Making! War!Come!Alive: !
Di! gal Poetryland!Padm!karOstimmatbah!durvirud!val”!
Dalpat!Rajpurohit

!

This!paper!studies!thelliterary!history!divar-descriptions!in!'north!indian!vernacular!
literatures.!!lt'lexplores!thelinteraction!of!thé!i! gal‘or!M!rv! i poetic!tradition*!well!
regarded!forlits!alliterative,!'onomatopoei¢and!pictorial!descriptions!of'wars!with!other!
vernacular!literary!traditions!such!agrajbh! ! land'Avadh!.!'Taking!linguistic'and!literary!
elements!oflwardesciptions!from!Sanskrit'ard!Apabhral !a,!the! i! gal/poetic!tradition!
modified!them!according!to!local'song!genres!andlitslown!performative!need.!!When!the!
Brajbh! !'! lcarit-k!vya"tradition!'was!developing!under!the!Mughal'and!Rajput'domalit’had!
thel il gal/poetic!tradition!to!look!to!certain!genres.!!Taking!th&lvya“elements!from!thé
longlestablished!Sanskrit!traditionthe Brajbh! ! 1k/vya"traditionlinherited!the!style!oflwar!
descriptions!from! i! gal.!l'Exploringlintertextual'topos!of! i! galinto!Brajbh!!! and!
Avadh!lliterary!traditions,!this!paper!shows!the!interaction!of!these!piatraditions.!!By!
doing!this!l'question!thelassumption!in'modern!historiography!of'Hindi'and!Rajasthani!
literatures that these traditions are mutually disconnected.'!!Additionally ,'we!observe!that
the!performancelofvirud/val”s!by'communities!like!C"ral sland!Bh's!of!RajasthatBlbards!
or'record-keepers!oficonsanguities!and!singers!oflencomiumg&lfrom!thelinfluential!
sixteenth-century!toltheleighteenth!centurylishe result of borrowing!! i! gal /poetic!features!

intoltheBrajbh! ! lcarit-klvya tradition.!!!

! The!Himmatbahadurvirudaval? lof'Padm'kar!Bh! 't!(1753-1833)lis!aBrajbha! " poetic!

tale!oftthelwar!fought!in!1792!lin!Bundelkhandbetween!théAn!pgir !Gosainand!Arjun!Singh!
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PamaOsarmies® IChronologically'the!Himmatbah!durvirud!val"#s!thefirstlofltheleleven!
textshttributed to!lPadm!kar.!'The!poem!sings!the!glories!ofin!pgir !(d.!1804),!also!known!
asHimmatbahadug!a!majorlwarlordiand!ascetidh!the!second!halflofithe!18icentury.*! This!
poem!alsaddepictedAn!pgirOddisciples,!nephewdand!otherlwarriors!that!he!patronized.!!
Padmakar!describedbards,'wardrums,!weapons,!cannons,!swords,!armor,'elephants,!and!
horsedwith!greatlinterest!!in!addition!to!these!worldly!elementshielincludessome!
supernaturallcharacters!wholappear!on!the!battlefield!when!the!warlendsliiding the
goddessCa’” Nas!welllasyogin’s,!bait!lin” sland bh!t siwho!dance,!eat'human!flesh,!drink!the!

blood!of'the!dead!and!collect!skulls!to!make!a!garland!for!Lor&hiva.!!!

The!Himmatbahadurvirudavali containsl!fiveldistinct!sectionsgach!devoted!to!the!
description!of!alparticular!subjet.!'The!firstisection!consistsif!the!traditionallMa/ gallcara! !
(benediction), andpanegyric!verses!aboun!pgir !thatievoke!thelconcept!oftavrasafthe!
ninelsentiments!of!poetry)!and!the!glories!of!the!thirtgix!Kshatriyalclans.!Depicting!
Anlpgir Oslarmiadvancing!toward!war the!second!section!openslth! kettledrumdsounding!
and!bards!smging'the!praises!of!thelwarriors.!'The!third!portion!of!the!text!catalogues!the!
strength!oflvarious!kinds!oflcannons!and!guns.!!'Thelfourth!alwtigestchaptetof!the!text!
chronicles!the!majorlevents!of'the!warflidescribes!the!warriors!and!theipattletactics,!
presents!discourses!on!Rajput!hori8r!sv/im”-dharma'theltraditional!conception!ofimartial!
serviceltolan!overlordl landportraysthelinevitability!ofldeath.!'Thelfifth!and!last!section!
details!various!kinds!of!swords!and!the!final!battle!betwedm!pgir 'and!Arjun!Singh.!"The!

poem!concludeskith!ArjunOs!death!andin!pgir Oslvictory.!!

Padm!karlthus!structures!theMimmatbah!durvirud!val"##@s'aprabandh!k"vyalor!
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long-form!poem,!much!like!otherBrajbh! !'! | carit-k!vyas'of'the!early!modern!period.!!
Padmlkar!notlonly!creatively!uses!genericl!features!for!literary!and!performative!purposes!
but!also!fashions!hi&sosainpatron!Anlpgir las!a!Kshatriyalking.!\Virud!val" bird!val” in!
Brajbh! !'1) lliterally!'means!'string!of'titles'.!!Itlis!alpraise poem!for!alking/situatingthim!in a
glorious!genealogy!!in!most!cases!they!are!the!glories!of!tieshatriya/clans!orlineages.!!
Aslthe!poem'sltitle!suggesthowever,!Padm!karlsings!thelglories!of!alwarriorlascetic!'who!
isInot!a!Kshatriya!but!la!Gosain!BrahminPadm!karlgoes!on!toillustrate'him!as!indra,!an!
incarnation!of!"iva,!algenerous!patron!of!poets,larelenlasa!protector!of!Hindu!dignity.!!
To!fashion!his!patron!as!a!Rajput!kind?adm!karlgives!the Himmatbah!durvirud!val'#a!
carit-k!vya-like!structure!and!incorporates!most!of!the!elements!presentHimidi!and!

Sanskrit!historical'poetry®!

Padm'karland!hisHimmatbah!durvirud!val"#stand!at!a!significant!historical,!literary,!
and!linguisticljuncture.!The!standard!modertiterary'histories!mention!that!on!the!one!
hand!classicaBrajbh! !'! lliterature!wasteachindits!apex!with!the!writings!ofPadml!kar;!yet!
on'thelothethandthelvery!same!period!saw!the!rise!oflKhalBol!!literature.®!!In!this!
traditionallunderstanding Brajbh! ! lliterature!was!beginning!to!be!consideredtchaicbr!
medievallin!contrast!tathelself-consciously!modern!literaturedf Kha! !'Bol!!'Hindi.!!In!
contrast!to!this!narrativethis!paper,!bylexploring!somellinguistic, !literary!and!performative!
aspectslofHimmatbah!durvirud!val” ,!will 'showithat'Brajbh! !'! lliterary!culture!was!as!strong!
andiasbluralisticlinlits!linguisticlregisters!at!the!turn!of!thetineteenticentury!as!it'was!inits!

earlier!history.!!



Performing!the! virud!val” s: two early examples from Hindi!literature: !

! In'the!early!vernacular!court!poetry!such!as!the!influentiarithvirj"R!so ” Cand
Bard!"!lappears!abothlalcourt!poetcomposing!thidmagnificentBrajbh! ! lkavya/and'also!a!
Bh! llof!PrithvirajlCauhanOs!consanguinitiesOnlone!handhelr/so!genretontains!courtly!
kavyalfeaturesfrom!Sanskrit!literaturg!andbon the other it containsthe!metrical'and!
linguistic!featuresbf! Apabhra! !a"including!performativelaspects!relatedb!the!Bh! t!
tradition.!!In!the!followinglexample,!'theVirud!val"is'performed!in!alwarlike!situation!at!an!
enemyOgMuhammad!GhaurD¥court!tolincite!the!poetOs!patreking!Prithviraj!Cauhan,!

who'has!been!captured!and!blinded,!for!the!finallround!oflcomHat:

ghat!simcilv"rip#vakkaljhar,!r"s!ravat!tan!prajjarydu
kahilbhal! bird!v!|" #d$t#r!j#raj#sambharydll !

!

Deceitlwateredthelfireloflthe!brave!(Prithvirg),!!
Angerlburst!through!the!lking®s!body.
Thelbard!Cand)!recitedthe!bird!val” !

And!thelking!remembered!the!envoy!from!his!lown!soilland'kingdom.!!

The!popularity!lofiCandBard!"!land!thet/so!genrehrellittlelunderstood!in!scholarshig!
CandBard!"lwas!celebrated!greatly!lamongie!emerging!community!oflMughal'and!Rajput!
courtlpoets® The!legacy!ofthelpoetCand!linspired!the!creation!of!furthert/so"k!vya \like!the!
influential! Hamm!r'R!so'(17"century?)°!IThe!Bh! lcommunity!of!Rajasthan!considers!
CandBard!"!to!beltslancestor andias!alcommunityit!hascomposedalgreat!dealof!

historical'poetry!in!Hindi'and! i! gal.*"!

Anotherlearly!Hindi'sourcefor!the!performance!of!'thevir ud!val"slis!the!
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R!mcaritm!nas"(1574!CE)linlwhich! Tuls!d"s!depicts JanakQs/ -sabh!.!'He!describes!the!
Bh! Islorlbandtjantasmemberdof this rlj -sabh!!!'Thelbandtjantheretecite!thevirud!val"#f!

King!Janak!onthelauspicious!occasion!of!8a's!svaya var:!

tabalbandijanaljanakalbollye,"birad!val"#kahag!cali!"ye!

kah!!nripulj"i'kahahu!pan!mor",!cale!bhhiyam!har! ulnalthor!

!

Then Janak called the bards, !

Theylcamelreciting!thebird!val".!

The king said, GGo'and!tellmy!pledge!to!the!kingsQ

Thelbards!left!with!greatjoy!in!their lhears.!

When!Padm!karldescribesAn!pgir 'as!an!ideal'kshatriyalking!land!his!army!las!al!
typical!K"atriyalarmy,!helemploysVirud!vi”-like!features*!He!also!describes!th&h! !slor!
bandtjaniwholsing!thelvirud!v!l" 'at'the!timelof!war:!

band!janaviradavali bullahi, sunatalsubhd!a!drigakamalalpraphullahi**!

The!bards!sang!thetirud!val”,!!
[And]'hearinglitthepreat!warriorsGbtus-eyes!bloomed.

Many!Hindi!court!poets!proudly!relate!themselvets!CandBard!" and'his!poetic!
legacy,!'whichkexertsgreat!influence!on!Hindithistoricalk/vya, andraises!a!noteworthy!
guestion:!"How!did!the!circulation!oflvernacular!poetrjike!! i! gallinspirelcompositionand!
lead!tolinteractiors'betweenit!and!othedliterary!culturesl!like Brajbh! ! land'Avadh!?!!In!the!
following!pages!l!discuss!the! i! gal literary!tradition!oflwestern!Rajasthan,!which!was!
establishedaround!the!fifteenth!century It had alclear!historicizing'orientation!and!
influenced!the!courtlyk/vyalidiom!of! later!Hindi!poetry,lincluding!Padm!karOs

Himmatbah!durvirud!val" !
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Warldescription!in! ! i! gal style:lanlintertextual'topos!in!Hindi'historical'poetry: !

! IPadm!kar!ldescribes!the!historicallevents!in!thedmmatbah!durvirud!val”'when!
Anlpgir !sets!offlonthismuhimX(military!campaigns)'to!Bundelkhad!in!the!1790s !
Anlpgir Os!conquesif!this!areglespeciallyhis!attacksagainst!Arjun!Singh,!the!pride!of!
Bundelas,!makes!him!atingly 'figure.!!"Padm!kar'writes!that!after!his!powerfultampaign!
around!Delhi,'/An!pgir 'reaches!Bundelkhad.!'Historically,! penetrating!théfort!oflAjaygarh!
and!defeating!Arjun!Singhlwas!the!main!challenge!féh!pgir lin'this!larea.Helfirst!captures
the!stateéof!Datialand!thengoes!forcombat!with!Arjun!Singh,!who!rules{ amalkarail'at!
Ajaygarh.!Helsets!up!his!lcamp!on!the!rivekenland!after!consulting!higlyoti! i'(astrologer) /
sets a date for the initial siege. Once Padm!karlfinishes!this!episode,!he!painstakingly!
describes!the!advancing!of!the!armies!with!cannons,tggland'hundreds!oflwarriors,!until!
finally 'the!warlitself.!'\Welobservdsomeldistinctive!linguistic!features!in!tkese!descriptions,!
namely!singleconsonantal gemination,!/lonomatopoeidand!frequent!use!of!retroflex!sounds
both!oflthese!features!are!primel@nacteristics!of!Hindilwar!poetry!!Gemination!relates!to!
intervocalic!stops!onlalsingle!consonart:

Inalphiratalcahu !cakka!dh!k a thakkanalgal haldhukkahi! !!

lukkahi! 'duvaraldigantajli"jahal !tahal !'tanalmukkahi! *°!
|

[His]!fame spreads in all directions;!many!forts!arelterrified!of!his!notoriety!
Thel!enemieshide!themselveHleeing!far away;theylplacetheirlbodiedwherever!

[possible].!

|

kari'khaggaljaggi udaggi'atilarilvaggal!e"umalilkai!
gajalghaani!m"hi! !mah!bal"#gh!laglhatth!rani"ghumali'kai!
prithulrittiInitta suvittaldai'jagaljitti'kitti!An!p a k!!
varalvaraniyelvirud"val#!himmaglbah!dura bh!p alk!!
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!
Having!flourished!his!blade,![he]!rushed!forward!to!face!theladvancing!enerhy.

The!powerfullone!swirled![into!the!fray]land!stabbed!the!elephants!to!theick.!
Like!Prithu,![who]!always!bestowed!much!wealth!and!won!thelworld,'his!/fame!
spread!

Thelvirudavaliiof'King'Himmat!Bah"durlis!described!(herein)L.

!

Thelconsonantallgeminatiofl (cakka, lkhaggalandlrittiletc.)loccurs frequently!'when!
Padm!karlsummarizes!al!chapter,!with!alconscious!useldfbppayandlharig!tik!" meters!
The!last!two!lines!oflthe!lverselabovelare!used!as!alrefrain!throughout!theltext.!'By!
employing'thisitechniquebf!sustaining!two!longimeters!at!the!end!ofleach!sectidRadm!kar!
gives!theHimmatbah!durvirud!val"#a\performativetharacterthrough!which!thelreader!can!
recall'the!previous!episode!and!prepare!for!ithe!next!one. ' Thatig!/tik "Zneteris used in!the!
samelfashioiN !tolallude!to what!has!already!been!sald lin'the!R!mcaritm! nas'!

! Padm!karlfrequently!uses!retroflex!letters!along!withIconsonantal!lgemination.!!Iin!his!
description!oflthelwar!foughtlin!1792Padm!karlevokedthe!sounds!made!by!cannons!and!
gundthrough!gemination!!This!descriptiorlof cannons and gunslislinnovativelbecause!
traditionally!bows,!arrows,!swords!and!lances!were!describ@dwar!poems!The!changing!
soundscapelin'the!battlefield!is¢flectedin!Padm"karOs!novdgeminantheavy!descriptions!
oflcannons!and!gun&roving'his!firmigrasp!oribh!!I'(vernaculars),!Padm!karluses!multiple!
onomatopoeiclverbsl leach!appearing!only!once!lor!twice!througholtihe!poeniN !to!

diversify 'thelsounddof!the!battlefield.!'By!rhyminglinternally!with!alliterative!retroflex!

sounds!Padm!karlencapsulaten'audibleleffect!for!thelaudierce!-!

tupakkailtar"akkai!dhar"akkai!mah#'halpralailcillik"!s#!jhar$akkai!jah" thai! !
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kharlakkadi 'khall! Ivairl"ch#t!"bhar$akkai,"sar$akkgaye!sindhu!majjailgar"akkai!
!

Thelcrackland!throb!oflthe!gunslis!grelat
Like!the!lightning!flashes!oflthedpocalypse.

The'harsh!clashing!pounded!the!hearts!ofltheleneiny,
[Who]lescapelinto!the!churningloceah.
!

Thesellinguistic!featureslin!thelwar!descriptions!are!not!particular!to!
Himmatbah!durvirud!val”,/and!can!be!seen!throughout!Hindi'histmal'poetry.!!
Interestingly,lthese!aural'featurdare!noticeabldin!the!La’ ka-K! I" (the!chapter!oflLanka)!

oflthe!Ramcaritmanas, WwhenlTuls!d"s!depictsthelwar!between!R m!and!R va! Bl

|
jambukal!nikalkalakkala'ka'hi! ,!kh"hilhu"hi! lagh'hi! !dapd'ahim!
kolinhalru!" almunda!binu! ollahim,!s"slpare!mabhiljayljayalbollahi! %!
!
Therelwere!jackals!eating!the!deadi,!
Making!noises,!attacking!each!other.
Thousandsof!trunks and!head$olled!about!!

While!lothers!lay!on!the!battlefield!intoning!theirlchants!oflvictory

! Among'thesélinguistic featuredin!war!descriptions!which!welhavekxaminedin!the!
Himmatbah!durvirud!val"#(Brajbh! ! Ylandthe! R/mcaritm!nas”(Avadh!),/consonantal!
geminaion!was!historically!characteristic!of!lApabhran! a.”Consonantal gemination!was!a!
common!method!of!fudgindthe!syllables!of!lalpoem!tolfit'a!specificlmeterlin!Apabhtal a!
literature,!and!was!not!specific!to!martial!context&!! The!question!ariseghowever/as!to!
why!gemination!becameltypicallofhartialpoetrylin!Hindi?!'Did!Brajbh! s! landAvadh!!

adoptlit'from!Apabhrd !a,!or'werel!they!transmitted!through!anothérernacular!tradition
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that!specialized!in'martial'poetr¢!'JustbeforelBrajbh! ! aland!Avadh!!crystalized!as separate
vernacularslin!thellate!sixteenth!century i! gal'was!a!dialectthat'had!perfected!war!poetry!
inlcourtly!settings.'We!lmight!expect!that!the!association!between!these!specific!linguistic!
features!(gemination,!lonomatopoeia,!and!retroflex!sounds)!and!martial'lore!suggest'that!
Brajbh! !"and"Avadh#"adopted"&m!from! i! galldirectly.!
! IWhilelworkinglon!the!Apabhra !a!poem/SandetR!sak'(13"!century)!oflAbdul!
Rahanan,!the!lrenownedApabhra !'a scholar!Harivallabh!Bhayani!writes!about!the!
gemination!oflconsonants!for!the!reason!of!prosodic!alterationgabhra 'aland!its!
influencelon! i! gal/poetry-!
! Olt'may!be!remarked!en!passant!that!later!on!the!tendency!of!
consonantallgemination!for!metrical'reasons!noted!above!(in!caseSafhdet
R!sak)'becomes!strongerland!stronger!so!much!that!ittcomes!to!form!a!
striking!characteristic!of!the!language!oBi! gala/(old!M"rvar#$!poetic)

literature!cultivated!by!the!bards!of!R"jput"n".&!

!
Onelof!'the!reasons!thtéconsonantal!gemination!becanieharacteristc!of!! i! gal jpoetry!is!

that!theApabhra !a meters,!mostlyd’h” I(doh!)," chappayalandlpaddhar!'werelvery!popular!
among! i! gal/poets.!Compositionin! chappaydpaddhar! and/d'h"#belongs!to!the!same!
tradition!of!Apabhra !alpoetrylas!these!phonetic!pyrotechnic3he!twophenomenat¢nter!
into!! i! gal/poetry!together!! il gal/poets!howeverregionalized!them!by!modifying!'these!
meters!according'to!their!local'songenre!calledvayal /sag!"*'Vaya! sag!"**is!distinctive!
to!l il gal!N andhot!found!in!Sanskrit,!Pakritlorlin! Apabhra !a literatureN and!theClra! s!

andBh! IsloflRajasthan Who!were!the!leading!purveyors!of! i! gal /poetry lwerelexpertinlit.!!
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From!the!18"Icenturylonwards! i! gal jpoetry!starts!to!cross!the!trajectories!fialects!of!
eastern!Rajasthan!(such!dsh! " h! 1), Brajbh! ! land!Avadh"!!'The!circulation!of! i! gal/
poetry'within!and!outside!Rajasthan!had!a'huge!impact!on!the!historical!poetryiofth!
India.!'This!circulation!'was!mediated!bydopularisixteenthrcentury! i! gal/poem!on!loveland!
war!calledKrisan'/Rukma! I'R!"Vel! |(the!Vine!of!Kri shnaland!Rukmai)!by!Prithvir gj!

(Prithir aj)!Rathore!(d.!1600)!of!Bikaner 2!!Prithviraj!'was!famous!as!a!poet!dfis!period,!
being!praised!and!eulogized!in'multipagiographies Mughallrecords,!and!Rajput
chronicles®!The ! ! gall/poemVKrisan!Rukma !"R!"Vellby!Prithvir gjlgainedgreatfame!
amongBrajbh! 11 1l bt I" Q11 1and!Sanskrit!poets,!aslis!evident!from!the!circulation!oflits!
manuscripts and the number of on the textlin!theselother!llanguageBPrithvir gj!depicts!alwar!
among!'Krishna,Shishupalland!Rukman!in!! ingal the/vayan!/sag!"style.!'Helsuggests!that!
one!needs!to!consult!wittC!ra! s,!Bh! Is,land!other!language!expert&h!kh! -catur), in!
addition!tolwell -versed!poetglsukavij,'tolunderstand!his!poem’!!Here, ! Prithvirgj!not!only!
indicatedthelClra! slandBh! !sOslauthorityn!describing!'wars®lbut!also!bringsthe!localized!
I il galpoeticltradition!ofM!Irv! !'lto!thelnoticelof'theBrajbh!!! poets!who!werebeing!
patronized!by!the!Rajput!states!under'Mughal!/domaitiThese!Rajput!states!were!becoming!
centers!oflalwidely!circulaing historical poetry in Brajbh!!!.!

! From!the!latesixteenthtenturylwelseelinstances!d@rajbh! ! alpoets!adopting!the!

! [l gallvaya Isag"'style!toldescribe!wars.!!Inthis!biography!of!lnsingh!Kachvahalof!lAmer!
(M!ncarit''c.1600),!Narottam!Kavi's!description!of'the!war!of!Haldghatilislinformed!by!this!
style ®IIThe!Braj poet Vrind (1643-1723)N Ipatronized!by!'the!Mughallemperor!Auranzeb,!

his!successor!Muazzam!(Bahadurshah)!andjR&inghlof!KishangamN !wrote!two!historical!



poems!inBrajbh! !'! Icalled the! Vacanik!"(17077?)'andthe! Satya Svar!p-R!pak”(1707),'which!
describe!wars!oflsuccession!lamorfgiahjahaniand! Aurangzeb's!sons!respectively.!!Both!of!
thelpoems!describe!wars!entirelylitiiell i! gal style of!vayal Isag!"'Observelthislexample!
fromlthe!Satya Svar!p-Riipak,lin'which!the!repeated!syllables!have!been!emphasiket
!

sabails"ra slvanta"rlvanta’saya! !

laraillohalsau !chohalsau !latapatthd

dutal galutd galturd ga dabal!ai!

bikallalgdal !gajjalghd!al !bighalai®!

!

All'bravel!warriors!and'kings!
Fightlpassionaely!with!their'weapons!and!bodielsmeared!in!blood
Horses!from!both!sides!attacked!forcefully,!

Elephants brokeleach!othe®s!tusks

The!! i! gal'/method!ofldescribing!wars!wasippropriated!inBrajbh! !'! Ibecause the!
tradition!concentrated!mainly!on!martiallvalue,!alsubject!that!lent!itself'to!alliterative,!
onomatopoetic,!and!pictorialldescription!or!poetics.!

Whilelthe!tradition!of!Brajbh! I'! thistorical'poetry!(including!r/solliterature)'hardly!
neglected!war,lit!also!contained!otherltypica##!vya elementsllike!thehagarvar! an/(city!
description), nava-rasd(the!nine!poetic!sentiments)and!descriptions!of!the'a’ -ritu (six-
seasons).!'The!language!of!thakolis!often!described!agrajbh! ! |(or!Pi! ga);!however,!
thesdr/sodlalso have!soméd! i! galfinfluencelbecause!theyverelwrittenlin!Rajasthah
alongside! i! gal.!'lFrom!the seventeenthidentury!welfind!r/soslwrittenlin!! i! gal fas!well.!
Therelwas!almagnificent’soN Sagat/R"sdN lwritten!bylalseventeentkcentury!Clra! Ipoet!

Girdhar!"iy# .*IThis!raso'contains!none!of!thelelements!found!itie!Brajbha! ! !r/so!
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tradition!like '/nagarvar! an,\navarasaglor!! a -ritu,but'ratherdescribes!the!wars!fought!by!
Shakti!Singh,'thelyounger!brother!of!Rana!Pratap!Sindiit! showdhow!the! i! galltradition!
heavilylinvestedin!warldescription!and!modified!thelestablishe@rajbh! ! lgenres!like!
risos'accordindy.!SomeBrajbh! ! Ir/sos,!such!as!theKhumm! ! IR!so,follow!the!l i! gal/
vayal Isag!"#tylelin'their!descriptions!oflwar.*IThese!examples!suggest!thtite!descriptions!
oflwarlin!the! ingal /style!lwere considered a topos in Brajbh!!'! lhistorical!poetry.!lit!ican!
therefore!belargued!that!distinctive!linguistic!featurelsuchlas!consonantal!gemination
onomatopoeialand!frequent!use!oflretroflex!sounds!found!iBrajbh! ! thistorical!poetry,!
especiallylin!descriptionsdf combat andin!meters!like!thethappay,padhhart&ndid/h” N !
were!an!effect!ofborrowing!! i! gal features!into!martial'poetry!traditions!of!Hindi..Thesé
influenced!thekighteenthcenturyBrajbh! !l IpoetPadm!kar,'who!was!also!patronized!by!
kings!in!Rajasthan.!The!following!section!describes!the!pde&!techniquedand!creative!use!of!
bha!! by Padm!karlin!crafting!the!Himmatbah!durvirud!val” .!t!bringsthis/bh!v-m!rti -
vidh!n!(creating'thelimages!oflemotionginto discussion!forlwhich!helislwell-known!Hindi!
literature./

I

The!bh!v -m!rti -vidh!n 'of!Padm!kar 1

! Whilelappropriating!theselgenrdfeatures!tolgive!his!poem!a!performativelaspect!and!
createburalleffects,Padm!karlalso!presents!aldidacticlaccount!of!war!forBdajbh! ! ! -
knowing'audience.!'"FoPadm!kar,literary!purposes!and!the!need!to!taildris!poetic!style!to!
individual'contexts!werelthe!main!factors!behind!word!choice!and!adaptatiocidtertain!

styles.!"'Whether!h&lesaibeslalwarlinlprogressbr!the!sentiments!oflwarriorsPadmakar!not!
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only!captures!thelspecific!context!but!alsidilstrateslvibrantlimages!of!the!situation!throgh!

the creative use of language:!
!
saralbhare!taskasalaru'lkam"nalmahanalghor!esau !lag!!
tihi! Isamaya k1 vahalln aldis!"dis!n alvi! ailjag"
taha! harakhi'haa'haralharakhi'ham haralharakhilhaalhara'kari!pilyaul

vaha'kahanlhara'harak!"sudhunilsuniljigara!satruna'kau!hjlau*!

!

Alquiver!fullloflarrows!and!algreat!bow!were!strapped!on!to!alhorse.
The!(clamor!of!'their)!glorious!approach!spread!aratiosdin!every!direction.!
Therelthe!sound!of!Oharkhi!taharalharkhilharalharaQrippled!through!the!air!
The!sound!oflthe!OhatharaO!changtartledthe liver of the enemy.!

! !

! Padm'karldraws!attention!to!thelfact!that!his!hero!and!patrém!pgir lislalShaivite!
warrior,!ladare!many!oflhis!disciples!and!relatives.!!In!thelabove!verse!he!captures!the!
enthusiasm!of!theselwarriorslin!chanting!the!slogdiatra-hardwhilelattacking!thelenemy.!!
This!slogan!givesAn!pgir 'slarmy'aluniquelidentity!amonglighteenthcentury!warrior!

clans *!Inlorder!tolexpress!both!oflithese thelauralleffect!oflchantinghara-hardand!the!
enthusiasm!ofltheShaivitelascetics-'Padm!karlcreativelyluses!thelverbiarakm! .O! This!
verblcontains!bothhar{Shiva)!landharakh(from!the!Sanskrithar/aN ljoy,!enthusiasm)!and!
isIskillfully!integrated!into!the!slogan!to!createla!powerful'effect.

! In the following verse/Cal" ! (skillfully!rhymed!with! kha'" 1, GaxQin!the!

Bundelkha" i!dialect) comes to the battlefield with yogin!s,/bait!lin” slandbh!t s.!Herlarrivall
marks!the!triumphantlend!oflthe!waland!each!line!gives!almoving!image!oflthe!goddessO!

actions:!



kil alkilakata!cd" !"lahi"nijalkhal" i'umar"ilumadi'harakhati'hal

sal gallai'bait"lini'dai!dai!t"lani!majj"!j"lani'karakhati'hai !
juggananiljam"t#!hiyathaakhat!! 'khadalkhadalkh!t!! Imlsanalkaul

rudhiranalsad !bhari'bharilkhappaaldhari'dhari'nacat"!kari'kari'h#saakau®!

!

Cal" llscreeched, she took her share!swelled!and radiated with pleasure.!
Shelbrought!her'demonnesgang,!they!clapped!to!the!beat,!ccked!andthewed!the!
bone!marrow!

The gathering of Yoginis, [full of] grim delight, gorged themselves on the meat.!
Filling!the!skull'bowls!with!blood,!they!reveled!and!danced!abolit.

Summoning Cal" !"on!the!battlefield!is'commonlin!Hindi'historical'poetrybut!the!

way!Padm!kar presents!ilN the!noise,!the!screams, !the!clapping,!thelcracking!oflbones,!the!

chewing,!thelonomatopoeic!alliteratiorhada-khadd (the!sound!ofleating!'warm!fleshhe!

laughing!and!dancigN lis!alsignificantlinnovation!n!theltrope.!!Ifallong!description!where!

Arjun! Singhlis!telling!his!warriors!about!thelinevitability!of!death!and!the!need!to!adhere!to!

Rajput!codes!oflhonordt!'whatevetcost,!the!language!is!idiomatic!and!gives!alfeeling!of!

colloquial'speecht

Abalranaltajailjo!h"jiye! italajaralamarljah!nalmai! !

Tau!chd i'hathiy!rin aldharahi'kah"!kat hat'hailghanmas!nalmai! !
Jakalekaldinalmaranau!mukarraaljanamalpli"sun#jiyd

Tatai! !galina daralgalinalh! ! ljasalvrith!"malin alnalk"jiye®’!

!
Whenlyou!depart!the!lbattlefield![in!death],![then]!yolbecomel!immortallherelin!the!
world.!

Soliflyou!renounce!your!'weapon,!'what!willlyou!wield!in!battle?

Listen,!once!you!gain!birth!into!this!world,lit!is!algiven!that!you!will'die.
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SoldonOt!pointlessly!sullylyourlname!lacross!alllthe!highways!and!bywhys.

Conclusion!

! Thelriselofthehistoricallk/vya'tradition!in!Brajbh! ' ltook!many!elements!fromits!
vernacular!predecessdiike!! i! galjpoetry,!written!land!performed!mostly!byClra! sland!
Bh!!s.lThel i! gal tradition!presents!the!metrical'and!linguistic!discourse!prominent!in!
Apabhra !alliterature!and!also!takes!elementstim!the!Sanskrit!K"vyaltradition,!while!
modifying 'them!according'toits!performative!need!and!local'song!genrdgVithin! the!
Sanskrit prabardha k!vya-like!structure!forthisBrajbh! ! lpoem, Padm!karlemploys!
elements!thatlare!closely!associated!witheDi! gal Aradition!of!Rajasthan.! i! gal jpoetry!
had!a!strong!martial'ethos,!a!clear!historicizindprientation,!and!a!special!repertoire!of!poetic!
techniques.!For!many!vernacular!poets,!writing'!on!alhistoricallor!martial'themelentailed!
using'the!tetiniques!of! i! gal/poetry.!"ForPadm!karlinlparticular,!these!themes!presented!
him!with!opportunities!forlinnovation!within!the!framework!of!altraditionalgenre-toposN
not!just!anothennonotonouseéxerciselinltheantiquatedv!/ra-rasdstyle.!"Thellinguistically!
fluid!nature!of!Brajbh! ! lgavePadm!karlanlopportunity!tolcraft'his!poem!according!tdlis!
poetic needs,'which!reminds!us!of!thelvibran®rajbh! ! lliterary culture at the dawn of
colonialism!inlindia.l!Apart!from!lits!descriptions!oflweapons!and!its!laccounts!of!historical!

personalities,'theHimmatbah!durvirud!val'#harrates a major recent war.!

Notes!

Ilamlgrateful'to!Allison!Busch,!Vijay!Pinch,!Andrew!Ollett!and!Yogi! Trivedi!for!their!

comments!and!criticism!on!an!earlier!draft!of!thislessay!!!!
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YIMotilal'Menariyalwrites!two!separate!literary!histories!of! i! gal (M!rv! | )'asR/jasth!n"#BhIshl#Aur#
S!hitya'and!Brajbh" I"(Pi! gal)!as!R/jasth!n"k!"Pi ! gal!S"hitya.'Ramchandra!Shukla!does!not!givei! gal/
literature!any!place!in!his!History!oftHindilliterature.!He!sates!that!O Thelliterary!form!oflthe!pure!Rajasthani!
language!mixed!with!Apabhra sa was called ! i! gal! Thereforelwe!can!onlydiscuss!the!texts!written!in!Rigal!
(Brajbh! I)"in"the"history"of"Hirdilliterature. OH!nd!"S#hitya"k#"Itih#3$21.!'Welassume!from!ShuklaOs!
statement!that! i! gal literature!has!no!relation!with!Hindi!literature/

2 Padmlkank!t!Himmatbah"durbirud"val#.All'dates!are!inCE!unless!otherwise!noted.

SHimmatbah!durbirud!val",A/erses22,!23!

“Historians!Jadunath!Sarkar!(1950)!and!William!Pinch!(2006)!have!written!extensivelylon!warrior!ascetics
including!An"pgir!Gosain.!!!

SIAllison!Busch!writes!aboutthe!Brajbh"! I" carit-k!vyalin!great!detail;!'see!her!essay!lin!this!volunie.

®IShukla'Ramchandra Hindi Sahitya Ka Itihas.!'Shuklalconsiders!the!beginning!oftthunik"k!I” (the'modern!
period)!with!thelemergence!oflKh&"Bol!'Hindi!'prose.!Although!the!date!helsets!for!the!modern!period!is!
1843,'helwrites!that!theleraloha! !"Bol! Hindilproselstarted!around!1800!with!texts!produced!at!the!Fort!
William!College'in!Calcuttaland!al!few!texts!written!before!that!timeé.

IThel Prithvirlj"R!so Os!date!oflcompositidishighly!debated:;!written!recorddhowevershow!the!lexistence!of!
some!poetry!abouPrithvir!j"Cauh!n lin!Hindi!attributed!to!Cand!Baliddiyalor!Gand!Bard"#!as!early!as!the!
15" century.!Bothleditors!ofthe! Prithvirlj"R!so ,'Hazari!Prasad!Dvivediland!Namwar!Singtestablish!the!
existence!oflsome!poetrylahg!Prithvirajlwritten!by!poet!Cand!Baliddiya!(Cand!Bard"#)!onlthe!basis!of!a!
15™century'textPurltan”"Prabandh"Skagrahivhich!contains!two!verses!of!@nd!Baliddiya'about!Prithviraj.!!
They'also!reject!thelexistence!of!thpbem/Prithvirlj"R!so lin'the!form!in!which!itlis/found!today!before!the!
period!oflthelMughallemperor!Akbar.!'Se&rithviraj Raso,'178.!

8lbid.,!164!

°IIn!1585!CE!while!writing!thelbiography!of!Mansingh!Kachwah M!ncarit ), /Amrit 'Railinvokes!Cand!

Baliddiyalfor!blessings!M!nc arit!val”, \edited!by!G.N.!Bahura,!2.!Also,!se&Tand!ctand!barnan!k"!mahimiA!

praiseloflCandéipoetry)!attributed!to!Kavi!Ga g!(Bh"!),!wholis!believed!to!have!lived!at!the!courts!oflthe!
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MughallemperordAkbar!and!Jahangir.!'This!poendwhose!authenticity!is!questioned!along!witbther!poetry!
attributed!to!Gd g'Plplaces!Gind!Bard"#land!hig®rithvirlj"R!so 'at!a!place!oflverylhigh!prestige!iniMughal!
court!culture.!See Kavi!Ga! g/Racn"val#edited!by!Bate!Krishna.!'Wheher!this!poem!was!written!by!Gag!or!
not,lit'shows!the!prominencelofl@nd!Bard"#land!the®rithvir! jIR"so'within!the!Bh"!lcommunity of Rajasthan.!!!
% Hamm!r'R#sdofiMahe"IKavi,!Seeldohal 9,!in'which!Mahe"!Kavilinvokes!Cand!Bard"#.!

! Bhati!Narayan!Singh.Pric"n# i! gal!Git Sahitya,'235.!Jodhpur:!Rajasthani!Granthagar,!1989

2Tuls!d"s. R!macaritm!nas,'213."

B Himmatbah!durvirud!val", #Hakal#®and2-3.!

“Himmatbah!durbirud!val”,'10.!!All'translations!from!theHimmatbah!durvirud!val"in'this!paper!are!from!a!
booklin!progress,!provisionally'entitledPoems!forla!Warlorgby!Allison!Busch,!'William!Pinch!andDalpat!
Rajpurohit.!

BIForlAn"pgirOs!military!career!during'this!period,!see!chapter!three!dfarrior/Ascetics!and!Indian!Empired

®IHimmatbah!durbirud!ival”,\7)

"Harivallabh!Bhayanidefines!consonantallgemination!#sllows: Olt!relates!to!thelintervocalic!stops!which!
otherwiselare!elided!in!middle!IndeAryan,!pal” it =Ipal" itta,!/manmatH=!manmattha. G5andehb!R!sakabf
Abdala!lRahm"na,!6.!

8philip!Lutgendorflwrites!about!the!similarluselofarig!tik"lin'thelR!mcaritm!nas .\ The/Lifelofla! Text,!16 !

YIHimmatbah!durbirudival”,'11."

®IRImcaritm!nas,'788.1

#Bhayani./SandeB/Rasaka,'3.'Bhayani!notes!that!the!gemination!of!simple!consonantslis!donelin!two!ways!in!
Apabhra la:"either"in"the"seam"of"compoundsa’ matthdandor'inlthe!bodybflthe!word!(confined!mostly!
tolcontinuantsllike!nasal,!sibilants!and!liquidsamm!/).!l'thank! Andrew!Ollett!for!leading!the!Apabhra !a"
and!Prakritlreading!groups!at!Columbia!Universitywhere!llgotlalchance!to!read!a!few!Apabhrda"texts!

21Bhayani.\Sande!"R#sak3.!

BNnIDi! gall,"three"types"atbh!\(bal aulbig] ,/tu! ver! Jandkho! o!d"hohalflbroken])!are!used!in!a!modified!

mltr!” structureloflthe!traditionaltloh!/!meter!(used!in!Brajlantdvadh!)“and!follow!a!particular!'way!of!
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recitation.!Evenlsorah!lis called a D/h" lin!! il gall.""The&happayaias!also'been!modified!in!three!ways,!
namely'kavitt/chappayal!ludhh"kaviti(pure'kavitt used!in!Braj),Y au/ ho!kavitfi(oneland!alhalfkavitt).
Mahtab!Cand!Khared!and!Purohit!Harinarayan!Sharmldhy/bh"#a ! 1(1999),!Motilal!Menariya!(2006)!
Janet!Kamphorst!(2008)

#)vayal Isag!"#heans!engagementlor!relation!between!similarlsounds!or!letters.!l&iM"rv" ! i'lsong!genre,!
which!can!belvaguely!characterized!as!altypelatiupras (alliteration). /There are three kinds of vaya! sagar
used in/! i! gal!."According"to"the"most"commaya’ Isag!"fcalled'adhik/uttam increased/bestihelfirst!
letter!oflthe!first!word!in!alp/da/(half!line!oflalstanza)hould be identical with the first letter of the last
wordlin'thelsamep/da.'Mahtab!Cand!Khared!and!Purohit!Harinarayan!Sharmabhy/bh"#a ! 1(1999) |

% Swami,!Narottamdas Krisan-Rukama !-r!"Vel!, "Prithvir#j"r!"Kah! 34 M According!to!Dr.!Swami,!a!
manuscript!dated!1607!is!thelearliest!of!all!manuscripts!of!thée//'found!in!1 7"lcentury.!!

Z1prithviraj!Rathore!was!thelyounger!of!Rai!Singh,!who!was!AkbarOs!ally.!!AbullFazl!(TA&barn!mah!of!
Abu-al'Fazl.!Translated!by!H.!Beveridge,!volume!lll,!518,!Delhi:!Ess!Ess!publication,!1977)!and!the!court!
historian!of!M"rv" |, Mu! hat!! Nai! as!"(fl. 17™lcentury,'edited!by!S"kariya!Badar#pras"dMu! hat!! !
Nai! as!"r"Khy#tlpart-1,1256,'Jodhpur:!RORI!1960)!mention!Prithvirajlserving!at!Akbar's!court.! Akbar!
awarded'him!alJ"g#rlinlGagaron.!Prithvirajsii! gal'works!such!as!theVel!lare!mentioned!in!siteenthland!
seventeenth!century!Brajhagiographies.!IN"bh"d"s,!'who!was!alcontemporary!of!Prithviraj,!calls'him!alking!
oflpoets!(aviraj)!inthis!Bhaktam!/!(c.!1600,!Narendra!Jha.|Edite@haktam!l-\P! hinu"#anlevd !Vivecan,
48,!Chappay133, Patna: Anupam Prakashan!1978).ILater!lonfie!D"d#panth$!poet!R"ghavd!extols!
Prithvirajlas!thépoetlonlthelearth:|@rith!"par'prith!r#"kabO'in!hislownBhaktam!/!(1660!Agarchand!Nahta.!!
Edited!'R"ghavd"s!Krfi Bhaktm!l,1209,'Chappay452,!Jodhpur:!RORI!1964).!Therelis!aehtire!chapter!
(vIrt! Ylon!Prithvirajlin'the!Do!/Sau!B"van!Vai" van!K"IV#rt#(Story!ofltwo!hundred!and!fifty-two!
Vail!" avas)lascribed!to!the!Vallabhite!Gokulnatahd!Harir"y!(Dau!Sau!B"an!Vail" avan!k"IV#rt#Nol !l !
249-52).!

#IKrisan-Rukma! I-rI"Vell,"Prithvirlj"r#"Kah#62 Verse!296.1

BRI 1aul sloflBikaner!and!C"rd s!have!alvery!strong!bond!witi! lau! slrising!as!rulers!in!Bikaner!'who!



patronized!C"rd s.!'Thelfigure!'who!elates!both!ofltheselis!the!goddess!ofIM"riTKarn!"M#t# lwholis!a!
Clra! by!birthland!historically!related!with!the!foundation!of!the!Bikaner!kingdom.!!Her!temple!is!ithe!
town!Deshnok!whichlislvery!close!to!the!Bikaner!city!andlisenownedas!the!ORat!temple.O!(G.H.!Ojhal!
1940,!Rajvi'Amar!Singh!1992,'Motilal!Menariya!2006).

#1Busch. Poary!ofiKings,/Chapterb.!

*Ibid.,'89-90.!
#1Janardan!Rao!Cheler.!Editetind!Granth"val#!Agra:!Vinod!Pustak!Mandir!1971.\5atya/Sar!p"R!pak"(pp.
262-303).lIn'this!lpoem!theVaya! ISag!"#an'be!seen!primarily!intv.!153-55,1227-33,1236-99,!130512.!In!

Vacanik!"(pp.!1115't0!261)!theVaya! !Sag!"ican!be!seen!indv.!49-51,153-83,!86-89,1234-41,1268-80,!1289-13,!
316-20,!25560,409-16,!457-66,!479-508,!526:50.!

¥ Hukam!Singh!Bhat.!Edited!Sagat!R"sdby!Girdhar!"#iy$ , Udaipur: Pratap Shodh Sansthan 1987. This
magnificent!R"so!describes!the!wars!oflMaharana!Pratap'slyounger!brother!Shakti!Singh!ofilMewar!and!his!
successord.

%3Brajmohan!Javaliya.!'EditedDalpativijay! Kr t!Khumm"! IR!so,'Volume!2,1461,!Udaipur:!Maharana!Pratap!
Smarak!Samiti2001.!The!long!war!description!is!entirely!itthe! Vaya! /Sag!form !

¥ IHimmatbah!durvirud!vl” 124

% Thelotherlwarriorlascetics!that'come!to!mind!are!the!R"m"nand#s!and!the!D"d$pantivis!bficourse!would!

notlchantl!this!Shavaite!slogah.

®IHimmatbah!durvirudivl”,143)

% Ibid.,!20.!
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