CHAPTER 2.
SCANSTON. ( ki, )

» 1. The word taqti® is derived from gh% and means,

literally, ¢ cutting into pieces.”

The basic principle of Urdu scansion is the distinction
between “ movent -, =ie and “ quiescent’’—— 5l letters.

2. The three short vowels are col]eetivély called ol and
are written thus:— —~<; —; 2. TIn Arabic they are

called fatha, kasra and zamma and in Persian and generally -

in Urdu :-zabar, zer and pesh, and a letter accompanied
by one of them is termed < S =mio-mutdharik or mevent, e.g.

the < kaf in the word g.JS is movent as it is accompanled

'by the ._J;a fatha or zabr.

When a consonant is tnaceompanied by a o y>, bhat -
is t'o say when it occurs at the end of a shut syllable it is
termed (,$he, sakin = guiescent, e.g., the (» in owwc masjid
is quiescent as is the > but both the . and the ;- are movent
being accompanied by the «)a zabr and zer respectively.

4, This distinction is so vital that before proceeding

further the student would be well advised to secan the follow-

ing few words into movent and quiescent letters, using as
lie will find used throughout this work, the - sign for moverit
and « for quiescent letters, as in the example given above
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5. .y wazn=measure. If the wazn of one word agrees
with that of another word then it means that the !~ and
e of the one agree with the i~ and oS Of the other,
ie. there are the same number of mubaharik and sakin
letters in both the words and that they oceur in the same
order but not necessarily that the =S,a is the same d.e.,
zabr in both words. Hence we say that Jub is of the same
measure 48 osu.< meaning that each contains four letters,
two mutaharik and two sakin and occurring in the same
order, i.c. mutahairk, sakin, mutaharik, sakin; but not

that the ...,1{ ~ are the same for, as will be seen from this
example the wl{f- of bulbu} are pesh, pesh, while of masjid
zabr, zer.

6.. y=s Bahr=metre. Metre is the rhythmical arrange-
ment of mutaharik and sakin letters into lines. The
system of ‘notation in Urdu is much more comphcated than
in English, taking into consideration, as it does, letters and
not only syllables, Consequently, where in English certain
prosodians give as the formula of an Jambic Tetrameter the
signs ax, ax, ax, ax {¢ounting <‘a”’ an unaccented and “x’

~ an accented syllable) the Urdu prosodians, having to account

G U

for every letter, have standard words as the models, e.g. e ans
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erand lpnd OJ,» with which the line will have to agree
i.e., to contain 20 letters which must oceur in the follow- .
ing order mutaharik, mutaharik, ‘sakin, mutaharik, sakin.
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The various kinds of metre Arabie, Persian, common and
uncommon, regular and irregular, simple and. compound will
be treated of in the chapters devoted to metre and catalexis.

7. J Arkan (plural of () ={eet into which a line of
poetry is divided. They are, but infrequently, also termed
Jaeldd or Jyslil. The parts into which Kt are divided are
known. as (Jye! . ‘ -

8. If an asul is composed of two letters it is called wuw ;
if of three letters o3 .

The e I8 Of two kinds :—
(CAILEN s when the first let.ter is mutaharik and
the second sakm as in the word o where the o is mutaharik
and the JJ sakln ’

() Judd e when both the letters are mutaharik.

There i% no word in the Urdu language which may be cited
as a pure example of a sabab-i-saqil but a noun in the .
“ halat-i-izafat” of the Persian may scan as such, e.g. . Jo

where, in certain cases, the J is mutaharik.

9. Similarly s, is of two kinds :—
(@) goawe o a3y when of the three letters the 1st and 2nd
are mutaharik and the last sakin e.g. UJA
(B) (e :», when the first- letter is mutahamk the
second sakin and the third mutahamk

Here again the remark aboub the sabab-i-saqil apphes.
The Persian izafat alone will supply an example, e.g. .o o .

SCANSION. 9

10. Some prosodla.ns have further extended this classifi-
cation to include asul containing four, five and even six letters.

Thege further divisions are as follows :—
(@) gsheo &lols | of four letters of which the first three

are mutaha,uk and the last sakin e.g. (_5")‘5' haraﬁ “ hherary

(b) tepsS alals, of five letbers, the first four being
“ mutaharilt”’ and the fifth * sakin’’—of which I doubt if

_- any example exist unless the shortened form of the negatwe

be compounded with a verb: as (o b
(6) gonbs &lols | of six letters, the first five “mutaharik 7
and the sixth * sakin.”

Tt is unnecessary for the student to worry his head over
these three last * asuls” the g e aheols , the t.‘f;”f slols and
the @h.c sols . Nor is it quite clear why the prosodians
soughi: to classify these since each of them can be subdivided
into & 5 and e . '

P

For example uLclst and ..;L:L&bo are the only two standard
feet (excluding those effected by catalexis) in which three
consecutive movent letters occur and they can be divided
easily enough without the employment of the il at all as
follows :— .

o =Sabab sagil
G= . Kbaff
ke = Watad-i-majmua.

11. uu Ba.it;-—plur. wlyl | (not ws which is the form
regerved for the meaning *“ house ) =a line of puetry which
is composed of two gpae hemistiches (dual L.;-\.sjad-fﬂ).

12. A line of eight feet (4 per hemistich) is termed (_,wc'.
A line of six feet (3 per hemistich) is termed (s .
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" 183. Feet are na,med as follows —

The fitst foot 30

The second foot  sha .
The third foot  sda -
The fourth foot (ey,=

‘The fifth foot  shadt

The sixth foot  sha

The seventh foot sfa .
The eighth foot s or yme

Having grasped the meaning of the technical terms given

above, the student is now in a position to study the rules of

scansion.

14: The first and most important rute is that only those
letters which are pronounced are taken into account and not
those which though written are not vocalized. For example
2 contalns five letters; but because it is pronounced as

though it were written dﬂ-v in seansion only these four

articulate letters are taken mto account. The fo]lowmg are
the letters most commonly dropped in scansion.

{e) ! aliph in Arabic words such as t._sf)«” s which is
scanned as if spelt g3lsds .

() & in aspirated consonants ( skslsw sla) eg. o is
scanned asg Jf

() abybse Sy in LY kya meaning what ? which is

scanned as K,

{cf) al)mm )?;. as in' 34 ; (Aea ete. which are scanned as

if spelt N¢ ; u.e.

e

SCANSION. _ 11

{e) :m' uy > the nasal “n’’ if pxeceded by wdz Gy e

IR e g. Kiseh which is scanned as if spelt Ky for the
dropping of ¢ 2» see ““ b’ above. '

N.B—If not preceded by a; i or u this wﬂl not be
dropped e.g. Ki) rang is scanned as wribten, s.e. of 3 letters.

{f) Final & as in &2y is not counted.

(g) ' of ¥ o of ;5 of 55 or in fact the uls u}ﬁ
Jwwweo oceuring at the end of Hindi words are usually drop-
ped but serve to make’ the preceding consonant mutaharik

by depositing on it ifs harakat as ,§ = &
The second rule (of letters countmg double)—

.(a,) 70:&4«0 (doubled) letters are of course counted as two
G M G Gy

w
e g, Oade =00 oo = Jyms .
(B) $oy0e0 &It counts as two : the first being mutaharik
- G G
the second sakin as U1 to come Ut

(¢) hamzated !, counts as two as in the word B,
L

which is seanned as ) .

(d) The Persian Izafa$ is counted in scansion, €.4. (rss®

[ L
W T e e
‘In this case it will be seen that the *i” of the izafat is
made  sakin ” ; but in some cases it is scanned as having
made the preceding letter, otherwise **sakin,” ¢ mutabarik

P T - lrirr G el

€. g s 3 (emase - wlelee . The same applies to the conjunction
32, e e, =T
The third rule.—1f two * sakin” ietters OCGUT togeoher _
except at the end of a line (in which case they are both
scanned as “ sakin®’) the first is-counted “sakin’ and the
gecond, ¢ mutaharik.” '
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- The fourth rule.—If three ** sakin’ letters occur togethei‘-—
as in the word ._:;:,..: or ._-::;Sm(but not at ‘the end of a line
for such a position is impossible for them) the first remains
“sakin” and the fate of the other two is governed by
poetic licence. If the second and third sakin letters are
preceded by (; or ,; ! (as in the examples given above) fhe

second “ sakin ' is not eounted and the thlrd becomes “muta-

-

harik ” i.e. »_i«::y will scan as camed . ' oo ‘

* But, if the standard foot in the line requires two ¢ muta-

harik ” letters, then the two * sakin ™ letters {provided that

they are not preceded by o or 4 ) become ** mutaharik.”
The fifth rule,—Sometimes a “sakin’ letter is made

“ mutaharik ” (the reverse never) for metrical purposes—an

indefensibie piece of poetic license which might be termed

a prosodical niblic to get the poet out of a bad lie.

Ahy further attempt to regularize scansion or o enu-
merate the exceptions to such rules would, at this juncture
only serve to perplex the student. '

Any peculiarities that may appear will be readily under-
stood when the student has gained a little practice in scan-
sion. : '

15. The following simple example (taken from the 'Ta,'q-
wimul aruz wal qafia) will serve to 111ustra,te the prmclples
of gcansion enumerated above.

i?q.eu)“,f g:,sfé" o § =0 oS oy N

Let us take this hemistich letter by letber and scain it.

¢ is mutaharik
Y ., mutaharik
@ ,, sakin

Laas

JUANSYION, 13

+ ,, mutaharik
oy ,, sakin :
o +izafat ,» mutaharik, see rule 2(d)
o mutaharik
! sakin
,, mutaharik
, Sakin -
# harkat of 5 ,, mutaharik, see rule L{g)
mutaharik

v o G Y

sakin

,, mutaharik
sakin '
., mutaharik
, mutaharik
sakin
mutaharik
sakin,

A~

5

G

Let us now write the line, with every letter marked,
thus :—

o - 0 - [ /I T -0 v .-
i..%""b Jk.._( J\_S' JMUCIUUJC"‘)(
and we see that the line divides itself into four portions
each seanning alike, eg. ¢ - o - - for which the standard

[P

foat is yxt. Ience we can now write the line in this way

HSSDIJ \,__.‘S'Q"’ J L,.A.t.) o | ey
o Sr | o

and that is the way (shewn in all its stages) in which scan-
gion is done m Urdu Verse.

Recalling my own difficulsies when I arrlved ab this stage
leads me to sum up the information contained in this and -

T iz e
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the preceding chapters and to endeavour to dispel .those
doubts (at whose existence and nature I can make a fairly

accurate guess) by a system of question and answer or, more

naturally, I think, by an imaginary dialogue between rthe
Teacher and the Student.

Student : From a perusal of this book T have, so far,
realized that scansion depends on ‘mutaharik’ and
«gakin” letters and that the Urda prosodians compose
their feet of “ watad ™ a-nd‘“ sabab” where we would call
them iambus or trochee or dactyl or spondee. '

I can, with difficulty, scan any word and say which letter
is ¢ mutaharik ” and which “sakin” but my real difficulty
is this: in the specimen line given above I see why certain
letters are ““sakin” and others “ mutaharik” but when it
comes to scanning the line as a whole, i.e. grouping the
various © mutahariks” and *“ sakins,” I fail to see how the

‘author knew where to draw his dividing lines. Hesays it is

O G . . .
eyt - faulun, four times. He knew it was faulun (or what-

ever the metre is called) and therefore chopped off the feet

to fit the metre. That is, in my opinion, begging the ques-
tion. Tt is like « eribbing * at school—looking up the answer
to a sum and then working it out always keeping an eye on
the answer to make sure one iz not going wrong.

Teacher He knew how to divide it into feet because he
saw that ./s»0, four times over, fitbed the line. That metre
isecalled...... : ‘

Student : I don’t. eare what it is called—he will explain
all that in the chapter on metres, and you are evading the
question. Why shouldn’s I draw the lines and divide it up
differently ?

S0ANSION. 15

Peacher : Try ib. . _
" Student : How about this? U e ey which equals
P wand ‘
-+ Peacher ; Go on.

Student : L Q‘ G _

Teacher : i)oes‘.ﬁhat also scan as JEEIReT

Student : No! 1t equals end J .

Teacher : Exactly ! It took you two feet to find your
feet so to speak. The first foot is no guide.

No man living can scan a line of verse by scanning one
foot only. Tt is by « breaking down ™ at the second or hird
feet that he realizes that he has gone wrong and must stars
again at the beginning and chop his feet off differently till

he discovers a division which fits and leaves no letters
 unaccounted for at the end.

Student : Ves, I see that, but I siill say that your method
is laborious. Why, in an extreme case I might go chopping
at the line with all the 150 odd metres in turn till I found
the right one! And no orie could ever carry 150 metres in
his head, ‘

Teacher: No! 1 don’t think that that would ever be
necessary for two reasons. Firstly you will see that the
author recoramends to your notice six metres which. he says
are much more common than others. Secondly the method
ilfustrated above (I admit it is iaborious) is only for begin-
ners. You will be discarding it in s’ few days time and
adopting the only possible practicable method i.e. by ear.
Select one metre (most teachers select .lyclex—and a very
good choice too) and saturate yourself in its rhythm saying

e e oo
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it over again and a,ga.m l_,lmLsLo mufa ilap mufailan tahaglz

tan tan-tanan tan tan and then while it yet echoes in your
ears, work through the specimen lines in the appendix (this

_metre is given frst) and, when. you can fit this metre on to

the words in a line without hesitation, work through any
book of poetry trying to fit this measure tanan tan tan on to
every line. Don’t stop if you are deubtful—haste is every-
thing at this stage—but mark every line you suspect of being

in this metre, and check them over next day going carefully

and if necessary employmg your old, discarded, laborious
method to settle the gquestion finally.

CHAPTER 3.
' METRE.

1. Metre, the rhythmical arrangement of syllables into
lines, is called in Urdu ysu bahr plural y=. bahur. - '

All metres in Urdu are compounded of one or more of the
following eight standard feet of which two are known as
wswle (five letteved} and six as el (seven lettered) (—. -

(i) uj)’:' faulun. Example, cosl,a . The bacchius of
Latin prosody. '

{ii) :,L:.TS’, failun. Example, jesieo. The amphimacer
of Latin prosody. '

C POl Mo —

(iii) . aclao, mufailun. Example, (3% <« 3.  The.
epitritus primus of Latin prosody.
. Colrntsr —N— — o . .

{(iv) ooikels | failatun. Example, 42!, The epitritus
secundus of Latin prosedy. ’ '

[P P —_— N . . " .
(v) ladle , mustafilun. Example, ;5 ;1. The epi-
tritus tertius of Latin prosody. ‘

) L2210

(vi) wdmie, ma,fulato

quartus of Latin

(2

{vil) yidetic , mutailatun.

+ anapaes.

e Gl
(viii) | eledno,

paest + iambus,

prosody.

ot W
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rutafailan.

 Example, lade .

- Bxample, ¥

The epitritus

Example, o L_,,-j__a,::ié.rdbus _

wlys af=ana-




