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CHAPTER 4.
CATALEXIS. (dlaj,

plur. wlils; ).

1. Catalexis is the name given to any irregular change
oceurring in metre. '

In English prosody it offers no great difficulty cons1st1ng,
as it does of three types.

(i) Hypermetrical lines, i.e., lines with a gyllable foo
many as in the following lines from Coleridge’s Ancient
Marinet :— :

“Day af | terday | day af | ter day |
We stuck | nor breath | nor mo | tion (hyper)
As-id | le as | & paint | ed ship
Upon | a paint | ed o | cean (hyper).”

(ii) Defective lines, i.e., lines with a syllable wanting,
as in the following lines from Scott’s Monks of Bangor :—

« Slaughtered | down by | heathen | blade— |
¢ Bangors | pea_,beful | monks are | laid—"" |

(iii) Tnterchange of similarly classified feet, as ana-

~ paest and iambus both of which have the accent at the

end, e.g. :i—
“ My nght | there is none | to dispute’ |
or, dactyls and spondees a8 :.
s Hark to the | summons " |

9. None of the above present any real difficulty but in ‘

Urdu prosody the catalexis is so drastic, so varied and so

i
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frequent that it utterly con’fﬁses the student and prevents
him from recognizing the metre. ) o
It is difficult to account satisfactorily for this. In my-

opinion the reason is twofold.

Firstly, as has been noted, there are only nineteen metres
and of these only eleven are common in Urdu. This does
not admit of much variation of metre in comparison "with
English verse with its myriad vatiations of trochaic, dacty-
lie, anapaestw, iambic dimeters, trimeters, tretrameters,

‘ penhameters hexameters and octameters.

Take any volume of Kipling’s verse say— Barrack Room
Ballads and count the different forms: sof metre. There
must be nearly fifty. _ '

The Arab poets desired more variation and so, not
presuming to invent new metres, they decided to introduce
minor changes into the existing ones which we now call by
the name Zahafat. '

Secondly, it must be remembered that in -the Moham-
raedan Orient poetry and music go very much hand in hand,
and pra,ctlca,lly all. the famous odes are set to music and
sung in the same way as most of Herrick’s lyrics have been.

Now certain metres were regarded with disfavour by the
gingers, such a metre being Ramal Salim Musamman failatun
rilels four times. The wusicians maintained that, set to
musie, it was not effective, as no climax could be contrived

in the fourth foot nor even an anticlimax in the third.

Consequently they refused to sing any lyric piece in that

metbre.
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That was a severe blow ifor the poets who relied to a great
extent on the singers to introduce their work to the public.
'{This is equally the case nowadays, since the gramophone

record has a much larger circulation than the literary

magazine.]

The poéts, therefore, had to give in to the singers or go
out of business. They chose the former and introduced .

into the metre given above some slight change as this
erleld olels ilels 30l with which the singers expressed
themselves satisfied. Such change is what we call Zahaf or
catalexis, = .

3." The following iz a table of all the known forms of
catalexis, with the metres in which they occur and their
action and result.

Where a word is enclosed in a bracket it is meant that a
standard foo$ is interchanged for the fragment of another
foot -remaining after the operation. of catalexis being of
equal scansion to the fragment, e.¢. catalexis may cut off the
o from (,ilell—the fragment remaining ¥sls is of equal scan-
gion to (lel® which is a stm}dar_d foot, Hence we write
REDENE |

This long and wearisome list is only intended for reference,
and it is hot intended that the student should attempt to

memorize it.
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Notes on the foregoing Zahafat :

‘ L. In naming a catalectic metre, the name of the metre

- comes first, followed by the word shewing the number of
feet it containg, followed by the Passive Participle of any
Zahafat which it may contain e.g. * Bahr-i-Ramal ; Musam-
man ; Makhbun, Mahyuf.”’ .

"This is,'in reality, an inaccurate system of nomeneclature in
so far as no indication is given of the number of feet affec-
ted, whether the Zahafat occur together or in different feet,
of the order in which the Zahafat occur. The possible com-

binations are about one hundred Scansion alone will solve
the problem

~Salim feet may occur in eatalectic metre, the catalexis

aﬂecting only certain feet and leaving the vemsinder in

their standard form.
3. Two or even three Zahafat may oceur in one foot.

4. The fact that, say, the foot .Jaclec is liable to a
certain Zahaf does not necessarily imply that all metres
containing Jicléw shall be liable to that Zahaf, as will be

seen from the table given above. Yet normaily, all com--

pounded metres o yy=u will be liable to the Zahafat to

which both of the feet it is compouﬁded of are liable, unless
a foot by position (say the third foot in the line) is free
from a Zahaf which only occurs in the 1st foot.

5. On the Zahaf gl :
Gl
There are two ways of accounting for the fragment . las,
Grliiplrr
(@) (1) In Ramal Salim we have olels

Colnlir

(ii) By Khabn it becomes il

CATALEXIS. : 4]

(iii) By Hazaf it becomes UE;:'
(iv) By Taskin it becomes  ylé
Acedrding to this method its correct name is:—* Bahr-i-
Ramal : Musamman ; Makhbun, Makzuf, Musakkan

PRI

(by (i} In Ramal Salim we have eollsle

Crwlie

(ii) By Hazaf it beoomes Yels -
{iii) By Qata’ it becomes Jele :;1:: _
According to this method its correct naine is:-—“Bahr-i-

Ramal; Musamman ; Mahzuf, Magtua.”

6. On the Zahaf fudl — _
Some prosodians séan a word like .l at the end of a line

L1 7
as gle 4.e. musabagh ; while others consider the ., as dropoed
K
(vxde Rules of Scansion) and scan it as e pronouncing
the ., as nasal.
CrGr s [

7. With the exception of (yilels and [ yilas whlch in the

first two feet only, are interchangeable, the action, extent,

and order of the Zahafat in subsequent lines, must follow
the system adopted in the first line of a poem.

This rule will dispel any doubt in the student’s mind that
a third and obvious reason for the axistence of catalexis
had been omitted from those given at the beginning of
this chapter namely that catalexis is a form of poetie license
assisting the poet to introduce a word of unequal sdansion
into his line. But, since, as the above rule lays down,
once the catalexis occurs in the first line the same system
must be followed throughout the poem, it is obvious that
no advantage on that score is obtained by the poet,
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8. To facilitate reference {and, again, not to be learnt by

heart), I have reversed the above table of Zghafat and
their metres in order to shew which Zahafat may affect each
foot. .

() i i (o - e 3 - oS+ -
st - ol - g - Gl 4 i - gt

() ool i a3 = Aol 4 i~ AID)  yafd (i - i
rsoed 4 pade

& Ll

(111) du:hbo —— CJ.\“J - L’.-LLSLJ LJ.)\.& [ [aﬁ ;m—
<J - (a8 - el - S - &J+wm;-uf+w\ms-.__,;+u.usu
Fred + a2

(iv) uﬁlﬁ:ﬁ:—-da_x-&@ﬂm_cﬁs-fj-wu+ws-
a4 i ""'—}43+a¢133—f43+u5_4.—d&5+w+5, .

T

ffff

(v plelhe i jladt - aOL
Y At G m
(wiii) «_:Qlfsbo - - g ).:pu a_u.fq-‘li \J{,+é
If all the catalectic varieties of each metre be counted up
they would total considerably over a hundred.

It would be well-nigh impossible for any one to carry all.
these in his head and a great waste of time for the student

of prosody were he to attempt to doso. I shall therefore
again shew the scansion with examples of the ten most
common metres. These represent catalectic -variations of
gix metres, ez, Hai&j, Ramal, Mazara, Mujtas, Mutaqarib
and Khaff. :

CATALEXIS. - 43

The student will be well-advised to note these earefully
but not to attempt to learn even these ten by heart. No
amount of laborious memorlzmg can ever tea,ch & student
how to scan.

It is absolutely useless saying over, till it becomes word:
perfect, “ Mutaqarib; Salim; Musamman; Faulun, faulan,
fanlun, faalun.”

The only really sure method i¢ by practising the ear. In
Appendix I will be found speoiﬁi.ens of these common metres.
The student is advised to scan one or two of these with
his teacher and to do the rest by himself as preparation.

It is best to finish one metre before proceeding to the

.next, as by this method alone will. the student get the

swing or rhythm of the particular metre into his head.

Let us take a parallel in English :—

Open a page of any long epic in blank verse, say one
of the Tdylls of the King. To scan the first line there
may, perhaps, be a_momentary' panse for the consideration
of accented and unaccented syllables, Bubt after reading
twenty lines, the rhythm has gripped one and the feet
divide themselves up without any effort on the part of the
reader.

1 am convineed that this is the only method, and its
importance -has led me to supplement by these notes the
remarks already made at the end of Chapter 2. Inappendix 1
I have included specimens of other metres common, but
not so common as the following ten.

A table of the commonest Urdu metres, with examples.
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CHAPTER 5.
RHYME.
-1. This falls into two main divisions, viz., Rhyme proper;
&l and reourring words, sy N ‘
The dictionary meaning of the word 3y i8 ““ one who
rides behind another on the same horse”; hence it will
easily be remembered that radif must follow qafia. The -

distinction js well illustrated by ¢

he following examples
taken from the ** Jannat-ul-aruz. ' '

e b S o by
e A Gy 5l a5 G by y

The ‘words 8 and ); rhyme and are therefore asls ghe

remaining words in both lines are identical and are therefore
L_é.a_é) .

But in this example ;:—

ML cabo Byt pro oy e ol g5

@ys and ke are ws consequently the words ;x_)reeeding _
them, though identical, are not sy

2. Rhyme in Urdu is of one syllable and the NECessary:
conditions governing it are that the s Yy (haraf rawi)

(lit. running letter) and its vowel point or =5~ must be the
same. : :

That is to say, the following a,r_e—rhjmes :——U'-; and .5 ;
t__ag and u.a-bt . . ’




