Sor Juana Inés de la Cruz, A Sor Juana Anthology
(references to pages is in the edition of Trueblood)
Links:

Discussion questions:
1. Love poetry.  The following love poems were selected by filmmaker M. Luisa Bemberg to suggest an erotic relationship between the poet and the Viceroy’s wife, María Luisa:
a. “Kept from saying farewell” (69)
b. “That my heart is suffering” (79)
In the larger context of Sor Juana’s love poetry (see Trueblood 69-79), would you agree that their relationship was amorous?  Explain.

2. “The Reply” (206-243; read also the “Admonishment”).  According to critic Josefina Ludmer, women’s discourse incorporates the abstract thinking of science and politics by filtering it through cracks in the familiar language.  This strategy, “the trick of the weak”, allows female discourse to claim a space from which one can practice what is forbidden in others: “Not to say but to know, or saying that one doesn’t know but knowing, or saying the opposite of what one knows.  This trick of the weak, which separates the field of knowing (my law), from the field of saying (the law of the other), combines, as in all tactics of resistance, submission to and acceptance of the place assigned to one by the other” (Feminist Perspectives on Sor Juana Inés de la Cruz 91).  Discuss how the poet uses the “tricks of the weak”.  Look at the structure of her argument and explain how effective these devices are.
3. Analyze the use of antithetical structures in “Silly, you men…” (111-3). 

4. Two of Sor Juana’s sonnets, “This object which you see” and “Elusive shadow of myself”, illustrate the most relevant Baroque stylistic devices and themes.  Identify them and explain their function.

5. Was her targeted reader the oppressive males or the oppressed females? If males, in what ways is she trying to convince them that she is right? If females, would they be able to see through her writing style and understand her message?

