‘contemporary, gives great praise to Nasim for his
ability as an instructor of poetics. That he deserved this
praise is evidenced by the fact that, though ¢ Delhi man
writing in the Delhi style, he was_highly esteemed by a
large band of pupils in Lucknow. He was a remarkable poet -
who combined - happy thoughts with a bright style and
effective language. He was at his best in his intro-
ductions to the Sections of Ze Arabian Nights. These
have been declared superior to the work of the Persian poet
Zuhiri., L o |
166. Mir Husamv Tasgin (1803-51) was born in Delhi
ahd studied poetry under Shah Nasir till the latter’s death

~ in 1838, when he enrolled himself under the disciples of

Mumin:. He had some difficulty in gaining a livelihood, but

finally settled in Rampur where he died. No collection of his

poems is extant, but from extracts in anthologies, his verses,
and especially his lyrics; are seen to be written in an attrac-
tive style. ; ‘ o o

167. MusTAFA KHAN SHEFTA (1806-69) was a very relig-
ious man born and ‘brought up in Delhi, who in later life

performed the pilgrimage to Mecca. There are collections

" of his poems in both Urdu and ‘Persian, but he is best

known by his biographical anthology of Urdu poets,
Gulshan i Beghir. . . ‘ . .
168. Sapr up Din KmiN Azurpa (1789-1868) was 2 -
Rashmiri with a great reputation for learning in Arabic and
Persian. He was a Government official held in great respect -
by a large circle of friends and pupils. In spite of his
learning he wrote in an extremely. simple manner. He
c_ompiled an anthology and wrote a considerable amount of
verse; but as nothing has been published we have to judge
of his ability by stray quotations. ' -
169. QurBAN ‘ALI SALIK (d. 1875) was born in Haidar--
abad, went to Delhi at the age of six, and. was- brought up

‘there. He wrote a powerful elegy on the death of his

brother. One collection of his poems is called Hanjar ¢ .
Sali%; another, compiied by his son who died about ten . -
years ago, was published under the name of Maikhana e

 Salik. He owed most of his instruction to Gilib (No. 162).




74 . A HISTORY OF URDU LITERATURE

He is noted for the purity of his style, which sometimes
rises to eloguence, and for the pathos of some of his love

passages. In late life he returned to Haidarabad whfere'he' __
‘died. ‘He had a vivid imagination and was good_at. thinking

yut new methods of expression. .. R
01-1171(1)‘?WZ1YK up Dix RagusHAN (d. 1833) wasa relative and
pupil of Galib, His MSS. are still in the hands of his son,

“Ahmad Sa'id Khan Tatib (b. 1852), who is also a poet; but

-they have not yet been published. -
h?l%l.’ VSB.AHE)';; up DinSEQIB (1840-69), son of Rakhshan
and elder brother of ‘T'alib, was a poet of considerable
merit, He had two sons who are still alive : and write poetry.
The elder, No. 172, Sausd’ un DIn TABAK, though he has
‘written a good deal, is not well known. '.I‘he. other, S1rAT
up Din SaL (No. 173), has a great reputation in Delhiat the
: time. , . .
priﬁﬁf;t 'EIUEIAMMAD ZARARIVA KBEAN ZAKI (1539—1903) was
an/ins'pect'or of schools in the United Provinces. He was
born in Delhi and looked to Galib as his teacher; more than
any other of Galib’s pupils he wrote in the style of the
 master, but he had only slight success. He was fond of new
. subjects, but when a subject did not appeal to him, he hag
. the good sense to avoid it. His- thoughts were fresh' and
his style pleasing. One volume _of., poems was pub.hsht?1
during his lifetime ; sufficient material to fill acother 15 stil
in hands. of his friends. ‘
u-l il;g._ 7.amir op DIN Za®IR (born c. 1835, d. 19_1?.) spent
his life in different Indian States, and like Salik, died
in Haid4rabad. ' Though he was a_pupil of Zauq he wrote
more like Mimin and Dag; sometimes his style was force-

ful, but often he indulged in merely fanciful ideas. He left -

several collections of poenis, but only one, Grulistan i Sukhan,

' rinted. o
hasl'})ge %limio MIrzA ANVAR (c. 1840-78), younger brother

of 7Zahir, had a gift of effective language and a polished

ich ir is lifetime; so
stvie which was greatly admired d:urmg his }1fe e;
m3171ch so that in the poetic assemblies of Delbi held in the
late fifties of the last century, and attended by the greater
poets of the time, not a few gave Anvar preference over the

 others. He was a clever writer rather than a great poet.
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His frien’ds held that he wasa mixture of Mﬁmin,' Gialiband
Zaug. He passed his later years amid many anxieties and
died voung. Most of his work was lost, but some, about an

- eighth of the whole, was collected and published after his
death. - He is remembered specially for his treatment of -

love themes. : . o

177, Mir Mauni Marrfa (d. 1902} is known to us chiefly
by the fact that in Galib's ‘Ud 7 Hindz there are many letters.
addressed to him showing the affection which the author
bore -him. In 1898 Majrah published a volume of poetry
called Maghar i Ma'ani in which may be traced a gentle,
if cogamonplace, simplicity of thought.

_ B. THE FOUR POETS AT THE RAMPUR COURT

178. Amir and Dag. In AMIR AgMap MINAT (1828
1900) and No. 179, Navis MirzA Kuax Dig (1831-1905)
we have once more an example of a pair of poets (p. 50).
Much of what has been said of Sauda and Mir might be

“said of Amir and Dag. They along with Taslim and Jalal,

were the chief ornaments of the court of Rampur after the
Mutiny had led to the breaking up of the court in Lucknow.
Amir was the scholarly man, the master of high sounding

“words, and Dag the natural poet with a greater flow of

simple idiomatic langnage. Like Sauda, Amir was superior
in odes which demand splendour of style, while Dag, like
Mir, excelied in love lyrics where simplicity ‘and pathos are
more necessary. Unfortunately both of them, but especially
Dag, indulged in verse of inferior moral tone. Amir’s
scholarship is attested by his dictionary Amir wul Lugdt.
This was begun on a grandiose Scale, but only two parts
were published, and the. dictionary came to an end with
the first letter still incomplete. He wrote a great many
poems on religious subjects, especially dealing with
the hirth, life, death and character of Muhammad. They are
not, however, very successful; the true poetic fire is
wanting, and to the devout Muslim they appear cold and
formal. His first collection of lyrics was lost in the -
upheavals of 1857 ; and consequently the second, Mir'at nl
Gaib, is nsually called his first. After he had written it he
felt that the day for that kind of verse was over; he realised

L]
: .
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that his friendly rival Dﬁg was getting the public eat better

than he, and determined to alter his style, a difficult thing

for a man of his age to do. But it used to be said of him
that the older he got the younger he grew. In copying
Dag he became simpler and employed more everyday
idioms. Some critics consider  his second collection,
Sanambhana e ‘ Ishg, superior to his first, but it is generally
agreed that he failed to equal Dag. This is not 'to be
wondered at, especially as Dag was a master of short lyrics.
His third collection was entirely given up to praise of
Muhammad (a species of verse called na't), Mention must
also be made of his valuable volume of Letters the publi-
cation of which was suggested by the appearance of
Galib’s Letters. His anthology Intikhab i Yadgar (1873)
gives biographical details of poets who had lived in
Ramptr. He spent many years in that city and then left it

for Haidarabad, where he died shortly after his arrival. (See
© No. 214.) :

Dag ranks very high in the estimation of his literary

fellow-countrymen, most of whom would place him in the
frst twelve Urdu poets. ‘He writes with great fluency in
simple and beautiful language, and is a perfect ‘river of
correct idioms, but he fails to sound real depths of feeling.
He lived on into the twentieth century, but he is a writer
of the old school, a pupil of Zaug who inclined to the

- Lucknow manner, even though he belonged to Delhi.- Dag’s
work falls into two periods,- the Rampir period and the
Haidarabad period. So long as he lived in Ramplir he was
surrounded by other poets whose criticism stimulated him
to do his best, and there he produced his best work— Gulzar
i Dag, Aftab i Dag and Faryad i Dag. After he went to

" Haidarabad he wrote Mahtab i Dag and Yadgdr i Dig
with its supplement. Here he lived a life of ease, féted on
every side with no one to criticise his work. He grew care-

less and his poetry suffered. He is considered.one of the.

great lyrists, but it is not easy to be enthusiastic about him.

180. TAsSLIM (1820-1911). His real name was Ahmad
‘Husain, but he was always known by the mame Amir
Ullah, Not leng after his bifth near Faizabad his family
removed to Lucknow where he spent much of his life in
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search of a livelihood, for he was always poor. He belonged
essentially to the old-fashioned 'way of thinking and his
verses do not appeal much to us now. He wrote eight
romances (of which the most esteemed are Nala ¢ Taslzim
Su_bak i Khandz and Dil o Jan), Safarname ¢ Navab :,z
Rampar (not published), 2 long drawn out account of the
travels of the Navab of Rampir, about 50,000 lines in
length, and five other collections of poetry, of which one is

in MS., one was lost in the Mutiny, and three have been-

published under the titles of Nagm i Arj. d, 3
Dilafroz, and Daftar ¢ Kkayal. ) mand, Nagm ?

Nazm i Dilafroz contains, approximately, 2,000 lines of
laudatory odes, about 11,000 lines of lyrics and 1,300 lines of

other kinds of poetry. The Daftar i Khayil is a volume

about half the size of that just mentioned and has nothi
but short T.Lyrics. Nagm i Avjmond is his best collectionmff
13.rr1cs.' His odes are in a rather simple style like that con-
s:@ereq, appropriate to lyrics. Among the poets assembled in
Rampur he was the best romance writer; his language was
simple and solemn with much power of imagination. He
had -many pupils of whomi the best are Hasrat Mohani, the
well-known public speaker. ) ’
181. ZAmin ‘ALY JarLirn (1834-1909) was famous in the

court of Rampur for his interest in matters relating to.

grammar and prosody. In addition to four volumes - of
perhaps 20,000 lines in all, containing odes and lyrics he
wrote several books on language. Some of them are v,ery
short, under 100 pages. One called Mufzd ush Shu'ard is a
guide _to the gender of words; another, much longer
Sarmayg € Zaban { Urdi, is a useful! collection of idiomS:
In Qava'id ul Muntakkab he discusses changes in words.
He cgmpﬂ_ed also a couple of Urdu dictionaries. |

It is a little difficult to understand upon what the fame of
men 11kc:s Taslim and Jalal rests. Their odes and lyrics are
conventional} their merit is clever exbressidn more than

deep feeling. The lyrics contain the usual complaints

against the hard-hearted, murderous loved one, and describe
the torments of the lover with the scars on his heart; the
odes are fulsome panegyrics. The new age of Urdu poetry

“had not yet come for them.

}
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