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List of Realms of Literacy Endnotes (pp. 367-419) 

 
NOTE CALL-OUT 

PAGE 
TOPIC 

1.1 16 Points of departure for the history of writing in Japan 
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1.5 28 The neologism ‘alegible’ 
1.6 32 Calligraphy and abstraction 
1.7 32 Writing and magic 
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2.27 111 The Wani story as an origin narrative, or not 
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3.11 138 Gangōji engi accounts of the transmission of Buddhism 
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3.19 163 Inscribed potsherds 

   
4.1 171 The diversity of the Chinese ‘language’ 
4.2 173 Standardization of the Chinese writing system 
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4.4 177 On’yomi 
4.5 179 Kundoku and translation 
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5.5 227 Confusion about the script and language of the Kojiki 
5.6 228 Scholarship on the written style of the Kojiki 
5.7 231 The graph 建 and its readings 
5.8 234 The title of the Nihon shoki 
5.9 234 The issho variant accounts 
5.10 238 The Nihon shoki and literary Chinese 
5.11 244 The Jōgūki and the Rekiroku 
5.12 245 Prince Toneri 
5.13 246 The Nihon shoki shiki 
5.14 247 Kundoku of the Nihon shoki 
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6.1 258 The marine transcendent banquet poem (MYS 6:1016) 
6.2 259 A textual variant from MYS 6:1016 
6.3 260 Scholarship on the inscription of Man’yōshū poetry 
6.4 263 All-phonograph poem mokkan discoveries 
6.5 264 Details about Kojiki phonographs 
6.6 266 Contrasting phonograph registers 
6.7 270 Aspects of variety in the Man’yōshū 
6.8 271 Phonograph characters and the term man’yōgana 
6.9 275 Phonographic adjuncts employed in logographic mode 
6.10 277 Hitomaro and the Hitomaro Collection 
6.11 279 Poems that support reading of MYS 11:2377 
6.12 280 Unabbreviated vs. Abbreviated Form poems 
6.13 281 The term gikun 
6.14 283 Literary Chinese precedent for the term 惻隠 
6.15 287 Aesthetic significance of nontranscriptive difference 
6.16 287 Linguistic restrictions on variety of inscription 
6.17 296 Implications of anomalous phonography in MYS 9:1690 

   
7.1 314 Changes with formal graphic simplification post-Nara 
7.2 315 The development of abbreviated phonographs 
7.3 321 The “Regular style” and kundoku’s modern role 
7.4 323 The notion of a bifurcated Japanese culture 
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7.6 335 The huiyi class in liushu of the Shuowen 
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7.10 350 The concept of “Latin of East Asia” 
7.11 356 The comparative evaluation of writing systems 
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