o

IIEE-[Ia-38E

e

UU — UV —U U — U —VU —uUuUyYU — U — —

[N aN 'y

TN +a-Sd U T |@9E Sicd e |
gfed GRR-GRAT-RIR-T6-g0TE a1’z

Definition. Two lines. First line: seven caturmatra ganas (a group of syllables totalling four
matras), followed by one final syllable (always counted as heavy). The odd ganas (first, third,
fifth, seventh) can never have a ‘syncopated’ rhythm (v—v or -|vvv); they can also never have
a word-break (yati) between their third and fourth matras. The even ganas (second, fourth,
sixth) may have ‘syncopated’ patterns, which are necessary (a) in the sixth gana, always; (b) in
the fourth gana, just in case there is no word-break between the third and fourth ganas. The
second line is like the first, except it has a single light syllable in place of the sixth caturmatra
gana.
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Definition. Vastu is the name of various meters, including one otherwise known as radda.
Abdul Rahman, however, appears to use vastu in the sense of a strophic meter consisting of
one catuspadi verse and one dvipadi verse. Most often, the catuspadi verse is a kavya (kavvu): 24
matrds to a line, organized into ganas as 6 + 4 + 4 + 4 + 6. The middle gana must have a syncopated
rhythm; a word-break occurs after the eleventh and fourteenth matra. The dvipadi verse is an
ullala: 28 matras, organized into ganas as 4 + 4 + 4 + vov, word-break, then 6 + 4 + vov,

In this verse there are either some textual problems or some deviations from the common vastu
format. The catuspadi can be read, with some metrical emendations (marked above), as having
28 matras per line: 6 + 4 + v, word-break, then 6 + 5 (the line must end v-v). The dvipadi is
similar to the ullala, but its second line has 26 rather than 28 matras (4 + 4 + — +-vv, word-break,
6+4 -+,
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Definition. This is actually a pair of domilaya verses. The domilaya has six padas, which rhyme
as follows: ab, de, cf. The padas are made up of unsyncopated ganas which tend to fall into an
anapaestic pattern (vv—). Padas a and d: wwSow + @ w; padas b and e: 0w + Sow; padas ¢ and f:
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Definition. Each pada has 24 matras, divided into ganas as follows: T + xxxx + T + v | xxx +
“ow + vwu (or, with the word-break after the twelfth matra instead of after the eleventh: = +

xxxx+W£+w|£+W£+uuu)‘
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Definition. This is a varnavrtta.



