Apabhrams$a meters - part 1

Radda

Paiimacariu 1.3.9: AR Tgreg Fg Y ‘No—T'll compose a poem in the radda meter’

The radda (sometimes also called the vastu) is a strophic meter, i.e., a meter made up of two more
or less independent metrical constituents. It consists of a stanza called the matta (ChS 12ff., SCh
4.8, ChA 5.17ff., VIS 4.29ff.), followed by a doha. In reality the matta denotes a family of meters with
five lines (padas), in which the odd lines are longer than the even ones. Various subvarieties are
recognized but a common one (called caruseni at PrP 1.140) has the structure 15-11-15-11-15 (in
matras per line). This is what the ChK defines in verse 34 (giving it, however, the name radhaii):
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‘The excellent poet Alhi defines the radhaii as a meter with sixty-seven matras: the first pada and the third

have fifteen matras; the second and the fourth have eleven. One radhaii and one doha together make a
vatthu, always with one hundred and fifteen matras. Few people know this.

The commentator cites the following definition:
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‘A meter whose structure has five padas—fifteen matras in the first, eleven in the second and fifth, and
fifteen in the third—is to be known as the pure radda type (call them karahi, mohini, mianayani, or rahdsena),
with a doha at the end: so says the poet Namdaddha.

Radda stanzas in the Sandesarasaka always have a matta stanza of either the caruseni type (15--
11-15-11-15), or of what PrP 1.133 calls the rdasena type (15-12-15-11-15). The breakup of each
pada into smaller constituents called ganas is controversial, because metrical writers don’t agree
if they do mention gana-division at all. The doha stanzas are standard, i.e., padas of 13-11-13-11
matras, with a well-known gana schema. Bhayani, following Jacobi and Alsdorf, gives the follow-
ing analysis (v is light, — is heavy, x is any matra):



radda
pdda A WV — N U XXXXX
padab: wwo v vou
padac: wov,—v,ww vusou
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pada a: wewvus v, vou

padab: wewwww w— v
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Paddhatika

The paddhatika or paddhadr is the standard meter of Apabhramsa epic and continues (with some
modification) as the basis for vernacular caupais. It consists of four equal padas, each with four
ganas of four matras. The rhyme is a and b, c and d. Like the gatha, there is an alternation be-
tween syncopated and unsyncopated rhythms: the shape v—v is banned from the odd ganas, but
occurs often in the second gana and obligatorily in the fourth. For the unsyncopated rhythms,
the favored realization is the anapest («~—). The schema of each pada:

The definition cited by our commentator:
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‘A meter with sixteen matrds in a pada, not ensconced in any syllabic structure (??), perfected by an end-
rhyme in each pair of padas, is known as the paddhadi meter.

Dumila

This is a matra-based meter, but tends to exhibit specific syllabic patterns. It has six padas: padas
aand b, d and e, and c and f rhyme. The tendency is to iterate the pattern «—throughout the line
(in some texts this is even defined as a varna or syllabic meter), which (as Bhayani notes) results
in an anapestic rhythm («-) in padas a/d and c¢/f, and a dactylic rhythm (—-) in padas b/e.

padaa & d: woow ,Tow
padab &e: wWw ,Tw
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Rasaka or Abhanaka

Bhayani points out that this meter (in four equal padas) is similar, if not identical, to the rasa-
valaya defined in KD 2.25. The padas have twenty-one matras, the gana-division of which is again
controversial. In the Sandesarasaka a caesura (yati) always occurs after the eleventh or twelfth
matrd. Bhayani’s analysis is:

caesura after matra 11:
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caesura after matra 12:
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The commentator quotes ChK 17:
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‘In four padas of four ganas each there are eighty-four matras in total. ((Those that have a three-matra
group, and four other parts, are known by the name yoni.)) Avoid a gana of five matras; count the ganas
well. That is the dhanaii meter, but some call it the rasaii.
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